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Honorary Doctorate from Coventry 
University in recognition of his advocacy 
and expertise in British music.  In July 2007 
he became the 10th Music Director of the 
New Haven Symphony Orchestra (NHSO), 
with whom he instituted a ‘Composer in 
Residence’ Scheme (Augusta Read Thomas, 
Christopher Theofanidis, Hannah Lash) and 
initiated a major Walton Project with 
recordings on the Nimbus Label. With the 
NHSO he has received two ASCAP Awards 
(2011 & 2014) for Adventurous 
Programming.  
In May 2016 he visited Central China 
University for Conducting Master-classes 
and conducted the Hubei Symphony. He 
regularly records for both Nimbus and 
Lyrita Labels and guest conducts around the 
world. He teaches at the Yale School of 
Music and is the Conductor of the Yale 
Symphony Orchestra.

Yale Philharmonia.  The largest ensemble at the Yale School of Music, the Yale 
Philharmonia has been described by the New York Times as “sensational” and “polished 
and dramatic.” Led by Principal Conductor Peter Oundjian and such guest conductors as 
Marin Alsop, Valery Gergiev, Giancarlo Guerrero, David Robertson, Carolyn Kuan, and 
Ignat Solzhenitsyn, the Yale Philharmonia performs music from the symphonic canon and 
works by ascendant composers and collaborates regularly with the Yale Opera. In addition 
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Statera Quartet
Kate Arndt, Gregory Lewis, Marta Lambert, Guilherme Nardelli Monegatto

Promptly forging an identity as one of the most exciting young string quartets across the 
eastern United States, the Statera Quartet embodies the very essence of their home, the 
Yale School of Music. Formed by co-principals of the Yale Philharmonia, the Statera 
Quartet has recorded and collaborated with the school’s esteemed faculty along with their 
wonderful colleagues. Advocates for contemporary music, the quartet premiered 
Benjamin Verdery’s arrangement of Bernstein’s Sonata for Clarinet, arranged for Guitar 
and String Quartet, at Carnegie Hall along with Mr. Verdery himself. The quartet’s 
passion for new music also led them to perform assorted Ukrainian music for a 
remembrance concert at the University of New Haven. Under the tutelage of the Brentano 
Quartet, the Statera Quartet has continuously represented the Yale School of Music and 
recently performed in a masterclass setting as part of the Chamber Music Society of 
Lincoln Center programs.

William Boughton.  After cello studies in America, UK & Czechoslovakia he entered 
the profession in London playing with the Royal Philharmonic, BBC and London 
Sinfonietta Orchestras.  This experience led to a passion to pursue a career in conducting 
studying with George Hurst and Sir Colin Davis, after which he formed the English String 
Orchestra focusing on  19th and 20th Century English repertoire and commissioning over 
20 works from composers such Peter Sculthorpe, John Joubert, Michael Berkeley and 
Toru Takemitsu. The depth of this partnership with the ESO was epitomised in 1985 when 
he collaborated with Sir Michael Tippett to present a musical celebration of the composer's 
eightieth birthday which was the subject of a BBC "Omnibus" documentary. Between 
1986–93 he became the Artistic & Music Director of the Jyvaskyla Sinfonia in Finland and 
guest conducted with numerous orchestras including the London Symphony, 
Philharmonia, San Francisco, Royal Philharmonic, Finnish Radio, Mittel Deutsch Radio, 
working with artists such as Nigel Kennedy, Leonidas Kavakos, Emmanuel Ax, Radu 
Lupu and Viktoria Mullova.  In October 1993, William Boughton was awarded an 
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 Concerto in F Major, K 413 (1781/2) 22.42
 Arranged by the composer for string quartet and piano
1 Allegro 9.29
2 Larghetto 7.46
3 Tempo di Menuetto 5.27

  Concerto in A Major, K 488 (1786) 25.56
4 Allegro 11.01
5 Adagio 6.51
6 Allegro assai 8.04

  Concerto for two pianos 
 in E-flat Major, K 365 (1779)* 24.54
7 Allegro 10.24
8 Andante 7.20
9 Rondeau. Allegro 7.10

Total playing time 73.32
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In his piano concertos, which are fast becoming popular in Germany, Mozart 
combined harmonic richness and novelty, charming melody, rich and 
audacious fantasy, extraordinary variety, the pomp and splendor of a fully 
realized accompaniment and a soothing sensitivity and grace in the woodwind 
instruments.  He gave the virtuoso plenty of opportunity for brilliant display. 
[August Ebergard Müller, 1796]

Critics and performers have admired the beautiful melodies, colorful orchestrations, 
virtuosic displays and breadth of expression in Mozart’s piano concertos since he 
improvised many of the solo parts at their first performances.  Along with the Beethoven 
String Quartets or Bach cantatas, his twenty-seven concertos constitute one of the finest 
repertoires ever produced by a single composer in a single genre.  They contain some of 
Mozart’s most innovative formal experiments and intricate motivic developments.  And, 
as is evident in the selections on this cd, each one is unique.
In the winter of 1780, Austrian artist, Johann Nepomuk della Croce, painted a portrait of 
the Mozart family.  The famous violinist father, Leopold, stands with his instrument next 
to his two children, Wolfgang Amadeus and his sister Anna, “Nanerl”, who are playing 
four-hand music at the piano.  Their deceased mother is pictured in the portrait on the wall 
behind.  Nanerl was an accomplished pianist in her own right who, by that time, had often 
performed with her brother.  He probably wrote the Concerto for two pianos in E Flat 
Major, K 365, which dates from 1779, for the two of them to play together.  Later dubbed 
the “Eroica” concerto due to its bold forte statement of an E-flat-major triad at the outset 
and the militaristic figures that dot all three movements, it is a delightful virtuosic 
showpiece.  The two piano parts are more or less equal.  
As do all the works on this cd, the concerto opens with a movement that is often described 
as a sonata with a double exposition, a form that Mozart had learned from Johann 
Christian Bach among others.  It is in fact an amalgam of the older baroque ritornello 
structure, the da capo operatic aria and the more modern sonata form.  Mozart’s handling 
of it in this case is remarkable.  In the first exposition, as usual the orchestra presents two 
groups of thematic material in the tonic.  The second of these is not taken up by the pianists 
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Among his recordings are the complete 
works for piano by Schumann and 
Debussy, Bartók and Chopin solo albums, 
a Hungarian anthology, concertos and 
four-hand works by Mozart, the two 
Brahms piano concertos, the Brahms 
violin and clarinet sonatas, the Brahms 
trios, Bartók pieces for violin and piano, 
and the piano quintets by Brahms, 
Schumann, Dvorák, Martinu, and both 
Dohnányis.

In recognition of his artistic achievements, 
Mr. Frankl was awarded the Officer’s 
Cross by the Hungarian Republic and on 
his seventieth birthday he was given one of 
the highest civilian awards in Hungary for 
his lifetime artistic achievement in the 
world of music. He is an honorary 
professor of the Liszt Academy and served 
on the Yale School of Music faculty from 
1987-2017.
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the emotional message of the work and pour it out in the performance.” 
Mr Blocker has been awarded four honorary degrees and two honorary professorships in 
China. His doctorial studies were under the tutelage of the eminent American pianist, 
Richard Cass, and he also studied with Jorge Bolet. 
In addition to recital, chamber music, and concerto appearances, Mr. Blocker presents 
master classes and coaches various ensembles in the United States and abroad. He has 
worked with such renowned groups as the Tokyo String Quartet, Artis Quartet, Brentano 
String Quartet, and Shanghai Quartet. At Yale University, where he is the Henry and Lucy 
Moses Dean of Music, Mr. Blocker teaches and performs alongside students, alumni, and 
faculty colleagues throughout the world. 

Peter Frankl.  Pianist Peter Frankl made his London debut in 1962 and his New York 
debut with the Cleveland Orchestra under George Szell in 1967. Since that time he has 
performed with many of the world’s finest orchestras, including the Berlin Philharmonic, 
Concertgebouw, Israel Philharmonic, Orchestre de Paris, all the London orchestras, and 
the major American orchestras. He has collaborated with such eminent conductors as 
Abbado, Boulez, Davis, Haitink, Maazel, Masur, Muti, Salonen, and Solti, and his world 
tours have taken him to Japan, Korea, Australia, New Zealand, and South Africa. He has 
appeared over twenty times at London’s BBC Promenade Concerts and has been a regular 
participant at the Edinburgh, Cheltenham, Aldeburgh, Verbier, Kumho, and Casals 
Festivals. In the United States, Peter Frankl has been a regular guest artist at festivals 
including Aspen, Chautauqua, Marlboro, Norfolk, Ravinia, Santa Fe, and Yellow Barn. 
For many  years the Frankl-Pauk-Kirshbaum Trio traveled the world. His many chamber 
music partners have included Kyung Wha Chung, Peter Csaba, Ralph Kirshbaum, and the 
Tokyo, Takács, Guarneri, Bartók, Fine Arts, and Lindsay quartets. He has given master 
classes all over the world, including the Royal Academy and Royal College in London, 
the Liszt Academy in Budapest, Van Cliburn Institute in Texas, and in Beijing, Hong 
Kong, and Seoul. 
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until the very end of the development section.  In place of the original second group in their 
exposition, the pianists present an entirely new body of material that becomes the basis for 
most of the development.  Also striking is the sudden shift to the minor mode in the pianos 
at the beginning of the recapitulation.  The slow movement is a beautiful accompanied 
duet in ABA form, abundant with pianistic figurations, trills, turns and alberti basses, all 
punctuated by a delightful interplay with the oboes.  In the Rondo finale, the principal 
theme is presented first by the orchestra and subsequently by each of the soloists.  The 
movement sparkles with energy and brilliant figurations – brother and sister must have 
enjoyed themselves.  
Mozart composed the three concertos K 413-415 late in 1781 and early 1782 shortly after 
moving to Vienna.  He played them himself on subscription concerts that he organized 
during the Lenten concert season of 1782.  Writing to his father about how well they were 
received by the public, he described them as:

. . . . a happy medium between what is too easy and too difficult.  They are 
very brilliant, pleasing to the ear and natural without being patronizing.  
There are passages here and there that only the connoisseurs will understand, 
but these are written in such a way that the less learned cannot fail to be 
pleased without knowing why. 

The importance of impressing both educated and uninitiated listeners is a recurring theme 
in Mozart’s correspondence about his concertos and hearkens back to publications für 
Kenner und Liebhaber (for professionals and amateurs) of another Bach son, Carl Philipp 
Emanuel. Accessibility was important to Mozart; in the unpredictable and often 
treacherous world where opera was king, the concertos were his bread and butter.  He 
looked to expand his public and enhance his revenue specifically with the three concertos, 
K 413-415, by publishing them in arrangements for string quartet and piano.  They work 
equally well as chamber music because their original orchestral accompaniments do not 
have the extensive wind passages that characterize most of his other piano concertos.
The Concerto in F Major, K 413, is unusual in that it begins with a triple-time movement 
and ends with a Minuet in rondo form.  Also unusual, in the opening movement, the 
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ensemble presents the second thematic group in the dominant in both expositions.  The 
development is almost entirely in the minor mode, in dark contrast to the expositions and 
recapitulation.  The second movement is a song with one of the extraordinary melodies 
that August Müller was so fond of.  Mozart divides it into three large phrases that are 
repeated in varied form with a cadenza at the end.  Its occasional shifts to the minor mode 
recall the development of the first movement.
The Concerto in A Major, K 488, is Mozart’s twenty-third in the genre and dates from the 
winter of 1786 while he was at work on The Marriage of Figaro.  As Charles Rosen 
observed, with its broad contrasts between movements and rich orchestration often 
featuring the clarinets, it represents the composer at the height of his powers.  Mozart was 
well aware of the exceptional riches in this concerto as he included it among a few pieces 
he sent to Prince Fürstenberg of Donaueschingen in the (ultimately unrealized) hope of 
obtaining his patronage.  In this concerto, Mozart begins quietly with a graceful melody 
that sets the stage for an unusually serene and gentle first movement.  Throughout the 
exposition we can hear the altered chords (i.e. minor instead of major) that will suddenly 
and frequently change the mood in the remainder of the piece.  Mozart also adds a 
structural surprise: just as the second exposition is about to end, he interrupts with a 
fermata and then has the piano introduce a new theme.  As in K 365, this new theme 
dominates the development.  The second movement is the emotional centerpiece of the 
concerto.  The only movement Mozart ever composed in the key of F-sharp minor, it is a 
lilting Siciliano rich in chromatic half steps and the characteristic Neopolitan progression 
heard first at the end of the piano’s opening statement.  The contrast with the upbeat 
principle theme of the Rondo finale could hardly be greater.  After a performance of 
Mozart’s Piano Concerto in C Major, K 503, Beethoven is reported to have said: “We shall 
never be able to do anything like that.”  He is not likely to have been offended if we were 
to apply his statement to K 488 or, for that matter, any of the late piano concertos of Mozart.

Paul Hawkshaw, Yale School of Music, March 2019.
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Robert Blocker.  Robert Blocker began 
his study of the instrument at age five
presenting his first public recital two years 
later. Today, he performs throughout the world
His engagements have included concerts in the 
United States, Europe, Mexico, China, South 
Korea, Thailand, and elsewhere. Recent 
orchestral engagements have included 
appearances with the Beijing Symphony 
Orchestra, Shanghai Symphony, Houston 
Symphony, Monterey Philharmonic, Prague 
Chamber Orchestra, Moscow Chamber 
Orchestra, Korean Symphony Orchestra, and 
Guangzhou Symphony Orchestra. His 2007 
performance at the Great Mountains Music 
Festival with the Sejong Soloists was 
broadcast twice, throughout South Korea, on 
KBS. 

Blocker has been described by the Los Angeles 
Times as an artist of “great skill and 
accomplishment” who performs with “a 
measurable virtuoso bent and considerable 
musical sensitivity.” The Korea Times has 
lauded the “great vigor” of his performances
and The Straits Times (Singapore) has 
recognized the “beauty and sincerity” of his 
playing. According to the Mexican newspaper 
La Provincia, “He is a pianist of purified 
technique – one could say perfect … he has an 
enormous sensitivity, the ability to recognize 
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the emotional message of the work and pour it out in the performance.” 
Mr Blocker has been awarded four honorary degrees and two honorary professorships in 
China. His doctorial studies were under the tutelage of the eminent American pianist, 
Richard Cass, and he also studied with Jorge Bolet. 
In addition to recital, chamber music, and concerto appearances, Mr. Blocker presents 
master classes and coaches various ensembles in the United States and abroad. He has 
worked with such renowned groups as the Tokyo String Quartet, Artis Quartet, Brentano 
String Quartet, and Shanghai Quartet. At Yale University, where he is the Henry and Lucy 
Moses Dean of Music, Mr. Blocker teaches and performs alongside students, alumni, and 
faculty colleagues throughout the world. 

Peter Frankl.  Pianist Peter Frankl made his London debut in 1962 and his New York 
debut with the Cleveland Orchestra under George Szell in 1967. Since that time he has 
performed with many of the world’s finest orchestras, including the Berlin Philharmonic, 
Concertgebouw, Israel Philharmonic, Orchestre de Paris, all the London orchestras, and 
the major American orchestras. He has collaborated with such eminent conductors as 
Abbado, Boulez, Davis, Haitink, Maazel, Masur, Muti, Salonen, and Solti, and his world 
tours have taken him to Japan, Korea, Australia, New Zealand, and South Africa. He has 
appeared over twenty times at London’s BBC Promenade Concerts and has been a regular 
participant at the Edinburgh, Cheltenham, Aldeburgh, Verbier, Kumho, and Casals 
Festivals. In the United States, Peter Frankl has been a regular guest artist at festivals 
including Aspen, Chautauqua, Marlboro, Norfolk, Ravinia, Santa Fe, and Yellow Barn. 
For many  years the Frankl-Pauk-Kirshbaum Trio traveled the world. His many chamber 
music partners have included Kyung Wha Chung, Peter Csaba, Ralph Kirshbaum, and the 
Tokyo, Takács, Guarneri, Bartók, Fine Arts, and Lindsay quartets. He has given master 
classes all over the world, including the Royal Academy and Royal College in London, 
the Liszt Academy in Budapest, Van Cliburn Institute in Texas, and in Beijing, Hong 
Kong, and Seoul. 
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with whom he instituted a ‘Composer in 
Residence’ Scheme (Augusta Read Thomas, 
Christopher Theofanidis, Hannah Lash) and 
initiated a major Walton Project with 
recordings on the Nimbus Label. With the 
NHSO he has received two ASCAP Awards 
(2011 & 2014) for Adventurous 
Programming.  
In May 2016 he visited Central China 
University for Conducting Master-classes 
and conducted the Hubei Symphony. He 
regularly records for both Nimbus and 
Lyrita Labels and guest conducts around the 
world. He teaches at the Yale School of 
Music and is the Conductor of the Yale 
Symphony Orchestra.

Yale Philharmonia.  The largest ensemble at the Yale School of Music, the Yale 
Philharmonia has been described by the New York Times as “sensational” and “polished 
and dramatic.” Led by Principal Conductor Peter Oundjian and such guest conductors as 
Marin Alsop, Valery Gergiev, Giancarlo Guerrero, David Robertson, Carolyn Kuan, and 
Ignat Solzhenitsyn, the Yale Philharmonia performs music from the symphonic canon and 
works by ascendant composers and collaborates regularly with the Yale Opera. In addition 
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to concerts in Yale University’s 
Woolsey Hall and New Haven’s 
Shubert Theatre, the Yale 
Philharmonia has appeared at 
Carnegie Hall and Alice Tully Hall 
in New York City and at the John F. 
Kennedy Center for the Performing 
Arts in Washington, D.C. The 
orchestra has also toured France and 
Italy and in 2008 visited Asia, 
appearing at the Seoul Arts Center, 
the Forbidden City Concert Hall, the 
National Center for the Performing 
Arts in Beijing, and the Shanghai 
Grand Theatre.
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