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Schumann
Album for the Young Op. 68,  NI6307
Kinderszenen Op. 15, Arabeske Op. 18, Blumenstück Op. 19  (3 CDs) NI6324
Kreisleriana Op. 16, Faschingsschwank aus Wien Op. 26, Waldszenen Op. 82
Phantasie Op. 17, Albumblätter Op. 124, Carnaval Op. 9, Bunte Blätter Op. 99
Drei Stücklein, Albumblätter, Romance in F-sharp major

Liszt NI6212
Liebestraume, No.3, Ballade No.2, Six Consolations, Bénédiction de Dieu dans la solitude,
Berceuse in F sharp, Elegia, La lugubre gondola, En rêve

Mussorgsky / Tchaikovsky NI6211
Pictures at an Exhibition / Album for the Young

A Tribute to Tchaikovsky NI6162
Thème original et variations Op. 19 & Selections from Op. 5, 8, 10, 40, 51, 72

A Tribute to Rachmaninoff NI6148
Piano Concerto No.3 (Live Performance, Bolshoi Hall 1992)
Russian National Symphony Orchestra, Mikhail Pletnev, conductor
Elegy Op. 3 No. 2; Preludes: Op. 23 Nos. 4, 7, 10. Op. 32 Nos. 5, 11, 12.

A Tribute to Scriabin NI6198
Sonata No. 4 Op. 30, Valse Op. 38, Danses Op. 73, Vers la flamme Op. 72,
Valse Op. Posth., Selections from Preludes Op. 11, 16, 22, 37, 74, Poémes Op. 32, 63
Morceaux Op. 49, 51, 57, Etudes Op.42

A Tribute to Silvestrov NI6317
Music by Valentin Sivestrov, CPE Bach, Schubert, Scarlatti, Chopin, Schumann and Wagner.

For track lists visit www.wyastone.co.uk
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Vladimir Feltsman on Nimbus
J S Bach
7 Keyboard Concertos, with the Orchestra of St Luke’s  (2CDs) NI2541
Art of Fugue   (2CDs) NI2549
Goldberg Variations    NI2507
The Well-Tempered Clavier Books 1 & 2  (4CDs) NI2516
The Six English Suites  (2CDs) NI6176
The Six Partitas   (2CDs) NI6207
The 2-Part Inventions  & 3-Part Sinfonias NI6223
The French Suites   (2CDs) NI6314

Haydn 8 Sonatas, and 12 Variations in E-flat  (2CDs) NI6242

Beethoven
Sonatas Op. 106 ‘Hammerklavier’, Op. 101   NI2561
Sonatas Op. 109, 110, 111   NI2575
Sonatas ‘Pathetique’, ‘Moonlight’, ‘Appassionata’ NI6120
Diabelli Variations Op. 120, Andante Favori NI6257

Schubert (Complete Piano Sonatas on 6 CDs)
Sonata ‘Relique’  D 840, Schnittke Sonata No. 1 NI6284
1. Sonata in G major D 894, Sonata in A minor D 537, Adagio D 612, Scherzos D 593 NI6297
2. Sonata in A major D 664, Sonata in B-flat major D 960, Grätzer Waltzer D 924 NI6298
3. Sonata in E-flat major D 568,  Sonata in C minor D 958 NI6333
4. Sonata in A minor D 784, Sonata in A major D 959 NI6345
CDs 5/6 will be released in 2018

Chopin
The Complete Waltzes & Impromptus   NI6184
Four Ballades, Fantasie in F minor, Polonaise-Fantasie  NI6128
The Complete Nocturnes, Barcarolle, Berceuse  (2CDs) NI6126
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1 Remembrance Op. 4 No. 1 (1908 rev. 1912) 2.47

2 Prelude in C major (harp) Op. 12 No. 7 (1906-13) 2.27

 Sarcasms. 5 pieces for piano Op. 17 (1912-14) 13.05
3  I  Tempestoso  2.26
4  II Allegro rubato  1.38
5  III Allegro precipitato  2.03
6  IV Smanioso  3.26
7  V Precipitosissimo 3.32

 Visions fugitives. 20 pieces for piano Op. 22 (1915-17) 25.26
8 I Lentamente – II Andante – III Allegretto – 5.35
  IV Animato – V Molto giocoso

9 VI Con eleganza – VII Pittoresco (Arpa) – VIII Commodo – 6.09
  IX Allegro tranquillo – X Ridicolosamente

10 XI Con vivacità – XII Assai moderato – XIII Allegretto – 5.30
  XIV Feroce – XV Inquieto

11 XVI Dolente – XVII Poetico – XVIII Con una dolce lentezza – 8.12
  XIX Presto agitatissimo e molto accentuate – XX Lento irrealmente
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 Music for Children. 12 easy pieces Op. 65 (1935) 18.43
12 I Morning – II Promenade – III A Little Story – IV Tarantella 6.01

13 V Regret –  VI Waltz - VII Parade of the Grasshoppers – 6.29
  VIII The Rain and the Rainbow

14 IX Playing Tag – X March – XI Evening – 6.13
  XII The Moon Strolls in the Meadow

 10 pieces from Cinderella Op. 97, transcribed by the composer

15 No. 4 Winter Fairy (1943) 4.21

6 pieces from Cinderella Op. 102, transcribed by the composer

16 No. 6 Amoroso (1944) 5.40

Total playing time 72.31
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Born in Moscow in 1952, Mr. Feltsman debuted with the Moscow Philharmonic at age
11. In 1969, he entered the Moscow Tchaikovsky State Conservatory of Music to study
piano under the guidance of Professor Jacob Flier. He also studied conducting at both
the Moscow and Leningrad (now St. Petersburg) Conservatories. In 1971, Mr. Feltsman
won the Grand Prix at the Marguerite Long International Piano Competition in Paris;
extensive touring throughout the former Soviet Union, Europe and Japan followed this.

In 1979, because of his growing discontent with the restrictions on artistic freedom
under the Soviet regime, Mr. Feltsman signalled his intention to emigrate by applying
for an exit visa. In response, he was immediately banned from performing in public
and his recordings were suppressed. After eight years of virtual artistic exile, he was
finally granted permission to leave the Soviet Union. Upon his arrival in the United
States in 1987, Mr. Feltsman was warmly greeted at the White House, where he
performed his first recital in North America. That same year, his debut at Carnegie
Hall established him as a major pianist on the American and international scene.

A dedicated educator of young musicians, Mr. Feltsman holds the Distinguished Chair
of Professor of Piano at the State University of New York, New Paltz, and is a member
of the piano faculty at the Mannes College of Music in New York City. He is the
founder and Artistic Director of the International Festival-Institute PianoSummer at
SUNY New Paltz, a three-week-long, intensive training program for advanced piano
students that attracts major young talents from all over the world.

Mr. Feltsman’s extensive discography has been released on the Melodiya, Sony
Classical, and Nimbus labels.

Mr. Feltsman is an American citizen and lives with his wife Haewon in upstate New
York.

www.feltsman.com
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very first musical theater for children in the Soviet Union or in the entire world for that
matter. This theater has done much good and still exists today in Moscow, bearing its
founder’s name.

Winter Fairy and Amoroso are transcriptions from Prokofiev’s ballet Cinderella, one of his
finest scores for ballet, along with Romeo and Juliet. Like Tchaikovsky and Stravinsky,
Prokofiev was a superb composer for ballet; these three Russians were the greatest
ballet composers of all time. There are four dances of the fairies in Cinderella,
representing the four seasons of the year. All four are wonderful, but the Winter Fairy
has mesmerizing qualities that are hard to define in words – it is a dance that gently
embraces you and lulls you into a magic wintery dream world. Amoroso is exactly what
the title suggests, a love scene, a story about the love that always prevails in all good
fairy and other tales, even those that have a tragic ending. Prokofiev’s melodic gifts
and complete mastery of his craft are on full display here. Somehow we start to feel
and believe that the fairy tales might be more real and true than our everyday life.
Prokofiev’s music in its entirety is profoundly reassuring and positive. Very few other
composers achieved such genuinely uplifting impact with their works as Prokofiev did.

Vladimir Feltsman, 2018

VLADIMIR FELTSMAN Pianist and conductor Vladimir Feltsman is one of the most
versatile and constantly interesting musicians of our time. His vast repertoire
encompasses music from the Baroque to 20th-century composers. A regular guest
soloist with leading symphony orchestras in the United States and abroad, he appears
in the most prestigious concert series and music festivals all over the world.
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A TRIBUTE TO PROKOFIEV

The legacy of Sergei Prokofiev (1891 - 1953) is by now well explored and universally
acknowledged. His music is performed all over the world. It is hard to imagine our
musical life without his works, which have become indispensable ‘standards’ on our
concert menu.

Prokofiev’s output of compositions for piano is extensive and includes nine sonatas,
five concertos, numerous collections of smaller works and several sets of transcriptions.
He graduated from the St. Petersburg Conservatory as a pianist, and established a
reputation as a formidable performer early in his life. He started to compose for piano
in his teens and continued to write works for piano for the rest of his life. He began his
musical career as a performer-composer, much like Rachmaninoff, playing mostly his
own dissonant and shockingly new works, which elicited a strong response from
critics and audiences. His contemporaries considered the young Prokofiev an enfant
terrible of Russian music. The two piano concertos he wrote in his 20s are vastly
different works, but both are indicative of Prokofiev’s cutting-edge experiments with
the instrumental concerto form and his search for a new language and stylistic
expressiveness. Prokofiev’s music is often associated with a certain aggressiveness or
even violence. It is there, of course, especially in his earlier works, along with many
other things. In his character and temperament, however, Prokofiev was more

‘Apollonian’ than ‘Dionysian’. His artistic instinct and sense of form were those of a
Classicist in spite of certain avant-garde and modernistic features in his works. All
things considered, Prokofiev could be regarded as the Mozart of the twentieth century.

In addition to his outstanding abilities as a composer, Prokofiev had an incredible
melodic gift – a rarity for a twentieth-century composer (Rachmaninoff excepted). It is
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this lyrical and intimate aspect of his music that is explored in this recording, which
has been put together in the manner of an installation of stained glass and attempts to
produce a portrait of the composer, when listened to straight through. All the works
collected in this album are short, ranging from under one minute to five minutes in
length.

Reminiscences is the first of four works under the opus number 4. Written by the
18-year-old Prokofiev, it is a telling composition that already contains important
elements of harmonic connections and pianistic texture that he would use and further
explore in the future.

Prelude in C major (known as the ‘Harp Prelude’) was written in 1913 as part of a
collection of ten pieces for piano, Op. 14. This simple and elegant work is very popular
with pianists and audiences alike.

Sarcasms Op. 17 was written in 1912 by a ‘rebellious’ 20-year-old Prokofiev. There are
five pieces in this set. These are quirky, brilliant, bizarre, violent and bold works
characteristic of Prokofiev’s early, experimental stage; he was well aware of the works
of Schoenberg and Stravinsky and wanted to be up to date with them. (Prokofiev
premiered Schoenberg’s Drei Klavierstücke Op. 11 in Moscow.) He was certainly up to
the task, demonstrating full command of modernist idioms and manner of writing. But
no matter how radical some of his compositions may appear, Prokofiev never really
abandoned tonality as such. It is possible to stick the label ‘polytonality’ on Sarcasms,
but polytonality still operates within tonalities. Sarcasms takes 10-12 minutes to get
through depending on the tempos. The topic of tempos is perennial and crucial, since
music is the art of organizing and manipulating time. There is no universal correct
solution or timetable that can or should be followed. The choice of tempos is a
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subjective matter with which musicians constantly grapple. Most of the works in this
recording are played in moderate tempos, a bit slower than usual, in order to make the
texture of each work clear and apparent.

Visions fugitives Op. 22, written in 1917, is a masterpiece, perhaps the most ‘perfect’
collection of works Prokofiev ever put together. (Initially, Prokofiev called these works

‘doggies’ in a joking reference to the ability of some of them to bite). The original
Russian title, Mimolyotnosti, was inspired by these lines of Konstantin Balmont, a
Russian symbolist/decadent poet who was in vogue at that time: “In every fleeting vision
I see worlds, Filled with the fickle play of rainbows”. Prokofiev premiered the entire
Mimolyotnosti in St. Petersburg in 1918 and played them many times afterwards, but
only selections, not the complete set. Many pianists have followed suit, playing some
of the Visions in recital rather than the complete work, which takes between 18-23
minutes, again depending on the tempos. These are marvellous, laconic and very
stylishly written miniatures, each having its own mood, character and special
expressive qualities. Visions is an elegant and sophisticated work that reflects the
strong influence of French modernist aesthetics and the pianistic texture of Debussy.
Twenty fleeting visions follow each other like twenty soundscapes, containing a
delightful mixture of the intimate and lyrical, loud and fast, eccentricity and humor.

Children’s music Op. 65 was put together in 1935. There are 12 short character pieces,
each with a title. It is with these unpretentious and delightful works that most young
pianists, myself included, get their first exposure to Prokofiev. Children’s music
(Detskaya muzika in Russian) is rarely played in concert – it is too easy and simple to
hold the attention of the public for 20 minutes or so. Prokofiev has a special affinity for
kids and their psychology; one of his most popular works is Peter and the Wolf, which
was commissioned by Natalia Satz, a powerful artistic personality who created the
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1 Remembrance Op. 4 No. 1  2.47

2 Prelude in C major (harp) Op. 12 No. 7  2.27

3-7 Sarcasms. 5 pieces for piano Op. 17  13.05

8-11 Visions fugitives. 20 pieces for piano Op. 22  25.26

12-14 Music for Children. 12 easy pieces Op. 65  18.43

15 Winter Fairy from Cinderella Op. 97 4.21

16 Amoroso from Cinderella Op. 102 5.40

A TRIBUTE TO
PROKOFIEV

VLADIMIR FELTSMAN

Total playing time  72.31
With a liner note by Vladimir Feltsman


