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1 Overture in C major ‘In the Italian Style’ D.591 7.27

Musik zu Helmina von Chezy’s vieraktigem Schauspiele  47.01
 Rosamunde, Furstin von Zypern D.797
2 Overture Alfonso und Estrella D.732 5.34
3 Entr’acte Music No. 1 8.16
4 Ballet Music No. 1 8.11
5 Zwischenakt II 2.29
6 Entr’acte Music No. 2 6.18
7 Ballet Music No. 2 6.14
8 Overture Die Zauberharfe D.644 9.59

Symphony No. 8 in B minor D.759 Unfinished 23.14
9 I Allegro moderato 13.24
10 II Andante con moto 9.50

   Total playing time : 77.42

Recorded at All Saints’ Church, Tooting, London
Track 1 23 February 1989  Tracks 2-10 18-20 June 1990

c 1989  c 1991 Nimbus Records This compilation © 2018 Wyastone Estate Ltd
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Vaughan Williams Fantasy on a Theme of Thomas Tallis, Fantasia on Greensleeves,
The Lark Ascending, Overture: The Wasps, Oboe Concerto   NI7013

"Opening with an exuberant account of The Wasps Overture, this is a very attractive and generous
70-minute collection of favourite Vaughan Williams orchestral pieces."  The Penguin Guide

Pachelbel Cannon, Holst St Paul's Suite, Albinoni Adagio, Warlock Capriol Suite,
Barber Adagio for Strings   NI7019

Respighi Ancient Airs and Dances, Arensky Variations on a theme of Tchaikovsky,
Walton Henry V, Ireland A Downland Suite   NI7020
"William Boughton's ... hand-picked players are very good players indeed, lovely in sound and
terrific in ensemble. Nimbus provides lush, sweet sonics."Fanfare

"One only has to sample the excitingly animated account of Holst's St. Paul's Suite (which also has
much delicacy of feeling), or the ideally paced Warlock Capriol Suite ... to discover the calibre of
this music making. The recordings were made in the Great Hall of Birmingham University which,
with its warm reverberation, gives the strings a gloriously rich body of tone, supported by
sumptuous cello and bass sonorities ..." The Penguin Guide

Tchaikovsky and Dvorak Serenade for Strings   NI7084

Popular Operatic Overtures, Die Fledermaus, Poet and Pesant, The Bartered Bride, Der Freischütz,
Zampa, The Force of Destiny, Ruslan and Ludmilla
Philharmonia Orchestra conducted by William Boughton   NI7097

Kodaly Harry Janos, Dances of Galanta, The Peacock Variations.
Hungarian State Symphony Orchestra conducted by Adam Fisher   NI7081

"it's a splendid album, superbly played and recorded." Billboard Magazine

Rossini Operatic Overtures, Scottish Chamber Orchestra conducted by Jamie Laredo   NI7086

Beethoven Overtures, The Hanover Band   NI7089

R Strauss Tone Poems, BBC National Orchestra of Wales conducted by Tadaaki Otaka   NI7091

Sibelius and Khachturian Violin Concertos, Hu Kun (violin), Royal Philharmonic Orchestra,
conducted by Sir Yehudi Menuhin   NI7090
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full orchestra. After a brooding development section and a magically prepared recapitulation
the movement ends in the sombre mood of the opening. The second movement, though it begins
and ends with a feeling of serenity and quiet confidence, is punctuated with agitated outbursts
that give it an element of disquiet which is seldom far below the surface.

The subsequent history of the score is curious. In 1823 Schubert sent the autograph manuscript
to his friend Anselm Htittenbrenner, apparently in gratitude for his election as an honorary
member of the Styrian Musical Society, but seems to have kept no copy. Such an action might
suggest that he regarded the finished movements as worthy of his genius but, nevertheless,
wanted to be rid of a piece which had extremely distasteful associations for him. For many years
the manuscript remained in Hiittenbrenner's possession and its existence was virtually unknown
until Joseph Herbeck acquired it from Hiittenbrenner and included it in a concert of the
Gesellschaft der Musikfreunde in Vienna in 1865.

© 1991 Clive Brown

ALSO AVAILABLE ‘ORCHESTRAL FAVOURITES’ ON NIMBUS

With the English String Orchestra & English Symphony Orchestra
conducted by William Boughton

Britten Four Sea Interludes, Young Persons Guide to the Orchestra, Simple Symphony  NI7017

Elgar Enigma Variations, Elegy for Strings, Introduction and Allegro, Pomp and Circumstance,
Cockaigne  NI7015

Elgar Dream Children, Nursery Suite, Chanson de Matin, Chanson de Nuit, Salut d’Amour,
Rosemary, Mazurka, Sérénade Lyrique, Carissima, May Song  NI7029
A highly enjoyable disc of gentle, intimate music which is highly recommended."
Elgar Society Journal

Elgar Pomp and Circumstance Marches, The Wand of Youth, Three Bavarian Dances   NI7088
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Throughout Schubert's lifetime Vienna enjoyed an extraordinarily varied and intensive musical
life. Apart from the numerous operas and public concerts, serious musical activities of a more
domestic nature took place at all levels of the social scale. The palaces of the nobility were the
setting for such private concerts as those of Prince Lobkowitz, where many of Beethoven's
works were first played, while in the homes of members of the merchant and professional
classes evenings of serious music-making were a regular event. Some of these gatherings gave
rise to more substantial ventures, among the most enterprising of which was the little orchestra
that grew out of the Schubert family's musical evenings. During 1814 and 1815 the family string
quartet had been gradually augmented by the regular addition of a few friends, and when the
meetings finally became too large for the Schubert apartments they moved to the house of a
music loving merchant, Franz Frischling, in the inner city. By the autumn of 1815 the group had
acquired even more members, including a number of listeners, and insufficient space again
prompted a move, this time to the house of Otto Hatwig, under whose leadership the orchestra
continued to flourish for the next three years. At this time the regular membership consisted of
about 7 first violins, 6 seconds, 3 violas, 3 cellos and 2 basses as well as a variable complement
of wind instruments. Among these were a good number of professional musicians. Apart from
Hatwig, a former member of the Burgtheater orchestra, the first violins included the 16 year old
Bernhard Molique who was later to achieve a European reputation as a violinist and composer.

Overture in the Italian Style D.591
Among the last works that Schubert wrote for the regular orchestra meetings were two overtures
‘in the Italian style’, which he composed in quick succession in November 1817. There can be
no doubt that they, like the Sixth Symphony on which he was also working at that time, were
inspired by the Rossini craze then sweeping Vienna. In the C major overture an Adagio with
typically Rossinian wind solos precedes the main Allegro, which is cast in characteristic
sonata-form without development and concludes with a lively ‘più mosso’ coda. Throughout
the overture the jaunty Italianate rhythms and robust harmonic patterns of Schubert’s model are
apparent, but the composer’s own fertile melodic gifts are also much in evidence.

‘Rosamunde’ - Incidental Music D.797
From an early age Schubert had been deeply interested in composing for the theatre. He began
his first theatrical work, a three act Singspiel, Der Spiegelritter, when he was only fourteen and
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during the next five years worked on seven more operas; but he failed to interest any of the
Viennese theatres in them. By the time he had reached his early twenties, however, his music
began to gain him recognition as a talented young composer and his songs, which were
particularly admired, attracted the attention of the elderly but popular singer Johann Michael
Vogl, whom Schubert met for the first time in 1817. Through Yogi's influence Schubert was
invited to provide the music for a one-act Singspiel, Die Zwillingsbruder, which received six
performances at the Karntnerthortheater in July 1820. A commission to write music for Georg
von Hofmann's play, Die Zauberharfe soon followed and, though the play only survived a few
performances, Schubert’s music was well received by the public. The delightful C major
overture, which gained particular commendation, was not entirely new, for the introduction and
coda were derived from the 'Italian' Overture in D major of 1817 that Schubert had written
during the height of the Rossini craze in Vienna.

Three years after writing the music for Die Zauberharfe Schubert was commissioned to
compose incidental music for Helmina von Chezy's four-act play Rosamunde, Furstin von
Zypern. Chezy is principally remembered for providing Weber with the fatally flawed libretto
for the opera Euryanthe, on which the composer squandered some of his finest music; her
Rosamunde was even less viable, and Schubert's splendid music could do nothing to save the
piece from its well-deserved fate. Rosamunde was premiered on 20 December 1823 and
withdrawn after only one further performance. The ten numbers which Schubert composed for
this production comprise three entr'actes, two ballets, two vocal solos and three choruses. As an
overture he used the one which he had written for his unperformed opera Alfonso und Estrella
(1821-22), and as late as 1826 he referred to this as his Rosamunde Overture. The Overture to
Die Zauberharfe, which later became known as the Rosamunde Overture, only acquired this
association when it was published in a piano duet version together with a selection from the
incidental music to Chezy's play in 1827.

Symphony No. 8 in B minor D.759 ‘Unfinished’
The successes that Schubert began to experience in his early twenties were tainted with bitter
disappointments. His music to Die Zwillingsbruder, Die Zauberharfe and Rosamunde, gained
him a public hearing and favourable recognition, while his songs and dance music were daily
winning him admirers, but he seemed to be making little headway in the more serious branches
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of composition; he could not interest the Viennese theatrical establishment in his grand operas
Alfonso und Estrella and Fierrabras, and he was not yet able to achieve his own aspirations to
complete a great symphony. By the age of 21 he had already composed six symphonies which
were performed by various amateur orchestras with which he was associated, but during the
next few years he seems to have become increasingly aware of the magnitude of Beethoven's
symphonic achievements and was determined to find the means to create symphonies of
comparable scope and substance. The rejected sketches and abandoned symphonic torsos that
survive from the last ten years of Schubert's life give the lie to the conventional view of him as
a composer who composed effortlessly and uncritically, and they indicate the determination
with which he pursued the aim of composing a symphony worthy of his genius.

The most remarkable of his aborted compositions is the "Unfinished Symphony" of 1822.
Sketches of three movements in piano score survive from October 1822, and the orchestral
score containing the first two movements and part of the third was written the following month.
But this work stands in powerful contrast to the other uncompleted symphonies, for the first two
movements, which he completed down to the last detail, are among the finest he ever wrote.
Various reasons have been advanced to explain why Schubert's score breaks off after a portion
of the scherzo. It has been suggested that all four movements of the work were finished but that
the final portion was lost or destroyed; it has even been maintained, rather unconvincingly, that
the B minor Entr'acte from Rosamunde was originally the symphony's Finale. It has also been
argued, with greater plausibility, that Schubert abandoned the symphony because he did not feel
he could continue the work at the high level of the first two movements. However, purely
musical considerations may not have been the only factors that led to the abandonment of the B
minor symphony, for the most recent medical opinion suggests that it was in November 1822
that Schubert contracted a venereal disease, for which at that time there was no effective cure.
The events that led up to this catastrophe in Schubert's life remain shrouded in mystery, but there
seems little doubt that it was a period of great emotional turmoil for him and that the two
completed movements of the "Unfinished Symphony" reflect his disturbed state of mind. The
first movement is one of Schubert's most powerful pieces of orchestral music. It has an epic,
tragic quality which aptly matches this bleak period in his life. Even the consoling melody of
the second subject, introduced in the unexpected key of the submediant after a long sustained
note on horns and bassoons, is soon interrupted by an anguished tremolando passage from the
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10 II Andante con moto 9.50
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