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1 Aetherworld  Shiva Feshareki 19’47
 Recorded live at the BBC Proms 

 Shiva Feshareki turntables/immersive electronics • Kit Downes organ 
 BBC Singers • Sofi  Jeannin conductor
 

 

 Still Point  Daphne Oram
 Realisation by Shiva Feshareki and James Bulley
 Recorded live at the BBC Proms

2 Movement I 9'40

3 Movement II – Homage to Daphne Oram (Feshareki) 5’26

4 Movement III 24’33
 
 Shiva Feshareki turntables/electronics • James Bulley live orchestra mix/electronics
 London Contemporary Orchestra • Robert Ames conductor

 Total timing 59’37 

Shiva Feshareki Turning World
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Introduction by Tom Service

Across time and space

Shiva Feshareki’s work as a composer, 
turntablist, and musical thinker has put 
her in a teemingly rich interzone between 
the never-fi t-for-purpose categories of 
‘genre’, ‘style’, ‘form’, and even ‘history’. 
Still in her early 30s, it’s a territory she 
has made for herself, refusing defi nitions, 
claiming a creative place whose power 
is its seemingly infi nite unpredictability. 
Feshareki makes albums and live 
performances, she creates and re-creates 
works with note-reading ensembles and 
overtone-surfi ng singers, and she charts 
acoustic spaces through electronic 
diffusion and the time-warping power of 
her turntables.

And yet for all that boundless possibility, 
the impact of Feshareki’s individual 
pieces – like her recent Opus Infi nity, 
composed for her to perform with the 
musicians of Ensemble Modern – is 
viscerally direct. Opus Infi nity is the 

result of re-theorising the relationship 

between the performers in the space 

(they’re positioned within the audience, 

dissolving that physical boundary, just as 

Feshareki’s turntables melt musical and 

historical times into one another), and 

its 360-degree soundworld is created 

through a virtuosity of technique and 

technology.

For Feshareki, that sonic materiality is as 

much to do with what sounds mean, how 

they resonate in our imaginations, as their 

physical properties of frequency, timbre, 

and temporality. From Otherworld to 

Aetherworld, from O to TTKonzert – pieces 

for orchestra, singers, and turntables – it’s 

a fearless grappling with that continuum 

of sound, music, and meaning that 

defi nes the work of this boundary-defying 

musical creator.

 © 2022 Tom Service

BBC Singers, Sofi  Jeannin and Shiva Feshareki (back) rehearsing Aetherworld at the Royal Albert Hall  © Joe Eley
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Programme Notes

Aetherworld (2021)

Aether was the fifth element in alchemical 

chemistry and early physics. It was the 

name given to the material that was 

believed to fill the universe beyond the 

terrestrial sphere. The belief in aether 

as an element was held by medieval 

alchemists, Greeks, Buddhists, Hindus, 

the Japanese, and the Tibetan Bon. The 

concept of aether was used in several 

theories to explain various natural 

phenomena, such as the traveling of light 

and gravity.

Aetherworld exists to connect us 

physically and spiritually in time and 

space, allowing our minds to expand 

in any direction or dimension, within a 

shared moment. The piece focuses on the 

natural harmonics of the voice, with the 

choir material based mainly on harmonic 

overtones. This is found in ancient music 

traditions from many different parts of 

the world, most prominently in the East. 

Overtone singing reveals the structure of 
a sound, revealing the infi nite harmonics 
nestled within a single fundamental 
pitch, and so by doing this connects us 
to a whole host of other phenomena of 
creation in our natural universe, which 
are built and structured in exactly the 
same way. 

The piece is an intricate duet between 
immersive electronic and natural acoustic 
sound, based on the fractal geometry 
of sound. Specifi cally, the geometry is 
displayed within the acoustic overtones 
of the voice, and within the improvised 
electronics that I move around the space 
in sonic shapes, connecting 
space to sound, live in-the-moment. 
Both the choir material and the electronic 
material manifest live in-the-moment 
and so Aetherworld is never the same 
twice, continuously evolving in time, 
space and place. I create the immersive 
spatial electronics using turntables and 
other technologies that I subvert from 
their conventional use, and repurpose 
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for my own creative intentions. I use a 
recording of Josquin’s Qui Habitat which 
I manipulate into new forms, live in 
improvisation. This will include varying 
the speed and direction of the spinning 
discs. These sonic transformations are 
live-sampled immediately, creating new 
perspectives on the piece’s original form. 
The technology I use spans new to old, 
including vinyl, turntables and CDJs, all 
processed through vintage analogue 
tape echo (Re-201), live ambisonics, 
and a cutting-edge interactive software 
designed by creative-technologist Andy 
Sheen, who designed the software based 
on my idea to transform the circular 
motions of the spinning discs, into 
circular motions of sound within space.

Aetherworld (2021) is connected as a 
diptych to Otherworld, premiered by the 
National Youth Choir or Great Britain at 
the Three Choirs Festival (2021), where 
similar sonic material is transformed into 
two different compositional perspectives.

© Shiva Feshareki

Still Point (1948–9)
In 1948, whilst working as a radio 
programme engineer at the BBC, Daphne 
Oram began composing a new and highly 
innovative piece for double orchestra, 
entitled Still Point. Oram was only 23 
years old when she wrote Still Point, and 
the piece refl ects her earlier experiences 
working up under the glass dome of the 
Royal Albert Hall as bombs rained down 
over London. As a programme engineer 
during World War Two, she was tasked 
with both balancing the radio broadcast 
of live concerts in the hall (including the 
BBC Proms season), whilst also keeping 
78rpm disc recordings cued up ready for 
broadcast if the hall was evacuated: the 
music would carry on regardless! These 
early experiences using turntables and 
mixing sound in the complex acoustics 
of the Royal Albert Hall inspired Oram 
to explore the spatial and acoustic 
aspects of orchestral composition by 
harnessing the newfound potential for 
live manipulation of amplifi ed sound 
in performance. The fi nal score for Still 
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Point, scored in April 1950, details “pre-
recordings to be mixed in at varying 
speeds, backwards & with fi lterings plus 
reverberation” and was submitted to the 
BBC as a potential entry for the inaugural 
Prix Italia in 1950, only to be turned 
down on the basis that the work could 
only be judged as a “straight score” and 
the adjudicators wouldn’t understand 
the “acoustic variants and pre-recording 
techniques” utilised. Brian Hodgson, a 
colleague at the BBC (and fellow member 
of the BBC Radiophonic Workshop) later 
commented to Oram that “if they had 
understood one feels they would have 
been even more ‘anti’!”.

Still Point is thought to be the earliest 
example of a composition specifying 
real-time electronic transformation of 
instrumental sounds, and in retrospect 
can be seen as decades ahead with 
its explorations of space, time and 
acoustic architecture. In the work, 
the double orchestra is ‘acoustically 
treated,’ creating one ‘dry’ orchestra 

(using acoustic baffl es) and one ‘wet’ 
orchestra, which are then manipulated 
live in performance through turntables, 
amplifi cation and echo effects. Still Point 
was to be the last piece that Oram wrote 
for orchestra before she co-founded the 
BBC Radiophonic Workshop in 1958, 
laying the roots for the new fi elds of 
British electronic music that were to 
come. 

Over a four year period, composers Shiva 
Feshareki and James Bulley extensively 
researched within the Daphne Oram 
Collection and related archives across 
Britain, in order to realise the world 
premiere performance of Oram’s fi nal 
score for Still Point. Previously thought 
lost for over 20 years, Bulley discovered 
the score in December 2016 amongst 
the papers of composer Hugh Davies. The 
2018 BBC Proms premiere of Still Point 
followed Oram’s exact specifi cation, with 
the turntable discs having been recorded 
in Maida Vale’s renowned Studio 1 using 
a historically accurate live lathe-cutting 

technique to create the discs (engineered 
by Aleks Kolkowski). The turntable part 
for Still Point was composed by Feshareki 
using Oram’s detailed handwritten 
instructions found in the archive. At the 
2018 BBC Proms performance Feshareki 
developed these ideas incorporating her 
own techniques and understanding of 
Oram’s musical aesthetic.

© James Bulley

Shiva Feshareki

Shiva Feshareki (1987) is a British-
Iranian composer, artist and turntablist, 
described as the most “cutting-edge 
expression of turntablism” and as “One 
of the most astonishing acts of musical 
alchemy of the last decade” (Tom Service, 
BBC Radio 3). Over the last decade, 
she has been a pioneer at the leading 
edge of both contemporary classical and 
electronic & dance music scenes. 

She holds a Doctorate of Music in 
composition from the Royal College of 
Music (2017), and is winner of the BBC 

Young Composer’s Award (2004), the 
Royal Philharmonic Society Composition 
Prize (2009) and the Ivor Novello Award 
for Innovation (2017). Shiva is currently 
a Visiting Fellow at Oxford University with 
the Electronic Music Practice Research 
group (EMPRes) and the Oxford Research 
Centre in the Humanities (TORCH), 
researching and presenting state-of-
the-art spatial and ambisonic electronic 
composition.

She has performed extensively across 
the world in concert halls, art galleries, 
festivals and raves, with notable 
appearances at BBC Proms, The Tank 
at Tate Modern, Southbank, Barcelona’s 
Sonar Festival, the Moscow Museum of 
Modern Art (VAC Foundation), Casa Del 
Lago (Mexico), Hyperreality Festival of 
Club Culture (Vienna), Mutek in Montreal, 
Artheater/Frau Musica Nova (Cologne), 
Maerzmusik (Kraftwerk, Berlin) and Appia 
Stage (Hellerau Arts Centre). She most 
recently featured at the Design Museum 
Electronic Music Exhibition, which was 
held in London until the end of May 2021.

Shiva has also worked alongside a 
number of notable artists and ensembles 
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including the London Contemporary 
Orchestra, BBC Singers, BBC Concert 
Orchestra, London Sinfonietta, London 
Philharmonic Orchestra, Aarhus 
Symphony Orchestra, Ensemble Modern, 
Netherlands Chamber Choir, Britten 
Sinfonia, Haroon Mirza, Kit Downes, 
Natalie Clein, Simon Fisher-Turner, Akiko 
Ahrendt, Microhm, Cathy Eastburn, Yoshi 
Sodeoka and Arlo Parks.

Undeniable infl uences include avant-
garde electronic music of the late 20th 
Century, and electronic dance music, 
which she cross-pollinates in a formidable 
and uncompromising manner. This is 
best exemplifi ed in her prowess as a 
turntablist, of which her talent mirrors 
that of her extraordinary compositional 
abilities, and of which she has made 
radical contributions to the art of 
turntabling – taking experimentation 
with the turntables to its limit, whilst 
still producing music that is universally 
relatable across a diversity of audiences. 

Describing Shiva’s music is far from 
straightforward, when the breadth of 
expression, and range of compositions 
encompasses everything from orchestral, 

solo, choral, chamber, electronic and 
installation works. At the core of her 
work, Shiva creates experiences that 
reveal the fl uid and infi nite interplay 
between sound and the physics of 
space; the interconnection between the 
essential nature of sound and our living 
experiences. Shiva uses an array of 
technology from vintage analogue tape 
echo, vinyl turntables, CDJs to state-
of-the-art 360° ambisonic technology. 
Her tools also extend beyond electronic 
technology, using her own advanced 
3D orchestration methods to score 
acoustic instruments in spatialized form. 
Feshareki’s work has been described as 
“A terrifi c sonic experience … Among her 
musical ideas there’s thrash metal and 
dance music, as well as marvellously 
fresh-sounding orchestral-gestures, 
assaulting or beguiling the audience from 
all angles” (Richard Morrison, Chief music 
critic of The Times).

© Jason Noghani

Daphne Oram

Daphne Oram (1925–2003) was a 
pioneering electronic composer and 
the inventor of Oramics, a means of 
synthesising and fi nely controlling sound by 
drawing on glass and fi lm. She was also a 
writer, educator and a keen advocate for the 
art of electronic music.

Born in Devizes, Wiltshire, Oram was a 
musical child who also became interested 
in electronics at an early age when her 
brothers introduced her to their homemade 
radio transmitters. In 1942, she turned 
down a place at the Royal College of Music 
to work as a Junior Studio Engineer and 
‘music balancer’ at the BBC – a role that led 
her to compose Still Point. 

Oram was the co-founder of the BBC 
Radiophonic Workshop. This highly 
infl uential home of electronic music and 
sonic experimentalism was set up by the 
BBC to create electronic music and sound 
effects for their TV and radio shows. In 
1956, Oram put together a visionary 
proposal and technical specifi cation for the 
Workshop and when it opened in 1958, 
she became its fi rst Studio Manager. 
That year, she also went to the Journées 

Internationales de Musique Expérimentale 
at the Brussels World’s Fair where she heard 
electronic music from her contemporaries. 
Back at home, she was unhappy with the 
BBC music department’s reluctance to push 
electronic composition into the foreground 
of their activities. She resigned, hoping 
to continue more open-ended musical 
experimentation independently.

By 1959, Oram had set up her own Oramics 
Studios for Electronic Composition at Tower 
Folly, a converted oast house in Kent. Highly 
adept at all forms of tape manipulation–the 
basis of musique concrète – Oram also 
considered new means of spatialising 
sound in performance. She composed 
music for radio, fi lm, adverts, exhibitions 
and the concert stage, including Pulse 
Persephone (1965) for the Treasures of 
the Commonwealth exhibition at the Royal 
Academy of the Arts. Oram also provided 
the prominent electronic sounds for the 
soundtrack of Dr. No (1962), uncredited. 
Other work composed in the Oramics Studio 
included electronic sounds for Jack Clayton’s 
horror fi lm The Innocents (1961), concert 
works including Four Aspects (1960), 
and collaborations with composers Thea 
Musgrave and Ivor Walsworth.
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Alongside her compositional activities, 
Oram also developed the Oramics machine 
throughout the 1960s. Using this machine, 
she could synthesise any waveform painted 
on glass. She could also fi nely manipulate 
the ever-changing pitch, volume and other 
properties of the resulting sound by drawing 
lines and shapes directly onto 35mm fi lm. 
According to Oram, “Every nuance, every 
subtlety of phrasing, every tone gradation 
or pitch infl ection must be possible just by 
a change in the written form.” This fl exibility 
and nuanced control of electronic sound 
enabled her to explore a distinctive and 
novel musical palette.

In February 1962, Oram was awarded a 
grant of £3,550 (equivalent to £76,000 in 
2019) from the Gulbenkian Foundation to 
support the development of the Oramics 
system. Her fi rst entirely drawn-sound 
composition, Contrasts Essonic, was 
recorded in 1963. As the Oramics research 
evolved, Oram’s focus turned to the subtle 
nuances and interactions between sonic 
parameters. In this phase of Oramics, she 
applied her research into human perception, 
including the non-linear behaviour of the 
human ear. She used Oramics to study 
vibrational phenomena which she divided 

into ‘commercial Oramics’ and ‘mystical 
Oramics’. In her notes, Oram defi ned 
Oramics as “the study of sound and its 
relationship to life”. In the 1980s Oram 
worked on the development of a software 
version of Oramics for the Acorn Archimedes 
computer.  She also wished to continue her 
research into “mystical Oramics” but lacked 
funding.

Throughout her career, Oram lectured on 
electronic music and studio techniques 
and published An Individual Note of Music, 
Sound and Electronics (1971). Far more 
than a ‘how to’ guide, this book ventures 
into sound and metaphysics and the 
possibilities of electronic sound. 

In recent years, the signifi cance of Oram’s 
work has been recognised and celebrated 
by a new generation of composers, 
researchers and listeners. Many of her 
electronic works are now commercially 
available. The Oramics Machine is in the 
collections of the Science Museum, London, 
where it has been the focus of an exhibition 
on technology and music.

© The Daphne Oram Trust

Daphne Oram © The Daphne Oram Trust
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Albert Hall and first broadcast on BBC Radio 3 on 19 August 2021.

TANZY LEITNER Studio Manager
GILLY CHAUHAN Sound Engineer
ROSS SAUNDERS Sound Engineer
ANDY GARRATT Sound Engineer
JONATHAN MANNERS Radio Producer

Still Point by Daphne Oram was recorded by the BBC at the Royal Albert 
Hall and first broadcast on BBC Radio 3 on 23 July 2018.

MARVIN WARE Studio Manager
GILLY CHAUHAN Sound Engineer
ELLIE MANT Radio Producer

DAVID LEFEBER Mastering

Cover image © 2019 Journey of Curiosity. All image rights reserved by 
Journey of Curiosity www.journeyofcuriosity.net

NMC Recordings is a charitable company (reg. no. 328052) established 
for the recording of contemporary music by the Holst Foundation; it is 
grateful for funding from Arts Council England and The Delius Trust.

HELEN SPROTT Executive Director
ELEANOR WILSON Creative Director
ALEX WRIGHT Director of Development
JAMES JOSLIN Recordings & Production Manager
KATE WALKER Sales & Marketing Manager
JOANNA WARD Development & Projects Assistant

COLIN MATTHEWS Executive Producer for NMC

DISTRIBUTION
NMC recordings are distributed worldwide in CD, download and 
streaming formats. For more information visit our website.

You can also purchase recordings direct from our online store
www.nmcrec.co.uk

FOR FURTHER DETAILS PLEASE CONTACT:

NMC Recordings Ltd
St Margaret’s House
21 Old Ford Road
Bethnal Green, London, E2 9PL

Tel. +44 (0)20 3022 5836/88
E-mail: nmc@nmcrec.co.uk • Website: www.nmcrec.co.uk

All rights of the manufacturer and owner of the recorded material 
reserved. Unauthorised public performance, broadcasting and copying 
of this recording prohibited.

The BBC, BBC Radio 3 and BBC Singers word marks and logos are trade 
marks of the British Broadcasting Corporation and used under licence. 
BBC Logo © BBC 2007

Aetherworld ℗ 2021 BBC

Still Point ℗ 2018 BBC

© 2022 NMC Recordings Ltd

Catalogue no.: NMC D266

Incorporating a BBC Recording

SUPPORT 
NMC RECORDINGS
As a registered charity (no. 328052) NMC holds 
a distinctive position in the recording industry, 
providing public benefi t through the contribution 
our work makes to enriching cultural life. 

Becoming a Friend of NMC allows you to 
support the most exciting new music from the 
British Isles and helps secure NMC’s future. We 
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to see behind the scenes of the organisation 
and the music we release.
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to take your support of NMC further and have a 
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artists we work with.

You can also support NMC with a one-off donation, 
by becoming a Corporate Friend (£500+ per year) 
and by leaving a gift in your will. 

Please visit www.nmcrec.co.uk/support-us, 
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or call 020 3022 5888 for more information.
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