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 DISCOVER … MANUEL DE FALLA (1876-1946)

 Martin Jones, piano

1 Allegro de concierto (1903-04) 8.00
2 Mazurka en do menor (c.1889) 5.09
3 Serenata andaluza (1900) 4.41
4 Nocturno (1896) 4.35
5 Vals Capricho (1900) 2.58
6 Serenata (1901) 3.50

 Obras desconocida 7.38
7  Canción (1900) 2.23
8  Cortejo de gnomos (1901) 2.06
9  Canto de los remeros del Volga (1922) 3.09

10 Homenaje – Le tombeau de Claude Debussy (1922) 3.26
11 Homenaje – Pour le tombeau de Paul Dukas (1935) 3.50

 Cuatro piezas espagñolas (1906-1909) 15.45
12  Aragonesa 3.10
13  Cubana 4.17
14  Montañesa (Paysage) 4.33
15  Andaluza 3.45

16 Fantasia Bætica (1919) 12.58

    Total playing time : 72.50
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Martin Jones has been one of Britain’s 
most highly regarded solo pianists since 
first coming to international attention in 
1968 when he received the Dame Myra 
Hess Award. The same year he made his 
London debut at the Queen Elizabeth 
Hall and his New York debut at Carnegie 
Hall, and ever since has been in demand 
for recitals and concerto performances 
on both sides of the Atlantic.

He is a prolific recording artist and his 
many major projects include the 
complete solo piano works of 
Mendelssohn, Brahms, Debussy, 
Grainger, Stravinsky, Korngold, 
Szymanowski, Granados, Guastavino, 
Mompou, Ernesto Halffter, Joaquin Nin, 
Has Gál, Jean Françaix, Jean Roger-
Ducasse, and Alan Richardson.
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The Piano Music of Manuel de Falla (1876-1946)

Manuel de Falla y Matheu was born in Cádiz, the seaport on the southern tip of 
Andalusia, on 23 November 1876, and became the greatest Spanish composer of the 
twentieth century. His earliest music lessons came from his mother; by his late teens 
he had made up his mind to become a composer, and he began taking lessons in 
harmony and counterpoint at the Music Conservatory in Cádiz. He also started 
travelling to Madrid to take piano lessons from José Tragó, and finally enrolled at the 
Conservatory there. His earliest compositions date from his childhood; these include 
a Gavotte and Musette, composed before he was 11 years old, but which are 
unfortunately now lost.

After his graduation (he completed the Conservatory's seven-year course in only two 
years), he supported his family in Madrid by teaching the piano and harmony; he 
continued as a performer, both in the capital and back in Cádiz. His earliest works are 
heavily influenced by nineteenth-century (especially French) Romanticism, but he soon 
blended this with the Andalusian character which had been instilled in him as a boy by 
his nursemaid, La Morilla ('The Moor'). His earliest published works were first per-
formed in 1900 at Madrid's Athenaeum: they were the Serenata andaluza and the Vals 
Capricho - although later on he would talk caustically of these works' youthful inade-
quacies. Also around this time he composed the Nocturno, Mazurka and Serenata, 
and a couple of character pieces, Canción and Cortejo de gnomos. The first of these, 
composed in 1900, is in a cosmopolitan style which owes much to Chopin and Satie; 
the second, from the following year, is clearly influenced by Grieg. These pieces were 
not published in his lifetime - indeed, it was not until 1980 that they appeared in print, 
as the third volume of Obras desconocidas, along with the Canto de los romeros del 
Volga ('Song of the Volga boatman'), composed two decades later than its companion 
pieces.
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Falla relied for much of his income early on in his career on zarzuela, the indigenous 
Spanish musical-dramatic form, and in the first five years of the twentieth century 
composed five such works (although only one of them actually made it to the stage). 
It was necessary for Falla to branch out in this way, for he would have been unable to 
make ends meet, simply performing and teaching. Although a fine pianist, he never 
elevated his technique to that of the virtuoso, as had Granados and Albéniz before him. 
When, in 1903, he submitted his Allegro de concierto to a competition at the Madrid 
Conservatory, it was pipped to the post by Granados's own Allegro de concierto - but 
all the same Falla's work impressed the judges sufficiently to win an 'honourable 
mention'. The Allegro, though, lay forgotten among Falla's manuscripts, and was not 
re-evaluated or performed until the 1980s. Falla entered another competition two 
years later, this time for a Spanish opera. Although his entry La vida breve was the 
winner, no impresario was willing to stage it; disillusioned with musical and theatrical 
life in Spain, he moved to Paris.

In Paris he moved in circles which included his older compatriot Albéniz, as well as 
such figures as Debussy, Dukas, Ravel, Stravinsky and Diaghilev; Dukas especially 
became a friend and supporter, and pushed for a performance of La vida breve 
(although it was not in fact performed for another six years). Falla collected together 
and completed a suite of pieces he had begun in 1902, and these Cuatro pieces 
espagnoles were premiered in 1909 by the eminent pianist Ricardo Viñes. After this, 
he left solo piano music alone, concentrating more on stage commissions and songs. 
Much time was spent on his suite for piano and orchestra Noches en los jardines de 
Espana ('Nights in the Gardens of Spain') and the ballet El sombrero de ires picas ('The 
Three-Cornered Hat'), but in 1919 he composed the Fantasía Bætica. This was commis-
sioned by Artur Rubinstein, who had also commissioned Stravinsky's Piano-Rag-Music 
that same year. The Fantasia is a truly Spanish work, its central section especially 
bringing to mind flamenco singing. The following year Falla composed a homage to 
Debussy for solo guitar, which he published alongside works by his contemporaries in 
the new French journal La revue musicale. With its quotes from Debussy's Soirée dans 
Grenade, the work has become well-known in its transcription for piano.
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Later on in 1920, following the deaths of his parents, Falla and his sister, Maria del 
Carmen, moved to Granada. His final piano works date from this period: the Canto de 
los romeros del Volga (published in Obras desconocidas) and the homage Pour le 
tombeau de Paul Dukas (which appeared in La revue musicale in 1936), works which 
share a richness and density of language. The homage to Dukas, who had been one 
of Falla's closest friends and staunchest supporters in Paris, actually opens with the 
figure that opens the third movement of Dukas's own Piano Sonata. But soon, in 
despair at the growing political unrest brewing throughout Europe, Falla moved to 
Argentina, where he lived for the rest of his life, concentrating almost to the exclusion 
of everything else on the scenic cantata Atlántida. He died in Alta Gracia, Argentina, 
on 14 November 1946, the score of Atlántida unfinished.

© 1999 David Andrew Threasher

Recorded by Nimbus Records at the Concert Hall of the Nimbus Foundation, 
Wyastone Leys, Monmouth, UK 

Recorded May 1996 and November 1997 c Wyastone Estate Ltd 1999
This compilation © 2020 Wyastone Estate Ltd

Cover image : Gonzalo Bilbao Cuadro Gitana y torero con el Guadalquivir al fondo (c.1920)
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