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Robyn Parton (soprano) has an Oxford degree in 
music. She was a Kathleen Ferrier finalist in 2012 and 
is in demand both as an operatic soloist as well as for 
oratorio and concert performances. She made her 
debut at Covent Garden in 2015 in Le Nozze di Figaro.

Katherine Crompton (soprano) has sung at 
Glyndebourne Opera, at Aldeburgh Festival and 
for the Welsh National Opera. She has appeared in 
recital at the Wigmore Hall and on BBC Radio 3. 

Katie Coventry (mezzo-soprano) was the Drapers’ 
De Turckheim scholar at the Royal College of Music 
where she has received her Master of Performance 
with distinction and has been involved in several RCM 
operatic productions.

William Morgan (tenor) On graduating from the 
RCM was selected as a National Opera Studio 
Artist (2015/16). He made is Glyndebourne debut in 
Rameau’s Hippolyte et Aricie in 2013 his ENO debut 
followed in 2015 in Tansy Davies’ Between Worlds. 
William is an avid chamber musician and has 
performed widely throughout the UK.

Peter Aisher (tenor) is a graduate of the RCM 
where he has won prizes for lieder singing and has 
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degree in astrophysics from Cambridge University. 
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becoming a Post Graduate student at the Royal 
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University where she sang with Schola Cantorum of 
Oxford, touring internationally. Sarah was a 
prize-winner at the Cheltenham Music Festival in 
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recitals in the Royal Festival Hall, London, at Notre 
Dame, Paris the Teatro Real, Madrid and made 
frequent concert tours of Europe and the USA. He is 
also a well-known harpsichordist and composer. His 
first opera ‘The Reluctant Highwayman’ was staged 
by Broomhill Opera in 1995. CDs of his choral, organ 
and instrumental music are recorded on Naxos, 
Nimbus and Herald. Sir Nicholas Jackson is an Hon. 
Fellow of Hertford College, Oxford.
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formed by Nicholas Jackson in 2004 with the cream 
of young musicians performing on authentic period 
instruments. They gave concerts for nine successive 
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2012) and still perform annually at the Handel House 
Museum. They have appeared several times at King’s 
Place for The London Chamber Music Society and 
have recorded a CD for Somm of Bach’s Musical 
Offering’ together with Gustav Leonhardt’s 
completion of Bach’s Harpsichord Concerto 
BWV 1059. They have also recorded a CD for 
Nimbus of Nicholas Jackson’s Piano Concertino 
‘The Four Temperaments.’
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William Makepeace Thackeray (1811-1863) 
wrote The Rose and the Ring in Rome in 1854 
as a ‘Fireside Pantomime’.  At two kingdoms on 
the Black Sea called Crim Tartary and Paflagonia, 
a Fairy Godmother bestows the gift of a Rose 
and a Ring to two princesses, which render 
them irresistibly attractive to all who behold 
them, regardless of how old and ugly they may 
become. However, from being overindulged by 
their adoring husbands they become lazy,  bad 
tempered and absurdly vain. So when she is 
invited to be godmother to Prince Giglio and 
Princess Rosalba, in order that they should have 
to prove themselves, she sends them a little 
misfortune which results in their rightful 
kingdoms being usurped. Consequently, on 
arriving at a subsequent christening, her way is 
barred by the porter,  so she waves her wand 
transforming him into a door knocker. Twists in 
the story occur as the Rose and the Ring change 
hands, at one moment even causing Prince 
Giglio to sign a wedding contract with the 
unbecoming old Countess Gruffanuff. Rosalba’s 
misfortune entails her being brought up by lions 
in the forest before spending time as a servant 
at the Palace of King Valaroso where she falls in 
love with Giglio whose throne has been usurped 
by his uncle. Characters with names such as 
Prince Bulbo, Captain Hedzoff, Count

Hogginarmo and King Padella all play a part 
in what follows including a tremendous battle, 
Rosalba being thrown to the lions, to Gruffanuff 
claiming her wedding contract at the door of 
the Cathedral, and Fairy Blackstick dramatically 
waving her wand to restore Grufanuff ’s actual 
husband back from being a doorknocker, so that 
King Giglio and Queen Rosalba can finally marry.

It has been said that the sounds that Scarlatti 
would have heard, had he opened a window 
from his house in 18th century Madrid, are 
contained in the microcosm of his 550 sonatas. 
Flamenco dancing, castanets, the strumming of 
guitars and the wail of gypsy laments would at 
times have been overwhelmed by a surge of 
operatic passion. 

The first stage in writing this opera was to 
determine how to adapt the story into a 
libretto, then to select which sonatas to 
orchestrate and to finally have vocal lines set 
upon them. It was immediately apparent how 
important it was to include as much of  
Thackeray’s own words as possible. 
The next page details the sonatas paired with 
the libretto.
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1                Overture  (02:09)                        Sonata K461 arr. Jackson

Act 1    
2                Prologue  (02:55)       Cantallos (d.1795) arr. Jackson 
3  Scene 1   The Breakfast Room  (02:28)      Sonata in E K215 
4  Scene 2   A Room in the Palace  (02:53)      Sonata in E K215
5                Interlude  (00:43)                        Sonata in C K420 
6  Scene 3   Aria: For the last several thousand years (04:45)     Sonata K30 The Cat’s Fugue
7  Scene 4   The Reception of Prince Bulbo  (02.33)     Sonata in G K2
8  Scene 5   In the Palace Gardens  (04:36)      Sonata in C K460
9  Scene 6   A Room in the Palace  (02:06)      Sonata in G minor K450
10  Scene 7   Gruffunuff gives Betsinda the Ring  (00:41)     Sonata in C K461
11  Scene 8   Giglio proposes to Betsinda  (00:58)      Sonata in C K461
12  Scene 9   The King proposes to Betsinda  (01:04)        Sonata in C K461
13  Scene 10 Giglio falls out with Gruffy and escapes  (01:41)     Sonata in C K420
14 Scene 11 Angelica rescues Prince Bulbo  (00:48)     Sonata in C K420
15            Chorus:  This could start a war...  (03:01)               Sonata in C K420

Act 2 
16  Scene 1   Aria: My two Godchildren...  (03:19)      Sonata in D K119
17  Scene 2   Betsina is befriended by Woodmen  (03:04)     Sonata in D K96 
18  Scene 3   A fateful visit to Count Hogginarmo  (03:56)     Sonata in D K96
19  Scene 4   Giglio reveals his true identity  (02:10)     Sonata in A K322
20  Scene 5   Giglio wins over Hedzoff and the Army  (02:47)     Sonata in A K322
21  Scene 6   Rosalba in the hands of King Padella  (02:38)     Sonatas K263 / K394
22  Scene 7   Rosalba’s rescue by lions  (04:01)       Sonata in D minor K92
23  Scene 8   Bulbo faces execution  (02:56)       Sonata in Bb K544
24  Scene 9   Giglio and Rosalba are reunited  (02:45)     Sonata in Bb K545
25  Scene 10 A tremendous duel, and who won it  (01:39)     Sonata in G K546
26  Scene 11 An unexpected setback  (03:58)      Sonata in G minor K42
27  Scene 12 All’s well that ends well  (02:10)      Sonata in D K43
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CAPTAIN HEDZOFF
Off with her head!
PRINCE GIGLIO
But I must keep my promise so get up Countess 
Gruffunuff and let us be married  
FAIRY BLACKSTICK
So you won’t take anything in exchange for your 
bond?
COUNTESS GRUFFANUF
I’ll have my husband, my husband!
FAIRY BLACKSTICK
You shall have your husband, here he is!
(Fairy Blackstick waves her wand and Jenkins Gruffunuff 
is restored from being a doorknocker to his former self) 

27  Scene12  All’s well that ends well 
JENKINS GRUFFUNUFF 
Master’s not at home.
CHORUS
Let us all rejoice, long live the King and Queen. Hip, 
hip hurray. Hip, hip hurray.
JENKINS GRUFFUNUFF 
Git away old Blackstick!
PRINCE GIGLIO
Go tell the Archbishop to hold himself in readiness 
for a wedding, for we must be married without delay. 
Bulbo you can be my best man.
QUEEN ROSALBA
Angelica, will you be my bride’s maid?
PRINCE GIGLIO
Ring the Cathedral bells. Let there be feasting and 
dancing in celebration.
CHORUS
Hurray, hurray! Hurray, hurray!
Long live King Giglio and Queen Rosalba.
Long may they reign in peace and happiness together.

FAIRY BLACKSTICK
Bless you my darling children. Now that you’re united
and happy
You see that a little misfortune has done you both 
good.
So you see I was right!
CHORUS
Hurray, hurray.
Long live King Giglio and Queen Rosalba.
Long may they reign in peace and happiness together.

THE END
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PRINCE GIGLIO
I hardly felt that blow; and just look how your axe has 
crumpled up. You may as well give in. Stay traitor and 
defend yourself. Stand tyrant, coward, wretch, till I cut 
your ugly head from off your foul usurping shoulders. 
Stand and deliver yourself as a prisoner. Give yourself 
up before I run you through.
KING PADELLA
Have mercy Your Majesty. I surrender.
PRINCE GIGLIO
Hedzoff, Take this fiend and throw him in a cell with 
my vile and foolish Uncle.

26  Scene 11  An unexpected setback
FAIRY BLACKSTICK
Bless you my darling children. Now you’re united we 
can all celebrate. This little misfortune has done you 
both good, so now you are fit to be King and Queen. 
I expect you may be wondering where I have 
appeared from? I am your Fairy Godmother for 
whom Giglio gave up his seat in a diligence.
PRINCE GIGLIO
So it was you who gave me that magic bag which 
contained all my needs such as the sword and helmet 
that withstood the blows of King Padella’s axe; and I 
never knew to whom I owed my change of fortune.
FAIRY BLACKSTICK
If you had not learnt to read and write you would 
have remained stupid and idle.
Rosalba without your little misfortune your pretty 
head might have been turned like Angelica who 
thought herself too good for Giglio.
QUEEN ROSALBA
As if anybody could be good enough for him!
PRINCE GIGLIO
O you darling! Let us now ride back to the Palace and

greet our friends.
FAIRY BLACKSTICK
I now exhort you to rule wisely and justly and never 
break promises and try to be a good king.
QUEEN ROSALBA
A good king, of course he will be, and how could you 
think that he would ever break a promise?
COUNTESS GRUFFANUF
O my dear Majesty; how long have I waited for this 
moment when I shall become the adored bride of 
King Giglio. As I am sure he’s a man of honour.
PRINCE GIGLIO
This woman is clearly mad. What is she talking about?
COUNTESS GRUFFANUF
I have this contract with Giglio’s signature. Why don’t 
you read it?
CAPTAIN HEDZOFF
I hereby give notice that I Prince Giglio promise to 
marry Griselda Countess of Gruffunuff, widow of the 
late Jenkins Gruffunuff Esquire.
FAIRY BLACKSTICK
Giglio, is that your signature?
PRINCE GIGLIO
Yes, I’m afraid it is. Just what will you take to release 
me? 
Ten million pounds. Is that enough?
COUNTESS GRUFFANUF
I’ll have that too. No - not even half your kingdom 
will do.
PRINCE GIGLIO
I’d much rather die than marry you!
CAPTAIN HEDZOFF
Cut off her head
COUNTESS GRUFFANUF
I’ll make you happy    
 

20

     
King Valoroso XXIV - King of Paflagonia, the 
Regent standing in for his nephew Prince Giglio, but 
having usurped the throne.
The Queen - a kind but stupid woman, referred to 
by the king as Mrs V. 
Prince Giglio - the rightful king who was kept out 
of the way but given amusements and plenty to eat 
so that he was initially unaware of the situation. 
Princess Angelica - Valoroso’s daughter, reputed 
to be beautiful, clever, able to play difficult piano 
pieces at sight - although these claims didn’t bear 
too close scrutiny.     
Jenkins Gruffanuff - the porter and husband of 
Countess Gruffanuff. 
Countess Gruffanuff - an ugly old hag who had 
risen from being a mere maid to being Angelica’s 
governess and was laughed at behind her back.
Princess Rosalba - whose father, the King of Crim 
Tartary had been killed in battle by King Padella 
who then made himself King of Crim Tartary, when 
really Rosalba was the rightful Queen. During the 
battle little Rosalba strayed off into the forest 
where she was adopted by some lions in the forest. 
Prince Bulbo - the somewhat overweight son of 
King Padella and heir to the throne who is invited 
to visit Paflagonia.
Captain Hedzoff - the Royal Executioner.  
 

    
                 
Count Hogginarmo - the most powerful warrior 
in Crim Tartary.     
Fairy Blackstick - lived between the two 
kingdoms and sometimes rode to the moon on 
her ebony wand. She was able to turn people 
into birds, beasts, umbrellas or other shapes and 
had scores of royal Godchildren. She had given a 
rose and a ring to two of them which rendered 
them irresistibly attractive to all who beheld them. 
However, from being overindulged by their adoring 
husbands they became lazy, bad tempered and 
absurdly vain, fancying themselves irresistibly 
beautiful even when they were old and ugly. So on 
being invited to be Godmother to Prince Giglio 
and Princess Rosalba she sent them each a little 
misfortune, which involved having their kingdoms 
usurped, in order that they would have to prove 
themselves.   
King Padella - the odious King of Crim Tartary.
    
* These kingdoms on the Black Sea did in fact exist. 
Paflagonia was an ancient kingdom on the southern 
shores of the Black Sea and Crim Tartary was an 
ancient state north of the Black Sea originally inhabited 
by the Crimean Tatars, and the choice of these names 
coincided with the book being written in the same year 
as the outbreak of the Crimean War (1854)

The Kingdoms of Paflagonia and Crim Tartary*
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Libretto 
1  Overture

Act I   
2  Prologue

CHORUS
(The first six lines are adapted from Thackeray’s 
translation of Le Roi d’Yvetot)
There was a king some years ago 
Of whom renown has little said 
He let all thoughts of glory go
And dawdled half his days in bed
So ho, ho, ho and hee, hee, hee 
That’s the kind of king for me

Not so, not so Prince Giglio
His brother’s son, though unaware 
The rightful heir
Had been deposed by naughty old King Valaroso

The daughter of the king,     
With whom ‘twas said
The Prince would wed
When he gave her a magic ring 

But she, Princess Angelica
Said I need someone cleverer
And so replaced Prince Giglio
With the large and unbecoming Prince Bulbo 
 
A little girl whom lions had reared
From darkest woods one day appeared
Princess Rosalba’d not been seen
So no one knew she was a queen

Her father was slain
The throne to gain
By the Duke of Padella
A terrible fella
So ho ho ho and hee hee hee
Rosalba’s the kind of queen for me

The fairy Blackstick 
With her magic wand
May unite the two kingdoms
And establish a bond

But hee hee hee and ho ho ho
What is to become of Prince Giglio? 
So let us now see what fortune can bring
To those that possess a Rose and a Ring.

3  Scene I  The Breakfast room           
PRIME MINISTER
Your most gracious Majesty King Valoroso IV - I bear 
you a letter from His Majesty the King of Crim Tartary.
THE QUEEN
Let’s hear what he has to say - perhaps it concerns an 
official visit by his son Prince Bulbo.
KING VALOROSO
How did you guess Mrs V
PRINCESS ANGELICA
Oh the wonderful handsome Prince Bulbo
KING VALOROSO
And pray how do you know?
PRINCESS ANGELICA
The Court portrait painter showed me his likeness, 
and since when I’ve been dying to meet him
THE QUEEN 
But surely you are engaged to Prince Giglio, only son 
of our late king?  
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PRINCE GIGLIO
No, it can’t be!
CAPTAIN HEDZOFF
Who can it be upon that lion’s back?
PRINCE GIGLIO
It’s my Rosalba
QUEEN ROSALBA
Darling Giglio
PRINCE GIGLIO
I can’t believe it!
QUEEN ROSALBA
Dearest Giglio; how I’ve missed you.
PRINCE GIGLIO
Thank God you’re safe again.
QUEEN ROSALBA
But Padella’s not far behind, so you must prepare for 
a battle.
PRINCE GIGLIO
Do not worry, because I have already challenged King 
Padella to a duel in single combat.
QUEEN ROSALBA
O Giglio I’m worried. Padella killed my father and he 
has a reputation of being a most fearsome opponent. 
So do be careful my dearest Giglio. He’s brought an 
army of several thousand troops. O do be careful!
PRINCE GIGLIO
Go fetch my suit of armour, my sword and helmet 
too. Hedzoff call the troops for action.
CAPTAIN HEDZOFF
Sir, I’ll do that straight away. I now can see them; they’ll 
soon be upon us.
PRINCE GIGLIO
There appears to be a messenger in front so let’s 
hear what he has to say.
HERALD
Hear me Prince Giglio. You have unwisely had the 

impudence to challenge me to a duel, ride out at 
once if you dare, and expect to be despatched in a 
matter of minutes.
PRINCE GIGLIO
Go tell your evil Master that I will meet him in the 
field directly. And tell that villain to expect a lesson 
for his ruthless treatment of Queen Rosalba whose 
throne will now be rightfully restored to her.
HERALD
I’ll tell the King what you have said. He won’t be 
pleased. Be sure of that.
PRINCE GIGLIO
To arms! Forth to the field of battle
CAPTAIN HEDZOFF
Forth men, to the field of battle.
CHORUS
Long live King Giglio!

25  Scene 10  A tremendous duel, and who won it
CHORUS 1 (sopranos, altos)
King Giglio for ever
Chorus 2 (tenors, basses)
Bravo King Padella
CHORUS  1
King Giglio foe ever
CHORUS  2
Bravo King Padella
CHORUS  1
Look how calmly His Majesty rides into the field and 
how handsome he looks. 
PRINCE GIGLIO
You tyrant and miscreant. Take this Padella, you 
loathsome wretch!     
KING PADELLA
Ouch!  You’ll pay for that with this axe upon your 
head.
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boys dressed up and wearing doormats.
KING PADELLA
So they’re not lions aren’t they? Guards take Count 
Hogginarmo and fling him into the circus
(Roaring of lions eating him up)
KING PADELLA
Serve him right, the pompous ass. But now Rosalba 
must be tortured to death.
CROWD
Let her off. She’s far too beautiful to die.
O look she’s making off upon a lions’ back and woe 
betide the guards that stand in their way.
(more roaring of lions as they gobble up some guards.)

23  Scene 8  Bulbo faces execution
PRINCE GIGLIO
O what a brutal ruthless ruffian! 
CAPTAIN HEDZOFF 
Yes, that he surely is Your Majesty.
PRINCE GIGLIO
And did you see the lions devour my dear Rosalba?
CAPTAIN HEDZOFF 
No, but I told him that you would hold Prince Bulbo 
answerable.
PRINCE GIGLIO
He must be told this news so fetch Prince Bulbo and 
bring him hither. –     short pause
PRINCE GIGLIO
O my poor Prince Bulbo have you heard the news 
that your brutal father has condemned Rosalba and 
put her to death.
PRINCE BULBO 
What dear Betsinda – I mean Rosalba. She was the 
sweetest girl that I have ever known.
PRINCE GIGLIO
In consequence of your father’s cruel and dastardly

behaviour I have no choice but to execute you 
instantly. But I hope that we can part as friends so do 
sit down and smoke a cigar or two and talk with me.
PRINCE BULBO 
That’s the first cigar I’ve had for some time.
CAPTAIN HEDZOFF 
If you had won the battle you would also have 
executed Prince Giglio
PRINCE BULBO 
Yes, maybe; but that’s of little comfort to me now.
PRINCE GIGLIO
Make sure that Prince has everything he needs such 
as a good dinner although he may not have much of 
an appetite,
CAPTAIN HEDZOFF
The business will take place at eight o’clock in the 
morning.
(Pause: The town clock strikes)
CAPTAIN HEDZOFF
Sir, get up. It’s ten to eight, it’s nearly time to make our 
way down to the square where King Giglio awaits to 
say his farewell to you. 

24  Scene 9  Giglio and Rosalba are reunited   
(Distant roaring of lions approaching)
SOLDIER
What do I hear? It sounds like savage lions
CAPTAIN HEDZOFF
I hear it too – and quiet near.
LADIES
Go tell the King and we must all take care.
SOLDIER
They’re coming right into the square.
CAPTAIN HEDZOFF
There is a lady upon a lions’ back.  
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PRINCESS ANGELICA
For someone intelligent like me, I find Giglio far too 
stupid.
THE QUEEN
Mr King your eggs are getting cold
KING VALAROSO 
Mrs V, you well know that I have no intention of 
making way for Prince Giglio, and so Angelica had far 
better be encouraged to make a match with Prince 
Bulbo. Angelica you must buy some new dresses 
and Mrs V - order yourself a new necklace and we’ll 
have some dancing. Let’s make ready for our princely 
stranger.
(The Queen embraces the King and putting her arm 
round her daughter’s waist they quit the breakfast room.)

4  Scene 2  A Room in the Palace
PRINCE GIGLIO
Angelica where are you? Angelica there you are at 
last, I have been looking for you everywhere. Why 
have I not been able to see you?
PRINCESS ANGELICA
O Giglio I have been busy preparing for the visit of 
His Royal Highness the Prince of Crim Tartary; I have 
been playing the piano and studying history and things 
that you are too stupid to understand - I dare say you 
don’t even know whether Crim Tartary is on the Red 
Sea or on the Black Sea? 
PRINCE GIGLIO
Of course I do, it’s on the Red Sea.
PRINCESS ANGELICA
Oh you ninny – how could I ever think of marrying 
you?
PRINCE GIGLIO
You never spoke like that when I gave you my 
mother’s ring

PRINCESS ANGELICA
I don’t care whose ring it was – (throwing it out of the 
window) why don’t you marry the first person that 
picks it up?
PRINCE GIGLIO (noticing that without the magic ring 
he was no longer attracted to Angelica) 
I can’t believe I have wasted my affection on you as 
I now notice that you have a slight squint, are pock 
marked and have one leg shorter than the other.
PRINCESS ANGELICA
You brute, you swine, you’ll pay for this, you brute, 
you devil you swine.
PRINCE GIGLIO (roaring with laughter) 
Ho ho ho – hee hee hee
(In the garden beneath the window) 
COUNTESS GRUFFANUF
Come along boy or we’ll be late and be careful of my 
new dress. Oh what is that object that lies glittering 
on the pavement?
BOY
I think it’s a pretty ring.
COUNTESS GRUFFANUF
Give it me boy, I’ll try it on my finger, I think it will suit 
me very well. 
BOY
O Madam, how beautiful you look today.
COUNTESS GRUFFANUF
But let’s not delay or we’ll be late for their Royal 
Highnesses in the Throne Room for His Royal 
Highness the Prince of Crim Tartary.

5   Interlude    
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6   Aria 
Scene 3 For the last several thousand years     
FAIRY BLACKSTICK 
For the last several thousand years I’ve lived between 
Crim Tartary and Paflagonia and am known as the 
Fairy Blackstick. During this time I’ve amused myself 
whizzing about from one kingdom to the other on 
my ebony stick and conferring favours on my royal 
godchildren. I have also turned loads of wicked people 
into beasts, birds, clocks and umbrellas. But eventually I 
decided to give up this sport and allow things to take 
their natural course. What was the good of sending 
a princess to sleep for a hundred years, or fixing a 
black pudding on somebody’s nose? So I gave two of 
my Goddaughters a rose and a ring, which rendered 
them charming in the eyes of their husbands and 
secured their affections as long as they lived. What 
was he good of it? None at all! They became lazy and 
absurdly vain and even thought themselves 
beautiful when they were old and ugly.  At their 
children’s christenings, the Princess Rosalba of Crim 
Tartary and Prince Giglio of Paflagonia I decided the 
best thing I could wish them was a little misfortune! 
Of course the courtiers were horrified and said she 
must never be invited again. But there was no malice 
in what I had wished them. I merely thought they 
should prove their worth. When Prince Giglio’s father 
died his wicked Uncle usurped the throne, telling his 
nephew that one day he would succeed him. Poor 
Princess Rosalba also lost her claim to the throne; 
what’s more she was abandoned and brought up by 
lions in the forest. When I arrived for the christening 
of Princess Angelica my way was barred by a rude, 
unpleasant man called Jenkins Gruffanuff who was 
married to (Countess) Gruffanuff, later governess to 
Princess Angelica. ‘Go away’, said the porter, ‘you’re 

not invited; nobody wants to see you.’ So I said ‘I think 
you had better get out of my way or you may live 
to regret it. But he just laughed and still stood in the 
way. So I waved my magic wand over him and soon 
he was rising off the ground and he became pinned 
to the door as a doorknocker. Nobody missed him, 
not even his wife who henceforth pronounced him 
no longer alive.

7  Scene 4  The Reception of Prince Bulbo  
KING VALAROSO    
Welcome to Paflagonia Prince Bulbo
Let me present without further ado our only 
daughter Princess Angelica
PRINCE BULBO
Such beauty I did never see
Not even in Crim Tartary
PRINCESS ANGELICA
Oh Sir you really make me blush
The way you flatter me and gush
PRINCE BULBO
I’m overwhelmed by your beauty and charm,
So let’s walk together, I give you my arm.
I’ve often heard what they all say  
About how wonderfully you play
And how you sing and dance and are so gay
A FOOTMAN
Sir, pray sit down upon this chair
It’s near the edge so do take care
PRINCE GIGLIO
Woops now I think he is going to fall
Right off the stage and into the hall
So hee hee hee and ho ho ho
Right over you go Prince Bulbo
PRINCE BULBO (Picking himself up considerably 
shaken) Who is this rude and impudent knave?
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tales about this tyrant that I’m much afraid. If only 
Giglio were here, I know he’d try and rescue me. But 
maybe now he’s completely forgotten all about me.
KING PADELLA
It grieves me much to see your face
In such a dark and dismal place.
Rosalba I can set you free, 
If you will come and live with me. 
Such beauty I have seldom seen.
Rosalba I implore you to be my Queen. 
We can marry straight away.
QUEEN ROSALBA
How can you think that I could agree to marry my 
father’s murderer? I am engaged to Prince Giglio and I 
can never think of marrying anybody else.
KING PADELLA
Never have I been so insulted. Prepare yourself for 
death.
Throw her to the lions in the arena.

22  Scene 7  Rosalba rescued by lions
A SOLDIER
Sir, behold a knight in armour riding into the arena 
bearing a letter on the point of his lance.
KING PADELLA
By Jove, I think its Captain Hedzoff with the 
pursuivant of my friend the King of Paflagonia. What 
news, good gallant Hedzoff do you bring? But first 
what can I offer you to drink?
CAPTAIN HEDZOFF
Before we take a drink with you, permit us to read 
my king’s letter to you.
KING PADELLA
Speak out your message Knight and Herald straight 
away.

CAPTAIN HEDZOFF
‘Know all men by these presents, that we King of 
Paflagonia having rightfully regained our throne, long 
time usurped by our wicked Uncle, whereby summon 
the false traitor Padella to release at once from prison 
Rosalba the rightful Queen of Crim Tartary and 
restore her to her royal throne in default of which I 
challenge him to meet me for a duel.’
KING PADELLA
And what says my friend Valarosa to all this rubbish?
CAPTAIN HEDZOFF    
He is now in prison awaiting sentence after losing the 
battle of Bombardaro when all his troops came over 
to our side except your son Prince Bulbo who ran 
away but was soon caught and now awaits the most 
terrible tortures if one hair of Queen Rosalba’s head 
is injured.
KING PADELLA
Does he? Does he indeed? I have twenty sons each 
as fit to reign as Bulbo, so break all his bones and flay 
him alive. For though the boy is dear to me, revenge 
is dearer still! Bring out Rosalba now to wait for the 
lions in the arena.
CAPTAIN HEDZOFF 
Our welcome we’ve outstayed. Let us return and tell 
King Giglio this dreadful news at once.
KING PADELLA
Release my fierce and hungry lions and watch them 
tear apart Rosalba’s dainty limbs.
(Growling of lions is heard)
QUEEN ROSALBA
O my brother lions how good it is to see you. Come 
here and let me hug and kiss you and feel your 
muzzles lying on my lap again.
COUNT HOGGINARMO
Pooh, I don’t believe these are lions at all, but little
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SMITH
And she may have been looked after by Princess 
Angelica, who is now married to Prince Bulbo
PRINCE GIGLIO
Where she was known by the name of Betsinda
JONES
They say she was sent away from there due to 
trouble with Prince Giglio who attacked the king and 
now is a fugitive from justice.
PRINCE GIGLIO
My friends I have to tell you that my name is not Giles 
but Prince Giglio of the royal line. When I was a child 
my wicked uncle usurped the throne that was mine, 
since when I fell in love with Betsinda whom I now 
know to be Queen Rosalba. We must go without 
delay to set her free. We have not a moment to lose 
SMITH AND JONES
You can count on us
ALL
To arms, to arms, Queen Rosalba for ever!

20  Scene 5 Giglio wins over Hedzoff and the 
Army
PRINCE GIGLIO
Whom do I see here?  No it can’t be. Why Captain 
Hedzoff, how good to see you. Tell me what means 
this mighty armament?
CAPTAIN HEDZOFF
A soldier must always obey his orders and mine are 
to arrest you so please give up your sword. We march 
as the allies of the king of Crim Tartary. We are several 
thousand men, my Prince, and you are just two or 
three.
PRINCE GIGLIO
Crim Tartary’s usurper, gallant Hedzoff; Crim Tartary’s 
grim tyrant, honest Hedzoff my friend; surely you

realise that my wicked uncle has no right to the 
throne which he has usurped from me. Come 
Captain Hedzoff and help Queen Rosalba and myself 
to regain our thrones.
SOLDIERS
We are the advanced guard of the Paflagonian army 
on our way to help King Padella. The main force is 
behind under Prince Bulbo. 
PRINCE GIGLIO
Hedzoff you well know that when the late king, my 
father died, I was just a child, and so my Uncle 
 Valoroso became the Regent. But when I became 
of age he usurped the throne that should have been 
mine so he has no right to call himself King.
CAPTAIN HEDZOFF
Of course we agree. Long live King Giglio!
PRINCE GIGLIO
Bravo Hedzoff. Let us wait here – then beat Prince 
Bulbo.
CAPTAIN HEDZOFF
We’re all with you sir.
PRINCE GIGLIO
Next we must hasten to free Queen Rosalba from 
that tyrant Padella before it’s too late
CHORUS
So let’s all raise our glasses to Queen Rosalba and 
King Giglio; Hurray!

21  Scene 6  Rosalba in the hands of King Padella
QUEEN ROSALBA
O what will become of me?
GUARD
Prepare yourself to receive His Majesty the King who 
is on his way to meet you.   
QUEEN ROSALBA
O dear, what can this mean? I’ve heard such terrifying
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Who has no idea of how to behave?
PRINCE GIGLIO
I think that you should know
That I’m Prince Giglio
Only son of the late king  
My hand to you I’m offering
PRINCE BULBO 
Ouch! You’re squeezing my hand much too hard
You wretch, you caught me right of my guard.
PRINCE GIGLIO
Prince Bulbo do you suppose 
When you fell down you dropped this rose?

8  Scene 5  In the Palace Gardens  
PRINCESS ANGELICA
Come along Gruffy; let’s go and feed the ducks and 
the swans
COUNTESS GRUFFANUF
Wait, I’m not quite ready
PRINCESS ANGELICA
What a fine evening for a nice walk to the royal duck 
pond.
COUNTESS GRUFFANUF
Yes you’re right Angelica.
A GARDENER
Just look at old Countess Gruffanuff in her new hat 
and outfit!
COUNTESS GRUFFANUF
Tell me Angelica, how did you find Prince Bulbo 
matched up to your expectations of him?
PRINCESS ANGELICA
I found him absolutely enchanting; so good looking, 
with wonderful manners and boundless charm.
COUNTESS GRUFFANUF
I thought you might be disenchanted on finding him 
so grossly overweight and rather ungainly.

PRINCESS ANGELICA
How wrong you are! I think that a prince, if he’s to 
gain respect, needs a little weight to give him 
importance.
COUNTESS GRUFFANUF
Haven’t you forgotten that you’re supposed to be 
engaged to the handsome Prince Giglio?
PRINCESS ANGELICA
Don’t speak to me about that imbecile whom I’ve 
decided to have nothing more to do with. I much 
prefer Prince Bulbo and know he’s the one for me.
COUNTESS GRUFFANUF
He seems quite enchanted by you and so we’ll see 
what happens.
PRINCESS ANGELICA
O do look! Who is this little girl appearing from the 
woods?
COUNTESS GRUFFANUF
She is only wearing rags and just one shoe. 
PRINCESS ANGELICA
I wonder who let her in?
COUNTESS GRUFFANUF
She looks to me as though she could do with a bath
PRINCESS ANGELICA
But she’s very pretty
COUNTESS GRUFFANUF
Where does she come from?
PRINCESS ANGELICA
Tell us little girl; what is your name and where do you 
come from?
COUNTESS GRUFFANUF
And where are your mother and father?
LITTLE GIRL
I do not know my name, but my brother is a lion and 
my mother is a great big lioness. I know of no other 
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and now I’m lost and very hungry. 
COUNTESS GRUFFANUF
In all your life did you ever hear such a story? I just 
don’t believe a word of it.
PRINCESS ANGELICA
But if she’s hungry I’ll give her a bun that I’ve brought 
for the ducks and the swans.
BETSINDA
O that’s so good. Do you have another? You are so 
kind and beautiful.
GUARD
Make way everybody for their Royal Highnesses the 
King and Queen.
KING
Good-day Angelica
QUEEN
Who is this dirty little girl with you?
PRINCESS ANGELICA
I don’t know where she has come from, but she 
amuses me so I thought I might take her home and 
give her some of my old dresses. Although first we 
must give her a bath and then perhaps she could act 
as a lady’s maid for Countess Gruffanuff?
COUNTESS GRUFFANUF
What shall we call her?
PRINCESS ANGELICA
I’m not sure but we might call her Betsinda?
COUNTESS GRUFFANUF
Why not?
ALL
Let’s all go back to the Palace together with Betsinda. 
We must not forget our guest Prince Bulbo from 
Crim Tartary.

9  Scene 6  A Room in the Palace  
PRINCE GIGLIO
Dear Countess Gruffy; come and sit down. 
You look so enchanting in such a ravishing gown.
COUNTESS GRUFFANUF
Prince Giglio you are so kind;
Pray tell me what is on your mind? 
Why you’re so rude to poor Prince Bulbo
 I’m pretty sure I know.
PRINCE GIGLIO
What do you mean? I have been so nice. I’ve offered 
him my best Port Wine. He has smoked my cigars 
from Havanna and now he is rather tight. What more 
can you ask?
COUNTESS GRUFFANUF
Angelica’s the reason you’re so cruel, 
And over her I’m sure you’d even fight a duel.
PRINCE GIGLIO
No longer so, dear Gruffanuff, it’s you my dove
With whom I’m in love. 
Angelica, it must be said,
I’ll never wed, 
And so could marry you instead!
COUNTESS GRUFFANUF
O Giglio that would be so nice, but I just don’t know 
what to think 
As you’ve clearly had far too much to drink, 
And in the morning you will have forgotten all about it.
PRINCE GIGLIO
Of course not, Gruffy my dear, but what are you 
writing on that piece of paper? 
Give me a kiss and let’s go to bed.
COUNTESS GRUFFANUF
It is only an order for you to sign giving blankets and 
fuel to the poor. 
The King and Queen have gone to bed,
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quarrelling with king Padello so with him on our side 
we will be certain of victory.
CHORUS
The fate of his foes is too dreadful to tell. Count 
Hogginarmo rejected is just too awful to even think 
of. Just frightful the tortures; quite horrible the tyranny; 
the misery the murders; the executions, the appalling 
taxation the people will endure.
WOODMAN
These look like the gates of his castle; shall we be so 
bold as to venture inside.
CHORUS
And here we are.
GUARD
Halt! Who goes there? Step forward and tell me your 
name and what is the reason for your visit today?
QUEEN ROSALBA
I am Rosalba, the rightful Queen of Crim Tartary here 
to request the support of the noble Count.  
COUNT HOGGINARMO
It is a pleasure to welcome you Your Majesty. Pray tell 
me how can I help?
QUEEN ROSALBA
These good gentlemen who are with me were dis-
missed by King Padello when he usurped my throne 
and are now committed to restoring me as your 
rightful queen.
COUNT HOGGINARMO
The first Count of the Empire salutes the royal 
sovereign. Madam my hand is free. My three wives lie 
buried in the ancestral vaults. Deign to be mine and 
I will bring you the head of King Padella and the eyes 
of his son Prince Bulbo. Say yes, and I’ll see that his 
country is restored to your crown.
QUEEN ROSALBA
O Sir, I am sorry to say that I am already bethroved to 

Prince Giglio and I can only marry him.
COUNT HOGGINARMO
I can’t even contemplate the thought of your refusal; 
too frightful will be my rage. Rejection! How dare 
you! Just send this young hussy with my compliments 
to King Padello from his loyal and most constant 
defender.

19  Scene 4  Giglio reveals his true identity   
SMITH AND JONES
Let us raise our glasses to Giles who has won all the 
prizes in Latin and French.
GIRLS
In Arithmetic and History. 
SMITH AND JONES
Hurray for Giles.
PRINCE GIGLIO
You’re so kind. I am fortunate to have such wonderful 
friends.
SMITH
Have you seen this amazing story in the Bosforo 
Chronicle about a princess thought to have been 
eaten by ferocious lions in the woods? 
PRINCE GIGLIO
But it says that she has been discovered by some 
members of the former dynasty crying ‘God save 
Rosalba, the rightful Queen of the kingdom of Crim 
Tartary.’ 
JONES
It goes on to say that they’ve all been arrested by 
Count Hogginarmo and she’s now in jail awaiting 
execution accused of claiming that she is the rightful 
queen.
PRINCE GIGLIO
It says she’s very beautiful
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OLD WOMAN (Fairy Blackstick)
To whom do I have to thank for such kindness and 
consideration. The cold wind on the roof was really 
terrible.
PRINCE GIGLIO
Mr Giles is my name good lady, good-day to you. 
It was the least that any gentleman could do.
Can’t you drive a little faster Coachman? I will make it 
worth your while.
OLD WOMAN 
Will you allow me to offer you some advice Mr Giles, 
as I know a little more about you than you think. You 
must descend at the next town and there enrol at the 
university to study and prepare for your life ahead. 
Please take this bag in which you will find everything 
you need. 

17  Scene 2  Betsinda is befriended by Woodmen
FAIRY BLACKSTICK
When Betsinda left the Palace, walking barefooted 
in the snow, a coach drove past in which, unknown 
to her, Prince Giglio was travelling. But not long after 
there passed a cart with a kind driver who gave her 
a seat; what’s more he also gave her some food and 
then drove her to his father’s cottage in the woods. 
The woodman and his children brought her to the 
fire and rubbed her poor little feet and gave her 
some bread and milk.
CHILDREN
Look Father at her torn cloak. Just like the piece of 
velvet that hangs in our cupboard. And do you see? 
Round her neck she has got a little velvet shoe, just 
like the one that we found in the forest.
WOODMAN
Go fetch the shoe and the piece of torn cloth so we 
can compare them with what this little girl has here.

CHILDREN
O look what is written inside this shoe.
WOODMAN
Hopkins, by Royal appointment.
CHILDREN
It is the same inside this one too.
Woodman
Read what it says on the inside of her cloak
CHILDREN
It just says ‘Prin Rosal’
WOODMAN
On our piece is written ‘cess ba’
CHILDREN
When put together that reads ‘Princess Rosalba.’
WOODMAN
O my rightful Queen of Crim Tartary I hail thee, I 
acknowledge thee I do thee homage!
QUEEN ROSALBA
My good woodman, you must be a nobleman from 
my royal father’s court. The posts that you held are 
now restored to thee. Rise Lord Spinachi.
ALL
Your Majesty we must now assemble an army to 
depose King Pradella without delay.

18  Scene 3  A fateful visit to Count Hogginarmo 
WOODMAN
We must visit all the noblemen in their castles to 
obtain their support.
CHORUS
You can count on all the noble families of Artichiochi 
and Broccoli in Crim Tartary.     
WOODMAN
That is quite true but we are all old, so we must 
obtain the support of Count Hogginarmo, the most 
powerful warrior in all Crim Tartary. He is constantly
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But your signature will do instead.
PRINCE GIGLIO
Of course, dear Gruffy; just where do I sign; it’s hard 
to tell?
COUNTESS GRUFFANUF
Just here my darling will do very well.
(They exit. Gruffanuff having tricked Giglio into signing a 
marriage contract)

10  Scene 7  Gruffunuff gives Betsinda the Ring         
COUNTESS GRUFFANUF
Betsinda my dear, I am so delighted with the way 
you’ve behaved that I’m going to give you this little 
ring as a reward for all you have done for me
BETSINDA
O Countess, you are so kind, I’ll treasure it always.

11  Scene 8  Giglio proposes to Betsinda                
PRINCE GIGLIO
Betsinda my dear,
Please come over here. 
You look so enchanting and everyone’s saying how 
lovely you are.
Let’s walk together; just take my arm.
I can’t think how
I’ve not noticed your beauty till now.
I could even become fond of you 
If I knew that you could care for me too.
BETSINDA
Sir, I have loved you since the first time I saw you, but 
I’m just a lowly servant girl.
PRINCE GIGLIO
You’re the most beautiful girl that I’ve seen, 
And I’ll not rest till I’ve made you my Queen.
BETSINDA
O my Prince I will always be true to you

And do anything you ask me to.
PRINCE GIGLIO
O Betsinda I’ll always love you.

12  Scene 9  The King propositions Betsinda                             
KING
Tell me young man, 
Who is that charming girl with the warming pan.
YOUNG COURTIER
She’s just a maid Sir, I do declare.
KING
But I want to meet her, so bring her here.
PRINCE GIGLIO
Betsinda be careful, I don’t trust the King.
He’s quite capable of anything!
KING
Come over here you lovely young Miss.
Let me put my arms round you and give you a kiss.
PRINCE GIGLIO
Let this teach you a lesson you dirty old man, 
When I hit you on the head with this warming pan.
Take this – and this – don’t try that again. 
(On being hit on the head with the warming pan the 
king falls flat on his face bending his long nose sideways)
1st LADY
Is he unconscious, do you suppose?
2nd LADY
Of that I’m certain; just look at his nose!
1st LADY
I don’t think he’s dead
So let’s put him to bed
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13  Scene 10  Giglio falls out with Gruffy and escapes   
COUNTESS GRUFFANUF
O my darling Giglio, you must away, 
Just take this money and do not stay. 
As the king came to
He was thinking of you
When the first thing he said
Was ‘off with his head! 
Go find the Prince and arrest him’.
But Hedzoff has arrested Prince Bulbo
And so
Your escape you must make 
Before this mistake is revealed 
And you fate is sealed. 
You must flee for your life 
And with me as your wife
My darling.   
(Giglio rejects Gruffy)                                      
PRINCE GIGLIO
Enough said you old hag, its Betsinda I love not you.
Go away you old whore, 
Let me see you no more.
Farewell,
Go to Hell. (Exit Giglio)
COUNTESS GRUFFANUF
By the law here you’ll find
That the paper you signed 
In red 
Compels you to wed 
Only me.
Hee hee hee.
I shall make sure
That she’ll never more
Be seen
When I take her before the Queen
Princess Angelica, you surely know that Betsinda’s

been flirting with Prince Bulbo? 
CHORUS
She must go. She must go
COUNTESS GRUFFANUF
She must give back all her clothes 
Before she goes
PRINCESS ANGELICA
We’ll give you back your old cloak and one shoe
CHORUS
Then you must go without further ado!

14  Scene 11  Angelica rescues Prince Bulbo          
KING VALOROSO
What have we got for dinner Mrs V. Remember we 
have a royal guest staying with us – and where is he?
CAPTAIN HEDZOFF
I am afraid, your Majesty that Prince Bulbo is about to 
be hanged, as you know you have commanded.
KING VALOROSO
You idiot, it was Prince Giglio that you were supposed 
to hang. Hedzoff, I’ve half a mind to hang you instead.
PRINCESS ANGELICA
O Papa, you must write a reprieve and I will run 
with it.
CAPTAIN HEDZOFF
You told me to hang the Prince and so I took the ugly 
one, never imagining you intended to murder your 
own flesh and blood!

15  This could start a war
CHORUS
This could start a war with the kingdom of Crim 
Tartary.  Don’t lose a moment. Go at once before its 
too late Angelica. Make haste
PRINCESS ANGELICA
O hurry up Papa and sign this reprieve. O Papa you

goose, hurry up, can’t you see while you’re talking my 
Bulbo is being hanged!
CHORUS
Away you go, don’t delay or you’ll get there too late.
PRINCESS ANGELICA
I’ll run as fast as I can down the High Street and into 
the Market Place and over the bridge to the Castle 
and the Place of Execution where I now can see poor 
Prince Bulbo with his head in the noose. Reprieve - 
Reprieve - Reprieve.
O Bulbo, my darling, here is your reprieve. Thank God 
I am here just in time to save you from a hanging.
PRINCE BULBO 
Since I arrived here yesterday there’s been so much 
quarrelling, fighting and   executions that I can’t wait 
to get back to Crim Tartary. 
PRINCESS ANGELICA
But with me as your bride my Bulbo. Now give me 
that rose as a token of your love and true affection.
PRINCE BULBO 
Well I suppose we must get married. This clergyman 
who was going to read the funeral can now take the 
wedding.
PRINCESS ANGELICA (now seeing Bulbo without his 
rose, as fat, ugly and stupid)
Don’t you think we ought to wait until our families 
agree?
PRINCE BULBO  (now finding Angelica, with his rose, 
attractive for the first time)
You are so beautiful but why have you suddenly 
become so much less ardent?
PRINCESS ANGELICA (running back to the Palace)
O what a fool I’ve been to quarrel with my handsome 
Giglio. What can I do?
KING VALOROSO
Ah, there you are Angelica; did you get there in time?

PRINCESS ANGELICA
The Prince’s life is spared, but now I realise that he is 
fat, stupid and ugly, and I no longer wish to marry him.
KING VALOROSO
I’ll not hear another word. Don’t talk such rot. I’ll 
summon the Archbishop and the wedding can take 
place in the Cathedral tomorrow morning.
CHORUS
So they were married although 
Angelica no longer was in love with Prince Bubo.
The reason was, we do suppose,
That he no longer had his rose!

Act 2   
16   Aria:  My two Godchildren
Scene 1 Giglio makes his escape  
FAIRY BLACKSTICK
My two godchildren seem to have got themselves 
into serious trouble and so I must think what I can do 
to help them. Prince Giglio had to make his escape 
across the frontier before they discovered that they 
had arrested the wrong prince. So he took the first 
coach and found the last place inside the diligence so 
when an old lady appeared there was no room inside 
for her. It was very cold and there was snow on the 
ground, so she was told she must travel outside on 
the roof. But Giglio soon noticed the poor woman 
was coughing so he gave her his place inside.
PRINCE GIGLIO
It is very cold outside Mr Coachman – and what is 
more it is snowing hard. 
COACHMAN
Sir a gentleman is getting off at the next stop, so you 
can go inside – and here we are.
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