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1 Anon Vetus abit littera 3’30

2 Anon Procurans odium 2’10

3 Anon Deus misertus hominis 5’54

4 Pérotin (arr. Casken) Viderunt omnes*  12’03

 John Casken The Dream of the Rood*  
5 I.  4’44

6 II.  0’34

7 III.  2’48

8 IV.  0’42

9 V.  1’57

bl VI.  0’35

bm VII.  0’45

bn VIII.  3’28

bo IX.  0’37

bp X.  1’34

bq XI.      0’27

br XII.     1’53

bs XIII.   3’17

bt XIV.   1’01

bu XV.     2’11

 The Hilliard Ensemble • Asko | Schönberg Ensemble* • Clark Rundell conductor*

 Total timing 50’30
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pieces from this rare repertoire, Vetus abit littera and Deus misertus hominis, appear here 
alongside a three-voice example of the form, Procurans odium. These are freely composed 
pieces, not based on plainsong melodies, setting non-liturgical, rhymed Latin texts; each 
stanza being sung to the same music.  © Gordon Jones

Vetus abit littera

Vetus abit littera, 
ritus abit veterum, 
dat virgo puerpera 
novum nobis puerum, 
munus salutiferum, 
regem et presbyterum, 
qui complanans aspera 
fi rmat pacis federa, 
purgator et scelerum.

Felicis puerpere 
felix puerperium 
Babilonis misere 
revocat exilium, 
iam plebs ceca gentium, 
videns lucis radium, 
fracto mortis carcere, 
non adheret littere 
propter evangelium.

Funis pene rumpitur 
nato rege glorie, 
mortis torrens bibitur 
data lege gratie, 
dies est letitie, 
lux iugis psallentie, 
munus festi solvitur, 
gaudeamus igitur 
culpa data venie.

The Old Law passes away,
the rite of the ancients has gone,
a virgin in child-birth gives to us
a new son,
a salvation-bearing gift,
a king and high priest
who, making the rough places plain,
strengthens the bond of peace,
the cleanser of our sins.

The blessed child-bearing 
of the blessed mother 
revokes the exile 
of wretched Babylon, 
and now the blind race of gentiles, 
seeing the ray of light, 
now that death’s prison is broken, 
does not abide by the Law 
because it has the Gospel.

Punishment’s cord is broken 
by the new-born King of Glory; 
the fl ood of death is swallowed up 
by the gift of the law of grace; 
this is a day of joy, 
the perpetual light of singing, 
for the reward of the feast-day is granted; 
let us rejoice, therefore, 
since our guilt has been forgiven.

 

Introduction by Gordon Jones, The Hilliard Ensemble

Over the years The Hilliard Ensemble collaborated with composers from many different 
countries, writing in a variety of styles. It was always gratifying when the relationship 
continued after the fi rst composition had been written and given its fi rst performance, 
resulting in a long-term friendship which might, if we were lucky, produce further pieces 
for us to perform. 

So it was with the Hilliards and John Casken. We fi rst encountered him when he wrote the 
a cappella piece Sharp Thorne for us in 1992. We recorded this for our 1996 album A Hilliard 
Songbook.

Over time we developed a repertoire of works together with various instrumental 
ensembles. These were all tailor-made (there are not so many groups with the same vocal 
disposition) and it was thrilling when John wrote The Dream of the Rood for us and a large 
instrumental group in 2008. 

Viderunt Omnes, for similar forces, pays hommage to the early C13th work by Pérotin, 
which is the earliest surviving vocal work for four voices. The Hilliard Ensemble 
had been singing this piece for many years before we fi rst encountered John Casken and it 
was touching when he came up with a brand new work which referenced one of the most 
performed unaccompanied items from our library.

In December 2014, after more than forty years of concert giving and recording, The 
Hilliard Ensemble gave their farewell performance. This album is among the last recordings 
they made.

Programme Notes

Pérotin’s fame rests mainly on the two ground-breaking Gradual settings, Viderunt omnes 
and Sederunt Principes. Their great originality lies in the fact that they are the fi rst settings 
of plainsong in four voice parts. Other than these there are only three surviving pieces in 
four parts from this period, all by anonymous composers, in a form called Conductus. Two 



786

Virgo concepit fi lium, 
cui ferunt testimonium 
Pater et evangelium, 
quos serpens nequam infi cit, 
hic refi cit, 
qui sanctus sanctos perfi cit; 
sine fi de non profi cit, 
sed defi cit, 
quia, qul fi dem abicit, 
non hunc fi delem effi cit.

Non Elisei baculo 
nec Giezi signaculo 
immo crucis umbraculo 
infanti vita redditur. 
Hic creditur, 
a Patre natus mittitur, 
qui dum in cruce leditur 
et moritur, 
eclipsim luna patitur, 
nam sol sub nube tegitur.

A virgin conceived a son, 
to whom testify
the Father and the Gospels; 
those whom the serpent has defi led, 
he heals
who, being holy, has made them holy; 
without faith there is no profi t, 
but loss, 
because he who casts off faith does not make himself 
faithful.

Not by Elisha’s rod, 
nor by Gehazi’s sign, 
but by the covering of the Cross
is the young boy returned to life. 
Christ is believed, 
he is sent, born of the Father, and while he suffers on 
the Cross 
and dies,
the moon suffers an eclipse, 
for the sun is hidden by a cloud.

Procurans odium 

Procurans odium 
effectu proprio 
vix detrahentium 
gaudet intentio; 
nexus est cordium 
ipsa detractio:
sic per contrarium 
ab hoste nescio, 
fi t hic provisio 
in hoc amantium 
felix conditio.

Insultus talium 
prodesse sentio, 
tollendi tedium 
fl uxit occasio. 
Suspendunt gaudium 
pravo consilio, 
sed desiderium 
auget dilatio; 
tali remedio 
de spinis hostium 
uvas vendemio.

Deus misertus hominis

Deus misertus hominis, 
lavit reatum criminis 
Eve per partum virginis; 
0 quam dulce remedium, 
ut vitium 
purgetur per contrarium; 
fi t electis compendium, 
ne tedium 
Fit currenti per studium, 
Si differatur bravium.

Inciting hatred,
the act of pulling people apart
scarcely rejoices at its own effect upon those it 
divides; 
the binding together of hearts 
is its own act of separation:
thus, through a contradiction 
by an ignorant enemy, 
what in one case is foresight 
becomes in another case 
the happy condition of lovers.

I perceive that the insults 
of such people are profi table 
and the opportunity drips away 
of removing tediousness. 
They defer their happiness 
by a perverse resolution, 
but longing 
is increased by delay. 
By such a cure, 
I gather grapes 
from an enemy’s thorn-bushes.

God, pitying man,
washed man charged with Eve’s guilt, 
through a virgin’s son:
O what a sweet remedy! 
that sin
should be purged by a contradiction; 
may salvation come to the elect, 
lest tedium
should overwhelm the runner of the course 
if a reward is to be disbursed.

Perotinus (more commonly known as Pérotin) was a singularly important composer who 
lived and worked in the late 12th and early 13th centuries, possibly at Notre-Dame in Paris. 
He made a huge contribution to the development of polyphony and Viderunt omnes stands 
out as a special piece because of its four-voice texture, its length and large-scale tonal 
design, and the intricate rhythmic and melodic relations between the upper voices. The 
extended pedal points for the lowest voice are an elongation of the liturgical chant from 
which the piece takes its name.

In making an arrangement of this piece, I wanted to enhance the energy of the original 
by placing it within the context of a contemporary ensemble. None of Pérotin’s musical 
material has been changed and I have used The Hilliard Ensemble’s own interpretation as 
the basis, creating an instrumental texture where all the ideas are derived from the original 
motet. Very rarely do the instruments literally double the voices, but rather indulge in a 
playful polyphony of their own with the singers. I have added an instrumental introduction 
and a number of very short interludes.  © John Casken
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The Anglo-Saxon poem The Dream of the Rood is astonishing for its visionary and highly 
original interpretation of the story of the crucifi xion and portrayal of Christ’s death. 
There are two characters in the poem: one, a man who sees in his dream a magnifi cent 
tree adorned with gold and jewels; the other is the tree itself which becomes personifi ed 
and tells the dreaming man how he was cut down, set upon a hill, and how a brave young 
warrior climbed up into the tree before blackened nails pierced them both, tearing their 
fl esh, and leaving the tree ‘wet with the blood of one so young’. 

Christ’s body is taken down and the tree thrown into a pit to hide the shame. Friends of 
the Lord fi nd the tree, raise him up and clothe him with precious jewels, for it was he who 
suffered together with Christ, and who held him so that he could rise to offer hope to 
mankind. The poem tells how the tree, or the rood, shows the way if we wish to be with 
Christ, and in the fi nal part of the poem, after the dream has ended, the man’s hope for 
salvation turns towards the cross.

In order to create a usable text from this poem, I read a number of different translations 
alongside the original before deciding to make my own freer, abridged version, keeping as 
much of the striking imagery as possible and respecting something of the structure of the 
original lines, but with modern English usage in the interests of intelligibility when set to 
music.

There are many fascinating aspects to this poem, in particular the idea of Christ as a 
fearless ‘warrior Lord’ and a ‘brave young hero’. The poem combines the human (warrior) 

and the divine (Christ), dream and reality, the real and the surreal. Christ’s torture and 
anguish are shared and experienced by the tree, a ‘gallows-tree’ but also a ‘glory tree’, 
‘protecting tree’, and a ‘healing tree not torture tree’; as a rood, it is both a ‘grieving rood’ 
and a ‘proudwood rood’. 

The Dream of the Rood was probably written in the 8th century and is the earliest dream-
vision poem in Old English. A fragment of the poem from the section that describes the 
crucifi xion can be found carved on the Ruthwell Cross in Dumfriesshire, and set in stone at 
a time when Ruthwell was part of the ancient kingdom of Northumbria. 

The formal structure of my work consists of ‘Processions’ (‘The Dream’, ‘The Torn Tree’, ‘The 
Faith’) and ‘Interludes’, together with ‘Motets’ (‘of Angels’, ‘of Sacrifi ce’, ‘of Shame’, ‘of The 
Rood’, ‘of Prayer’), and passages entitled ‘Dreams’ (‘of Fear’, ‘of Revelation’, ‘of Adornment’). 
‘The Dream of the Rood was commissioned by The Hilliard Ensemble and the Royal Liverpool 
Philharmonic, and fi rst performed in Liverpool Metropolitan Cathedral on 8 October 
2008 by The Hilliard Ensemble and Ensemble 10/10 conducted by Clark Rundell. It won a 
British Composer Awards in the Vocal Category in 2009. The work is dedicated to James 
MacMillan. © John Casken

Viderunt omnes

Viderunt omnes fi nes terræ
salutare Dei nostri.
Jubilate Deo, omnis terra.
Notum fecit Dominus salutare suum;
ante conspectum gentium
revelavit justitiam suam.

All the ends of the earth have seen
The salvation of our God.
Rejoice in the Lord, all lands.
The Lord has made known his salvation;
in the sight of the heathen
he has revealed his righteousness.

Latin translations by Selene Mills.

The Dream of the Rood

Freely adapted from the Anglo-Saxon poem by 
John Casken

Procession 1 – The Dream
In middlenight I had a dream – 
A towering tree, its beam so bright,
Beacon of jewels, boughs of gold.

Motet of Angels
Angels and all creation gathered
To see this tree, the glory-tree.

Dream of Fear
In my middlenight dream as I looked on, 
Blinded by the tree’s bright shining gems.
Beyond the gold I began to see
The stains of sin, man’s hate and greed
As its right side began to bleed.
Fear and sadness fi lled my heart
As precious stones gave way to blood
From human body torn apart,
Red stains upon the noble wood.

8 9
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Procession 2 – The Torn Tree
The tree then spoke to me:
“I remember the day they cut me down,
Tore me from my roots.
In demon arms they carried me
To set upright upon a hill
And hang their prisoners from my limbs.

Dream of Revelation
Onto this high gallows-tree 
A brave young hero fearless climbed,
Our light and life, Lord of mankind.

Motet of Sacrifi ce
The whole earth trembled, yet I stood fi rm,
Shaking, not bending, breaking or falling
Upon the staring, watching men.

His arms embraced me, proudwood rood, 
And I embraced my warrior Lord.
Blackened nails pierced us hard,
Weeping wounds of mankind’s malice
Dripped his blood into the chalice.
Dark clouds dimmed the day’s bright sun,
The earth in tears, Christ on me hung.
Lamenting men with cries and wails,
This grieving rood, torn by nails,
Wet with the blood of one so young.

Motet of Shame
They took him down, carved his tomb,
With weary dirges stretched him out.
Alone he was, alone we wept, 
The soldiers went away.
Again they came and cut me down,
Dug a pit, put me in
To hide the gallows’ shame.

Dream of Adornment
Friends of the Lord found where I was,
Raised me up, clothed me with gems, 

Adorned me with silver and gold.
The greatest tree, now esteemed,
Healing-tree not torture-tree, 
Where Christ and I were made to suffer,
Together there, both him and me.

Motet of The Rood
Strong I held him so he could rise
To come again and ask each man: 
Which of you would bear the cross, 
Would on that tree hang?
Through the cross each soul knows well
We seek the way shown by this rood,
If with the Lord to dwell.”

Motet of Prayer
From middlenight dream of that bright beam,
Now I in prayer to protecting tree,
And to his hero, friend to me, 

Procession 3 – The Faith
Who gave His life to make us free, 
Beyond this earth, man’s hope, man’s peace,
Everlasting, for eternity.

John Casken (b. 15 July 1949) lives 
in Northumberland, not far from the 
English- Scottish Borders, within sight 
of the Cheviot Hills and within reach of 
the historic Northumbrian coast. The 
landscape, its changing colours, huge skies, 
and the poetry of this part of England have 
infl uenced his works and helped to create 
a strong sense of place, forming a thread 
throughout his music.

Orion Over Farne for orchestra (1984), the 
large-scale choral piece To Fields We Do 
Not Know, described as a Northumbrian 
elegy (1985), the orchestral song-cycle Still 
Mine (1992), the ensemble piece Winter 
Reels (2010) and the choral piece Uncertain 
Sea (2014) all draw inspiration from 
Northumberland and the northern hills. In 
1990 Casken’s fi rst opera Golem won the 
First Britten Award for Composition. In 
1993 the Prince Pierre de Monaco Prize 
was awarded for Still Mine, and in 2009 
The Dream of the Rood won the British 
Composer Award (Vocal Category). In 
2015 Casken’s oboe concerto Apollinaire’s 
Bird was shortlisted for both an RPS Award 
and a British Composer Award.

John Casken studied at the University 
of Birmingham and at the Academy of 

Music in Warsaw, and from this time he 
formed a close association and friendship 
with Witold Lutosławski. John Casken 
was Composer-in Association with 
Northern Sinfonia from 1990 to 2001 
and has worked with many of the UK’s 
major orchestras, including the Hallé, 
who premiered Madonna of Silence for 
trombone and orchestra in 2019. He has 
written for major artists such as Heinz 
Holliger, Heinrich Schiff, The Lindsays, 
Dmitry Sitkovetsky, Thomas Zehetmair, 
Sir Thomas Allen and Sir John Tomlinson, 
and his works have been performed at 
many major international festivals. He was 
a Lecturer at Birmingham and Durham 
universities and Professor of Music at the 
University of Manchester (1992–2008).  
www. johncasken.com

For further information about Clark Rundell and 

Asko | Schönberg Ensemble, please visit:

www.clarkrundell.com

www.askoschoenberg.nl

Orion over Farne NMC D189
Sophia Jaffé violin | Hallé/Markus Stenz conductor

Golem NMC D113
Music Projects London

Cello Concerto NMC D086
Heinrich Schiff cello | Northern Sinfonia

The NMC Songbook NMC D150
featuring John Casken’s Night and Morning
Daniel Norman tenor | Andrew Ball piano 

Apollinaire’s Bird NMC DL3026
Stéphane Rancourt oboe | Hallé/Sir Mark Elder conductor

JOHN CASKEN ON NMC
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SUPPORT 
NMC RECORDINGS

THANK YOU 

As a registered charity (no. 328052) NMC holds 
a distinctive position in the recording industry, 
providing public benefi t through the contribution 
our work makes to enriching cultural life. 

Becoming a Friend of NMC allows you to 

support the most exciting new music from the 

British Isles and helps secure NMC’s future. We 

provide a range of opportunities for our donors 

to see behind the scenes of the organisation 

and the music we release.

Friends (£50 - £99 per year) receive a quarterly 
newsletter, updates on future releases, plus invites 
to special events.  

Benefactors (£100 - £249) also enjoy a 25% 
discount in our online store, a CD booklet credit, 
and invitations to recording sessions.

Principal Benefactors (£250 - £499) also enjoy an 
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Ambassadors (£500 - £999) also enjoy invitations 
to intimate, exclusive events with the NMC team, 
composers and artists.
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to take your support of NMC further and have a 
closer association with our work, through a deeper 
insight into the projects we put together and the 
artists we work with.

You can also support NMC with a one-off donation, 
by becoming a Corporate Friend (£500+ per year) 
and by leaving a gift in your will. 

Please visit www.nmcrec.co.uk/support-us, 
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or call 020 3022 5888 for more information.
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More than just a record label, NMC 

always strives to go further in reaching 

new audiences and nurturing the 

next generation of listeners, and our 

expanding education work encourages 

school children to explore music from 

our extensive back catalogue through 

free online resources. 

Your support as a customer is vital 

to us, and enables us to make new 

music accessible to the widest possible 

audience worldwide. However, sales and earnings from our 

recordings only fund a small proportion 

of our work each year.

The generous support of our Friends 

and individual donors ensures we can 

keep releasing essential recordings like 

this one. There are many ways you can 

support our work, and if you would like 

to know more, please visit: 

www.nmcrec.co.uk/support-us.
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