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 AUGUSTA READ THOMAS (b.1964) 
 Six Etudes for Piano (1996-2005) 17.12
1 I  Orbital Beacons   Homage to Luciano Berio 3.34
2 II  Fire Waltz   Homage to Bela Bartok 2.00
3 III  Cathedral Waterfall   Homage to Olivier Messiaen 3.46
4 IV On Twilight   Homage to Pierre Boulez 2.22
5 V  Rain at Funeral   Homage to Morton Feldman 3.42
6 VI  Twitter Machines   Homage to David Rakowski 1.48

 AUGUSTA READ THOMAS 
 Eurhythmy Etudes (2008) 
7 Still Life 3.29
8 Motion Detector 2.32

 WAYNE PETERSON (b.1927) 
 Four Preludes for Piano (2000) 14.48
9 I  Maëlstrom 3.49
10 II  Fading Embers 4.12
11 III  Valse Subliminale 3.13
12 IV  Caccia 3.34
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LYNN RALEY, pianist

Lynn Raley has performed across the United States, and in Canada, The Netherlands, 
Taiwan, and Thailand. He has presented solo concerts of contemporary music in Dallas, 
Houston, Cincinnati, and New York and given concert-talks on contemporary music at 
numerous colleges and music schools, including the Juilliard School, Rice University, 
Westminster Choir College, Anderson University, and the Taipei National University of 
the Arts. His commitment to the music of our time has brought him engagements at 
the Santa Fe and Florida international festivals of electroacoustic music, the renowned 
NewMusicNewCollege series in Sarasota FL, and contemporary music festivals in 
Texas, Florida, Alabama, and Tennessee. Raley was a Fulbright Scholar in 2012-13, 
teaching at the National Chiao Tung University in Taiwan, and performing solo 
concerts around the island that showcased new scores by both American and 
Taiwanese composers. In 2015, he performed at the Burapha Music and Performing 
Arts International Festival in Thailand. 

In the United States he has performed with the Houston Symphony under Akira Endo, 
Cincinnati Philharmonia under Gerhard Samuel, Rutgers Summerfest Orchestra under 
Carl St. Clair, and the Mississippi Symphony Orchestra under Crafton Beck. Chamber 
music collaborations include the José White and Amabilé string quartets. He is an 
associate professor of music history at Millsaps College, where he teaches both music 
and interdisciplinary courses. Raley can also be heard in contemporary solo and 
ensemble works on the Leonarda and Capstone labels.

Raley has degrees from Southern Methodist University, the University of Cincinnati 
College-Conservatory of Music, and Rutgers University’s Mason Gross School of the 
Arts. His teachers included William Trantham, David Bar-Illan, Theodore Lettvin, Paul 
Hoffmann, and Menahem Pressler, and he has performed in master classes for Adele 
Marcus, Lili Kraus, Leon Fleisher, Claude Frank, and Gilbert Kalish.
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Moe: Dance of the Honey Monkey (1999)

Eric Moe’s unique musical language mines the worlds of rock, jazz, pop, and non-
Western traditions. Dance of the Honey Monkey, which Steve Smith in the New York 
Times described as “stuttering left-hand rhythms with right-hand bebop stabs,” has 
become a favorite encore of mine, and acts as such in this album. It is dedicated to the 
Nigerian composer Akin Euba.

For more information about the composers visit :

www.augustareadthomas.com

https://en.wikipedia.org/wiki/wayne_peterson

www.charleswuorinen.com

www.ericmoe.net
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 CHARLES WUORINEN (b.1938)
 The Haroun Piano Book (2009) * 11.49
13 I  Zembla, Zenda, Xanadu 1.47
14 II  Haroun 1.10
15 III  Mr. Sengupta 0.32
16 IV  Rashid (a) 2.40
17 V  Rashid (b) 1.46
18 VI  Finale 3.54
 * World Premiere Recording. Commissioned by Lynn Raley

 ERIC MOE (b.1954)
19 Dance of the Honey Monkey (1999) live performance 4.32

   Total playing time 54.20

Tracks 14, 17, 18 recorded at Klavierhaus, 211 W.58th St., NYC
Track 19: Recorded at Rollins College, FL. Brandon Goff, engineer

All other tracks recorded at the American Academy of Arts and Letters, NYC
Producer: Max Wilcox   Engineer: David Merrill

The Haroun Piano Book was commissioned by Lynn Raley.

This recording was made possible in part by grants from the 
Mississippi Arts Commission, Millsaps College, and from private funding.

Cover photo, istockphoto.com: Photograph of Lynn Raley by Rachel Heard
c & © 2018 Wyastone Estate Ltd. 

Issued under exclusive license from the copyright holder
www.wyastone.co.uk
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Four American composers, all pianists, all prizewinners at the height of their powers. It is not 
surprising that the works collected here are idiomatic to the instrument and gratifying to play. 
Augusta Read Thomas explores the piano’s natural resonance and beauty. Wayne Peterson’s 
expressive, sweeping virtuosic lines reflect his past as a jazz pianist. Charles Wuorinen’s 
bracing rhythms leap across the instrument in a modernist romp that echoes the wit and 
humor of his opera. Eric Moe’s Afro-bebop encore rounds out the program. 

Two ideas are reflected in this collection of works. The first is structural rigor. Both Thomas 
and Peterson write about unity in their pieces: Thomas’s Six Etudes were composed in 
contrasting pairs that mine the same musical material; Peterson’s stated goal in his Preludes 
was to write “formally coherent” music “united by a common musical language”; and 
Wuorinen’s impressive compositional output has always been about unity, in the tradition of 
what he calls his “patrimony”—Stravinsky, Schoenberg, and Babbitt. But if all these works 
seem to fit into a modernist sensibility—highly structured and fully chromatic—they are not 
dry, abstract works. The second idea is that each is “about” something, linked to an ‘extra-
musical’ scenario, plot, or idea. Here is a snapshot of some of the ways four American 
composers, born across a range of 37 years, have managed to incorporate a wide array of 
influences into works that are vibrant and alive, demonstrating that there is still much to 
express through the piano’s infinite possibilities.

Augusta Read Thomas: Six Piano Etudes (1996-2005)

NOTES BY THE COMPOSER

The aim of my piano etudes, which are composed in pairs, is to create drastically different 
sonic effects for each, using musical material identical to both. They should be like looking 
at two sides of a coin or examining both a photograph and its negative.

Orbital Beacons [Homage to Luciano Berio] is about rotating harmonies and glow. The work 
juxtaposes very loud notes with very soft ones, making a counterpoint of layers and implied 
voice-leading in which at first there are more soft notes than loud ones; by the end of the 
piece, this has been reversed. The work, which should sound clean, natural, and colorful, is 
highly organized. It is about the beauty of resonance, echo, decay, and luminosity.
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The book begins with an acrostic on “Zafar,” the name of Rushdie’s 11-year-old son, 
for whom the novella was written.

Zembla, Zenda, Xanadu:
All our dream-worlds may come true.
Fairy lands are fearsome too.
As I wander far from view
Read, and bring me home to you.

Zembla, Zenda, Xanadu opens the set, reflecting the opening lines of the book: 
“There was once, in the country of Alifbay, a sad city, the saddest of cities, a city so 

ruinously sad that it had forgotten its name. It stood by a mournful sea of full of 
glumfish, which were so miserable to eat that they made people belch with melancholy 
even though the skies were blue.” 

In Haroun, we meet “a happy young fellow…, the only child of the storyteller Rashid 
Khalifa, whose cheerfulness was famous throughout that unhappy metropolis…” 

Mr. Sengupta, the man who lives in the apartment upstairs, (described as “sticky thin 
and whiny-voiced”). 

Rashid (a) illustrates Rashid’s deep sadness at losing his wife and his storytelling 
abilities. 

Rashid (b) conveys the emotions of his adventures with his son, as they pursue the 
recovery of his creative powers on Kahani, the earth’s second moon. 

Strophic Finale uses material from the end of the opera, when a joyous party is thrown 
for Haroun, and for the restoration of Rashid’s storytelling powers.
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is a brief, nervous respite—as if the quarry has at last found secure cover. This illusion 
is abruptly shattered and the pursuit resumes with renewed ferociousness. A volatile 
cadenza spells the beginning of the end. The victim, becoming progressively weaker, 
finally stumbles and meets its demise in the clutches of the predator.

Wuorinen: The Haroun Piano Book (2009)

NOTES BY LYNN RALEY

The pianist Sarah Rothenberg writes that Charles Wuorinen “does not paint moods or 
illustrate,” and that “the focus of Wuorinen’s investigations in music is music itself.” 
But what makes The Haroun Piano Book special as a ‘purely’ instrumental piece is that 
it was created directly out of material from his opera, Haroun and the Sea of Stories, 
which was in turn based on the 1990 novella by Salman Rushdie. From the opera, 
Wuorinen then took excerpts and made a ‘numbers’ arrangement for four singers and 
piano, The Haroun Songbook. He describes the piano part as “neither mere accompa-
niment nor a simple reduction of the original orchestral score, but rather a newly 
conceived virtuoso solo part.” From that piano part emerged The Haroun Piano Book, 
built on the same material. Because of this string of origins, the Piano Book may be 
best appreciated in the context of the opera’s plot: Haroun is a young man whose 
father Rashid is a professional storyteller. When Rashid’s wife runs off with the upstairs 
neighbour Mr. Sengupta, Rashid’s creative powers suddenly dry up. After a politician 
threatens to have his tongue cut off if he does not deliver stories at a rally, Haroun and 
Rashid go on a wild, fantastic journey to Kahani, on the other side of the earth’s moon, 
where the Sea of Stories has been polluted by the evil Khattam-Shud. Their mission is 
to restore Rashid’s creative powers. As librettist James Fenton has written, that story is 
about “a fight between the free imagination and the powers that oppose it,” clearly a 
chilling echo of Rushdie’s predicament, and a relevant message for the times we live 
in.
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Fire Waltz [Homage to Béla Bartók] is a variation on Etude I, in which the notes that were 
loud are strung together, exactly in order, lowered by two octaves, and turned into a 
boogie-woogie bass line. The notes that were soft in Etude I form Bartók-like, jazzy chords. 

Cathedral Waterfall [Homage to Olivier Messiaen] is a slow unfolding of the series of rich 
chords of an extended jazz harmony idiom. The color of each chord is precise and individual. 
One can imagine a huge, dramatic cathedral carillon where many bells are being rung at 
once, making beautiful, complex chords that hang in the air, and echo, while at the same 
time, there is one lone bell ringer who is out of synchronization with the tutti chords. In the 
end, the chord rolls slowly downward, like a waterfall of chimes, and fades away, leaving only 
the ringing of the last two bells.

On Twilight [Homage to Pierre Boulez] is three minutes of high energy. The three distinct 
layers crosscut one another in unpredictable, edgy, hiccup-like fits and starts, like a jazz 
improvisation that gets “out of the box.” Yet there is always the central “on twilight” layer, 
flickering along like the sun, beaming, glowing, bursting, and then setting slowly into twilight. 
The outer two layers, in the two most extreme registers of the piano, suggest the emergence 
of everything else in the evening cosmos (stars, planets, galaxies, black holes), which come 
into view only at twilight, as the sun sets and fades over the horizon.

Rain at Funeral [Homage to Morton Feldman] is an impressionist miniature funeral march, 
which requires very subtle shadings in quiet dynamics as well as in timbre and reverberation. 
It uses the exact same chords as Etude VI, and is purposely a very intricate, delicate, private 
etude, in contrast to the bravura flair of its surrounding etudes, IV and VI.

Twitter-Machines [Homage to David Rakowski]. Twitter-Machines responds to Rakowski’s 
etude E-Machines, in which single notes are repeated very quickly. My etude repeats chords 
of varying shapes and sizes as quickly as possible, and these twittering chords are often 
interrupted by grace-note figures, which are played on the beat, and which “mess up the 
pulse,” forcing the pianist to be slightly late for the main notes that follow. As the repeated 
chords delineate a certain tight bandwidth of pitch, florid arabesques that cover the entire 
range of the piano are set in relief against those oscillating machine-like harmonies.
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Augusta Read Thomas: Eurythmy Etudes (2008)

NOTES BY THE COMPOSER

The Eurythmy Etudes date from 2007, after a visit to Rudolf Steiner's Goetheanum in 
Dornach, Switzerland. Originally written to be moved or danced to by Eurythmy “dancers,” 
they form a diptych, like the pairs of etudes. 

Still Life is a work about patience. I might have titled it “Still Life on D Natural” because, 
while all other eleven pitches are played in the piece, D natural is at rest, never sounding. I 
imagined one dancer on stage, never moving, representing the “motionless life” of the 
silent D natural. The beautiful resonance of the piano itself, the different beating tones 
inside the harmonies, and the character of the concert hall are celebrated by these moments 
of calm, “hanging-in-the-air” reverberation. 

Motion Detector is all nervy energy, with witty pianistic “hockets” throughout. A motion 
detector is an electronic sensor that quantifies motion, which can be either integrated with 
or connected to other devices that alert the user to the presence of a moving object with the 
field of view. This music is driving, colorful, jazzy and offbeat in a funky manner, breathless, 
impatient, passionate, and concentrated.

Wayne Peterson: Four Preludes for Piano (2000)

NOTES BY THE COMPOSER

My goal in the Preludes was to write a group of straightforward pieces which were united by 
a common musical language. While the Preludes are formally coherent in an abstract sense, 
they all bear programmatic titles suggestive of a scenario or mood. 

Maëlstrom endeavors to capture the terror of the violent tornadoes I experienced while 
growing up in the flat agricultural country of southern Minnesota. In this prelude moments 
of uneasy tranquility alternate with sudden, tempestuous outbursts which eventually climax 
and dissipate, returning to the ominous calm of the beginning. 
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Fading Embers was inspired by the evocative lines of a Tang Dynasty poem by Li Shang 
Yin (李商隱) who lived from 812 to 858. 

來是空言去繡踪,月斜樓上五更鐘.

夢為遠別啼難喚,書被催成墨未濃.

蠟照半籠金翡翠,麝熏微度繡芙蓉.

劉郎已恨蓬山遠,更隔蓬山一萬重.

Coming was an empty promise; you have gone, and left no footprint.
The moonlight slants above the roof; already the fifth watch sounds.
Dreams of remote partings, cries which cannot summon,
Hurrying to finish the letter, ink which will not thicken.
The light of the candle covers half the gold and emerald bed,
The smell of musk comes faintly through its embroidered water-lilies,
Young Liu regrets that Pengshan Hill lay so far away.
Past Pengshan Hill, range above range, ten thousand mountains rise.

Valse Subliminale is not a traditional waltz, but a series of surrealistic, often mercurial 
flashbacks concerning various aspects of the waltz repertoire which have produced 
vivid impressions on me. Throughout the work are indirect references to the music of 
Brahms, Berg, Ravel and Bill Evans. 

Caccia is an Italian word meaning “chase.” The early Trecento applied the term to 
poetry dealing with the hunt, and to music which portrayed the sounds of the hunt in 
extended imitative canons. Instead of counterpoint, however, this prelude’s scenario 
focuses primarily upon a victim trying desperately to elude its predator. Midway there 
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MaËlstrom
AUGUSTA READ THOMAS (b.1964)

1-6 Six Etudes for Piano (1996-2005)

AUGUSTA READ THOMAS
 Eurhythmy Etudes (2008)

7 Still Life
8 Motion Detector

WAYNE PETERSON (b.1927)
9-12 Four Preludes for Piano (2000)

CHARLES WUORINEN (b.1938)
13-18 The Haroun Piano Book (2009)

World Premiere Recording
 Commissioned by Lynn Raley

ERIC MOE (b.1954)
19 Dance of the Honey Monkey (1999)

 Live performance

   Total playing time 54.20

Contemporary American Piano Music

LYNN RALEY


