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Historical Performance from Boston University, 
where he studied with Peter Sykes. A recipient 
of the American Bach Soloists’ prestigious Gold-
berg Prize, Leon’s solo performances have been 
praised as “exquisite” and filled with “virtuosity,” 
and his continuo playing described as revealing 
“clean and clear lines… always distinct within the 
surrounding textures.” Leon has performed with 
Emmanuel Music, Ensemble Florilege (Boston, 
MA), the Gardener Museum Orchestra, A Far 
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the St. Matthew Passion under Joshua Rifkin in 
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Tempered Recorders: Friedrich von Huene and 
the Making of Early Music in a New World was 
recently published, and a critical edition of Bruce 
Haynes’ Nachlass, The Pathetick Musician: 
Moving an Audience in the Age of Eloquence 
is also in preparation. Geoffrey’s solo recordings 
include music of the Bach Family, contemporary 
commissions and classical chamber music with 
the Cambini Wind Quintet. Dr. Burgess has 
taught at Stony Brook, Duke and Columbia Uni-
versities, as well as on the faculties of the Oberlin, 
Longy and Amherst Baroque academies, and is 
currently Baroque Oboe Instructor at the East-
man School of Music. 

RacheL evanS
Baroque Violin, has performed across the globe 
with ensembles whose repertoire spans medieval 
to contemporary. She was a principal player and 
recitalist at the Carmel Bach Festival for many 
years and appeared in chamber ensembles at the 
Boston, Berkeley, and Utrecht Early Music Fes-
tivals, Charles Ives Festival in Germany and the 
Victoria Festival in Australia, and The Leopold 
Mozart Festival in Germany. She has appeared 
in the ongoing NYC Cable series “The Facts” also 
online at 1687inc. As a sound and movement art-
ist, Rachel collaborated with Elaine Colandrea 
in “Venus” (2009) and “On the Nature of the 
Body” (2012), in Rhinebeck, NY. A recipient of 
the Coleman Chamber Music Award, she earned 

B.Mus. and M.Mus. degrees at The Juilliard 
School of Music. 

cheRyL ann FuLton
Baroque Harp, has enjoyed a wonderful inter-
national performing, recording, teaching and 
scholarly research career. She performs on triple, 
medieval, renaissance, single-action pedal and 
“Celtic” lever harps. Her solo recital performed 
at the John F. Kennedy Center featured five 
historical harps on one program of which the 
Washington Post said, “Fulton drew from all of 
them a serene and delicate sound… remarkable 
instruments which Fulton played with total skill 
and reverent affection.” She has performed and 
recorded with many distinguished early music 
ensembles in the United States and Europe. Her 
solo album, The Airs of Wales, brought her recog-
nition as a “genuine virtuosa of her instrument.” 
(Available at magnatune.com) She earned BS, 
MM and DM degrees from the Jacobs School 
of Music of Indiana University, where during 
her graduate work she was a dedicated student of 
Thomas Binkley. She received a Fulbright award 
for research and performance in Lisbon, Portugal 
and while there served as principal harpist for the 
Orchestre Gulbenkian. A popular teacher of her 
Touch and Tone Technique for Harp, Dr. Fulton 
is on the faculty of the University of Southern 
California, has a private studio in the San Fran-
cisco Bay Area and teaches worldwide via Skype. 
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FRançoiS-andRé danican PhiLidoR 
(1726-1795)

Six Parisian Quartets, L’art de la modulation 

Sinfonia I in G Minor 
1 Con Spirito, ĽArte della Fuga (Moderato) (2:34)
2 Pastorella (Gratioso)  (2:19)
3 Gavotta  (1:54) 

 Sinfonia II in F Major
4 Moderato (7:31)
5 Andante  (2:07)
6 Aria (Tempo di Minuetto)  (4:33) 

 Sinfonia III in G Major
7 Moderato  (7:00)
8 Aria I & II (Gratioso)  (2:05)
9 Giga (Allegro)  (3:38) 

 Sinfonia IV in B-Flat Major
10 Adagio  (1:46)
11 Allegro ma non tropo  (5:13)
12 Aria (Gratioso)  (3:11)

 Sinfonia V in C Major
13 Adagio, Fuga (Moderato)  (4:10)
14 Andante  (1:14)
15 Aria con variatione  (3:02) 

 Sinfonia VI in D Major
16 Adagio  (1:54)
17 Allegro ma non troppo  (6:49)
18 Aria (Tempo di Minuetto)  (4:06)
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UNDER THE LUMINESCENCE of sparkling 
chandeliers, ceilings covered with gold filigree 
and a profusion of glittering ornaments, Parisian 
music rooms provided the perfect backdrop for 
the indulgent and graceful music of Rococo com-
posers. It was the age of Boucher, Watteau and 
Fragonard whose paintings captured the luxuri-
ous and opulent lifestyle enjoyed by perfumed 
society. After the reign of Louis XIV, wealthy 
aristocrats returned to Paris from Versailles and 
began decorating their homes in the new Rococo 
style of Louis XV. The new style was simply a 
reaction to the grandiosity of the Baroque. Mas-
sive and propagandistic architecture, once the 
hallmark of Louis XIV, could only be enjoyed if 
not taken too seriously. It was the Age of Reason 
after all, and for reasonable people, it required 
a sense of humor and wit to appreciate Ba-
roque exuberance. At a time when it was more 
important to be charming and playful, Rococo 
style became a game of frivolity. Essential to the 
new aesthetic was a profusion of ornament with 
elaborate details such as serpentine design work, 
asymmetry and a distinct palate of lighter pastel 
and gold colors. Nothing was left unadorned. 

Gloriously furnished living rooms became gath-
ering places for Enlightenment-era aristocracy 
who would entertain guests, engage in intellec-
tual conversations, discuss philosophy and enjoy 
concerts of music. In these sumptuous French 
salons, fashionably dressed ladies and gentlemen 
sipped on demitasse cups of hot chocolate and 
ate delicate little cakes as they rubbed elbows 
with writers, artists and musicians of the day.

A well-appointed Rococo music room had all 
the refinements of musical connoisseurship. A 
gilded harp, candlelit music desks and plush 
seating for guests set the stage for an array of 
fashionable Parisian musicians who charmed 
audiences with the prevailing repertoire of so-
natas and trios. Among the celebrities of salon 
society, was François-André Danican Philidor 
whose greatest fame was not as a musician, but 
as Europe’s first and foremost professional chess 
player. Philidor, an innovative composer of pop-
ular operas (opéra comique), could simultaneously 
play three chess games while blindfolded. His 
treatise on chess playing, Analyse du jeu des Échecs, 
was so highly regarded it remained an important 
published reference for over two centuries, yet 

The Rococo Music Room 
The world of reality has its limits; the world of imagination is boundless.

p Jean-Jacques Rousseau
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under the Australian Youth Orchestra umbrella. 
In June 2014, she toured Australia once again as 
Director and Soloist with the Melbourne Sym-
phony Orchestra, and the Tasmanian Symphony 
Orchestra, with a superb recital with husband 
Raphael, and Australian pianist, Benjamin Mar-
tin at the Sydney Opera House as the icing on 
the cake. Alongside her playing commitments, 
Ms. Wallfisch is a world-renowned teacher, of 
baroque and classical and modern violins. She is 
a regular visitor to the Banff Summer Music festi-
val, and is a specialist teacher to the Royal Acad-
emy of Music, having taught for 15 years at the 
Royal Conservatory of Music in Den Haag and 
holds an annual Masterclass in Monte Castello, 
Italy every summer for young baroque violinists.

anne BRiggS
Baroque Flute, is a Juilliard School graduate 
(BM, MM) and a Fulbright scholar, who has 
performed, toured and recorded on baroque, 
classical and modern flutes in an array of cham-
ber, orchestral and period ensembles, such as the 
Aulos Ensemble, the English Concert, Trinity 
Baroque, Concert Royal, Four Nations, Smith-
sonian Orchestra, American Classical Orchestra, 
Philadelphia Classical Orchestra, New York Phil-
harmonic (as regular extra for 20 years), and the 
American Symphony. She is Principal Flute with 
the prestigious Sacred Music in a Sacred Space 
Concert Series (NYC) since its inception and in 

the orchestras for Musica Sacra and the Orato-
rio Society. She was featured in concerts at the 
Met Museum, Library of Congress, Dumbarton 
Oaks, the Frick Collection and has participated 
in summer music festivals, including Mostly Mo-
zart, Chamber Music Northwest, BravoColorado 
and Bard Summerscape. She has given Baroque 
Performance Practice lectures and demonstra-
tions at the Juilliard and Manhattan Schools of 
Music and in many universities around the coun-
try. She has recorded works of Handel, Telemann, 
Rameau and major flute repertoire of J.S. Bach 
and can also be heard on dozens of commercial 
recordings and soundtracks. With harpsichord-
ist, Leon Schelhase, she has presented concerts as 
“Obbligato,” performing and recording the obbli-
gato flute sonatas of J.S. Bach. 

geoFFRey BuRgeSS
Baroque Oboe, has played Baroque oboe around 
the globe for over thirty years. A key figure in 
the early-instrument revival in Australia, and for 
twenty years a member of Les Arts Florissants in 
Paris, Geoffrey appears regularly with the Wash-
ington Bach Consort, Philadelphia Bach Festival, 
Concert Royal, and Boston Early Music Festival 
Ensemble, and Old City Music in Philadelphia. 
Burgess is also an active scholar, with a PhD on 
French Baroque opera from Cornell University, 
and the award-winning study The Oboe, writ-
ten in collaboration with Bruce Haynes. Well-
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MaRk kRaMeR
Artistic Director, Viola da gamba, studied the 
violoncello and early music at Northwest-
ern University where he received a Master 
of Music Degree. While pursuing a doctorate 
degree in Music History, he specialized in the 
symbolism of music in Dutch paintings of the 
seventeenth century, and also served as the As-
sistant Director of the Northwestern Collegium 
Musicum. He has lectured and performed on 
viols and Medieval string instruments with the 
Chicago Early Music Consort, and is a founding 
member of the Telemann Consort, a Chicago-
based ensemble which was dedicated to the 
performance of 18th-century music on original 
instruments. Mr. Kramer is the founder of Ars 
Antiqua and has served as artistic director for 
the past twenty-nine concert seasons. He is an 
active period instrument chamber musician 
and orchestral player having appeared with 
some of America’s finest early music ensembles. 
Among his solo performances has been a recital 
of works by Tobias Hume for unaccompanied 
viola da gamba presented at Lincoln Center. 
He is also the founder of Zenith, a viol consort 
devoted to late baroque repertory. Mr. Kramer 
plays a viola da gamba made in 1713 by Johann 
Gottfried Schmid of Leipzig and a baroque vio-
loncello, School of Bernard Fendt, London. 

eLizaBeth WaLLFiSch
Baroque Violin, is renowned not only as a 
prominent interpreter of 17th, 18th and 19th-
century violin music, but is also an international 
Concertmaster, Soloist and Music Director. 
She has been a Soloist, Guest Director/Leader 
on the violin with many of the world’s orches-
tras, both ‘modern’ and ‘period instrument,’  
for example: Tafelmusik - Canada, the Stutt-
gart Chamber Orchestra, Vasteras Sinfonietta 
of Sweden, St. Paul Chamber Orchestra, the 
Orchestra of the Age of Enlightenment, Phil-
harmonia Baroque – Berkeley, Vancouver and 
Melbourne Symphony orchestras, and many 
others, and was Concertmaster of the Carmel 
Bach Festival orchestra for 18 years. 
Her impressive, and extensive discography 
offers a window onto her expansive musical 
world from the Early to Late Baroque Ital-
ian, French German, Bohemian and English 
violinist-composers such as Cima, Marini, 
Uccellini, Vivaldi, Corelli, Bach, Biber, Schm-
elzer, Walther, Leclair, Francoeur, Locatelli, 
Tartini, Purcell, Playford, and the Classical 
and early Romantic composers from Mozart, 
Thomas Linley the Younger, James Shaw, 
James Brooks, to Beethoven, Kreutzer, Rode, 
Spohr, Viotti and Schubert. In 2007 and 2013 
Elizabeth had the great privilege to be Music 
Director of National Music Camp Australia, 
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much of his music is still to be discovered. Part 
of Philidor’s genius was his ability to intertwine 
musical creativity with the intellectual prowess 
of a chess master. This synthesis of music and 
chess was insightfully described by fellow opera 
composer, André Grétry in a detailed eulogy: 

To invent something entirely new in the arts is 
impossible; but to add some new beauties to those 
already known is sufficient to succeed and to merit 
the title of genius. Philidor is, I believe, the inventor 
of that kind of piece which uses several contrast-
ing rhythms; I had never heard such things in the 
theaters of Italy before coming to France. How eas-
ily, the vigorous intellect of this justly famous and 
sorely missed artist could grasp difficult combina-
tions is well known. He would arrange a succession 
of sounds with the same facility that he followed 
a game of chess. None could vanquish him at his 
game of combinations; no musician will ever put 
more power and clarity into his compositions than 
Philidor put into his. 

Philidor published two collections of chamber 
music in 1755. Printed with identical engraving 
styles, one is a chamber cantata, L’Eté and the 
other a groundbreaking set of six Parisian-style 
quartets entitled, L’art de la modulation. These 
works, which share many of the same stylistic 
traits, are the only known chamber pieces by 
Philidor. The six highly mannered and innova-
tive quartets (titled Sinfonias) of L’art de la modu-
lation are thoroughly unique in the repertoire of 

Rococo music. Oddly, the quintessential French 
quartet as a genre was the invention of a Ger-
man composer. Around 1725, Georg Philipp 
Telemann experimented in expanding the trio 
sonata concept by adding a fourth voice to the 
instrumental texture. With this added voice, 
Telemann had the ability to create a more varied 
musical language of colors and textures – an in-
novation which foreshadowed the dawn of the 
string quartet genre. It became the model for 
French quatuors especially the conversations gal-
antes of Louis-Gabriel Guillemain, Philidor and 
other 18th-century Parisian composers. 

The innovative new form of the ‘Parisian’ quar-
tet caused quite a sensation in Paris where it was 
recognized as a musical equivalent to the art of 
conversation. In Paris, ‘talk’ was always civi-
lized and elegant. There was frivolous gossip, 
of course, but also scientific debate, dramatic 
accounts of love gone awry and substantive dis-
cussions of politics, art and music. The compo-
nents of these galant exchanges; improvisation, 
wit and refinement, are the very ingredients 
found in the ‘musical conversations’ of L’art de la 
modulation. Here, Philidor masterfully conjures 
musical conversations with each of the instru-
ments taking part in an elaborate exchange, 
passing motifs and melodies from one to an-
other. They often split into two pairs, or three 
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might respond to one. Yet all agree in telling 
various musical ideas, whether serious in tone, 
impressively virtuosic or simply light in feel-
ing. Truly elegant, these ‘musical conversations’ 
were as refined, mannered and spontaneous as 
anything spoken in the salons of Paris. They 
were intended as entertainment for gatherings in 
French music rooms and played by musicians of 
the highest order. Philidor was quite pragmatic, 
leaving the exact instrumentation of the pieces 
in his publication open to individual taste. Two 
violins, an oboe, a flute – whatever instruments 
or players were available that evening, could be 
used to explore these wonderful pieces, discov-
ering just the right combinations to the delight 
of listeners. 

Philidor’s name for his collection of quartets, 
L’art de la modulation, might cause one to expect a 
thorough exploration of all the major and minor 
keys as in Bach’s Well Tempered Clavier. Philidor’s 
approach is very different. His use of the term 
’modulation’ has less to do with musical theory 
and more with the exploration of color in the 
way an artist might modulate from one tone 
to another in a painted canvas. Each of the six 
quartets takes us on a quirky journey filled with 
unexpected harmonic twists and turns. It can be 
eloquent and charming, but can also surprise the 

ear and nudge the very edge of sensibility. With 
so much playful chromaticism, the quartets must 
have seemed wildly progressive for adherents 
of the old régime. Although he remains faithful 
to the standard Italian sonata movements and 
French dance forms of the time, there is always a 
twist. Whether it is a dramatic gesture borrowed 
from opera, a lilting aria or a complex fugue, he 
manages to capture the glitter of Rococo stylish-
ness in entirely new ways. His gentle and quiet 
adagios are so expressive and wistful they con-
vey the same nuanced delicacy of a Watteau 
painting. Philidor composed with the eyes of a 
painter, the intellect of a chess master and the 
soul of a musician. The six quartets of L’art de la 
modulation offer a rare glimpse into the mind of a 
composer who stood on the cusp of the Rococo 
and a new age of artistic expression.

 p Mark Kramer
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The Artists & Instruments 
Elizabeth Wallfisch  Baroque Violin, Petrus Paulus de Vitor, Brescia 1750

Rachel Evans  Baroque Violin after Nicolo Amati by Roger Hargrave 

Anne Briggs  Baroque Flute after Carlo Palanca ca. 1750 by Martin Wenner 

Geoffrey Burgess  Baroque Oboe after Jakob Denner ca. 1740 by Toshi Hasegawa 

Mark Kramer  Viola da gamba, Johann Gottfried Schmid, Leipzig, 1713

 Cheryl Ann Fulton  Baroque Harp, Antoine Challiot, Paris, 1780 

Leon Schelhase  Harpsichord after Blanchet, Workshop of David Way, 1994

aRS antiqua is a period instrument 
ensemble comprised of America’s finest  
baroque music specialists. They are artists in 
residence at the historic Church of St. Mary the 
Virgin in Chappaqua, New York where their 
dynamic performances have received critical 
acclaim. The group explores seventeenth and 
eighteenth-century music with a core ensemble 
that expands with guest artists in performances 
of larger scale Baroque repertoire. Ars Antiqua 
concerts are known for their unique integration 
of exciting musical performances with musico-
logical research. Their innovative programs 
are designed to illuminate a particular style or 

genre of seventeenth and eighteenth century 
music and are presented within the context of 
Baroque art and social history. The ensemble 
has collaborated with New York’s Choir of 
St. Ignatius Loyola on numerous projects and 
have been presented in their Sacred Music in 
a Sacred Space series in New York City, Lin-
coln Center for the Performing Arts and at the 
Austrian Embassy in Washington, D.C. Under 
the direction of Mark Kramer, their programs 
are inspired by often unknown and rare musi-
cal manuscripts and their integral relationship 
to the visual arts, history and literature. 
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“Philidor is a wholly unexpected but ravishing delight, coming as he does after long periods of studiously  
formal French court music. This is Paris not Versailles: intimate, colourful, unorthodox and as brilliant as a 
shaft of sunshine cutting through a day of cloud. The music is full of uncloying sweetness, unlaboured grace 
and unforced elan vital, and it’s played to joyous perfection by the virtuosi of Ars Antiqua who hit every note 

with such sympathetic warmth that you feel they must have known Philidor personally.”

SIMON SCHAMA
Art Historian & Presenter of BBC Documentaries

Sinfonia I in G Minor 
1 Con Spirito, ĽArte della Fuga (Moderato) (2:34)
2 Pastorella (Gratioso)  (2:19)
3 Gavotta  (1:54) 

Sinfonia II in F Major
4 Moderato (7:31)
5 Andante  (2:07)
6 Aria (Tempo di Minuetto)  (4:33) 

Sinfonia III in G Major
7 Moderato  (7:00)
8 Aria I & II (Gratioso)  (2:05)
9 Giga (Allegro)  (3:38)

 Sinfonia IV in B-Flat Major

10 Adagio  (1:46)
11 Allegro ma non tropo  (5:13)
12 Aria (Gratioso)  (3:11)

Sinfonia V in C Major
13 Adagio, Fuga (Moderato)  (4:10)
14 Andante  (1:14)
15 Aria con variatione  (3:02) 

Sinfonia VI in D Major
16 Adagio  (1:54)
17 Allegro ma non troppo  (6:49)
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François-andré danican Philidor 
(1726-1795)

Six Parisian Quartets, L’art de la modulation 

Total Time  65:07 
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