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Czechoslovak Sokol and the Union of Slavic Women. The philosophy continues today, and is 
equally vibrant. In addition to a recently launched Orchestral Academy, a comprehensive 
education strategy engages with more than 400 schools bringing all ages to the Rudolfinum, 
to hear concerts and participate in masterclasses. An early champion of Martinů's music, the 
Orchestra premiered his Czech Rhapsody in 1919 and the world premieres of Martinů's Half 
Time (1924), Janáček's Sinfonietta (1926) and the Prague premiere of Janáček's Taras Bulba 
(1924). Rafael Kubelík premiered Martinů's Field Mass (1946) and Symphony No. 5 (1947), while 
Karel Ančerl conducted the premiere of Martinů's Symphony No. 6 Fantaisies symphoniques 
(1956).

Niobe was commissioned by the Czech Philharmonic and premiered at the Rudolfinium, Prague 11 
November 2017. Recorded in Dvořák Hall, The Rudolfinum, 13 November 2017

Producer, Jiří Gemrot   Recording Engineer, Václav Roubal  Editor, Karel Soukenik 

The composer wishes to thank Sybil Kretzmer for her support of this recording.
 

Kalon was premiered by the BBC National Orchestra of Wales at the Cheltenham Festival 
on 7 July 2018 conducted by Martyn Brabbins. 

Recorded in Dvořák Hall,The Rudolfinum, 22-23 April 2018.  
Producer, Jiří Gemrot   Recording Engineer, Václav Roubal 

Blewbury Air  was recorded at Wyastone Studio, Monmouth, 5 June 2020.
Producer Richard Blackford  Engineer Antony Smith 

Made in the UK by Wyastone Estate Limited
c 2021  Wyastone Estate Limited  © 2021 Wyastone Estate Limited

Richard Blackford’s works are available on Nimbus Records 
www.wyastone.co.uk
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NIOBE
Niobe is the story of a strong woman brought down by an even stronger woman, the 
goddess Leto. The story goes:

Niobe, daughter of Tantalus and wife of King Amphion of Thebes, gave birth to seven sons 
and seven daughters. At the annual celebration in honour of Leto, goddess of 
motherhood and protector of the young, Niobe boasts that she is greater than the 
goddess by virtue of the fact that Leto only has two children, Apollo and Artemis, whereas 
she has seven times as many Leto, enraged, sends Apollo to kill all her sons and Artemis to 
kill all her daughters. Her husband Amphion, devastated, kills himself. Niobe is turned to 
stone on Mount Sipylus and, as she weeps ceaselessly, waters cascade down her rock face.

I discussed with Tamsin Waley-Cohen the plight of women in our own time who, under 
Sharia and other religious laws, are cruelly and harshly punished for offences of 
blasphemy, apostasy and non-conformity. Our subsequent discussions included the 
double standards also applied to Western women and how Niobe's story mirrors the 
plight of unfairly treated women in a wider context.

Niobe is a 23-minute single span of symphonic music that is connected to but 
independent of the story narrative. Each of the four movements is titled.

These four pillars support an extended, reverse sonata-form structure. Within that 
framework I have tried to portray in music Niobe's sensuality, feistiness, pride, 
arrogance, remorse, defiance as the story of her blasphemy against the goddess Leto 
and her extraordinarily harsh consequent punishment unfolds. The relationship of the 
violin soloist to the orchestra is inspired by the dramatic unfolding of the myth: the 
sensual love music for Niobe and her husband King Amphion; her virtuoso musical 
ambush of the goddess Leta's ceremonial music; her devastation at the murder of her 
fourteen children; her transformation into a rock with tears that will flow for eternity. At 
times the soloist leads the orchestral texture, whipping it into a frenzy, at others it is 
brutally bullied by the orchestra, literally hounded like the cello soloist in Lutosławski's 
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Cello Concerto. In discovering that sonata form could embrace the entire span of the 
work I thought about how the two principal themes of the exposition, those of Niobe 
and Amphion, could be recapitulated. After many developments and transformations 
of the Niobe theme in the first, second and third movements the point at which 
Amphion dies of a broken heart, as he contemplates the bodies of all his murdered 
children, forms a climactic return of his theme that had started so full of promise and 
confidence. The dying away of his theme leads to the fourth movement, in which the 
Niobe theme returns in a slow mournful, descending version, like her tears. I thought for 
a long time about how to make the final movement, which is the only proper slow 
movement of the work, emotionally climactic but still, timeless, petrified. An interlude 
in which the violin slowly descends over arpeggiando multi-divided strings and 
pianissimo brass countermelody almost evokes beauty in Niobe's tragic transformation. 
But, like an insect struggling in the last seconds of its life to escape the amber that will 
encase it for millennia, the violin flails and struggles as the murmuring orchestra 
overpowers it in the final bar.

Along with the sonata structure I make extensive use of motivic transformation and 
development. Even the first thirty-six bars, the exposition of Niobe's theme as an 
extended cantilena, see the theme augmented, diminished and its intervals varied.

The intervals undergo their greatest alteration in the second movement and at the end 
of the fourth, where the song-like contour of the theme is stretched to leaping intervals 
that cover the violin's widest range.

Violin
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steadily building his opera repertoire. During his time in Scotland, he has been engaged in 
conducting Stravinsky’s Mavra, Walton’s The Bear, Strauss’ Die Fledermaus and Britten’s 
Owen Wingrave. He has also conducted Ravel’s L’enfant et les sortilegès with the Hamburg 
Symphony Orchestra as well as Sven Daigger’s Eine Kluge Else at the Brücken-Festival für 
Neue Musik in Rostock.

Born in Prague in 1991, Jiří Rožeň studied conducting at conservatoires and universities of 
Prague, Salzburg, Hamburg, Zürich and Glasgow, where he was Leverhulme Conducting 
Fellow. His mentors have included Garry Walker, Dennis Russell Davies, Ulrich Windfuhr and 
Johannes Schlaefli. Other important influences include Daniele Gatti, Bernard Haitink, David 
Zinman and Peter Eötvös in masterclasses with orchestras such as the Royal Concertgebouw 
Amsterdam, Tonhalle Orchester Zürich and Orchestre Philharmonique de Radio France.

www.jirirozen.com

The 121 year-old CZECH PHILHARMONIC gave its first concert - an all Dvořák programme 
which included the world premiere of his Biblical Songs, Nos. 1-5 conducted by the composer 
in the famed Rudolfinum Hall on 4 January 1896. Acknowledged for its definitive 
interpretations of Czech composers, the Orchestra is also recognised for the special 
relationship it has to the music of Brahms and Tchaikovsky, and to Mahler, who gave the 
world premiere of his Symphony No. 7 with the Orchestra in 1908. Throughout the 
Orchestra's history, two features have remained at its core: its championing of Czech 
composers and its belief in music's power to change lives. Defined from its inauguration as 'an 
organisation for the enhancement of musical art in Prague, and a pension organisation for the 
members of the National Theatre Orchestra in Prague, its widows and orphans', the proceeds 
from the four concerts that it performed each year helped to support members of the 
orchestra who could no longer play and the immediate family of deceased musicians.

As early as the 1920s, Václav Talich (Chief Conductor 1919-1941) pioneered concerts for 
workers, young people and other voluntary organisations including the Red Cross, the 
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Equally at home in the opera house, Gernon made his debut in 18/19 at English National Opera 
conducting Simon McBurney’s production of The Magic Flute and returned to Royal Swedish 
Opera for a new production of Madama Butterfly following his debut the previous season 
with The Magic Flute. Previous operatic productions have included Barber of Seville with 
Glyndebourne Touring Opera and The Marriage of Figaro at Stuttgart Opera.  Recent 
highlights have included many significant debuts across the globe with orchestras such as the 
Vienna Symphony, Royal Stockholm Philharmonic, DSO Berlin, Munich Chamber, Orchestre 
National du Capitole de Toulouse, Orchestra of St. Luke's and Swedish Chamber orchestras. 
He is a regular favourite of orchestras in the UK, including the Philharmonia, BBC Symphony 
and City of Birmingham Symphony orchestras, and the Scottish Chamber Orchestra at the 
BBC Proms on the occasion of Sir Peter Maxwell Davies’s 80th Birthday. From 2017 until 2020, 
Gernon was Principal Guest Conductor of the BBC Philharmonic Orchestra, one of the 
youngest conductors to have held a titled position with a BBC orchestra. 

www.intermusica.co.uk/artist/Ben-Gernon

JIŘÍ ROŽEŇ’S international presence continues to grow rapidly as he makes his debuts with 
leading orchestras and continues to develop his reputation as one of the foremost 
interpreters of Czech repertoire. In the 2020/21 season, Rožeň will also make his opera debut 
conducting the Czech premier of Ligeti’s Le Grand Macabre. Soloist collaborations have 
featured internationally recognised names such as Esther Yoo, Kian Soltani, Kirill Gerstein, 
Vadim Gluzman, Lukáš Vondráček and Lawrence Brownlee.

As a passionate and knowledgeable advocate of Czech music, he regularly presents standard 
Czech repertoire, as well as music by Bohuslav Martinů, Josef Suk, Leoš Janáček, Viktor 
Kalabis and Miloslav Kabeláč. He has conducted one of his signature works, Symphony No.4 
by Miloslav Kabeláč on various occasions.  Rožeň appeared at two prestigious international 
festivals, returning to Prague Spring Festival with PKF-Prague Philharmonia, performing a 
special streamed concert in light of the pandemic and debuting in China at the Forest Festival 
in Nanjing with Jiangsu Symphony Orchestra.  Alongside his symphonic work, Rožeň is 
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Each movement incorporates the same opening chord sequence, which is made up of 
six-part woodwind chords based on major and minor thirds - the prevalent intervals of 
Niobe's theme. Their recall in different guises (brass fanfares in non-retrogradable 
rhythms in the second movement, stabbing wind and brass chords in the third, muted 
string chords punctuated by soft wind in the fourth) give them the function of ritornelli, 
their presence tying the musical material down implacably as Niobe moves inexorably 
towards her tragic destiny. The four movements each move towards climaxes that 
define key elements of the story: the climax of the first movement builds from the 
combination of Niobe and Amphion's themes in a sort of love duet to the point of 
sexual climax; the second movement's climax is the point at which, at the height of her 
musical ambush of Leta's theme, Niobe trumps Leta's theme with her own; the third 
movement's is the point at which, confronted by the murder of his fourteen children, 
Amphion 's heart breaks; the fourth is the final bars of the work in which Niobe struggles 
to break free from the orchestral barrage that petrifies her for eternity. Niobe's father, 
according to the myth, was King of Phyrgia, so I built much of the material on the 
Phyrgian mode. Despite extensive use of Phyrgian, Locrian, whole-tone and pentatonic 
scales the harmonic language of Niobe is chromatic. Clear tonal centres are defined but 
harmony is often used non-functionally, being made up instead of predominating 
intervals (the major and minor third for Niobe, the perfect fourth for Amphion, the 
tritone and descending sixths for Leto). 

Regardless of whether the listener is even aware of Niobe's tragic story, let alone the 
progression of the four movements of this musical portrait, I hope that the passion, 
drama and conflict of the story will nonetheless be perceived as a taut musical structure 
in its own right.

I am indebted to Tamsin Waley-Cohen for her encouragement and support as we 
developed the concept for Niobe and her brilliance as a soloist and interpreter of my 
music.
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KALON 
Kalon is the Greek word for perfect physical and moral beauty, as conceived by the 
philosophers of Classical Greece. The three movements explore different aspects of 
kalon, also the context in which beauty can exist in ugliness and darkness.

The two string groups (quartet and orchestra) frequently play in different tempi 
simultaneously, thereby producing complex and rich sonorities and textures. Each 
movement approaches the combined tempi differently, and each movement explores 
new antiphonal possibilities, new approaches to counterpoint, new definitions of 
rhythmic consonance and dissonance.

I Lyra
In 1994 I recorded an old man playing a three-stringed Cretan lyra in Athens during the 
filming of Tony Harrison's Channel 4 film-poem A Maybe Day in Kazakhstan, for which I 
composed the score. In the first movement of Kalon I transcribed the simple ostinato 
pattern, changed the metre slightly and incorporated a fast, dance-like drone motif with 
its exuberant mordant decorations.

At the beginning of Kalon the string quartet thus becomes a four-part "super-lyra," 
featuring open strings and fifths like its Cretan model. The overall structure is ternary, 
with two fast sections based on the lyra motif flanking a slower, more lyrical section. 
The entire movement is based around the lyra motif, but it undergoes melodic 
extensions, augmentation, intervallic and rhythmic changes in every section of the 
movement.

II Beklemmt
The title Beklemmt refers to the eight-bar passage in the Cavatina movement of 
Beethoven's String Quartet No. 13 Op. 130. In that section the first violin becomes 
disassociated from the rest of the quartet, its line is disjointed, syncopated, almost as if 
the "oppressed, stifled, anguished" melody of its title has become lost, almost in another 
world, another tempo. At eleven minutes duration, this movement is by far the longest 
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ADRIAN FARMER trained as an accompanist at the Royal Northern College of Music in 
Manchester from 1977, following a music degree at Birmingham University. He first 
encountered Nimbus Records in 1979, when he was invited to record for them, but quickly 
made the decision to join the founders as a record producer. In the mid 1980s he became 
Nimbus’s Music Director, joining the Board of Directors. He became a co-owner of the 
company in 1992. Through the 1990s Adrian spanned both sides of Nimbus’s varied business 
interests; maintaining the creative focus for Nimbus Records and coordinating the 
international marketing activity of the company’s optical disc technology division ‘Nimbus 
Technology  Engineering’. Adrian has made several recordings for Nimbus with other artists: 
Nimbus’s founder the bass Shura Gehrman in Vaughan Williams, Butterworth, Fauré and 
Duparc, tenor Dennis O’Neill in songs by Liszt, pianists Nina Walker in Schubert and Martin 
Jones at one and two pianos in works by Halffter, Françaix, Reizenstein and Roger Ducasse. 
In the 1980s he recorded Ravel’s Ma mère l’oye with legendary pianist Vlado Perlemuter, which 
remains a treasured memory.

Adrian has enjoyed his career spent on the control-room side of the microphone: working 
closely with some of today’s finest artists has brought many rewards, the opportunity for 
continuous learning and constant musical refreshment.

British conductor BEN GERNON has already conducted many of the world’s major 
orchestras including the Czech Philharmonic, Los Angeles Philharmonic, Chicago Symphony, 
Oslo Philharmonic and BBC Symphony orchestras and he is now increasingly in demand in 
the opera house. Gernon recently made his debut with orchestras including the Frankfurt 
Radio Symphony, NDR Radiophilharmonie, Netherlands Philharmonic and Hallé Orchestras, 
and has upcoming debuts with the Finnish Radio Symphony, Basel Symphony and Tampere 
Philharmonic, amongst others. In July 2020 Gernon’s recording with the London 
Philharmonic Orchestra and Choir, the 3D Classical Collection, was released by Warner 
Classics and includes a selection of popular classical music spanning four centuries. Other 
recent releases include recordings with the Czech Philharmonic, BBC Philharmonic, BBC 
Scottish Symphony and Royal Scottish National Orchestras.
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RAPHAEL WALLFISCH is one of the most celebrated cellists performing on the 
international stage. He was born in London into a family of distinguished musicians, his 
mother the cellist Anita Lasker-Wallfisch and his father the pianist Peter Wallfisch. At an early 
age, Raphael was greatly inspired by hearing Zara Nelsova play, and, guided by a succession 
of fine teachers including Amaryllis Fleming, Amadeo Baldovino and Derek Simpson, it 
became apparent that the cello was to be his life's work. While studying with the great 
Russian cellist Gregor Piatigorsky in California, he was chosen to perform chamber music 
with Jascha Heifetz in the informal recitals that Piatigorsky held at his home. At the age of 
twenty-four he won the Gaspar Cassadó International Cello Competition in Florence. Since 
then he has enjoyed a world-wide career. Teaching is one of Raphael's passions. He is in 
demand as a teacher all over the world holding the position of professor of cello in 
Switzerland at the Zürich Winterthur Konservatorium and at the Royal College of Music in 
London.

Raphael has recorded nearly every major work for his instrument. His extensive discography 
on EMI, Chandos, Black Box, ASV, Naxos and Nimbus explores both the mainstream concerto 
repertoire and countless lesser-known works by Dohnányi, Respighi, Barber, Hindemith and 
Martinů, as well as Richard Strauss, Dvořák, Kabalevsky and Khachaturian. He has recorded a 
wide range of British cello concertos, including works byMacMillan, Finzi, Delius, Bax, Bliss, 
Britten, Moeran, Walton and Kenneth Leighton.

Britain's leading composers have worked closely with Raphael, many having written works 
especially for him including Sir Peter Maxwell Davies, Kenneth Leighton, James MacMillan, 
John Metcalf, Paul Patterson, Robert Simpson, Robert Saxton, Roger Smalley, Giles Swayne, 
John Tavener and Adrian Williams.

He lives in London with his wife, the violinist Elizabeth, and has three children, Benjamin, 
Simon, and Joanna. 

www.raphaelwallfisch.com
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and most dramatic of the three. I had heard from a Holocaust survivor that Jewish 
string quartets in Nazi concentration camps were forced to play some of the most 
sublime music ever conceived (Mozart, Haydn, Beethoven), whilst a few yards away the 
most barbaric atrocities were being perpetrated. In this context Kalon, the embodiment 
of beauty, becomes a fragile, flickering flame surrounded by unfathomable darkness. 
The attempts of the quartet to survive in a hostile environment lie at the heart of the 
music of this movement. The string quartet is consistently at variance with the string 
orchestra, the tempi are never synchronised and the two ensembles consistently either 
interrupt or obliterate each other. The progression of the string quartet is one of 
ever-decreasing tempi until it reaches the first of two quotations from the Beethoven 
Cavatina. The string orchestra material, by contrast, is constructed in symmetrical 
sections based on tempo relationships of duple to triple time. In contrast to the first 
movement, the two ensembles here present sustained sections individually, rather than 
in combination. Unlike the first movement, the opposing tempi are deployed to create 
conflict and dissonance.

III Stile Concitato
Claudio Monteverdi coined the term stile concitato in the preface to his Eighth Book of 
Madrigals, published in 1638. He describes it as "repeated sixteenth notes in the strings, 
basso continuo and voice", a practise also deployed by him in 1624 with the opera Il 
Combatimento di Tancredi e Clorinda. The mood of concitato is of agitation, even 
warlike sentiment, and is contrasted with what Monteverdi termed molle, or music that 
is soft, gentle and soothing. At the climax of the movement the two groups appear to 
be united in tempo, the repeated sixteenth notes now dominating the whole texture 
with syncopations of increasing complexity. In the final bars the tempi are once again 
split and the string orchestra punctuates the concitato quartet with unrelated accented 
chords. Both groups come together in tempo and affirmative rhythmic unison for the 
final two bars.
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When we recorded Kalon with the Czech Philharmonic and Albion String Quartet in 2018, 
both groups were rehearsed separately, so that when they came together each group 
would be confident with its own material. My fears that one group would be distracted 
by the alien tempo of the other were quickly allayed after Jirí Rožeň made it clear to the 
players in which sections they were to work as an ensemble in tempo unison and in 
which sections, those in multiple tempi, they must on no account listen to the other. In 
practise this unusual challenge for the performers gave their playing a thrilling edge that 
I hope is evident in the recording. I first heard Kalon played in its entirety at its premiere 
at the Cheltenham Music Festival on July 7th 2018 with string quartet and string 
orchestra from the BBC National Orchestra of Wales, conducted by Martyn Brabbins. 

Richard Blackford, 2019

The Challenges of Kalon
John Pickard, Professor of Composition and Applied Musicology 
at the University of Bristol.

Kalon is one of the major outcomes of a recent period of intensive study by Richard 
Blackford for his doctorate at the University of Bristol that investigates aspects of 
polytempo and seeks to apply his findings in a range of musical contexts. What makes 
Kalon unusual is that polytempo is explored in the context of extended tonality and 
modality. This brings special challenges of harmonic and linear perception which, it may 
be argued, serially based works using polytempo (for example, works like Stockhausen's 
Gruppen or Carré) do not fully address.

Aside from the sheer ingenuity and virtuosity of the technical construction, Kalon has 
considerable impact at the emotional level. This exploration of the concept of physical 
and moral beauty also embraces its opposite, as it must if it is to be a complete artistic 
statement that extends beyond the merely superficial. In its unflinching central 
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ALBION QUARTET   Tamsin Waley-Cohen, violin   Emma Parker, violin
 Rosalind Ventris, viola   Nathanial Boyd, cello

Formed in 2016, the Albion Quartet unites four outstanding young string players, brought 
together by a shared belief in the visceral power of the string quartet. The upcoming season 
sees the quartet returning to the Wigmore Hall and Aldeburgh Festival, as well as continuing 
their residency at RWCMD in Cardiff. They will be making a number of broadcasts for BBC 
Radio 3, whilst continuing their recording projects for Signum Records.

Engagements have included performances at the Louvre in Paris, Concertgebouw in 
Amsterdam, Robert Schumann Gesselschaft in Frankfurt, Båstad Festival in Sweden, Festival 
of Music in Franconia and Rhine Valley Music Festival in Germany, as well as the Hay Festival 
in the UK. Their commitment to new music has seen a collaboration with Kate Whitley for a 
powerful and evocative song cycle, the ‘Charlotte Mew Songs’, performed with soprano 
Caroline Melzer. The quartet has also toured a new work by Freya Waley-Cohen, co-
commissioned by Aldeburgh Festival, the Phillips Collection and Sainte-Mere Festival.

Passionate about musical education, the quartet holds a residency at the Royal Welsh 
College of Music & Drama, where they regularly give masterclasses and performances in the 
Dora Stoutzker Hall. As a Cavatina Chamber Music Trust ensemble, they also give frequent 
workshops at primary school level where they are thrilled to share the magic of chamber 
music with children from diverse backgrounds. In 2020, they extended their educational work 
even further by launching ‘Friends of the Albion Quartet’, aimed at developing mini-
residencies with schools in the state sector and in the special needs category to help these 
children to connect more deeply to classical music and find inspiration through experiencing 
music in an interactive and accepting environment.  The members of the quartet play on a 
fine collection of instruments, including a Stradivarius and Guarnerius.

www.albionquartet.com
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Her duo partners include James Baillieu and Huw Watkins. She gave the premiere of Watkins’ 
Concertino. With her sister, composer Freya Waley-Cohen, and architects Finbarr 
O’Dempsey and Andrew Skulina, she held an Open Space residency at Aldeburgh, 
culminating in the 2017 premiere of Permutations at the Aldeburgh Festival, an interactive 
performance artwork synthesising music and architecture. Her love of chamber music led her 
to start the Honeymead Festival, now in its twelfth year, from which all proceeds go to 
support local charities.

She is a founding member of the Albion string quartet, appearing regularly with them at 
venues including Wigmore Hall, Aldeburgh Festival, and the Concertgebouw. In 2016-2017 she 
was the UK recipient of the ECHO Rising Stars Awards, playing at all the major European 
concert halls and premiering Oliver Knussen’s Reflection, written especially for her and Huw 
Watkins. In the 2018-19 season she toured Japan and China, and gave her New York Debut 
recital at the Frick.

She is Artistic Director of the Two Moors Festival, and has previously been Artistic Director 
of the Music Series at the Tricyle Theatre, London, and the Bargello festival in Florence. She 
studied at the Royal College of Music and her teachers included Itzhak Rashkovsky, Ruggiero 
Ricci and András Keller. Waley-Cohen, and architects Finbarr O'Dempsey and Andrew Skulina, 
she held an Open Space residency at Aldeburgh, culminating in the 2017 premiere of 
Permutations at the Aldeburgh Festival and interactive performance artwork synthesising 
music and architecture. Her love of chamber music led her to start the Honeymead Festival, 
now in its tenth year. She is a founding member of the Albion Quartet. In 2016-2017 she was 
the UK recipient of the ECHO Rising Stars Awards, playing at all the major European concert 
halls and premiering Oliver Knussen's Reflection, written especially for her and Huw Watkins. 
She studied at the Royal College of Music and her teachers included ltzhak Rashkovsky, 
Ruggiero Ricci and Andras Keller.

www.tamsinwaleycohen.com
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reference to the perversion of great art in the extermination camps of the Holocaust, 
Blackford is also confronting his own family history, one side of his family having been 
almost completely wiped out during that abomination. It speaks to Blackford's great 
musical integrity that he chose not to speak of his personal aspect to the work at the 
time of the premiere, preferring instead for the music to speak on its own terms.

Kalon is a work that deserves a regular place in the repertoire, for it combines 
intellectual rigour and innovation with direct emotional communication. In appealing 
to the mind, it speaks directly to the heart.

BLEWBURY AIR
Blewbury Air, written in the summer of 2019, is a love song to the village of Blewbury, 
Oxfordshire, where I have lived for many years. Our house is on a small lake in the heart 
of the village, and is teeming with wildlife throughout the year, especially different 
species of waterfowl. The descriptive titles of the three movements reflect the 
contrasting moods of each movement. Blewbury Air was first performed by Raphael 
Wallfisch and Adrian Farmer and recorded in the Wyastone Concert Hall on June 5th 
2020 during the COVID19 pandemic. Being the first time the musicians had been able 
to play together for months during the lockdown, it was a very special day of music-
making for me, the performers, and the technical staff at Nimbus Records, to whom I 
am most grateful.

I – By The Water’s Edge 
The first movement is in rondo form with transformations and developments of each 
of the  three themes each time they recur. An expansive 6/8 cello melody is 
accompanied by piano  arpeggiandi that change enharmonically almost every beat, 
creating a sense of a rippling  tonality and non-functional, shifting harmony.  After the 
piano re-iterates the main theme with the cello playing an exuberant counter-melody, 
a soft second motif is heard in the cello. The piano now plays in duple rather than triple 
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time. Both themes undergo extensive transformations and developments until the 
closing climactic bars in which they combine.

II – Incantation With Bells 
The movement opens with a wistful, pentatonic cello theme marked  "freely”. It is 
answered by widely spaced piano chords in irregular triplet rhythm, like the random 
ringing of soft bells. The journey of the movement is from freely-played material, in 
which cello and piano appear to operate independently of each other, to clearly-
defined rhythm, in which both  instruments come together and the piano's soft, bell-like 
texture becomes a series of pounding  chords marked "like great bells." As the soft, 
opening theme returns the cello plays delicate, high artificial harmonics as the soft, 
bell-like texture concludes the movement. 

III – The Wind In The Branches 
The piano begins with a fiery, swirling 6/8 Vivace texture, made up of whole-tone scale 
patterns.  The cello introduces a contrasting theme characterised by repeated 
semiquavers, featuring an interplay between triple and duple time. At each iteration of 
these two themes they appear in extended forms, expanded rhythmically and 
intervalically. Over the swirling piano theme the cello introduces a lyrical counter-
melody and it is this that prevails as the movement  drives to its dynamic conclusion.  

RICHARD BLACKFORD studied at the Royal College of Music London, where he was 
awarded the Tagore Gold Medal and the Mendelssohn Scholarship, then in Italy, on a 
Leverhulme Award, with Hans Werner Henze. He was subsequently first Composer-in-
Residence at Balliol College Oxford and later with the Brno Philharmonic. He completed his 
Doctorate at Bristol University, where he has also been Lecturer in Advanced Orchestration. 
His music, which includes three operas, two ballets and many works for orchestra, chorus and 
chamber ensembles, has been performed and broadcast all over the world and has been 
recorded on Sony Classical, Warner Classics, Decca, Signum and Nimbus labels. He has 
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composed over 200 film and television scores, including over 140 feature dramas for ZDF 
Germany, the award-winning Song For A Raggy Boy, and Fingersmith for BBC. In 2000 his 
four-hour choral and orchestral score for CNN/BBC Millennium won an Emmy Award for 
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In Our Time were all subjects of television documentaries and have been frequently 
broadcast and performed around the world. In 2014 The Great Animal Orchestra was 
premiered to great acclaim at the Cheltenham Festival and broadcast live on BBC Radio 3 
before being successfully released on Nimbus Records. Multiple performances followed in 
the UK, USA and Germany. In July 2015 Richard was awarded Die Goldene Deutschland for 
services to music in Germany, along with Placido Domingo and Jonas Kaufmann. His Niobe, 
a Czech Philharmonic commission for solo violin and orchestra, was given an ovation at its 
premiere in the Rudolfinum, Prague in 2016, and was released on Signum Classics. In 2018 his 
Kalon, for string quartet and string orchestra, another Cheltenham Festival commission, was 
premiered by BBC NOW under Martyn Brabbins. Pietà, a joint commission from The 
Bournemouth Symphony Chorus and St Alban’s Choral Society, received a standing ovation 
at its premiere at The Lighthouse, Poole in June 2019, and won the Ivor Novello Composer 
Award in 2020 in the Choral Category.

Richard Blackford is a Trustee of Music For Youth, the Aberystwyth MusicFest and The Bach 
Choir, Chair of the English Music Festival, and is President of the Bournemouth Symphony 
Chorus. He is published by Novello and Nimbus Publishing.

www.blackford.co.uk

Born in London, TAMSIN WALEY-COHEN enjoys an adventurous and varied career. In 
addition to concerts with the Royal Philharmonic, London Philharmonic, Hallé, Liverpool 
Philharmonic, Czech Philharmonic, Yomiuri Nippon Symphony, Royal Northern Sinfonia and 
BBC orchestras, amongst others, she has twice been associate artist with the Orchestra of 
the Swan and works with conductors including Andrew Litton, Vasily Petrenko, Ben Gernon, 
Ryan Bancroft and Tamás Vásáry.
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time. Both themes undergo extensive transformations and developments until the 
closing climactic bars in which they combine.

II – Incantation With Bells 
The movement opens with a wistful, pentatonic cello theme marked  "freely”. It is 
answered by widely spaced piano chords in irregular triplet rhythm, like the random 
ringing of soft bells. The journey of the movement is from freely-played material, in 
which cello and piano appear to operate independently of each other, to clearly-
defined rhythm, in which both  instruments come together and the piano's soft, bell-like 
texture becomes a series of pounding  chords marked "like great bells." As the soft, 
opening theme returns the cello plays delicate, high artificial harmonics as the soft, 
bell-like texture concludes the movement. 

III – The Wind In The Branches 
The piano begins with a fiery, swirling 6/8 Vivace texture, made up of whole-tone scale 
patterns.  The cello introduces a contrasting theme characterised by repeated 
semiquavers, featuring an interplay between triple and duple time. At each iteration of 
these two themes they appear in extended forms, expanded rhythmically and 
intervalically. Over the swirling piano theme the cello introduces a lyrical counter-
melody and it is this that prevails as the movement  drives to its dynamic conclusion.  
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Her duo partners include James Baillieu and Huw Watkins. She gave the premiere of Watkins’ 
Concertino. With her sister, composer Freya Waley-Cohen, and architects Finbarr 
O’Dempsey and Andrew Skulina, she held an Open Space residency at Aldeburgh, 
culminating in the 2017 premiere of Permutations at the Aldeburgh Festival, an interactive 
performance artwork synthesising music and architecture. Her love of chamber music led her 
to start the Honeymead Festival, now in its twelfth year, from which all proceeds go to 
support local charities.

She is a founding member of the Albion string quartet, appearing regularly with them at 
venues including Wigmore Hall, Aldeburgh Festival, and the Concertgebouw. In 2016-2017 she 
was the UK recipient of the ECHO Rising Stars Awards, playing at all the major European 
concert halls and premiering Oliver Knussen’s Reflection, written especially for her and Huw 
Watkins. In the 2018-19 season she toured Japan and China, and gave her New York Debut 
recital at the Frick.

She is Artistic Director of the Two Moors Festival, and has previously been Artistic Director 
of the Music Series at the Tricyle Theatre, London, and the Bargello festival in Florence. She 
studied at the Royal College of Music and her teachers included Itzhak Rashkovsky, Ruggiero 
Ricci and András Keller. Waley-Cohen, and architects Finbarr O'Dempsey and Andrew Skulina, 
she held an Open Space residency at Aldeburgh, culminating in the 2017 premiere of 
Permutations at the Aldeburgh Festival and interactive performance artwork synthesising 
music and architecture. Her love of chamber music led her to start the Honeymead Festival, 
now in its tenth year. She is a founding member of the Albion Quartet. In 2016-2017 she was 
the UK recipient of the ECHO Rising Stars Awards, playing at all the major European concert 
halls and premiering Oliver Knussen's Reflection, written especially for her and Huw Watkins. 
She studied at the Royal College of Music and her teachers included ltzhak Rashkovsky, 
Ruggiero Ricci and Andras Keller.

www.tamsinwaleycohen.com
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reference to the perversion of great art in the extermination camps of the Holocaust, 
Blackford is also confronting his own family history, one side of his family having been 
almost completely wiped out during that abomination. It speaks to Blackford's great 
musical integrity that he chose not to speak of his personal aspect to the work at the 
time of the premiere, preferring instead for the music to speak on its own terms.

Kalon is a work that deserves a regular place in the repertoire, for it combines 
intellectual rigour and innovation with direct emotional communication. In appealing 
to the mind, it speaks directly to the heart.

BLEWBURY AIR
Blewbury Air, written in the summer of 2019, is a love song to the village of Blewbury, 
Oxfordshire, where I have lived for many years. Our house is on a small lake in the heart 
of the village, and is teeming with wildlife throughout the year, especially different 
species of waterfowl. The descriptive titles of the three movements reflect the 
contrasting moods of each movement. Blewbury Air was first performed by Raphael 
Wallfisch and Adrian Farmer and recorded in the Wyastone Concert Hall on June 5th 
2020 during the COVID19 pandemic. Being the first time the musicians had been able 
to play together for months during the lockdown, it was a very special day of music-
making for me, the performers, and the technical staff at Nimbus Records, to whom I 
am most grateful.

I – By The Water’s Edge 
The first movement is in rondo form with transformations and developments of each 
of the  three themes each time they recur. An expansive 6/8 cello melody is 
accompanied by piano  arpeggiandi that change enharmonically almost every beat, 
creating a sense of a rippling  tonality and non-functional, shifting harmony.  After the 
piano re-iterates the main theme with the cello playing an exuberant counter-melody, 
a soft second motif is heard in the cello. The piano now plays in duple rather than triple 
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When we recorded Kalon with the Czech Philharmonic and Albion String Quartet in 2018, 
both groups were rehearsed separately, so that when they came together each group 
would be confident with its own material. My fears that one group would be distracted 
by the alien tempo of the other were quickly allayed after Jirí Rožeň made it clear to the 
players in which sections they were to work as an ensemble in tempo unison and in 
which sections, those in multiple tempi, they must on no account listen to the other. In 
practise this unusual challenge for the performers gave their playing a thrilling edge that 
I hope is evident in the recording. I first heard Kalon played in its entirety at its premiere 
at the Cheltenham Music Festival on July 7th 2018 with string quartet and string 
orchestra from the BBC National Orchestra of Wales, conducted by Martyn Brabbins. 

Richard Blackford, 2019

The Challenges of Kalon
John Pickard, Professor of Composition and Applied Musicology 
at the University of Bristol.

Kalon is one of the major outcomes of a recent period of intensive study by Richard 
Blackford for his doctorate at the University of Bristol that investigates aspects of 
polytempo and seeks to apply his findings in a range of musical contexts. What makes 
Kalon unusual is that polytempo is explored in the context of extended tonality and 
modality. This brings special challenges of harmonic and linear perception which, it may 
be argued, serially based works using polytempo (for example, works like Stockhausen's 
Gruppen or Carré) do not fully address.

Aside from the sheer ingenuity and virtuosity of the technical construction, Kalon has 
considerable impact at the emotional level. This exploration of the concept of physical 
and moral beauty also embraces its opposite, as it must if it is to be a complete artistic 
statement that extends beyond the merely superficial. In its unflinching central 
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ALBION QUARTET   Tamsin Waley-Cohen, violin   Emma Parker, violin
 Rosalind Ventris, viola   Nathanial Boyd, cello

Formed in 2016, the Albion Quartet unites four outstanding young string players, brought 
together by a shared belief in the visceral power of the string quartet. The upcoming season 
sees the quartet returning to the Wigmore Hall and Aldeburgh Festival, as well as continuing 
their residency at RWCMD in Cardiff. They will be making a number of broadcasts for BBC 
Radio 3, whilst continuing their recording projects for Signum Records.

Engagements have included performances at the Louvre in Paris, Concertgebouw in 
Amsterdam, Robert Schumann Gesselschaft in Frankfurt, Båstad Festival in Sweden, Festival 
of Music in Franconia and Rhine Valley Music Festival in Germany, as well as the Hay Festival 
in the UK. Their commitment to new music has seen a collaboration with Kate Whitley for a 
powerful and evocative song cycle, the ‘Charlotte Mew Songs’, performed with soprano 
Caroline Melzer. The quartet has also toured a new work by Freya Waley-Cohen, co-
commissioned by Aldeburgh Festival, the Phillips Collection and Sainte-Mere Festival.

Passionate about musical education, the quartet holds a residency at the Royal Welsh 
College of Music & Drama, where they regularly give masterclasses and performances in the 
Dora Stoutzker Hall. As a Cavatina Chamber Music Trust ensemble, they also give frequent 
workshops at primary school level where they are thrilled to share the magic of chamber 
music with children from diverse backgrounds. In 2020, they extended their educational work 
even further by launching ‘Friends of the Albion Quartet’, aimed at developing mini-
residencies with schools in the state sector and in the special needs category to help these 
children to connect more deeply to classical music and find inspiration through experiencing 
music in an interactive and accepting environment.  The members of the quartet play on a 
fine collection of instruments, including a Stradivarius and Guarnerius.

www.albionquartet.com
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RAPHAEL WALLFISCH is one of the most celebrated cellists performing on the 
international stage. He was born in London into a family of distinguished musicians, his 
mother the cellist Anita Lasker-Wallfisch and his father the pianist Peter Wallfisch. At an early 
age, Raphael was greatly inspired by hearing Zara Nelsova play, and, guided by a succession 
of fine teachers including Amaryllis Fleming, Amadeo Baldovino and Derek Simpson, it 
became apparent that the cello was to be his life's work. While studying with the great 
Russian cellist Gregor Piatigorsky in California, he was chosen to perform chamber music 
with Jascha Heifetz in the informal recitals that Piatigorsky held at his home. At the age of 
twenty-four he won the Gaspar Cassadó International Cello Competition in Florence. Since 
then he has enjoyed a world-wide career. Teaching is one of Raphael's passions. He is in 
demand as a teacher all over the world holding the position of professor of cello in 
Switzerland at the Zürich Winterthur Konservatorium and at the Royal College of Music in 
London.

Raphael has recorded nearly every major work for his instrument. His extensive discography 
on EMI, Chandos, Black Box, ASV, Naxos and Nimbus explores both the mainstream concerto 
repertoire and countless lesser-known works by Dohnányi, Respighi, Barber, Hindemith and 
Martinů, as well as Richard Strauss, Dvořák, Kabalevsky and Khachaturian. He has recorded a 
wide range of British cello concertos, including works byMacMillan, Finzi, Delius, Bax, Bliss, 
Britten, Moeran, Walton and Kenneth Leighton.

Britain's leading composers have worked closely with Raphael, many having written works 
especially for him including Sir Peter Maxwell Davies, Kenneth Leighton, James MacMillan, 
John Metcalf, Paul Patterson, Robert Simpson, Robert Saxton, Roger Smalley, Giles Swayne, 
John Tavener and Adrian Williams.

He lives in London with his wife, the violinist Elizabeth, and has three children, Benjamin, 
Simon, and Joanna. 

www.raphaelwallfisch.com
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and most dramatic of the three. I had heard from a Holocaust survivor that Jewish 
string quartets in Nazi concentration camps were forced to play some of the most 
sublime music ever conceived (Mozart, Haydn, Beethoven), whilst a few yards away the 
most barbaric atrocities were being perpetrated. In this context Kalon, the embodiment 
of beauty, becomes a fragile, flickering flame surrounded by unfathomable darkness. 
The attempts of the quartet to survive in a hostile environment lie at the heart of the 
music of this movement. The string quartet is consistently at variance with the string 
orchestra, the tempi are never synchronised and the two ensembles consistently either 
interrupt or obliterate each other. The progression of the string quartet is one of 
ever-decreasing tempi until it reaches the first of two quotations from the Beethoven 
Cavatina. The string orchestra material, by contrast, is constructed in symmetrical 
sections based on tempo relationships of duple to triple time. In contrast to the first 
movement, the two ensembles here present sustained sections individually, rather than 
in combination. Unlike the first movement, the opposing tempi are deployed to create 
conflict and dissonance.

III Stile Concitato
Claudio Monteverdi coined the term stile concitato in the preface to his Eighth Book of 
Madrigals, published in 1638. He describes it as "repeated sixteenth notes in the strings, 
basso continuo and voice", a practise also deployed by him in 1624 with the opera Il 
Combatimento di Tancredi e Clorinda. The mood of concitato is of agitation, even 
warlike sentiment, and is contrasted with what Monteverdi termed molle, or music that 
is soft, gentle and soothing. At the climax of the movement the two groups appear to 
be united in tempo, the repeated sixteenth notes now dominating the whole texture 
with syncopations of increasing complexity. In the final bars the tempi are once again 
split and the string orchestra punctuates the concitato quartet with unrelated accented 
chords. Both groups come together in tempo and affirmative rhythmic unison for the 
final two bars.
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KALON 
Kalon is the Greek word for perfect physical and moral beauty, as conceived by the 
philosophers of Classical Greece. The three movements explore different aspects of 
kalon, also the context in which beauty can exist in ugliness and darkness.

The two string groups (quartet and orchestra) frequently play in different tempi 
simultaneously, thereby producing complex and rich sonorities and textures. Each 
movement approaches the combined tempi differently, and each movement explores 
new antiphonal possibilities, new approaches to counterpoint, new definitions of 
rhythmic consonance and dissonance.

I Lyra
In 1994 I recorded an old man playing a three-stringed Cretan lyra in Athens during the 
filming of Tony Harrison's Channel 4 film-poem A Maybe Day in Kazakhstan, for which I 
composed the score. In the first movement of Kalon I transcribed the simple ostinato 
pattern, changed the metre slightly and incorporated a fast, dance-like drone motif with 
its exuberant mordant decorations.

At the beginning of Kalon the string quartet thus becomes a four-part "super-lyra," 
featuring open strings and fifths like its Cretan model. The overall structure is ternary, 
with two fast sections based on the lyra motif flanking a slower, more lyrical section. 
The entire movement is based around the lyra motif, but it undergoes melodic 
extensions, augmentation, intervallic and rhythmic changes in every section of the 
movement.

II Beklemmt
The title Beklemmt refers to the eight-bar passage in the Cavatina movement of 
Beethoven's String Quartet No. 13 Op. 130. In that section the first violin becomes 
disassociated from the rest of the quartet, its line is disjointed, syncopated, almost as if 
the "oppressed, stifled, anguished" melody of its title has become lost, almost in another 
world, another tempo. At eleven minutes duration, this movement is by far the longest 
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ADRIAN FARMER trained as an accompanist at the Royal Northern College of Music in 
Manchester from 1977, following a music degree at Birmingham University. He first 
encountered Nimbus Records in 1979, when he was invited to record for them, but quickly 
made the decision to join the founders as a record producer. In the mid 1980s he became 
Nimbus’s Music Director, joining the Board of Directors. He became a co-owner of the 
company in 1992. Through the 1990s Adrian spanned both sides of Nimbus’s varied business 
interests; maintaining the creative focus for Nimbus Records and coordinating the 
international marketing activity of the company’s optical disc technology division ‘Nimbus 
Technology  Engineering’. Adrian has made several recordings for Nimbus with other artists: 
Nimbus’s founder the bass Shura Gehrman in Vaughan Williams, Butterworth, Fauré and 
Duparc, tenor Dennis O’Neill in songs by Liszt, pianists Nina Walker in Schubert and Martin 
Jones at one and two pianos in works by Halffter, Françaix, Reizenstein and Roger Ducasse. 
In the 1980s he recorded Ravel’s Ma mère l’oye with legendary pianist Vlado Perlemuter, which 
remains a treasured memory.

Adrian has enjoyed his career spent on the control-room side of the microphone: working 
closely with some of today’s finest artists has brought many rewards, the opportunity for 
continuous learning and constant musical refreshment.

British conductor BEN GERNON has already conducted many of the world’s major 
orchestras including the Czech Philharmonic, Los Angeles Philharmonic, Chicago Symphony, 
Oslo Philharmonic and BBC Symphony orchestras and he is now increasingly in demand in 
the opera house. Gernon recently made his debut with orchestras including the Frankfurt 
Radio Symphony, NDR Radiophilharmonie, Netherlands Philharmonic and Hallé Orchestras, 
and has upcoming debuts with the Finnish Radio Symphony, Basel Symphony and Tampere 
Philharmonic, amongst others. In July 2020 Gernon’s recording with the London 
Philharmonic Orchestra and Choir, the 3D Classical Collection, was released by Warner 
Classics and includes a selection of popular classical music spanning four centuries. Other 
recent releases include recordings with the Czech Philharmonic, BBC Philharmonic, BBC 
Scottish Symphony and Royal Scottish National Orchestras.
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Equally at home in the opera house, Gernon made his debut in 18/19 at English National Opera 
conducting Simon McBurney’s production of The Magic Flute and returned to Royal Swedish 
Opera for a new production of Madama Butterfly following his debut the previous season 
with The Magic Flute. Previous operatic productions have included Barber of Seville with 
Glyndebourne Touring Opera and The Marriage of Figaro at Stuttgart Opera.  Recent 
highlights have included many significant debuts across the globe with orchestras such as the 
Vienna Symphony, Royal Stockholm Philharmonic, DSO Berlin, Munich Chamber, Orchestre 
National du Capitole de Toulouse, Orchestra of St. Luke's and Swedish Chamber orchestras. 
He is a regular favourite of orchestras in the UK, including the Philharmonia, BBC Symphony 
and City of Birmingham Symphony orchestras, and the Scottish Chamber Orchestra at the 
BBC Proms on the occasion of Sir Peter Maxwell Davies’s 80th Birthday. From 2017 until 2020, 
Gernon was Principal Guest Conductor of the BBC Philharmonic Orchestra, one of the 
youngest conductors to have held a titled position with a BBC orchestra. 

www.intermusica.co.uk/artist/Ben-Gernon

JIŘÍ ROŽEŇ’S international presence continues to grow rapidly as he makes his debuts with 
leading orchestras and continues to develop his reputation as one of the foremost 
interpreters of Czech repertoire. In the 2020/21 season, Rožeň will also make his opera debut 
conducting the Czech premier of Ligeti’s Le Grand Macabre. Soloist collaborations have 
featured internationally recognised names such as Esther Yoo, Kian Soltani, Kirill Gerstein, 
Vadim Gluzman, Lukáš Vondráček and Lawrence Brownlee.

As a passionate and knowledgeable advocate of Czech music, he regularly presents standard 
Czech repertoire, as well as music by Bohuslav Martinů, Josef Suk, Leoš Janáček, Viktor 
Kalabis and Miloslav Kabeláč. He has conducted one of his signature works, Symphony No.4 
by Miloslav Kabeláč on various occasions.  Rožeň appeared at two prestigious international 
festivals, returning to Prague Spring Festival with PKF-Prague Philharmonia, performing a 
special streamed concert in light of the pandemic and debuting in China at the Forest Festival 
in Nanjing with Jiangsu Symphony Orchestra.  Alongside his symphonic work, Rožeň is 
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Each movement incorporates the same opening chord sequence, which is made up of 
six-part woodwind chords based on major and minor thirds - the prevalent intervals of 
Niobe's theme. Their recall in different guises (brass fanfares in non-retrogradable 
rhythms in the second movement, stabbing wind and brass chords in the third, muted 
string chords punctuated by soft wind in the fourth) give them the function of ritornelli, 
their presence tying the musical material down implacably as Niobe moves inexorably 
towards her tragic destiny. The four movements each move towards climaxes that 
define key elements of the story: the climax of the first movement builds from the 
combination of Niobe and Amphion's themes in a sort of love duet to the point of 
sexual climax; the second movement's climax is the point at which, at the height of her 
musical ambush of Leta's theme, Niobe trumps Leta's theme with her own; the third 
movement's is the point at which, confronted by the murder of his fourteen children, 
Amphion 's heart breaks; the fourth is the final bars of the work in which Niobe struggles 
to break free from the orchestral barrage that petrifies her for eternity. Niobe's father, 
according to the myth, was King of Phyrgia, so I built much of the material on the 
Phyrgian mode. Despite extensive use of Phyrgian, Locrian, whole-tone and pentatonic 
scales the harmonic language of Niobe is chromatic. Clear tonal centres are defined but 
harmony is often used non-functionally, being made up instead of predominating 
intervals (the major and minor third for Niobe, the perfect fourth for Amphion, the 
tritone and descending sixths for Leto). 

Regardless of whether the listener is even aware of Niobe's tragic story, let alone the 
progression of the four movements of this musical portrait, I hope that the passion, 
drama and conflict of the story will nonetheless be perceived as a taut musical structure 
in its own right.

I am indebted to Tamsin Waley-Cohen for her encouragement and support as we 
developed the concept for Niobe and her brilliance as a soloist and interpreter of my 
music.
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Cello Concerto. In discovering that sonata form could embrace the entire span of the 
work I thought about how the two principal themes of the exposition, those of Niobe 
and Amphion, could be recapitulated. After many developments and transformations 
of the Niobe theme in the first, second and third movements the point at which 
Amphion dies of a broken heart, as he contemplates the bodies of all his murdered 
children, forms a climactic return of his theme that had started so full of promise and 
confidence. The dying away of his theme leads to the fourth movement, in which the 
Niobe theme returns in a slow mournful, descending version, like her tears. I thought for 
a long time about how to make the final movement, which is the only proper slow 
movement of the work, emotionally climactic but still, timeless, petrified. An interlude 
in which the violin slowly descends over arpeggiando multi-divided strings and 
pianissimo brass countermelody almost evokes beauty in Niobe's tragic transformation. 
But, like an insect struggling in the last seconds of its life to escape the amber that will 
encase it for millennia, the violin flails and struggles as the murmuring orchestra 
overpowers it in the final bar.

Along with the sonata structure I make extensive use of motivic transformation and 
development. Even the first thirty-six bars, the exposition of Niobe's theme as an 
extended cantilena, see the theme augmented, diminished and its intervals varied.

The intervals undergo their greatest alteration in the second movement and at the end 
of the fourth, where the song-like contour of the theme is stretched to leaping intervals 
that cover the violin's widest range.

Violin
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steadily building his opera repertoire. During his time in Scotland, he has been engaged in 
conducting Stravinsky’s Mavra, Walton’s The Bear, Strauss’ Die Fledermaus and Britten’s 
Owen Wingrave. He has also conducted Ravel’s L’enfant et les sortilegès with the Hamburg 
Symphony Orchestra as well as Sven Daigger’s Eine Kluge Else at the Brücken-Festival für 
Neue Musik in Rostock.

Born in Prague in 1991, Jiří Rožeň studied conducting at conservatoires and universities of 
Prague, Salzburg, Hamburg, Zürich and Glasgow, where he was Leverhulme Conducting 
Fellow. His mentors have included Garry Walker, Dennis Russell Davies, Ulrich Windfuhr and 
Johannes Schlaefli. Other important influences include Daniele Gatti, Bernard Haitink, David 
Zinman and Peter Eötvös in masterclasses with orchestras such as the Royal Concertgebouw 
Amsterdam, Tonhalle Orchester Zürich and Orchestre Philharmonique de Radio France.

www.jirirozen.com

The 121 year-old CZECH PHILHARMONIC gave its first concert - an all Dvořák programme 
which included the world premiere of his Biblical Songs, Nos. 1-5 conducted by the composer 
in the famed Rudolfinum Hall on 4 January 1896. Acknowledged for its definitive 
interpretations of Czech composers, the Orchestra is also recognised for the special 
relationship it has to the music of Brahms and Tchaikovsky, and to Mahler, who gave the 
world premiere of his Symphony No. 7 with the Orchestra in 1908. Throughout the 
Orchestra's history, two features have remained at its core: its championing of Czech 
composers and its belief in music's power to change lives. Defined from its inauguration as 'an 
organisation for the enhancement of musical art in Prague, and a pension organisation for the 
members of the National Theatre Orchestra in Prague, its widows and orphans', the proceeds 
from the four concerts that it performed each year helped to support members of the 
orchestra who could no longer play and the immediate family of deceased musicians.

As early as the 1920s, Václav Talich (Chief Conductor 1919-1941) pioneered concerts for 
workers, young people and other voluntary organisations including the Red Cross, the 
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Czechoslovak Sokol and the Union of Slavic Women. The philosophy continues today, and is 
equally vibrant. In addition to a recently launched Orchestral Academy, a comprehensive 
education strategy engages with more than 400 schools bringing all ages to the Rudolfinum, 
to hear concerts and participate in masterclasses. An early champion of Martinů's music, the 
Orchestra premiered his Czech Rhapsody in 1919 and the world premieres of Martinů's Half 
Time (1924), Janáček's Sinfonietta (1926) and the Prague premiere of Janáček's Taras Bulba 
(1924). Rafael Kubelík premiered Martinů's Field Mass (1946) and Symphony No. 5 (1947), while 
Karel Ančerl conducted the premiere of Martinů's Symphony No. 6 Fantaisies symphoniques 
(1956).

Niobe was commissioned by the Czech Philharmonic and premiered at the Rudolfinium, Prague 11 
November 2017. Recorded in Dvořák Hall, The Rudolfinum, 13 November 2017

Producer, Jiří Gemrot   Recording Engineer, Václav Roubal  Editor, Karel Soukenik 

The composer wishes to thank Sybil Kretzmer for her support of this recording.
 

Kalon was premiered by the BBC National Orchestra of Wales at the Cheltenham Festival 
on 7 July 2018 conducted by Martyn Brabbins. 

Recorded in Dvořák Hall,The Rudolfinum, 22-23 April 2018.  
Producer, Jiří Gemrot   Recording Engineer, Václav Roubal 

Blewbury Air  was recorded at Wyastone Studio, Monmouth, 5 June 2020.
Producer Richard Blackford  Engineer Antony Smith 

Made in the UK by Wyastone Estate Limited
c 2021  Wyastone Estate Limited  © 2021 Wyastone Estate Limited

Richard Blackford’s works are available on Nimbus Records 
www.wyastone.co.uk

3

NIOBE
Niobe is the story of a strong woman brought down by an even stronger woman, the 
goddess Leto. The story goes:

Niobe, daughter of Tantalus and wife of King Amphion of Thebes, gave birth to seven sons 
and seven daughters. At the annual celebration in honour of Leto, goddess of 
motherhood and protector of the young, Niobe boasts that she is greater than the 
goddess by virtue of the fact that Leto only has two children, Apollo and Artemis, whereas 
she has seven times as many Leto, enraged, sends Apollo to kill all her sons and Artemis to 
kill all her daughters. Her husband Amphion, devastated, kills himself. Niobe is turned to 
stone on Mount Sipylus and, as she weeps ceaselessly, waters cascade down her rock face.

I discussed with Tamsin Waley-Cohen the plight of women in our own time who, under 
Sharia and other religious laws, are cruelly and harshly punished for offences of 
blasphemy, apostasy and non-conformity. Our subsequent discussions included the 
double standards also applied to Western women and how Niobe's story mirrors the 
plight of unfairly treated women in a wider context.

Niobe is a 23-minute single span of symphonic music that is connected to but 
independent of the story narrative. Each of the four movements is titled.

These four pillars support an extended, reverse sonata-form structure. Within that 
framework I have tried to portray in music Niobe's sensuality, feistiness, pride, 
arrogance, remorse, defiance as the story of her blasphemy against the goddess Leto 
and her extraordinarily harsh consequent punishment unfolds. The relationship of the 
violin soloist to the orchestra is inspired by the dramatic unfolding of the myth: the 
sensual love music for Niobe and her husband King Amphion; her virtuoso musical 
ambush of the goddess Leta's ceremonial music; her devastation at the murder of her 
fourteen children; her transformation into a rock with tears that will flow for eternity. At 
times the soloist leads the orchestral texture, whipping it into a frenzy, at others it is 
brutally bullied by the orchestra, literally hounded like the cello soloist in Lutosławski's 
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 Richard Blackford
 Niobe, for Violin and Orchestra (2018) 23.21
1 I Niobe The Lover 6.44
2 II Niobe The Blasphemer 4.34
3 III Niobe The Pleader 4.08
4 IV Niobe The Mourner 7.55
 Tamsin Waley-Cohen, violin
 Czech Philharmonic, conducted by Ben Gernon
 

 Blewbury Air, for Cello and Piano (2020) 12.14
5 I By The Water’s Edge 4.12
6 II Incantation With Bells 4.57
7 III The Wind in The Branches 3.05
 Raphael Wallfisch, cello
 Adrian Farmer, piano
 

 Kalon, for String Quartet and String Orchestra (2016) 23.32
8 I Lyra 7.41
9 II Beklemmt 9.29
10 III Stile Concitato 6.22
 Albion Quartet : Tamsin Waley-Cohen, violin
      Emma Parker, violin
      Rosalind Ventris, viola
      Nathanial Boyd, cello
 Czech Philharmonic, conducted by Jiří Rožeň

1919

RICHARD BLACKFORD
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KALON

Czech Philharmonic
Tamsin Waley-Cohen
Albion Quartet
Ben Gernon
Jiří Rožeň

Raphael Wallfisch
Adrian Farmer
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