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INTRODUCTION by Simon Blendis
Max Jaffa (1911-1991) was the pre-eminent light music violinist of his 
generation, a universally popular figure with a career spanning seventy years, 
famous as leader of the Palm Court Orchestra and of his trio, and a household 
favourite through his regular radio broadcasts. Since 2000 I have been playing 
on a wonderful Peter Guarnerius violin that previously belonged to him - you 
can see us both proudly holding the same violin in the two photos above. 
About three years ago I was offered his sheet music library by his family 
(whom I’d got to know well in the intervening years), reuniting it with the 
violin, and during the first Coronavirus lockdown in 2020 my wife, Saoko, and 
I combed through the violin and piano pieces, discovering and performing in 

15

Simon has been leader of the London Mozart Players 
since 2014 and is in constant demand as a guest leader, 
having led most of the major symphony and chamber 
orchestras in this country. He regularly directs LMP 
from the violin, and has appeared as guest-director with 
ensembles such as the Academy of St. Martin in the 
Fields, the ECO and the Scottish Ensemble. He has also 
shared the position of first concertmaster with Orchestra 
Ensemble Kanazawa in Japan since 1999, with whom 
he has recorded Vivaldi’s Four Seasons for the Warner 
Japan label.
A keen exponent of new music, Simon has had works 
for solo violin written for him by, amongst others, Tansy 
Davies, Stuart Macrae, John Woolrich and jazz legend 
Dave Brubeck, and new violin concertos by David 
Knotts and Jeff Moore.
Simon is a professor of violin at the 
Guildhall School of Music and Drama. 



3

online concerts a huge number of gorgeous salon pieces, some well-known but 
many forgotten or undiscovered.
As the popularity of these online concerts increased, we realised that these 
pieces would make a wonderful CD, and we set about choosing which should 
be included. We wanted to create a balance, both between pieces that were 
well-known and those that were rarities or new discoveries, and between the 
different genres of music: slow ballads, dance numbers and those toe-tapping 
gypsy numbers. We also had to make a number of editorial decisions: many 
of the pieces had cuts written into the parts and some had re-written violin 
parts, and we had to choose when to be faithful to the printed scores and 
when to adopt Max Jaffa’s changes. In general, we’ve aimed at recreating the 
performing versions that Max Jaffa was known for, such as in pieces like ‘Hejre 
Kati’ and Phil Green’s ‘Romance’, but occasionally we have reverted to the 
printed edition when that piece was famous in its own right, such as with 
‘Fascination’. 
While this is no doubt a tribute to the wonderful legacy of Max Jaffa, we also 
felt it shouldn’t simply be an imitation of his own recordings. To that end 
we’ve not attempted to replicate his tempi or his interpretations, and we’ve 
included pieces that, although they were found in his boxes of music, it seems 
he never actually recorded (such as René Costy’s wonderful ‘Valsette’ and 
the wildly exciting ‘Jura-Jura’). At the same time, we decided to omit some 
of his most popular pieces such as Massenet’s ‘Meditation’ or Elgar’s ‘Salut 
d’amour’, feeling that the world already has enough recordings of these 
repertoire staples. The result, we hope, is a window into the past, a contrasting 
collection of pieces that encapsulates the unique Max Jaffa flavour, performed 
on the very violin that he played, providing both a voyage of discovery and a 
nostalgic trip down memory lane.
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PROGRAMME NOTES by Simon Blendis

Love is Like a Violin – Miarka Laparcerie (1912-1956), arr. Barry Tattenhall
Mon Coeur et un Violin was written by Miarka Laparcerie and Jean Richepin 
and released in 1945. It subsequently found fame with British audiences 
as Ken Dodd’s theme tune, and more recently was used in the soundtrack 
to Disney’s film Cruella. It is a simple, suave melody, with each phrase 
exchanged between violin and piano, somehow capturing the atmosphere of 
a Parisian pavement café. 

Valsette – René Costy (1918-1977), arr. Glen Powell
René Costy was a Belgian musician, a violinist (both Classical and Jazz), 
teacher and composer, whose output is represented by a huge and 
enormously varied catalogue of library music. This curiosity is ostensibly 
an homage to the Viennese waltz, but seen through the prism of French café 
music, and is infused with Parisian charm.

Jura-Jura – Korda-Bakony
Despite extensive research by both myself and a number of Hungarian 
colleagues, we have discovered absolutely nothing about either this piece 
or the composer. Indeed, I’m not even sure if the name is double-barrelled, 
or if this is perhaps two people working together, or if it could even be a 
name followed by a place (Bakony is a region of Hungary). I’m told that 
Hungarian music is full of examples of pieces like this, that were dashed 
off, written down and published, and then largely forgotten about. I can 
say that I’m thrilled to have found it in Max Jaffa’s boxes, as it’s a white-
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knuckle rollercoaster-ride of a piece, letting rip after a slow, improvisatory 
introduction into a typical Hungarian gypsy dance that builds in excitement 
all the way to the end.

Jeannie with the Light Brown Hair – Stephen Foster (1826-1864), arr. Jack Byfield 
Originally a parlour song by Stephen Foster, Jeannie was recorded by Bing 
Crosby in 1940, and was widely performed by Jascha Heifetz in his own 
transcription. This arrangement by Jack Byfield, Max Jaffa’s long-time 
collaborator, is one of several pieces from the Max Jaffa archive that exists in 
manuscript form in Jack Byfield’s own hand. Like other arrangements by Jack 
Byfield, it is disarmingly simple, allowing the simplicity of the violin melody 
to shine through.

The Violin is a Lady – Frederic Curzon (1899-1973)
Frederic Curzon’s early career was as a musical director at several London 
theatres. As a composer he wrote mainly in the English light music genre, but 
he also wrote for the radio, theatre and for films, and was head of light music 
for the publisher Boosey and Hawkes. This elegant miniature is light and 
breezy, and perfectly encapsulates the flavour of the genre.

Serenade No.1 – Franz Drdla (1868-1944)
Born in the Czech Republic, Drdla studied in Prague and Vienna. A well-
known violinist, he played in the orchestra of the Vienna Court Opera 
and was then director and concert-master of the Theater an der Wien. He 
became famous as a composer of light music in the Romantic style, usually 
mixing Czech and Hungarian melodies with a Viennese style, a formula that 
perfectly describes this joyful Serenade.
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Dream-Idyll (Song without Words) – Albert W. Ketèlbey (1875-1959)
Contrary to popular opinion, Ketèlbey was not a pseudonym adopted by 
the composer, but he did add the grave accent to his birth name to add a 
little exoticism. At the height of his popularity Albert Ketèlbey was the most 
performed composer in Britain, with his light orchestral pieces such as In 
a Monastery Garden selling over a million copies, and his later musical 
depictions of exotic scenes such as In a Persian Market and In a Chinese 
Temple Garden becoming best sellers both in print and on record. Dream-
Idyll is a very brief example of his melody-writing prowess.

Londonderry Air – Anon, arr. Jack Byfield
Londonderry Air is an Irish air that originated in County Londonderry. It 
was first published in 1855 in the book The Ancient Music of Ireland, listed 
as an anonymous air collected by Jane Ross. I n 1913 the English songwriter 
Frederic Weatherly wrote the words to Danny Boy and set them to this tune, 
since when it has become one of the most popular songs of the 20th Century. 
This arrangement by Jack Byfield was found in the Max Jaffa collection in 
manuscript form and, like his other arrangements in this collection, is direct 
and simple. The repeat of the song is played con sordino (with mute),  
which provides a suitably distant, nostalgic end to the piece, and indeed the 
whole CD. 

With thanks and gratitude to the Research Department of the  
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Fascination – Fermo Dante Marchetti (1876-1940), arr. Albert Sandler
One of the most instantly recognisable of the tunes in this collection, 
Fascination started life in 1904 as a piano piece by Fermo Dante Marchetti 
before the French songwriter, Maurice de Feraudy, added lyrics in 1905. It 
has since been recorded many times and appeared in many notable films, 
including Gigi in 1949 and La vie en rose in 2007. This violin and piano 
version was made by Albert Sandler, the popular light music violinist, and a 
predecessor of Max Jaffa as leader of the Palm Court Orchestra at the Grand 
Hotel in Eastbourne.

The Broken Melody – Auguste van Biene (1849-1913)
Auguste van Biene was a Dutch cellist, composer and actor, who grew up in 
Rotterdam and then moved to London where he became a touring musical 
director for the D’Oyly Carte Comedy Opera Company. In 1892 he 
commissioned, wrote the incidental music for and starred in a play, ‘The 
Broken Melody’, which he toured successfully for several years. The tune at 
the heart of the play was this, which became a huge hit - van Biene estimated 
to have performed it over 6000 times. He died on stage at the Brighton 
Hippodrome in 1913, and on his gravestone is written “The melody is 
broken, I shall never write again”, a quote from Act 3 of ‘The Broken Melody’.

Dobra-Dobra – Max Skalka (1900-1965) and Felix Stahl (1912-1974)
This joyous gypsy piece was the first piece of sheet music that Max’s wife, 
Jean, gave me after I bought his violin, back in 2000. The loosely notated 
music allows for freedom and improvisation in the true gypsy tradition, 
giving the violinist scope to enjoy extravagant swoops and trills above a 
simple base line. Dobra Dobra basically means Goody-Goody!
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Addio Firenze – Michael Spivakowsky (1919-1983)
Michael Spivakowsky was a Russian born British composer, who lived and 
worked in London until 1954 when he moved to New York. He specialised 
in light classical music and played violin and viola in numerous orchestras, 
including 13 years as a member of the Frank Sinatra orchestra. His best-
known work was the world’s first concerto for harmonica in 1951. Addio 
Firenze was found as a manuscript in the Max Jaffa archive, and there is no 
record of it having been either performed or recorded before. It is a loving 
homage to Italian popular song, and its title (meaning ‘Farewell Florence’) 
echoes an aria with the same title in Puccini’s opera Gianni Schicchi. This 
recording is made with the permission of the Spivakowsky estate.

Spitzbub – Joe Rixner (1903-1973), arr. Joe Rixner
Joe Rixner was a German composer of light music. Spitzbub (translated as 
Ragamuffin) is subtitled Geigen-Polka, (literally a polka to be played on the 
violin), and is a fast polka in the style of Johann Strauss II. Originally written 
for orchestra, this is Rixner’s own arrangement for violin and piano, and is 
infused with wit and good humour.

Melodie – Christoph Willibald Gluck (1714-1787) arr. Kreisler
The original Melodie appears in Gluck’s opera Orfeo ed Euridice, and is a 
gorgeous flute solo from an instrumental interlude. Kreisler’s famous version 
adds a subtle richness to some of the harmonies while otherwise keeping 
closely to the original. The simple, yearning melody is both tender and heart-
rending. When I was putting together online concerts during the pandemic 
lockdowns, Lisa Gershon (Max’s daughter) told me that of all the pieces 
played by Max, this had been her mother Jean’s favourite.



Old Folks at Home – Stephen Foster (1824-1864), arr. Jack Byfield
Also known as ‘Swanee River’, this was originally a song written by Stephen 
Foster in 1851. Since 1935 it has been the official state song of Florida, 
although the outdated lyrics have gradually been changed over the years. 
This is another of Jack Byfield’s arrangements that exists in his handwritten 
manuscript. It is similar to an earlier arrangement made by Fritz Kreisler but, 
as with Byfield’s other arrangements, displays a greater simplicity and clarity.

Sérènade Op.7 – Gabriel Pierné (1863-1937)
Henri Constant Gabriel Pierné was a French composer, conductor, pianist 
and organist. As a composer he won the French Prix de Rome in 1882, as an 
organist he succeeded Cesar Franck at the Sainte-Clotilde Basilica in Paris 
from 1890-98, and as a conductor his most notable performance was for the 
premiere of Stravinsky’s Firebird in 1910. His Sérènade is a light, breezy trifle 
with a strong Spanish flavour – one can almost hear the castanets rattling in 
the piano accompaniment as the violin sings above.

A la Valse – Victor Herbert (1959-1924)
Victor Herbert was an American composer, cellist and conductor. Though 
a prolific composer, he enjoyed most success as a composer of operettas, 
where he was able to fuse his knowledge of the Viennese operetta tradition 
with ideas taken from the works of Gilbert and Sullivan. His background in 
Viennese music made his waltzes particularly successful, and this is a great 
example of his brilliant waltz writing. It is dedicated “To my friend Fritz 
Kreisler as a small token of a great admiration”.
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Hejre Kati – Jenö Hubay (1858-1937)
Jenö Hubay was born in Budapest of German parents. Originally named 
Eugen Huber, he took the Hungarian version of his name. He became 
established as a leading violinist and teacher and in 1886 succeeded his father 
as head of the Liszt Academy in Budapest. Hubay wrote a series of 14 ‘Scènes 
de la Csàrda’, of which this, the fourth, is by far the most popular. Max Jaffa 
identified strongly with the piece and recorded it several times – his version 
makes significant cuts and starts just before the final section, a version we 
have maintained here. This section uses a popular folk tune that Brahms also 
used for his 21st Hungarian Dance, a virtuosic tune full of thrilling scales and 
trills.

Romance from ‘The Magic Bow’ – Phil Green (1911-1982), arr. Jack Byfield
Phil Green was a British film and TV composer and conductor. He made his 
name in the 1930’s playing in and conducting dance bands, and went on to 
score up to 150 films. Most famous was ‘The Magic Bow’, based on the life 
of Paganini, and this Romance, played in the film by Yehudi Menuhin, was a 
great hit. In the Max Jaffa archive were two versions of this piece: the printed 
score, as played by Menuhin, and a version in Jack Byfield’s handwriting 
with a skeleton piano part and a simplified and altered violin part. For this 
recording, our aim has been to try to stick as closely as possible to what 
Max Jaffa used to play, but it also became clear that the piano part, of simple 
chords, would have been embellished in performance. To solve this problem, 
we have used the handwritten violin part that Max Jaffa would have played, 
and added some of the original piano writing from the published score to 
create a kind of hybrid performing edition.



Estrellita (Star of Love) – Manuel Ponce (1882-1948), arr. Jascha Heifetz
Manuel Ponce was a Mexican composer who drew on Mexican traditions of 
popular song and folklore. Although the majority of his output was for piano 
or guitar, Estrellita remains his most popular composition. It was famously 
transcribed and widely performed by Heifetz, but this particular version is 
a peculiarity. The version that Heifetz performed was in the key of F# major, 
whereas this version, found in Max Jaffa’s archive, is in the key of F major, 
although it is still published as Heifetz’s arrangement. This seems to have 
been the version that Max Jaffa preferred to perform.

Canto Amoroso – Giuseppe Sammartini (1700-1740), arr. Mischa Elman
Born in Milan, Sammartini spent most of his life in London, where he was 
music master to the Prince of Wales. He was an exceptional oboe player, 
and enjoyed a successful career as a performer, significantly advancing the 
level of oboe playing at the time. As a composer he wrote a large number 
of sonatas for recorder, flute and oboe. This movement was taken from a 
flute sonata in A minor and was arranged by the legendary violinist Mischa 
Elman. It was one of Max Jaffa’s most popular and well-loved tunes.

Gipsy Carnival – Yascha Krein (1880-1946)
Yascha Krein was a legendary Russian violinist who emigrated to England 
in 1904. For many years he was Music Director at the Savoy Hotel, alongside 
which he enjoyed a performing career throughout Britain, touring both 
as a soloist and with his Gypsy band. Gipsy Carnival is his best-known 
composition, combining virtuoso writing for the violin with a foot-stomping 
rhythmic drive and exotic improvisation. Max Jaffa used to perform this in an 
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abbreviated version, cutting straight from the opening improvisation to the 
main Allegro, and this is the version we have kept to in this recording.

The Voice of the Violin – John Dyer (1908-1986)
From his most popular published works, John Dyer seems to have been 
a specialist in writing for strings, with several pieces for string orchestra 
and the occasional solo piece for violin or viola. This is a charming, sunny 
melody, with a contrasting, more searching central section in the minor key, 
and was published in 1946.

Canzonetta Op.6 – Alfredo d’Ambrosio (1871-1914)
Alfredo d’Ambrosio was born in Naples, died in France, and spent most of 
his life in Nice. He was a fine violinist and wrote numerous works for violin 
which were popularised by violinists such as Sarasate (with whom he 
studied), Heifetz, Elman, Kreisler and many others. This Canzonetta is his 
most famous piece. Its outer sections have a wonderfully languid, soulful 
quality that contrast with the sunnier, almost Spanish sounding central section.

If My Songs Were Only Winged! – Reynaldo Hahn (1874-1947)
Reynaldo Hahn was born in Venezuela but moved to France aged three, and 
became firmly established in Parisian fin de siècle society, where he counted 
figures like Marcel Proust and Sarah Bernhardt amongst his close friends. He 
wrote this song, to words by Victor Hugo, at the age of just 14, and it remains 
his most popular piece, though he went on to be a prolific composer writing 
over 100 songs. It is the simplest, most beautiful melody over undulating, 
rippling piano lines, and has been appropriated by many instruments 
including the cello and (in this version) the violin.
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Old Folks at Home – Stephen Foster (1824-1864), arr. Jack Byfield
Also known as ‘Swanee River’, this was originally a song written by Stephen 
Foster in 1851. Since 1935 it has been the official state song of Florida, 
although the outdated lyrics have gradually been changed over the years. 
This is another of Jack Byfield’s arrangements that exists in his handwritten 
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Fascination – Fermo Dante Marchetti (1876-1940), arr. Albert Sandler
One of the most instantly recognisable of the tunes in this collection, 
Fascination started life in 1904 as a piano piece by Fermo Dante Marchetti 
before the French songwriter, Maurice de Feraudy, added lyrics in 1905. It 
has since been recorded many times and appeared in many notable films, 
including Gigi in 1949 and La vie en rose in 2007. This violin and piano 
version was made by Albert Sandler, the popular light music violinist, and a 
predecessor of Max Jaffa as leader of the Palm Court Orchestra at the Grand 
Hotel in Eastbourne.

The Broken Melody – Auguste van Biene (1849-1913)
Auguste van Biene was a Dutch cellist, composer and actor, who grew up in 
Rotterdam and then moved to London where he became a touring musical 
director for the D’Oyly Carte Comedy Opera Company. In 1892 he 
commissioned, wrote the incidental music for and starred in a play, ‘The 
Broken Melody’, which he toured successfully for several years. The tune at 
the heart of the play was this, which became a huge hit - van Biene estimated 
to have performed it over 6000 times. He died on stage at the Brighton 
Hippodrome in 1913, and on his gravestone is written “The melody is 
broken, I shall never write again”, a quote from Act 3 of ‘The Broken Melody’.

Dobra-Dobra – Max Skalka (1900-1965) and Felix Stahl (1912-1974)
This joyous gypsy piece was the first piece of sheet music that Max’s wife, 
Jean, gave me after I bought his violin, back in 2000. The loosely notated 
music allows for freedom and improvisation in the true gypsy tradition, 
giving the violinist scope to enjoy extravagant swoops and trills above a 
simple base line. Dobra Dobra basically means Goody-Goody!
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Addio Firenze – Michael Spivakowsky (1919-1983)
Michael Spivakowsky was a Russian born British composer, who lived and 
worked in London until 1954 when he moved to New York. He specialised 
in light classical music and played violin and viola in numerous orchestras, 
including 13 years as a member of the Frank Sinatra orchestra. His best-
known work was the world’s first concerto for harmonica in 1951. Addio 
Firenze was found as a manuscript in the Max Jaffa archive, and there is no 
record of it having been either performed or recorded before. It is a loving 
homage to Italian popular song, and its title (meaning ‘Farewell Florence’) 
echoes an aria with the same title in Puccini’s opera Gianni Schicchi. This 
recording is made with the permission of the Spivakowsky estate.

Spitzbub – Joe Rixner (1903-1973), arr. Joe Rixner
Joe Rixner was a German composer of light music. Spitzbub (translated as 
Ragamuffin) is subtitled Geigen-Polka, (literally a polka to be played on the 
violin), and is a fast polka in the style of Johann Strauss II. Originally written 
for orchestra, this is Rixner’s own arrangement for violin and piano, and is 
infused with wit and good humour.

Melodie – Christoph Willibald Gluck (1714-1787) arr. Kreisler
The original Melodie appears in Gluck’s opera Orfeo ed Euridice, and is a 
gorgeous flute solo from an instrumental interlude. Kreisler’s famous version 
adds a subtle richness to some of the harmonies while otherwise keeping 
closely to the original. The simple, yearning melody is both tender and heart-
rending. When I was putting together online concerts during the pandemic 
lockdowns, Lisa Gershon (Max’s daughter) told me that of all the pieces 
played by Max, this had been her mother Jean’s favourite.
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Originally a parlour song by Stephen Foster, Jeannie was recorded by Bing 
Crosby in 1940, and was widely performed by Jascha Heifetz in his own 
transcription. This arrangement by Jack Byfield, Max Jaffa’s long-time 
collaborator, is one of several pieces from the Max Jaffa archive that exists in 
manuscript form in Jack Byfield’s own hand. Like other arrangements by Jack 
Byfield, it is disarmingly simple, allowing the simplicity of the violin melody 
to shine through.

The Violin is a Lady – Frederic Curzon (1899-1973)
Frederic Curzon’s early career was as a musical director at several London 
theatres. As a composer he wrote mainly in the English light music genre, but 
he also wrote for the radio, theatre and for films, and was head of light music 
for the publisher Boosey and Hawkes. This elegant miniature is light and 
breezy, and perfectly encapsulates the flavour of the genre.

Serenade No.1 – Franz Drdla (1868-1944)
Born in the Czech Republic, Drdla studied in Prague and Vienna. A well-
known violinist, he played in the orchestra of the Vienna Court Opera 
and was then director and concert-master of the Theater an der Wien. He 
became famous as a composer of light music in the Romantic style, usually 
mixing Czech and Hungarian melodies with a Viennese style, a formula that 
perfectly describes this joyful Serenade.

512

Dream-Idyll (Song without Words) – Albert W. Ketèlbey (1875-1959)
Contrary to popular opinion, Ketèlbey was not a pseudonym adopted by 
the composer, but he did add the grave accent to his birth name to add a 
little exoticism. At the height of his popularity Albert Ketèlbey was the most 
performed composer in Britain, with his light orchestral pieces such as In 
a Monastery Garden selling over a million copies, and his later musical 
depictions of exotic scenes such as In a Persian Market and In a Chinese 
Temple Garden becoming best sellers both in print and on record. Dream-
Idyll is a very brief example of his melody-writing prowess.

Londonderry Air – Anon, arr. Jack Byfield
Londonderry Air is an Irish air that originated in County Londonderry. It 
was first published in 1855 in the book The Ancient Music of Ireland, listed 
as an anonymous air collected by Jane Ross. I n 1913 the English songwriter 
Frederic Weatherly wrote the words to Danny Boy and set them to this tune, 
since when it has become one of the most popular songs of the 20th Century. 
This arrangement by Jack Byfield was found in the Max Jaffa collection in 
manuscript form and, like his other arrangements in this collection, is direct 
and simple. The repeat of the song is played con sordino (with mute),  
which provides a suitably distant, nostalgic end to the piece, and indeed the 
whole CD. 

With thanks and gratitude to the Research Department of the  
Guildhall School of Music & Drama for their support of this project.

Photos of Simon and Saoko Blendis by Sim Canetty-Clarke. 
Front Cover Design - Saoko Blendis. Booklet design and layout - AliCat Design.



PROGRAMME NOTES by Simon Blendis

Love is Like a Violin – Miarka Laparcerie (1912-1956), arr. Barry Tattenhall
Mon Coeur et un Violin was written by Miarka Laparcerie and Jean Richepin 
and released in 1945. It subsequently found fame with British audiences 
as Ken Dodd’s theme tune, and more recently was used in the soundtrack 
to Disney’s film Cruella. It is a simple, suave melody, with each phrase 
exchanged between violin and piano, somehow capturing the atmosphere of 
a Parisian pavement café. 

Valsette – René Costy (1918-1977), arr. Glen Powell
René Costy was a Belgian musician, a violinist (both Classical and Jazz), 
teacher and composer, whose output is represented by a huge and 
enormously varied catalogue of library music. This curiosity is ostensibly 
an homage to the Viennese waltz, but seen through the prism of French café 
music, and is infused with Parisian charm.

Jura-Jura – Korda-Bakony
Despite extensive research by both myself and a number of Hungarian 
colleagues, we have discovered absolutely nothing about either this piece 
or the composer. Indeed, I’m not even sure if the name is double-barrelled, 
or if this is perhaps two people working together, or if it could even be a 
name followed by a place (Bakony is a region of Hungary). I’m told that 
Hungarian music is full of examples of pieces like this, that were dashed 
off, written down and published, and then largely forgotten about. I can 
say that I’m thrilled to have found it in Max Jaffa’s boxes, as it’s a white-
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online concerts a huge number of gorgeous salon pieces, some well-known but 
many forgotten or undiscovered.
As the popularity of these online concerts increased, we realised that these 
pieces would make a wonderful CD, and we set about choosing which should 
be included. We wanted to create a balance, both between pieces that were 
well-known and those that were rarities or new discoveries, and between the 
different genres of music: slow ballads, dance numbers and those toe-tapping 
gypsy numbers. We also had to make a number of editorial decisions: many 
of the pieces had cuts written into the parts and some had re-written violin 
parts, and we had to choose when to be faithful to the printed scores and 
when to adopt Max Jaffa’s changes. In general, we’ve aimed at recreating the 
performing versions that Max Jaffa was known for, such as in pieces like ‘Hejre 
Kati’ and Phil Green’s ‘Romance’, but occasionally we have reverted to the 
printed edition when that piece was famous in its own right, such as with 
‘Fascination’. 
While this is no doubt a tribute to the wonderful legacy of Max Jaffa, we also 
felt it shouldn’t simply be an imitation of his own recordings. To that end 
we’ve not attempted to replicate his tempi or his interpretations, and we’ve 
included pieces that, although they were found in his boxes of music, it seems 
he never actually recorded (such as René Costy’s wonderful ‘Valsette’ and 
the wildly exciting ‘Jura-Jura’). At the same time, we decided to omit some 
of his most popular pieces such as Massenet’s ‘Meditation’ or Elgar’s ‘Salut 
d’amour’, feeling that the world already has enough recordings of these 
repertoire staples. The result, we hope, is a window into the past, a contrasting 
collection of pieces that encapsulates the unique Max Jaffa flavour, performed 
on the very violin that he played, providing both a voyage of discovery and a 
nostalgic trip down memory lane.
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INTRODUCTION by Simon Blendis
Max Jaffa (1911-1991) was the pre-eminent light music violinist of his 
generation, a universally popular figure with a career spanning seventy years, 
famous as leader of the Palm Court Orchestra and of his trio, and a household 
favourite through his regular radio broadcasts. Since 2000 I have been playing 
on a wonderful Peter Guarnerius violin that previously belonged to him - you 
can see us both proudly holding the same violin in the two photos above. 
About three years ago I was offered his sheet music library by his family 
(whom I’d got to know well in the intervening years), reuniting it with the 
violin, and during the first Coronavirus lockdown in 2020 my wife, Saoko, and 
I combed through the violin and piano pieces, discovering and performing in 
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1. Love is Like a Violin Miarka Laparcerie, arr. Barry Tattenhall 
2. Valsette René Costy, arr. Glen Powell
3. Jura-Jura Korda-Bakony
4. Jeannie with the Light Brown Hair Stephen Foster, arr. Jack Byfield
5. The Violin is a Lady Frederic Curzon
6. Serenade No.1 Franz Drdla
7. Fascination Fermo Dante Marchetti, arr. Albert Sandler
8. The Broken Melody Auguste van Biene
9. Dobra-Dobra Max Skalka and Felix Stahl
10. Old Folks at Home Stephen Foster, arr. Jack Byfield
11. Sérènade Op.7 Gabriel Pierné
12. A la Valse Victor Herbert
13. Estrellita Manuel Ponce, arr. Jascha Heifetz
14. Canto Amoroso Giuseppe Sammartini, arr. Mischa Elman
15. Gipsy Carnival Yascha Krein
16. The Voice of the Violin John Dyer
17. Canzonetta Op.6  Alfredo d’Ambrosio
18. If My Songs Were Only Winged! Reynaldo Hahn  
19. Hejre Kati Jenö Hubay
20. Romance Phil Green, arr. Jack Byfield
21. Addio Firenze Michael Spivakowsky
22. Spitzbub Joe Rixner
23. Melodie Gluck, arr. Kreisler
24. Dream-Idyll Albert W. Ketèlbey
25. Londonderry Air Anon, arr. Jack Byfield
Total Playing Time 76.21

Produced and Engineered by Mark Rogers.
Recorded at Milton Court Concert Hall,  
20th-22nd July 2021.
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