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Disc One
Sonata op. 5 no. 1 in F major
Adagio sostenuto
2 Allegro
3 Rondo: Allegro vivace

2:44

1

4-16

15:07
7:20

Twelve variations on “Ein Mädchen oder Weibchen,” op. 66

10:30

Sonata op. 5 no. 2 in G minor
Adagio sostenuto e espressivo
18 Allegro molto più tosto presto
19 Rondo: Allegro

4:58

17

20-32

10:45
9:54

Twelve variations on “See the conqu’ring hero comes,” WoO 45

13:25

TOTAL: 74:43
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My first encounter with the world of Beethoven was his Seventh Symphony. I was a
twelve-year-old boy and immediately overwhelmed by his enormous, inescapable,
and boundless energy as well as by his irresistible tenderness and generosity.
My second encounter was with the two late cello sonatas played by Pablo Casals
in his later years. Even as a young man I was attracted to the way older musicians
play. It is as if their life experience changes and enriches their grasp of the music.
Tenderness and generosity are joined by humility, and these milder qualities now get
an equal share of the spectrum previously dominated by passion, energy and power.
I thought—and still think— that one has a better chance of finding this balance later
in life when one has “lived a little.”
My third encounter was with Beethoven’s violin sonatas. What a tremendous
discovery that was! Especially the depth and apparent wisdom “beyond his years” of
the slow movements in the early sonatas took my breath away, moving me to tears.
And then David and I started on our journey of discovery with our sonatas. Unlike
the violin sonatas, the cello sonatas span all of Beethoven’s creative periods: from
the opus 5, his early period, through opus 69, his middle period, to the last ones
from his late period. This presented us with a special challenge during our work:
immersing ourselves in the world of the young virtuoso composer/ pianist Beethoven
yet sometimes on the same day confronting the completely different demands of the
late Beethoven.
Speaking of the virtuoso Beethoven, in the first two sonatas he usually gives
himself (the keyboard player) that role, while in the variations — and in occasional
flashes in the sonatas — he shows that, thanks to the proximity of the great cellists
Duport and Romberg, he knew perfectly well what the cello was capable of. With the
last three sonatas the cello and piano are presented as perfectly equal partners for
the first time.
So here we are, a frozen moment taken out of an ongoing process, the eternal
conflict when making a recording. But what an amazing, exciting, and challenging
time David and I had! —Jaap ter Linden
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Disc Two
Sonata op. 69 in A major
1 Allegro ma non tanto
2 Scherzo: Allegro molto

13:04
5:43

3 Adagio cantabile
4 Allegro vivace

1:30
7:24

5-12 Seven variations on “Bei Männern welche Liebe fühlen,” WoO 46

9:52

Sonata op. 102 no. 1 in C major
13 Andante
14 Allegro vivace

2:29
5:24

15 Adagio — Tempo d’Andante

2:39

16 Allegro vivace

4:39

Sonata op. 102 no. 2 in D major
17 Allegro con brio
18 Adagio con molto sentimento d’affetto
19 Allegro fugato

6:50
8:02
4:31
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TOTAL: 72:07
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JENNIFER MANNA

A Project with Deep Roots
I first became interested in historical keyboards as a piano student in Boston in
the 1970’s. Boston was then, and is still, an early music center, and I had frequent
opportunities to hear renaissance and baroque ensembles in concert. I eventually
decided to take some harpsichord lessons with Robert Hill, freshly returned from
Amsterdam where he had been studying with Gustav Leonhardt. The first early piano
I encountered was one that Robert’s brother Keith built and brought to Boston. My
first reaction after playing a few passages was “Ah! Beethoven’s cello sonatas!” I had
been struggling with the G minor sonata, and it became obvious to me that the brilliant
passagework for the piano—which drowns out the cello unless played mp instead of ff
as Beethoven indicates—would work perfectly if only I had a piano like this…
That finally happened in 1987, when I began doctoral studies with Malcolm Bilson at
Cornell University. Since then I have had the rare privilege—with excellent instruments
and fabulous colleagues—of rediscovering the monuments of Classical chamber music
(sonatas and trios of Haydn, Mozart and Beethoven) in historical style.
I first met Jaap ter Linden at the Royal Conservatory in The Hague in 2002. I was
visiting European Early Music departments on my sabbatical leave from Oberlin,
looking for places for our students to continue their studies after graduation. At the
same time, Jaap and his violinist colleague Elizabeth Wallfisch were looking for a
fortepianist with whom to play trios. And so the Oberlin Fortepiano Trio was born. I
had known of Jaap for years, from his many recordings of Baroque repertoire, but I
didn’t know of his love and affinity for music of the early nineteenth century. Some of
the most rewarding hours of my life were spent with those two, working on the great
trios by Beethoven, Schubert, and Mendelssohn.
Finally, it has been both an honor and a delight for me that both of these players
approached me with the idea of recording the Beethoven sonatas for their respective
instruments. It’s been a great journey. —David Breitman
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