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That woe is me, poor child, for thee
And ever mourn and day
For thy parting, neither say nor sing
By by, lully, lullay

(anon 16th century)
Silent night, holy night!
All is calm, all is bright.
Round yon Virgin, Mother and Child.
Holy infant so tender and mild,
Sleep in heavenly peace,
Sleep in heavenly peace
Silent night, holy night!
Shepherds quake at the sight.
Glories stream from heaven afar
Heavenly hosts sing Alleluia,
Christ the Savior is born!
Christ the Savior is born
Silent night, holy night!
Son of God love’s pure light.
Radiant beams from Thy holy face
With dawn of redeeming grace,
Jesus Lord, at Thy birth
Jesus Lord, at Thy birth

(original German words by Joseph Mohr)

Jesu, joy of man’s desiring
Jesu, joy of man’s desiring
Holy wisdom, love most bright
Drawn by Thee, our souls aspiring
Soar to uncreated rings
Word of God, our flesh that fashioned
With the fire of life impassioned
Striving still to truth unknown
Soaring, dying round Thy throne
Through the way where hope is guiding,
Hark what peaceful music rings.
Where the flock in Thee confiding,
Drink of joy from deathless springs.
Theirs is beauty’s fairest pleasure,
Theirs is wisdom’s holiest treasure.
Thou dost ever lead thine own,
In the love of joys unknown.

(English words attrib. Robert Bridges)

Biography of Jonathan Dove and programme note for The Pied Piper © Peters Edition Limited, London
The Pied Piper is published by Peters Edition Ltd.
Songs of Celebration are published by Encore Publications.

NI 6431 19



3NI 6431

Emma Johnson 
Songs of Celebration 13.07
For Upper Voices (SSA) and Clarinet

1    I I Sing of a Maiden 4.01
2    II He is Born the Divine Infant King 3.04
3    III Precious Gift 3.22
4    IV There is No Rose 

Jonathan Dove 
The Pied Piper, a poem by Robert Browning 28.09
For Narrator, Clarinet, Recorders, Children’s Voices and Piano

5     I Opening 9.09
6    II ‘Into the street the Piper stepped’ 6.44
7    III ‘Once more he stepped into the street’ 12.16

Christmas Suite 
8    I Carol of the Bells (Mykola Leontovych arr. Emma Johnson) 2.29
9   II Coventry Carol (trad. arr. Emma Johnson)
10 III Silent Night (Franz Gruber arr. Emma Johnson) 4.10

Emma Johnson
11 Variations on ‘We Wish You a Merry Christmas’ 3.03

Johann Sebastian Bach
12 ‘Jesu, Joy of Man’s Desiring’ From Cantata BWV 147 (arr. Emma Johnson) 4.51
   Total playing time 58.54

With rosy cheeks and flaxen curls, 
And sparkling eyes and teeth like pearls, 
Tripping and skipping, ran merrily after 
The wonderful music with shouting and 
laughter. 
He leads us to a joyous land, 
Joining the town and just at hand, 
Where waters gush and fruit-trees grow, 
And flowers make a fairer show 
And everything is strange and new; 
The sparrows are brighter than peacocks here, 
And their dogs outrun our fallow deer, 
And honey-bees have lost their stings, 
And horses are born with eagles’ wings,
And everything is strange and new.
The Mayor was dumb, and the Council stood 
As if they were changed into blocks of wood, 
Unable to move a step, or cry 
To the children merrily skipping by — 
And could only follow with the eye 
That joyous crowd at the Piper’s back. 
He leads us to a joyous land…
But how the Mayor was on the rack, 
And the wretched Council’s bosoms beat, 
As the Piper turned from the High Street 
To where the Weser rolled its waters 
Right in the way of their sons and daughters! 
However he turned from South to West, 
And to Koppelburg Hill his steps addressed, 
And after him the children pressed; 
Then, lo, as they reached the mountain’s side, 
A wondrous portal opened wide, 

As if a cavern was suddenly hollowed; 
And the Piper advanced and the children 
follow’d, 
And when all were in to the very last, 
The door in the mountain side shut fast. 
Alas, alas for Hamelin! 
The Mayor sent East, West, North, and South, 
To offer the Piper, by word of mouth, 
   Wherever it was men’s lot to find him, 
Silver and gold to his heart’s content, 
If he’d only return the way he went, 
   And bring the children behind him. 
But when they saw ‘twas a lost endeavour, 
And Piper and dancers were gone for ever, 
   They wrote the story on a column, 
And on the Great Church Window painted 
The same, to make the world acquainted 
How their children were stolen away; 
And there it stands to this very day. 

(words by Robert Browning)
Coventry Carol
Lullay, lulla, thou little tiny child,
   By by lully, lullay
Oh sisters too, how may we do
For to preserve this day
This poor youngling for whom we do sing
   By by lully, lullay
Herod the king in his raging
Charged he hath this day
His men of might, in his own sight
All young children to slay
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Songs of Celebration
In recent times girls have been invited to sing in church and cathedral choirs and it was with this 
in mind that in 2018, Tim Rogers of Encore Publishing approached me about writing a Christmas 
song for clarinet and higher voices. I was delighted to accept the challenge and decided to 
set one of my favourite medieval poems, the 15th century I Sing of a Maiden that is Makeless. 
The poem tells of the miracle of the divine birth and is a paean to the mother of Christ by an 
unknown writer. Reading it always brings to my mind music I heard once in a Coptic Christian 
church in Cairo. Coptic music is based on traditions going back thousands of years; its modes 
and inflexions have retained their original Middle Eastern flavour, giving us a glimpse of how 
the earliest church music would have sounded. To set this timeless Medieval poem I have tried 
to evoke the sound world of church music coloured by occasional chromaticisms in homage 
to ancient Coptic tradition. Towards the end of the song, clarinet and voices climb higher and 
higher to express the poet’s joy at the birth of Christ - as wonderful and yet mysterious as “dew 
in April that falleth on the grass”.
I became so fascinated with composing for clarinet and upper voices that I found myself writing 
three more songs, all celebrating the Christmas story. All four songs are grouped under the 
title, Songs of Celebration and they can be performed separately or as a suite. Each song explores 
a different relationship between the clarinettist and the choir – sometimes the instrument 
provides the bass line for the vocalists, at other times it provides rhythm and colour or simply 
comments on the words.
I translated the lyrics of He is Born, the Divine Infant King from another Medieval text, this time 
the French, Il est né, le divin Enfant. The poem calls upon the players of the medieval wind instruments 
the ‘musette’ and the ‘hautbois’ to play loudly to spread the news of the Christmas story and in 
my version the clarinet does just that, illustrating the text with roulades and flourishes, whilst 
playing in canon with the singers in the verses. 
Oddly, the lyrics for the third carol, Precious Gift, came to me whilst waiting in an NHS hospital 
waiting room. Perhaps influenced by my surroundings, I focus on the pain inherent in baby 
Jesus’ story! A solo prelude from the clarinet introduces the sighing interval of a falling semitone 
and this interval permeates the carol too. An epilogue from the clarinet expressing grief 
completes the story and turns the mood around in readiness for the final carol.
There is No Rose of Such Virtue is another early 15th century Medieval poem (author unknown), 
equating Mary with a vigorously growing rose, a popular metaphor of the time. I chose to set the 
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And green and blue his sharp eyes twinkled, 
Like a candle-flame where salt is sprinkled; 
And ere three shrill notes the pipe uttered, 
You heard as if an army muttered; 
And the muttering grew to a grumbling; 
And the grumbling grew to a mighty rumbling; 
And out of the houses the rats came tumbling. 
Great rats, small rats, lean rats, brawny rats, 
Brown rats, black rats, grey rats, tawny rats, 
Grave old plodders, gay young friskers, 
   Fathers, mothers, uncles, cousins, 
Cocking tails and pricking whiskers, 
   Families by tens and dozens, 
Brothers, sisters, husbands, wives — 
Followed the Piper for their lives. 
From street to street he piped advancing, 
And step for step they followed dancing, 
Until they came to the river Weser 
Wherein all plunged and perished!
You should have heard the Hamelin people 
Ringing the bells till they rocked the steeple; 
“Go,” cried the Mayor, “and get long poles! 
Poke out the nests and block up the holes! 
Consult with carpenters and builders, 
And leave in our town not even a trace 
Of the rats!” — when suddenly up the face 
Of the Piper perked in the market-place, 
With a, “First, if you please, my thousand  
   guilders!”
A thousand guilders! The Mayor looked blue; 
So did the Corporation too. 
To pay this sum to a wandering fellow 
With a gipsy coat of red and yellow! 

“Beside,” quoth the Mayor with a knowing wink, 
“We saw with our eyes the vermin sink, 
And what’s dead can’t come to life, I think. 
So, friend, we’re not the folks to shrink 
From the duty of giving you something for drink, 
And a matter of money to put in your poke; 
But, as for the guilders, what we spoke 
Of them, as you very well know, was in joke. 
Beside, our losses have made us thrifty; 
A thousand guilders! Come, take fifty!”
The Piper’s face fell, and he cried, 
“No trifling! I can’t wait, beside! 
Those folks who put me in a passion 
May find me pipe to another fashion.”
“How?” cried the Mayor,
“You threaten us, fellow? Do your worst, 
Blow your pipe there till you burst!”
Once more he stept into the street; 
   And to his lips again 
Laid his long pipe of smooth straight cane; 
   And ere he blew three notes
There was a rustling, that seem’d like a bustling 
Of merry crowds justling at pitching and 
hustling, 
Small feet were pattering, wooden shoes 
clattering, 
Little hands clapping, and little tongues 
chattering, 
And, like fowls in a farm-yard when barley is  
   scattering, 
Out came the children running. 
All the little boys and girls, 
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words in a minor mode but offset by a contrastingly upbeat tempo plus modern rhythms and 
metre. My idea was that the music should mirror the mix of everyday English and Church Latin 
taglines in this macaronic poem. Particularly important is the final Latin expression transeamus
- let’s cross! - the singers are pilgrims leaving behind worldly concerns and transitioning to a 
better place because of the holy birth. It was very gratifying to see the children in Gloucester 
cathedral choir singing this carol with gusto, relishing its beat boxing and glissandi which felt at 
once incongruously modern and yet perfectly apposite in the cathedral surroundings.
I
I sing of a maiden that is makeless:
King of all kings to her son she ches.
He came all so still there his mother was
Like dew in April that falleth on the grass.
He came all so still to his mother’s bower
Like dew in April that falleth on the flower.
He came all so still there his mother lay
Like dew in April that falleth on the spray.
Mother and Maiden was never none but she:
Well might such a lady God’s mother be.
II
He is born, the divine infant King.
He is come, so now let us sing.
Blow the woodwinds, blow!
Let the pipes resound!
He is come, so now let us sing.
He is born the divine infant King.
Oh he is so beautiful, miraculous, divine.
Sweet perfection born for us this festival sublime.
He is born…
A bunch of straw his bedding makes, mere stables are his lodge.
Such a humble birthplace for the incarnate God.
He is come…
Oh, Jesus King all powerful, small child that you are,
Rule over us absolutely, be our guiding star!
He is born…
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The Pied Piper
Hamelin Town’s in Brunswick, 
   By famous Hanover city; 
The river Weser, deep and wide, 
Washes its wall on the southern side; 
A pleasanter spot you never spied; 
   But, when begins my ditty, 
Almost five hundred years ago, 
To see the townsfolk suffer so 
   From vermin, was a pity. 
   Rats! 
They fought the dogs, and killed the cats, 
   And bit the babies in the cradles, 
And ate the cheeses out of the vats, 
   And licked the soup from the cooks’ own ladles, 
Split open the kegs of salted sprats, 
Made nests inside men’s Sunday hats, 
And even spoiled the women’s chats 
   By drowning their speaking 
   With shrieking and squeaking 
In fifty different sharps and flats. 
At last the people in a body 
   To the Town Hall came flocking: 
“Rouse up, Sirs! Give your brains a racking 
To find the remedy we’re lacking, 
Or, sure as fate, we’ll send you packing!”
   At this the Mayor and Corporation 
   Quaked with a mighty consternation. 
An hour they sate in council, 
   At length the Mayor broke silence: 
“Oh for a trap, a trap, a trap!”
Just as he said this, what should hap 

At the chamber door but a gentle tap? 
“Bless us”, cried the Mayor, “what’s that?”
Come in! — the Mayor cried, looking bigger: 
And in did come the strangest figure! 
His queer long coat from heel to head 
Was half of yellow and half of red; 
And he himself was tall and thin, 
With sharp blue eyes, each like a pin, 
And light loose hair, yet swarthy skin, 
No tuft on cheek nor beard on chin, 
But lips where smiles went out and in — 
There was no guessing his kith and kin! 
He advanced to the council-table: 
And, “Please your honours,” said he, ”I’m able, 
By means of a secret charm, to draw 
All creatures living beneath the sun, 
That creep, or swim, or fly, or run, 
After me so as you never saw! 
And I chiefly use my charm 
On creatures that do people harm, 
The mole, and toad, and newt, and viper; 
And people call me the Pied Piper. 
As for what your brain bewilders, 
If I can rid your town of rats 
Will you give me a thousand guilders?”
“One? fifty thousand!” — was the exclamation 
Of the astonished Mayor and Corporation. 
Into the street the Piper stept, 
   Smiling first a little smile, 
As if he knew what magic slept 
   In his quiet pipe the while; 
Then, like a musical adept, 
To blow the pipe his lips he wrinkled, 
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III
Precious gift to mankind,
A baby bears the weight of the world,
Shoulders our burdens, opens our minds,
And shows us the way as his story unfolds.
Oh, dear Jesus, wise and tender,
The love that you give to us makes my heart soar.
Son of God, so brave, so gentle,
The light that you shine on us makes my path secure.
Born to die, heavy fate,
we must cherish him, celebrate his birth.
Learn his lesson; it’s not too late.
The meaning he bestows anchors us upon this earth.
IV
There is no rose of such virtue
As is the rose that bare Jesu.
Alleluia!
For in this rose contained was
Heaven and earth in little space.
Res miranda!
By that rose we may well see
That he is God in persons three.
Pari forma!
The angels sungen the shepherds to:
Gloria in excelsis Deo.
Gaudeamus!
Leave we all this worldly mirth
And follow we this joyful birth.
Transeamus!
Alleluia, res miranda, pari forma, gaudeamus, transeamus!
I was thrilled when composer Jonathan Dove agreed to write a piece especially for me and 
it seemed right to include it on this Christmas album; its Pied Piper theme has an element of 
pantomime about it, if only because of the piper’s costume of jacket, boots and breeches. It’s 
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Boy and Girl Choristers of Gloucester Cathedral
Charlie Lucas
Zechariah Oyedele
Eoin Lloyd
Laurence Keigher-Ketcher   
Aaron Stringer
Charlie Pittock
Thomas Caruthers-Little
Joshua Wood
Kasper Matley
Jude Freeman
Charles McKee
Harvey Windsor-Wilkin
Joel Oyedele
Jonathan Dove
Jonathan Dove is the most widely-performed living opera composer 
in the UK, and among the five most performed in the world.  He 
has consistently explored what opera can be, and what audiences 
it can reach.  His breakthrough opera, the airport comedy Flight, 
has enjoyed more than thirty productions internationally.   His first 
television opera, When She Died, was seen by over two million people.   
The Monster in the Maze, a community opera co-commissioned by the 
Berlin Philharmonic Orchestra, the London Symphony Orchestra 
and the Festival International d’Art Lyrique d’Aix-en-Provence, was 
premiered in Berlin, London and Aix under Sir Simon Rattle and 
won a British Composer Award.  It has had twelve productions in 
its first five years, in English, French, German, Portuguese, Catalan, 
Swedish and Chinese/Taiwanese.  A Dutch production has been temporarily halted by Covid-19.  
Jonathan Dove won the 2008 Ivor Novello Award for classical music.  He was made a 
Commander of the Order of the British Empire (CBE) in the Queen’s 2019 Birthday Honours 
for services to music.
www.jonathandove.com

Olivia Beynon
Cecily Davis
Tilly Bradley
Harriet Perfect
Jemima McVittie
Charlotte Prosser-Williams
Emma Stevens
Lena Villacis
Kirstie Philcox
Matilda Smith
Brontë Cooper
Lilah Cooper
Florence Lucas
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also a piece I have workshopped with many school children in schools throughout the UK so I 
was certain the professional young singers in the Gloucester Cathedral Choir would easily do it 
justice. Over to Jonathan to explain in more depth:

The Pied Piper
For Narrator, Clarinet, Recorders, Children’s Voices and Piano

(Commissioned by Turner Sims, Southampton, with support from Southampton Music
Services and Southampton Schools Music Association)

Legend has it that in 1284, Hamelin’s terrible rat-infestation was overcome by a strangelyclothed 
piper, who used music to lure all the rats to a watery death. The Mayor then refused to pay the 
piper his promised fee. In retribution, the piper turned his music on the children of the town, 
summoning them away to vanish into the side of a hill.
There are many theories about the meaning of this story: it might relate to the plague, to a 
natural disaster, emigration, or a dancing mania. The piper might be a shaman, a recruiting 
agent, or Death. Robert Browning’s popular 1842 poem tells the mediaeval tale in lively rhyme.  
Late in 2009, Emma Johnson approached me with an enticing idea: she would become the Pied 
Piper, using her clarinet as the pipe. She already had a multi-coloured coat like the “gypsy coat 
of red and yellow” that the Piper wears. Could I set Browning’s poem to music? A well-known 
actor might narrate the poem. I suggested that it could be even more exciting if she were to 
narrate the poem herself: I could write gaps into the clarinet part, allowing her just enough time 
to speak.
The piece took on larger dimensions when the commissioner, Turner Sims concert hall in 
Southampton, invited us to include massed recorder players, and a recorder consort. I realised 
that the youthful players, many of them beginners, could conjure up the infestation of rats 
with some penetrating squeaking, which could also suggest those rats being lured to their 
watery grave by the Piper’s music. In a more melodic vein, the recorders could then create a 
magical atmosphere when the Piper changes his tune to summon the children of Hamelin. They 
could echo the infectious music, as more and more children join the dance. Finally, the young 
performers could abandon their instruments altogether and burst into song.
In Browning’s poem, all but one of the children of Hamelin are summoned away: a lame child 
is unable to join in the dance, and finds himself alone when all the children vanish into the hill. 
He later recounts what the Piper had promised the children:
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Recorder Consort
Kate Allsop
Jennifer Mackerras   
Cecily Davis
Jemima Davis
Timothy Lanfear
Ann Tuesley
Pam Smith
Shirley Jee
Susan Elkington
Mary Neave
Sarah James
Rachel Mason
Jonathan Barron
Val Giltrow-Tyler
Ann Tempest
Helga Bogisch-Francis
(and with their parts):
Sop: Kate Allsop
Des: Jennifer Mackerras, Cecily Davis, Jemima Davis
Tre 1: Timothy Lanfear, Ann Tuesley
Tre 2: Pam Smith, Shirley Jee
Ten 1: Susan Elkington, Mary Neave
Ten 2: Sarah James, Rachel Mason, Jonathan Barron
Bass: Val Giltrow-Tyler, Ann Tempest, Helga Bogisch-Francis
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For he led us, he said, to a joyous land,
Joining the town and just at hand,
Where waters gushed and fruit-trees grew,
And flowers put forth a fairer hue,
And everything was strange and new;
The sparrows were brighter than peacocks here,
And their dogs outran our fallow deer,
And honey-bees had lost their stings,
And horses were born with eagles’; wings…
These words become the children’s song. The work was first performed in March 2012. Emma 
played, narrated and acted out the tale with delightful virtuosity. She led a crowd of children 
out of the concert hall that could easily have numbered a hundred and thirty – the number that 
is supposed to have disappeared from Hamelin in 1284.

© Jonathan Dove April 2022

Christmas Suite
It was such a pleasure to give the first performance of Songs of Celebration with Gloucester 
Cathedral Choir under their director Adrian Partington in December 2019, that I decided to 
write a Christmas Suite for us to perform together:
Carol of the Bells takes nuggets of the famous Ukrainian Carol by Mykola Leontovich and 
transforms them into a peal of bells ringing. It demands virtuoso singing from the choir and I 
am in awe at the panache with which these young singers perform it.
Coventry Carol is from the mystery play traditionally performed in Coventry, England, in the 
16th century (author unknown). Herod has ordered the slaughter of all male children under the 
age of two years old and the carol is a lullaby sung by their mothers. This has to be the most 
disturbing story in the Bible. In my setting the clarinet part is intended to evoke Rachel weeping 
for her children ‘and refusing to be comforted because they are no more’.
Silent Night regularly tops charts of best loved carols and was written in 1818 by the Austrian 
musician Franz Xaver Gruber with lyrics by Joseph Mohr. To create an atmosphere of calm, I 
invited the children to sing the carol softly, like a lullaby, accompanied by rocking, running notes 
from the clarinet which could represent a cradle swinging to and fro.
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Adrian enjoys an active career as a guest conductor of orchestras. In recent years he has 
conducted the Philharmonia at the Festival Hall, several times at St.John’s Smith Square, and in 
various provincial cities. He has conducted the RPO in many venues  Every year he conducts the 
BBC NOW and has conducted the CBSO, the Royal Northern Sinfonia, the BSO, the Orchestra of 
WNO and the Royal Flanders Philharmonic.
Adrian was educated at King’s College Cambridge, where he was the Organ Scholar. He 
continues to be in demand as an organist- recent engagements include a Concerto with the 
Moscow State Symphony Orchestra in 2019, and recitals in Japan in November 2018.He was the 
organ soloist at one of the televised BBC Promenade concerts in 2018.

John Lenehan
With more than 70 albums to his credit, reflecting an 
enormous variety of genres and styles, John Lenehan 
ranks as one of the most versatile pianists on the classical 
scene today. Praised by the New York Times for his 
“great flair and virtuosity” and the (London) Times 
– “a masterly recital”, John Lenehan has appeared in 
concerts throughout the World with some of the leading 
instrumentalists of our time and is recognised as an 
outstanding and versatile chamber musician. As a soloist 
he has appeared with LSO, RPO and LPO and recently 
recorded concertos by Mozart and Beethoven with the 
National Symphony Orchestra. He is also known as a 
composer and orchestrator working with artists such 
as Tasmin Little, Leonidas Kavakos, Yuja Wang, Nigel 
Kennedy, Joseph Calleja and Nicola Benedetti on CD. 
Recent performances of his work have been heard at 
the “Last Night of the Proms” and in USA, Italy, France, 
China and Belgium.
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Variations on We Wish You a Merry Christmas were written as an encore for a Christmas 
concert in Romsey Abbey, one of the only concerts I gave during the first year of the pandemic 
and a joyful occasion. The variations are light and frothy and you may detect one or two other 
carol quotations in there, to be stumbled upon at random like sixpences in a Christmas pudding.
Bach’s Jesu Joy of Man’s Desiring from 1723 completes this album’s celebration of the Christmas 
story. The English translation is by Robert Bridges but the German lyrics, Jesus bleibet meine 
Freude (Jesus remains my joy) perhaps give more of the sense of sheer happiness in his faith 
expressed by Bach in this chorale, with its continuous bouncing triplets lapping around a noble 
theme.
I would like to express sincere thanks to Adrian Partington for his skillful and painstaking 
work training the young people of the choir, as well as his motivational conducting during the 
recording. He also went beyond the call of duty and taught the choristers to play the recorder 
for the Pied Piper as well as directing the Pied Piper recorder consort.
Thank you too to the Cathedral Choir singers whose tremendous musical ability at such a young 
age is an inspiration to me and also to the recorder consort, trained by Michelle Holloway, who 
played so admirably in the Pied Piper.
Huge thanks must go to the wonderful pianist John Lenehan with whom I have performed the 
Pied Piper at many schools around the country.
I’m also grateful to Simon Callaghan and to Oscar Torres who had to think outside the box to get 
all the elements of this recording together. And thank you too to our glorious hosts, Gloucester 
Cathedral Chapter House and Jay Waddington.

© Emma Johnson April 2022

The choir nowadays consists of 16 boys, 16 girls and 9 adult professional singers (Lay Clerks). 
Girl Choristers were introduced in 2016. Week by week, the girls and the boys sing separately, 
but the teams combine for the big festivals of Christmas and Easter, and for CD recordings and 
foreign tours. The choir sings seven services each week in term time. In addition, it performs 
at least twice per year for the BBC, and sings regular services and concerts in churches in the 
Diocese of Gloucester. 
The choir undertakes foreign tours when possible. In recent years, it has toured the USA, Canada 
and South Africa, and makes regular visits to its twin diocese in Sweden: Västerås. In 2019, 
the Choristers were invited to provide the children’s voices for a concert given by the Berlin 
Philharmonic Orchestra in the city’s Philharmonie. They also sang on BBC Television’s Breakfast 
on Christmas Eve in 2019, and performed a concert with the internationally- renowned British 
clarinet virtuoso, Emma Johnson in 2021.
The choir is an integral part of Europe’s oldest music festival, the Three Choirs Festival, which is 
built around the performances of the Choirs of Gloucester, Hereford and Worcester Cathedrals 
and began around 1715.

Adrian Partington
Adrian has been Director of Music at Gloucester since January 2008.During his years there, 
he has introduced Girl Choristers  to the Cathedral Choir, has taken the choir to sing in the 
U.S.A., Canada, South Africa and Sweden, and has made several CDs, most recently the Church 
Music of Ian King, in June 2021. In May 2019, he took the Choristers to sing with the Berlin 
Philharmonic at the Philharmonie in Berlin. 
Adrian has been Conductor of the BBC National Chorus of Wales since 1999.Since then he has 
prepared that chorus for well over a hundred broadcast concerts,( including two BBC Proms 
each year), many of which he has conducted himself. The chorus has made many cds, two of 
which have been nominated for Grammy awards. The chorus’s most recent cd- which Adrian 
conducted- is of Stanford’s previously un-performed orchestral mass Via victrix 1918. 
He has directed four Gloucester Three Choirs Festivals, in which he has conducted the 
Philharmonia in many of the great choral-orchestral classics,(e.g. Mahler’s Eighth and 
Beethoven’s Ninth Symphonies, and the great oratorios of Berlioz, and Elgar). He has also 
conducted many instrumental symphonies and concertos, and much contemporary orchestral 
music by such important composers as John Adams, Colin Matthews, and Joseph Phibbs.
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Emma Johnson
...one of the most prolific and well-known clarinet soloists of the past quarter century

(The Clarinet, America)
Emma Johnson MBE is one of the few clarinettists to have established a career as a solo performer. 
Emma grew up in London and her career was launched when, at the age of 17, she won BBC 
Young Musician of the Year followed by the Young Concert Artists Auditions in New York. Before 
embarking on a musical path she studied Music and English at Pembroke College, Cambridge 
University and since then she has given concerts all over the world.
Emma Johnson has made 30 recordings to date; tracks from her recent album, English Fantasy, 
have been streamed over 3 million times on Spotify. Voyage and The Mozart Album on the 
Universal label were also classical chart-topping successes and Johnson’s CD of Brahms Sonatas 
with John Lenehan was described as “definitive” in the Observer, whilst her recording of 
Stanford and Finzi was nominated for a Gramophone Award.
Emma Johnson is also a composer; books of her arrangements and compositions have been 
published by Chesters and Fabers. Songs of Celebration, Johnson’s composition for clarinet and 
choir, has recently been performed in Dublin, London and Tokyo and her new clarinet concerto, 
Tree of Life, will be premiered in 2022. A series of new solo clarinet pieces has also been published 
by Queen’s Temple Publishing.
In 2020 Emma Johnson was awarded the Cobbett medal for distinguished services to chamber 
music from the Musicians’ Company guild in the City of London. She loves to collaborate with 
other musicians and also directs her own ensemble, Emma Johnson and Friends. 
Working with artists as diverse as Sir Yehudi Menuhin and Dame Cleo Laine, Emma is known 
for eclectic programming; amongst the concerts she offers are Tales of Vienna, a celebration of 
Viennese music in its heyday and Clarinet Goes to Town, which raises the roof with jazz clarinet 
classics.
Emma Johnson’s TV appearances have ranged from a recital for Sky Arts TV to chat shows 
and gala concerts, including a televised BBC Prom concert. Emma featured in the Channel 4 
documentary about the jazz musician, Sir John Dankworth and she played the popular theme 
for The Victorian Kitchen Garden on BBC TV (winning an Ivor Novello Award). Videos of her 
performances and masterclasses can be viewed on her YouTube channel.  Emma’s radio work 
includes Artist of the Week for both BBC Radio 3 and Classic FM as well as for radio stations 

around the world and she has been a featured guest on BBC’s Woman’s Hour and World at One. 
Her radio broadcasts about composer Gerald Finzi and poet John Milton on BBC Radio 4 were 
both chosen as Pick of the Week and she is often invited to give talks including, most recently, 
Comedy Classical, an exploration of humour in music, for The Arts Society.
Emma has given masterclasses throughout the world and was a professor at the Royal College 
of Music, London. Emma has appeared as soloist with many of the world’s leading orchestras 
in repertoire which includes all the major clarinet works as well as pieces written for her by Sir 
John Dankworth, Will Todd, Matthew Taylor, Patrick Hawes and Sir Michael Berkeley.
Emma was also the first woman to be made an Honorary Fellow of Pembroke College, 
Cambridge and in 2017 the college commissioned a portrait of her. 
She enjoys running and has completed 2 half marathons to raise funds for Unicef. She is a patron 
of ClicSargent, (www.clicsargent.org.uk), and of Ronald Mcdonald House Charities (http://
www.rmhc.org).
Emma was honoured by the Queen with an M.B.E. in 1996.
Emma plays an instrument made by the English clarinet maker, Peter Eaton.
For more details please visit www.emmajohnson.co.uk 
Follow Emma on Twitter: @ClarinetEmmaJ

Gloucester Cathedral Choir
Gloucester Cathedral Choir in its 
current form has existed for almost 
500 years, since King Henry VIII 
dissolved the great Abbey of St. Peter at 
Gloucester and founded the Cathedral 
and the King’s School in 1541. There are 
many references in mediaeval records 
in the Cathedral Library to the use of 
boys’ voices in worship in monastic 
days, but what they sang, or when, is 
not recorded.
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Variations on We Wish You a Merry Christmas were written as an encore for a Christmas 
concert in Romsey Abbey, one of the only concerts I gave during the first year of the pandemic 
and a joyful occasion. The variations are light and frothy and you may detect one or two other 
carol quotations in there, to be stumbled upon at random like sixpences in a Christmas pudding.
Bach’s Jesu Joy of Man’s Desiring from 1723 completes this album’s celebration of the Christmas 
story. The English translation is by Robert Bridges but the German lyrics, Jesus bleibet meine 
Freude (Jesus remains my joy) perhaps give more of the sense of sheer happiness in his faith 
expressed by Bach in this chorale, with its continuous bouncing triplets lapping around a noble 
theme.
I would like to express sincere thanks to Adrian Partington for his skillful and painstaking 
work training the young people of the choir, as well as his motivational conducting during the 
recording. He also went beyond the call of duty and taught the choristers to play the recorder 
for the Pied Piper as well as directing the Pied Piper recorder consort.
Thank you too to the Cathedral Choir singers whose tremendous musical ability at such a young 
age is an inspiration to me and also to the recorder consort, trained by Michelle Holloway, who 
played so admirably in the Pied Piper.
Huge thanks must go to the wonderful pianist John Lenehan with whom I have performed the 
Pied Piper at many schools around the country.
I’m also grateful to Simon Callaghan and to Oscar Torres who had to think outside the box to get 
all the elements of this recording together. And thank you too to our glorious hosts, Gloucester 
Cathedral Chapter House and Jay Waddington.

© Emma Johnson April 2022

The choir nowadays consists of 16 boys, 16 girls and 9 adult professional singers (Lay Clerks). 
Girl Choristers were introduced in 2016. Week by week, the girls and the boys sing separately, 
but the teams combine for the big festivals of Christmas and Easter, and for CD recordings and 
foreign tours. The choir sings seven services each week in term time. In addition, it performs 
at least twice per year for the BBC, and sings regular services and concerts in churches in the 
Diocese of Gloucester. 
The choir undertakes foreign tours when possible. In recent years, it has toured the USA, Canada 
and South Africa, and makes regular visits to its twin diocese in Sweden: Västerås. In 2019, 
the Choristers were invited to provide the children’s voices for a concert given by the Berlin 
Philharmonic Orchestra in the city’s Philharmonie. They also sang on BBC Television’s Breakfast 
on Christmas Eve in 2019, and performed a concert with the internationally- renowned British 
clarinet virtuoso, Emma Johnson in 2021.
The choir is an integral part of Europe’s oldest music festival, the Three Choirs Festival, which is 
built around the performances of the Choirs of Gloucester, Hereford and Worcester Cathedrals 
and began around 1715.

Adrian Partington
Adrian has been Director of Music at Gloucester since January 2008.During his years there, 
he has introduced Girl Choristers  to the Cathedral Choir, has taken the choir to sing in the 
U.S.A., Canada, South Africa and Sweden, and has made several CDs, most recently the Church 
Music of Ian King, in June 2021. In May 2019, he took the Choristers to sing with the Berlin 
Philharmonic at the Philharmonie in Berlin. 
Adrian has been Conductor of the BBC National Chorus of Wales since 1999.Since then he has 
prepared that chorus for well over a hundred broadcast concerts,( including two BBC Proms 
each year), many of which he has conducted himself. The chorus has made many cds, two of 
which have been nominated for Grammy awards. The chorus’s most recent cd- which Adrian 
conducted- is of Stanford’s previously un-performed orchestral mass Via victrix 1918. 
He has directed four Gloucester Three Choirs Festivals, in which he has conducted the 
Philharmonia in many of the great choral-orchestral classics,(e.g. Mahler’s Eighth and 
Beethoven’s Ninth Symphonies, and the great oratorios of Berlioz, and Elgar). He has also 
conducted many instrumental symphonies and concertos, and much contemporary orchestral 
music by such important composers as John Adams, Colin Matthews, and Joseph Phibbs.
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For he led us, he said, to a joyous land,
Joining the town and just at hand,
Where waters gushed and fruit-trees grew,
And flowers put forth a fairer hue,
And everything was strange and new;
The sparrows were brighter than peacocks here,
And their dogs outran our fallow deer,
And honey-bees had lost their stings,
And horses were born with eagles’; wings…
These words become the children’s song. The work was first performed in March 2012. Emma 
played, narrated and acted out the tale with delightful virtuosity. She led a crowd of children 
out of the concert hall that could easily have numbered a hundred and thirty – the number that 
is supposed to have disappeared from Hamelin in 1284.

© Jonathan Dove April 2022

Christmas Suite
It was such a pleasure to give the first performance of Songs of Celebration with Gloucester 
Cathedral Choir under their director Adrian Partington in December 2019, that I decided to 
write a Christmas Suite for us to perform together:
Carol of the Bells takes nuggets of the famous Ukrainian Carol by Mykola Leontovich and 
transforms them into a peal of bells ringing. It demands virtuoso singing from the choir and I 
am in awe at the panache with which these young singers perform it.
Coventry Carol is from the mystery play traditionally performed in Coventry, England, in the 
16th century (author unknown). Herod has ordered the slaughter of all male children under the 
age of two years old and the carol is a lullaby sung by their mothers. This has to be the most 
disturbing story in the Bible. In my setting the clarinet part is intended to evoke Rachel weeping 
for her children ‘and refusing to be comforted because they are no more’.
Silent Night regularly tops charts of best loved carols and was written in 1818 by the Austrian 
musician Franz Xaver Gruber with lyrics by Joseph Mohr. To create an atmosphere of calm, I 
invited the children to sing the carol softly, like a lullaby, accompanied by rocking, running notes 
from the clarinet which could represent a cradle swinging to and fro.
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Adrian enjoys an active career as a guest conductor of orchestras. In recent years he has 
conducted the Philharmonia at the Festival Hall, several times at St.John’s Smith Square, and in 
various provincial cities. He has conducted the RPO in many venues  Every year he conducts the 
BBC NOW and has conducted the CBSO, the Royal Northern Sinfonia, the BSO, the Orchestra of 
WNO and the Royal Flanders Philharmonic.
Adrian was educated at King’s College Cambridge, where he was the Organ Scholar. He 
continues to be in demand as an organist- recent engagements include a Concerto with the 
Moscow State Symphony Orchestra in 2019, and recitals in Japan in November 2018.He was the 
organ soloist at one of the televised BBC Promenade concerts in 2018.

John Lenehan
With more than 70 albums to his credit, reflecting an 
enormous variety of genres and styles, John Lenehan 
ranks as one of the most versatile pianists on the classical 
scene today. Praised by the New York Times for his 
“great flair and virtuosity” and the (London) Times 
– “a masterly recital”, John Lenehan has appeared in 
concerts throughout the World with some of the leading 
instrumentalists of our time and is recognised as an 
outstanding and versatile chamber musician. As a soloist 
he has appeared with LSO, RPO and LPO and recently 
recorded concertos by Mozart and Beethoven with the 
National Symphony Orchestra. He is also known as a 
composer and orchestrator working with artists such 
as Tasmin Little, Leonidas Kavakos, Yuja Wang, Nigel 
Kennedy, Joseph Calleja and Nicola Benedetti on CD. 
Recent performances of his work have been heard at 
the “Last Night of the Proms” and in USA, Italy, France, 
China and Belgium.
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also a piece I have workshopped with many school children in schools throughout the UK so I 
was certain the professional young singers in the Gloucester Cathedral Choir would easily do it 
justice. Over to Jonathan to explain in more depth:

The Pied Piper
For Narrator, Clarinet, Recorders, Children’s Voices and Piano

(Commissioned by Turner Sims, Southampton, with support from Southampton Music
Services and Southampton Schools Music Association)

Legend has it that in 1284, Hamelin’s terrible rat-infestation was overcome by a strangelyclothed 
piper, who used music to lure all the rats to a watery death. The Mayor then refused to pay the 
piper his promised fee. In retribution, the piper turned his music on the children of the town, 
summoning them away to vanish into the side of a hill.
There are many theories about the meaning of this story: it might relate to the plague, to a 
natural disaster, emigration, or a dancing mania. The piper might be a shaman, a recruiting 
agent, or Death. Robert Browning’s popular 1842 poem tells the mediaeval tale in lively rhyme.  
Late in 2009, Emma Johnson approached me with an enticing idea: she would become the Pied 
Piper, using her clarinet as the pipe. She already had a multi-coloured coat like the “gypsy coat 
of red and yellow” that the Piper wears. Could I set Browning’s poem to music? A well-known 
actor might narrate the poem. I suggested that it could be even more exciting if she were to 
narrate the poem herself: I could write gaps into the clarinet part, allowing her just enough time 
to speak.
The piece took on larger dimensions when the commissioner, Turner Sims concert hall in 
Southampton, invited us to include massed recorder players, and a recorder consort. I realised 
that the youthful players, many of them beginners, could conjure up the infestation of rats 
with some penetrating squeaking, which could also suggest those rats being lured to their 
watery grave by the Piper’s music. In a more melodic vein, the recorders could then create a 
magical atmosphere when the Piper changes his tune to summon the children of Hamelin. They 
could echo the infectious music, as more and more children join the dance. Finally, the young 
performers could abandon their instruments altogether and burst into song.
In Browning’s poem, all but one of the children of Hamelin are summoned away: a lame child 
is unable to join in the dance, and finds himself alone when all the children vanish into the hill. 
He later recounts what the Piper had promised the children:
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Recorder Consort
Kate Allsop
Jennifer Mackerras   
Cecily Davis
Jemima Davis
Timothy Lanfear
Ann Tuesley
Pam Smith
Shirley Jee
Susan Elkington
Mary Neave
Sarah James
Rachel Mason
Jonathan Barron
Val Giltrow-Tyler
Ann Tempest
Helga Bogisch-Francis
(and with their parts):
Sop: Kate Allsop
Des: Jennifer Mackerras, Cecily Davis, Jemima Davis
Tre 1: Timothy Lanfear, Ann Tuesley
Tre 2: Pam Smith, Shirley Jee
Ten 1: Susan Elkington, Mary Neave
Ten 2: Sarah James, Rachel Mason, Jonathan Barron
Bass: Val Giltrow-Tyler, Ann Tempest, Helga Bogisch-Francis
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III
Precious gift to mankind,
A baby bears the weight of the world,
Shoulders our burdens, opens our minds,
And shows us the way as his story unfolds.
Oh, dear Jesus, wise and tender,
The love that you give to us makes my heart soar.
Son of God, so brave, so gentle,
The light that you shine on us makes my path secure.
Born to die, heavy fate,
we must cherish him, celebrate his birth.
Learn his lesson; it’s not too late.
The meaning he bestows anchors us upon this earth.
IV
There is no rose of such virtue
As is the rose that bare Jesu.
Alleluia!
For in this rose contained was
Heaven and earth in little space.
Res miranda!
By that rose we may well see
That he is God in persons three.
Pari forma!
The angels sungen the shepherds to:
Gloria in excelsis Deo.
Gaudeamus!
Leave we all this worldly mirth
And follow we this joyful birth.
Transeamus!
Alleluia, res miranda, pari forma, gaudeamus, transeamus!
I was thrilled when composer Jonathan Dove agreed to write a piece especially for me and 
it seemed right to include it on this Christmas album; its Pied Piper theme has an element of 
pantomime about it, if only because of the piper’s costume of jacket, boots and breeches. It’s 
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Boy and Girl Choristers of Gloucester Cathedral
Charlie Lucas
Zechariah Oyedele
Eoin Lloyd
Laurence Keigher-Ketcher   
Aaron Stringer
Charlie Pittock
Thomas Caruthers-Little
Joshua Wood
Kasper Matley
Jude Freeman
Charles McKee
Harvey Windsor-Wilkin
Joel Oyedele
Jonathan Dove
Jonathan Dove is the most widely-performed living opera composer 
in the UK, and among the five most performed in the world.  He 
has consistently explored what opera can be, and what audiences 
it can reach.  His breakthrough opera, the airport comedy Flight, 
has enjoyed more than thirty productions internationally.   His first 
television opera, When She Died, was seen by over two million people.   
The Monster in the Maze, a community opera co-commissioned by the 
Berlin Philharmonic Orchestra, the London Symphony Orchestra 
and the Festival International d’Art Lyrique d’Aix-en-Provence, was 
premiered in Berlin, London and Aix under Sir Simon Rattle and 
won a British Composer Award.  It has had twelve productions in 
its first five years, in English, French, German, Portuguese, Catalan, 
Swedish and Chinese/Taiwanese.  A Dutch production has been temporarily halted by Covid-19.  
Jonathan Dove won the 2008 Ivor Novello Award for classical music.  He was made a 
Commander of the Order of the British Empire (CBE) in the Queen’s 2019 Birthday Honours 
for services to music.
www.jonathandove.com

Olivia Beynon
Cecily Davis
Tilly Bradley
Harriet Perfect
Jemima McVittie
Charlotte Prosser-Williams
Emma Stevens
Lena Villacis
Kirstie Philcox
Matilda Smith
Brontë Cooper
Lilah Cooper
Florence Lucas
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words in a minor mode but offset by a contrastingly upbeat tempo plus modern rhythms and 
metre. My idea was that the music should mirror the mix of everyday English and Church Latin 
taglines in this macaronic poem. Particularly important is the final Latin expression transeamus
- let’s cross! - the singers are pilgrims leaving behind worldly concerns and transitioning to a 
better place because of the holy birth. It was very gratifying to see the children in Gloucester 
cathedral choir singing this carol with gusto, relishing its beat boxing and glissandi which felt at 
once incongruously modern and yet perfectly apposite in the cathedral surroundings.
I
I sing of a maiden that is makeless:
King of all kings to her son she ches.
He came all so still there his mother was
Like dew in April that falleth on the grass.
He came all so still to his mother’s bower
Like dew in April that falleth on the flower.
He came all so still there his mother lay
Like dew in April that falleth on the spray.
Mother and Maiden was never none but she:
Well might such a lady God’s mother be.
II
He is born, the divine infant King.
He is come, so now let us sing.
Blow the woodwinds, blow!
Let the pipes resound!
He is come, so now let us sing.
He is born the divine infant King.
Oh he is so beautiful, miraculous, divine.
Sweet perfection born for us this festival sublime.
He is born…
A bunch of straw his bedding makes, mere stables are his lodge.
Such a humble birthplace for the incarnate God.
He is come…
Oh, Jesus King all powerful, small child that you are,
Rule over us absolutely, be our guiding star!
He is born…
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The Pied Piper
Hamelin Town’s in Brunswick, 
   By famous Hanover city; 
The river Weser, deep and wide, 
Washes its wall on the southern side; 
A pleasanter spot you never spied; 
   But, when begins my ditty, 
Almost five hundred years ago, 
To see the townsfolk suffer so 
   From vermin, was a pity. 
   Rats! 
They fought the dogs, and killed the cats, 
   And bit the babies in the cradles, 
And ate the cheeses out of the vats, 
   And licked the soup from the cooks’ own ladles, 
Split open the kegs of salted sprats, 
Made nests inside men’s Sunday hats, 
And even spoiled the women’s chats 
   By drowning their speaking 
   With shrieking and squeaking 
In fifty different sharps and flats. 
At last the people in a body 
   To the Town Hall came flocking: 
“Rouse up, Sirs! Give your brains a racking 
To find the remedy we’re lacking, 
Or, sure as fate, we’ll send you packing!”
   At this the Mayor and Corporation 
   Quaked with a mighty consternation. 
An hour they sate in council, 
   At length the Mayor broke silence: 
“Oh for a trap, a trap, a trap!”
Just as he said this, what should hap 

At the chamber door but a gentle tap? 
“Bless us”, cried the Mayor, “what’s that?”
Come in! — the Mayor cried, looking bigger: 
And in did come the strangest figure! 
His queer long coat from heel to head 
Was half of yellow and half of red; 
And he himself was tall and thin, 
With sharp blue eyes, each like a pin, 
And light loose hair, yet swarthy skin, 
No tuft on cheek nor beard on chin, 
But lips where smiles went out and in — 
There was no guessing his kith and kin! 
He advanced to the council-table: 
And, “Please your honours,” said he, ”I’m able, 
By means of a secret charm, to draw 
All creatures living beneath the sun, 
That creep, or swim, or fly, or run, 
After me so as you never saw! 
And I chiefly use my charm 
On creatures that do people harm, 
The mole, and toad, and newt, and viper; 
And people call me the Pied Piper. 
As for what your brain bewilders, 
If I can rid your town of rats 
Will you give me a thousand guilders?”
“One? fifty thousand!” — was the exclamation 
Of the astonished Mayor and Corporation. 
Into the street the Piper stept, 
   Smiling first a little smile, 
As if he knew what magic slept 
   In his quiet pipe the while; 
Then, like a musical adept, 
To blow the pipe his lips he wrinkled, 
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Songs of Celebration
In recent times girls have been invited to sing in church and cathedral choirs and it was with this 
in mind that in 2018, Tim Rogers of Encore Publishing approached me about writing a Christmas 
song for clarinet and higher voices. I was delighted to accept the challenge and decided to 
set one of my favourite medieval poems, the 15th century I Sing of a Maiden that is Makeless. 
The poem tells of the miracle of the divine birth and is a paean to the mother of Christ by an 
unknown writer. Reading it always brings to my mind music I heard once in a Coptic Christian 
church in Cairo. Coptic music is based on traditions going back thousands of years; its modes 
and inflexions have retained their original Middle Eastern flavour, giving us a glimpse of how 
the earliest church music would have sounded. To set this timeless Medieval poem I have tried 
to evoke the sound world of church music coloured by occasional chromaticisms in homage 
to ancient Coptic tradition. Towards the end of the song, clarinet and voices climb higher and 
higher to express the poet’s joy at the birth of Christ - as wonderful and yet mysterious as “dew 
in April that falleth on the grass”.
I became so fascinated with composing for clarinet and upper voices that I found myself writing 
three more songs, all celebrating the Christmas story. All four songs are grouped under the 
title, Songs of Celebration and they can be performed separately or as a suite. Each song explores 
a different relationship between the clarinettist and the choir – sometimes the instrument 
provides the bass line for the vocalists, at other times it provides rhythm and colour or simply 
comments on the words.
I translated the lyrics of He is Born, the Divine Infant King from another Medieval text, this time 
the French, Il est né, le divin Enfant. The poem calls upon the players of the medieval wind instruments 
the ‘musette’ and the ‘hautbois’ to play loudly to spread the news of the Christmas story and in 
my version the clarinet does just that, illustrating the text with roulades and flourishes, whilst 
playing in canon with the singers in the verses. 
Oddly, the lyrics for the third carol, Precious Gift, came to me whilst waiting in an NHS hospital 
waiting room. Perhaps influenced by my surroundings, I focus on the pain inherent in baby 
Jesus’ story! A solo prelude from the clarinet introduces the sighing interval of a falling semitone 
and this interval permeates the carol too. An epilogue from the clarinet expressing grief 
completes the story and turns the mood around in readiness for the final carol.
There is No Rose of Such Virtue is another early 15th century Medieval poem (author unknown), 
equating Mary with a vigorously growing rose, a popular metaphor of the time. I chose to set the 
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And green and blue his sharp eyes twinkled, 
Like a candle-flame where salt is sprinkled; 
And ere three shrill notes the pipe uttered, 
You heard as if an army muttered; 
And the muttering grew to a grumbling; 
And the grumbling grew to a mighty rumbling; 
And out of the houses the rats came tumbling. 
Great rats, small rats, lean rats, brawny rats, 
Brown rats, black rats, grey rats, tawny rats, 
Grave old plodders, gay young friskers, 
   Fathers, mothers, uncles, cousins, 
Cocking tails and pricking whiskers, 
   Families by tens and dozens, 
Brothers, sisters, husbands, wives — 
Followed the Piper for their lives. 
From street to street he piped advancing, 
And step for step they followed dancing, 
Until they came to the river Weser 
Wherein all plunged and perished!
You should have heard the Hamelin people 
Ringing the bells till they rocked the steeple; 
“Go,” cried the Mayor, “and get long poles! 
Poke out the nests and block up the holes! 
Consult with carpenters and builders, 
And leave in our town not even a trace 
Of the rats!” — when suddenly up the face 
Of the Piper perked in the market-place, 
With a, “First, if you please, my thousand  
   guilders!”
A thousand guilders! The Mayor looked blue; 
So did the Corporation too. 
To pay this sum to a wandering fellow 
With a gipsy coat of red and yellow! 

“Beside,” quoth the Mayor with a knowing wink, 
“We saw with our eyes the vermin sink, 
And what’s dead can’t come to life, I think. 
So, friend, we’re not the folks to shrink 
From the duty of giving you something for drink, 
And a matter of money to put in your poke; 
But, as for the guilders, what we spoke 
Of them, as you very well know, was in joke. 
Beside, our losses have made us thrifty; 
A thousand guilders! Come, take fifty!”
The Piper’s face fell, and he cried, 
“No trifling! I can’t wait, beside! 
Those folks who put me in a passion 
May find me pipe to another fashion.”
“How?” cried the Mayor,
“You threaten us, fellow? Do your worst, 
Blow your pipe there till you burst!”
Once more he stept into the street; 
   And to his lips again 
Laid his long pipe of smooth straight cane; 
   And ere he blew three notes
There was a rustling, that seem’d like a bustling 
Of merry crowds justling at pitching and 
hustling, 
Small feet were pattering, wooden shoes 
clattering, 
Little hands clapping, and little tongues 
chattering, 
And, like fowls in a farm-yard when barley is  
   scattering, 
Out came the children running. 
All the little boys and girls, 
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Emma Johnson 
Songs of Celebration 13.07
For Upper Voices (SSA) and Clarinet

1    I I Sing of a Maiden 4.01
2    II He is Born the Divine Infant King 3.04
3    III Precious Gift 3.22
4    IV There is No Rose 

Jonathan Dove 
The Pied Piper, a poem by Robert Browning 28.09
For Narrator, Clarinet, Recorders, Children’s Voices and Piano

5     I Opening 9.09
6    II ‘Into the street the Piper stepped’ 6.44
7    III ‘Once more he stepped into the street’ 12.16

Christmas Suite 
8    I Carol of the Bells (Mykola Leontovych arr. Emma Johnson) 2.29
9   II Coventry Carol (trad. arr. Emma Johnson)
10 III Silent Night (Franz Gruber arr. Emma Johnson) 4.10

Emma Johnson
11 Variations on ‘We Wish You a Merry Christmas’ 3.03

Johann Sebastian Bach
12 ‘Jesu, Joy of Man’s Desiring’ From Cantata BWV 147 (arr. Emma Johnson) 4.51
   Total playing time 58.54

With rosy cheeks and flaxen curls, 
And sparkling eyes and teeth like pearls, 
Tripping and skipping, ran merrily after 
The wonderful music with shouting and 
laughter. 
He leads us to a joyous land, 
Joining the town and just at hand, 
Where waters gush and fruit-trees grow, 
And flowers make a fairer show 
And everything is strange and new; 
The sparrows are brighter than peacocks here, 
And their dogs outrun our fallow deer, 
And honey-bees have lost their stings, 
And horses are born with eagles’ wings,
And everything is strange and new.
The Mayor was dumb, and the Council stood 
As if they were changed into blocks of wood, 
Unable to move a step, or cry 
To the children merrily skipping by — 
And could only follow with the eye 
That joyous crowd at the Piper’s back. 
He leads us to a joyous land…
But how the Mayor was on the rack, 
And the wretched Council’s bosoms beat, 
As the Piper turned from the High Street 
To where the Weser rolled its waters 
Right in the way of their sons and daughters! 
However he turned from South to West, 
And to Koppelburg Hill his steps addressed, 
And after him the children pressed; 
Then, lo, as they reached the mountain’s side, 
A wondrous portal opened wide, 

As if a cavern was suddenly hollowed; 
And the Piper advanced and the children 
follow’d, 
And when all were in to the very last, 
The door in the mountain side shut fast. 
Alas, alas for Hamelin! 
The Mayor sent East, West, North, and South, 
To offer the Piper, by word of mouth, 
   Wherever it was men’s lot to find him, 
Silver and gold to his heart’s content, 
If he’d only return the way he went, 
   And bring the children behind him. 
But when they saw ‘twas a lost endeavour, 
And Piper and dancers were gone for ever, 
   They wrote the story on a column, 
And on the Great Church Window painted 
The same, to make the world acquainted 
How their children were stolen away; 
And there it stands to this very day. 

(words by Robert Browning)
Coventry Carol
Lullay, lulla, thou little tiny child,
   By by lully, lullay
Oh sisters too, how may we do
For to preserve this day
This poor youngling for whom we do sing
   By by lully, lullay
Herod the king in his raging
Charged he hath this day
His men of might, in his own sight
All young children to slay
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That woe is me, poor child, for thee
And ever mourn and day
For thy parting, neither say nor sing
By by, lully, lullay

(anon 16th century)
Silent night, holy night!
All is calm, all is bright.
Round yon Virgin, Mother and Child.
Holy infant so tender and mild,
Sleep in heavenly peace,
Sleep in heavenly peace
Silent night, holy night!
Shepherds quake at the sight.
Glories stream from heaven afar
Heavenly hosts sing Alleluia,
Christ the Savior is born!
Christ the Savior is born
Silent night, holy night!
Son of God love’s pure light.
Radiant beams from Thy holy face
With dawn of redeeming grace,
Jesus Lord, at Thy birth
Jesus Lord, at Thy birth

(original German words by Joseph Mohr)

Jesu, joy of man’s desiring
Jesu, joy of man’s desiring
Holy wisdom, love most bright
Drawn by Thee, our souls aspiring
Soar to uncreated rings
Word of God, our flesh that fashioned
With the fire of life impassioned
Striving still to truth unknown
Soaring, dying round Thy throne
Through the way where hope is guiding,
Hark what peaceful music rings.
Where the flock in Thee confiding,
Drink of joy from deathless springs.
Theirs is beauty’s fairest pleasure,
Theirs is wisdom’s holiest treasure.
Thou dost ever lead thine own,
In the love of joys unknown.

(English words attrib. Robert Bridges)

Biography of Jonathan Dove and programme note for The Pied Piper © Peters Edition Limited, London
The Pied Piper is published by Peters Edition Ltd.
Songs of Celebration are published by Encore Publications.
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