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1  Patrick John Jones The Fun Will Never End † 6’28
2  Christian Drew See Slow Blue 6’35
3  Stef Conner Hymn to a Head 6’38
4  Emma-Kate Matthews Remote Overlap 6’30
5  Chris McCormack Silver Traces † 5’10
6  Alex Paxton Dadd’s Fairies † 5’27

Total duration  36’48

All works recorded at Henry Wood Hall, London on 19-21 December 2020

SIX DEGREES OF SEPARATION

Gareth Davies flute
Olivier Stankiewicz oboe
Chris Richards clarinet
Tim Jones horn
Niall Keatley trumpet
David Elton trumpet
Peter Moore trombone
Ben Thompson tuba
 

Neil Percy percussion
Sam Walton percussion
David Jackson percussion
Liz Burley piano
Carmine Lauri violin
Julian Gil Rodriguez violin
Tom Norris violin
Edward Vanderspar viola
Rebecca Gilliver cello

Members of the London Symphony Orchestra 
Darren Bloom conductor †
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INTRODUCTION FROM  
COLIN MATTHEWS
With the coming of lockdown in March 2020, the group of composers who 
had just joined the LSO’s Panufnik Composers Scheme had hardly begun 
their year when everything that had been planned for them had to be shut 
down. It was clear to me as Composition Director for the scheme that there 
had to be some compensation for what they were missing, and over the year 
I devised a project where they would write short ensemble pieces which 
could be performed and recorded under lockdown conditions. The  
sessions eventually took place over three days in December 2020 in  
Henry Wood Hall, London. 

Circumstances meant that I could only produce via Zoom, with David 
Lefeber taking the major role of filming and recording, and with several  
of the pieces directed by Darren Bloom. Many thanks are due to the  
LSO players, whose exceptional application and commitment is so evident 
in these recordings; and of course to the composers, who all responded with 
enthusiasm. The project could not have happened without the support of 
The Radcliffe Trust and two anonymous donors, and it is very gratifying that 
NMC has been able to make this project available for download. 

Colin Matthews 
Founder and Executive Producer, NMC Recordings

Colin Matthews producing via video call © David Lefeber
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Recording at Henry Wood Hall, London © David Lefeber
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Patrick John Jones The Fun Will Never End

This piece is a bit of an oddity in comparison to 
my other music, but I suppose I wrote it during a 
year that was a bit of an oddity too. It is lighter and 
more dance-like, feeling (almost) like a jig at times. 
The title is borrowed from a song in the children’s 
TV show The Amazing World of Gumball. The team 
behind that song are also the inventors of Don’t 
Hug Me I’m Scared, a series of dark, disturbing, 
and comic YouTube videos that parody children’s 
shows. There is something particularly unnerving 
about its combination of enthusiastic, upbeat 
energy and dark undertones. That unsettling 
combination was a recurrent preoccupation of 
mine whilst writing the piece. This might be, when 
you think about it, a reflection of my emotional 
state during lockdown. But it also, when you think 
about it, might not be. When you think about it, you 
can think about it as much or as little as you like.

© 2021 Patrick John Jones

Christian Drew See Slow Blue

I was listening to a lot of the New Jersey-based 
ambient, noise rock, shoegazing band, Yo La 
Tengo, when I started working on See Slow Blue, 
spending time with Ira’s lazy, ambling slide guitar 
and Georgia’s muted toms, jangling bells and 
rustling shakers. I’d also recently finished an 
openscored piece made up entirely of dyads. I love 
how much harmony there is to hear with just two 
notes sounding at the same time.

The title refers to anything slow and blue you might 
see: the sea, sky, paint, someone playing the blues 
(slowly) etc.

© 2021 Christian Drew

Stef Conner Hymn to a Head 

Gazing upon the severed head of a whale, Herman 
Melville’s famous revenge-hungry Captain Ahab 
muses on the magnificence of the creature his 
ship’s harpoons have butchered: "Of all divers, 
thou hast dived the deepest. That head upon which 
the upper sun now gleams, has moved amid this 
world’s foundations."

For me, as for many others, the first COVID-19 
lockdown presented an opportunity to rest from the 
career hamster-wheel, indulge the simple pleasure 
of slow thinking, and read formidable texts like 
Moby Dick for the first time. It was in so doing that 
I found myself rehearsing this striking soliloquy in 
my mind, finding new depth of meaning on each 
repetition, and becoming increasingly mindful of 
its appositeness for this specific moment in history. 
Here we are, facing a tangible, terrifying ‘end of 
history’, as the unstoppable nightmare-machine 
of capitalism pulverizes what’s left of the flora and 
fauna on which all earthly life depends. And yet 
we persist in our efforts to find meaning in creative 
expression. It is a dark and confusing challenge 
to seek meaning when everything seems so 
meaningless in relation to the seemingly inevitable 
destruction of our species (and others far lovelier 
than we). 

I’m far from the only person to hunt bittersweet 
illusions of meaning in the cultural semiology 
of the whale. Humanity’s relationship with the 
whale has become a powerful synecdoche for 
our relationship with nature in general, hence its 
popularity as a logo for eco-savvy clothing brands. 
The whale’s elusiveness; its beauty; its power (all 
explored with a kind of religiosity by Melville) fill 
us with a particular awe … and a particular horror 
when greed subverts human kindness enough to 

snuff out those wondrous things. It’s a horror that 
reinforces, with visceral pangs, the weight of our 
responsibility, as sentient beings, not to defile 
that which is more profoundly beautiful than any 
human being could ever be: the ancient creatures 
that have "seen enough to split the planets" and 
yet are wordless; myriad aquatic life that nourishes 
and shimmers before being harvested by trawlers 
and reduced to lifeless dregs of rabid consumption; 
chirping, buzzing, dewy forests, that once teemed 
with life, now burnt to arid wastes so that we 
humans can fill our obese stomachs with ground-
up offal. I’m not a wise enough composer to write 
music that would do justice to the graveness of 
these realities, yet I could think of nothing else 
when I came to write this piece. 

So, instead of trying (and inevitably failing) to 
express the realities themselves, I simply set 
Melville’s words to music, attempting to express 
in harmony the imagined colours and contours of 
Ahab’s speech … summoning a brass quintet to 
call out Ahab’s futile exhortation to our murdered 
planet: "Speak, thou vast and venerable head!"

© 2021 Stef Conner

Emma-Kate Matthews Remote Overlap

Written and performed in a time when we were 
physically isolated more than ever before, the 
delicate and haunting Remote Overlap explores 
ideas of communication and distance. 

The piece begins with a quiet harmony, unsettling 
and intangible. As the piece develops, individual 
musical motifs unpredictably overlap and 
correspond, as if trying to find one another by 
sounding out the vast spaces between them. 

PROGRAMME NOTES
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The resonant expanse of a piano cluster chord 
is reinforced by an omnidirectional drone from 
the bowed glockenspiel, and the clarinet roams 
between them in search of musical reference 
points and direction.

Acoustic oscillations, heard in the close intervals 
within this singing-ringing space, are acknowledged 
and mimicked by the clarinet’s microtonal 
multiphonics and flutter-tongue outbursts. These 
sound a frustrated attempt to locate some form of 
tonal anchor, which lies just out of reach.

Then finally, nearer but not touching, the 
clarinet and piano begin a more coordinated 
communication, exchanging melodic themes 
whilst the glockenspiel drone maintains a distant 
but far-reaching plane of reference. Yet, each time 
these melodic fragments are cast back and forth, 
something is lost in translation: temporal structures 
become elastic and harmonies are misregistered 
and distorted.

A complex resonance results from the intermittent 
and subtle dovetailing of overtones, which 
blend during the ringing-out of dissonant 
harmonic clusters. These occasional moments 
of correspondence indicate an ongoing desire to 
communicate, despite the distance that prevents a 
coherent, unhindered exchange.

Remote Overlap is a musical evocation of the sense 
of longing and frustration that became acutely 
familiar during the global pandemic.

© 2021 Emma-Kate Matthews

Chris McCormack Silver Traces

Silver Traces, for string trio, piano and dual 
percussion, comprises two planes of opposing 
material, which I conceive of as defining a 
grounded 'real' initially in the strings, and a kind 
of halo of the 'unreal', in pitched percussion and 
piano. These materials exert a magnetic pull on 
each other, and over time, force the music to take 
on new shapes and to arrive at new configurations.

In addition to my work as a composer, I have a 
background as a recording engineer, and this 
exerts a huge influence on the way in which I hear 
sound. I am particularly interested in complexes 
of sound in which it is difficult to parse apart 
the individual components, and in this piece, 
alternating states of separation and fusion of sound 
were at the forefront of my thinking - the piece 
opens with an interleaving of material between the 
vibraphone and piano, which creates a strange 
effect due to the the interaction of their partials, 
and the ways in which individual instrumental 
identities assert themselves, or are subsumed  
into a complex, define much of the drama of  
the music.

I have recently been much influenced by magic 
realist writing, and the play of form and material 
in magic realist literature was of importance in 
considering how materials interact in this piece. 
The narrative argument of Silver Traces is one of 
transformation: over time, the 'unreal' material 
influences the 'real' material to such an extent 
that it can no longer return to its original state 
- and towards the close, where there was once 
divergence between the two planes of material, 
there is then a shared trajectory.

© 2021 Chris McCormack

Alex Paxton Dadd's Fairies

"Painting is a gushing experience" Jadé Fadojutimi

The music came first - but joyfully twisted the 
double-'DD'-d Richard Dadd’s name into a nice 
little Koonsian party balloon of a title that I like. It 
evokes like both a gayslang-Grindr-like-homoerotic 
crunch (like Daddy meets Twink-like kind of vibe), 
as well as something to do with more agent folklore 
and an investment in magic. The painting I had in 
mind when titling his piece was Dadd’s The Fairy 
Feller's Master-Stroke. I wish I could compose a 
whole aural tradition, I acknowledge that I can’t 
do that because I am not 100s of generations of 
humans. Oh well.

Say the magic words, SHOUT the magic swords 
sIIIIIIng the magic words. Milkshake DAISIES 
Sellotape. DAISIES Sellotape. DAISIES Sellotape. 
Milkshake DAISIES Yatatata Sellotape. DAISIES 
Sellotape. DAISIES Sellotape

How do you make your Lemsip? How do you make 
your nose drip? How do you make your pet dress up 
and say "I’m ready!". I’ll be the next one that magic 
stuff happens to mmm yeah next time, you’ll see, it 
will happen to be me

Also how do you make your dragon wings? How do 
you make your pudding sing? How do you make 
your mummy think your so sooo funny? I’ll be the 
next one that magic stuff happens to mmm yeah 
next time, you’ll see, it will happen to be me

Terry Pratchett went to sea,  
With a trumpet on his knee, 
The only thing that he could see was fingering for C.

“Ah music, a magic far greater than any we do 
here.” Albus Dumbledore

© 2021 Alex Paxton
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Patrick John Jones was born in London in 1989. He 
writes music for acoustic instruments that is most 
often performed in concert halls and occasionally 
in museums, art galleries, and libraries.

His work has been described as "strange, eerie…
expressive" (Britten Sinfonia Blog), "assured…
compelling" (Bachtrack), "acerbic" (The Guardian) 
and "remarkably fresh" (The Philharmonia Blog). 

His recent music over the lockdowns of 2020-
21 has been made for recording projects. This 
includes Eel — a solo piano piece dedicated to 
the garden eels at a Tokyo aquarium that received 
visitors over Zoom, released on Bandcamp as part 
of the Twenty Piano album compilation — The 
Fun Will Never End — written for four London 
Symphony Orchestra players — and Swoop for solo 
viola — filmed as part of Psappha’s Composing For 
YouTube series. 

Patrick is currently working on a new orchestral 
piece as part of the London Symphony Orchestra’s 
Panufnik Scheme and a song for Jessica Summers, 
commissioned by the York Late Music Concert 
Series. His music has been performed by many 
leading artists and ensembles, including the Britten 
Sinfonia, Ensemble 10/10, the Philharmonia 
Orchestra, Quatuor Diotima, Mahan Esfahani, 
The Kreutzer Quartet, Octandre, Psappha, the 
Tritium Trio, the Berkeley Ensemble, and the 
Ulysses Ensemble. It has been broadcast on BBC 
Radio 3, and performed at the Aldeburgh Festival 
2018 (Britten Studio, Snape), Royal Festival Hall 
(London), Wigmore Hall (London), Milton Court 
(London), Foundling Museum (London), Epstein 
Theatre (Liverpool), National Centre for Early Music 
(York), Capstone Theatre (Liverpool), and the 
Burgess Foundation (Manchester).

He was a joint winner of the Calefax Composers 
Competition 2020, and received the RPS 
Composition Prize in 2015 and the Britten 
Sinfonia’s OPUS award in 2014. Some of his 
scores have been published by the University of 
York Music Press, including Prayer (1) for soprano, 
alto and male voice (2020) and Uhtceare for flute, 
percussion, violin and cello (2016). Uhtceare was 
also recorded and released as part of the Dark 
Inventions album Firewheel in 2016.

Patrick was an artist-in-residence at the The 
John Rylands Research Institute from November 
2019-February 2020, exploring the ways in which 
archival material (such as illuminated Medieval 
manuscripts) can be part of the process of writing 
music. He completed a PhD in Composition from 
2013-2017 at the University of York, supervised 
by Dr Thomas Simaku and funded by the Arts 
and Humanities Research Council. Prior to this, 
he completed an MMus in composition at Kings 
College London and a BA (Hons) in Music at the 
University of York. He has taken part in a number 
of courses and summer schools for emerging 
composers, including the advanced composition 
course at Dartington Summer School (2019), 
taught by Harrison Birtwistle, the Britten-Pears 
Composition Course (2017), taught by Oliver 
Knussen, Colin Matthews, and Michael Gandolfi, 
and the Philharmonia Academy (2015-16), 
mentored by Unsuk Chin.

www.patrickjohnjones.com

©
 Jonathan Slade

PATRICK JOHN JONES
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Christian Drew is a British-American composer, 
performer and teacher based in London. He makes 
music for concerts, installation, dance and film 
using acoustic instruments, electronics, recordings 
and objects. His music ranges from works that 
transform source materials from baroque, 
medieval, shoegaze, noise, ambient and bluegrass 
music, to loose and flexible pieces that use open 
scoring to invite many possible outcomes.

Recent works have been composed for Plus-
Minus Ensemble, EXAUDI Vocal Ensemble, 
London Symphony Orchestra players, Juice Vocal 
Ensemble, OUT-TAKE Ensemble, What Guitar Trio, 
lutenist Elizabeth Kenny and soprano Juliet Fraser 
with performances at the Wigmore Hall, The Place 
Theatre, IKLECTIK, the National Centre for Early 
Music, 840 Series, Cheltenham Music Festival 
and the Richmond Concert Society. Currently he 
is a participant on the LSO Panufnik Composers 
Scheme 2020-21.

Christian graduated with a Master of Composition 
with Distinction from the Guildhall School of Music 
and Drama, where he studied as a Leverhulme Arts 
Scholar with Laurence Crane. Here he received 
the Mary Ryan Composition Award and the Rose 
Lawrence Horners’ Award, the Guildhall School’s 
academic prize. He completed his undergraduate 
degree at the University of Southampton studying 
with Matthew Shlomowitz, where upon graduation 
he received the Hazel Muras-Osborn Composition 
Prize, the Lyttel Prize for academic achievement 
and the Edward Wood Memorial Prize for the 
best student graduating in music. He was also 
Assistant Conductor of the Southampton University 
Symphony Orchestra.

As a multi-instrumentalist Christian has performed 
with a range of bands and experimental projects on 
fretted instruments, accordion, voice, objects and 
electronics. He currently teaches guitar and  
music theory privately and in schools across  
the South East.

Christian’s work and studies have been supported 
by the H R Taylor Charitable Trust, Archbishop 
Abbot’s Exhibition Foundation, Split Infinitive Trust, 
Leverhulme Trust, Guildhall School Trust and  
Help Musicians UK.

www.christiandrew.com

CHRISTIAN DREW

©
 Iliana Papadim
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Stef Conner is a composer and singer who develops 
imaginative sonic responses to musical evidence 
from deep history, from gold lyres and cuneiform 
music notation to bardic storytelling and magical 
incantations. She studied music at the University of 
York, graduating with a starred first and going on to 
complete a PhD in Composition. 

From 2008–2010, she performed with the Mercury 
Prize-nominated folk band The Unthanks, whose 
honest mode of musical storytelling deeply affected 
her work, igniting a passion for traditional song that 
feeds into everything she composes and performs. 
She was awarded the Royal Philharmonic Society 
Composition Prize in 2011. In 2012 she released  
The Flood, with the Lyre Ensemble, an album 
of ancient Mesopotamian poetry set to new 
music, accompanied by reconstructed Sumerian 
instruments, garnering surprise international 
attention. From 2013–15, she was the first Composer 
in Residence with the charity Streetwise Opera, which 
uses music to help homeless people make positive 
changes in their lives. This collaboration lead to her 
being named in the 'Music-Makers' category of The 
Evening Standard's 2014 '1000 Most Influential 
Londoners' list. From 2017–19, she undertook a 
Leverhulme Early Career Fellowship at the University 
of Huddersfield, exploring experimental performance 
of music from antiquity. 

Her compositions have been heard on BBC television 
and radio, distributed by Naxos, Delphian, and 
Discovery Records, published by the University of 
York Music Press, and heard at venues including 
the Royal Festival Hall, King's College Cambridge, 
Cheltenham Festival, and Huddersfield Contemporary 
Music Festival. Performers of her work include the 
London Philharmonic Orchestra, City of Birmingham 
Symphony Orchestra, and Philharmonia Orchestra. 
Her album Riddle Songs (Delphian), based on Old 
English riddles from the 10th century ("an appealingly 
imaginative listening experience" – Gramophone, 
March 2021), was a Presto Editor’s Choice and 
finalist for the 2020 Recordings of the Year. Since 
2019 she has performed with Sequentia Ensemble  
for Medieval Music, directed by Benjamin Bagby,  
and she is a Lecturer in Composition at the  
University of York.

www.stefconner.com

STEF CONNER

©
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Chris McCormack is an Irish composer, based  
in London.

His work has been performed internationally, by 
Crash Ensemble, players of the London Symphony 
Orchestra, Plus-Minus Ensemble, Exaudi, Liam Byrne, 
Ensemble Adesso, and others. Recent engagements 
include a commission by the Irish National Concert 
Hall and Crash Ensemble to create a new work - Like 
Elastic, for the New Music Dublin festival 2019, and a 
longform piece for the pianist Andrew Zolinsky.

Chris studied composition with Dr. Richard Baker at 
the Guildhall School of Music and Drama, supported 
by the Ralph Vaughan Williams Trust and the Guildhall 
School Trust, and at Trinity College, Dublin, with Dr. 
Donnacha Dennehy and Dr. Evangelia Rigaki.

In 2020, he began his doctorate at the Guildhall 
School of Music and Drama, where he is studying with 
Professor Julian Anderson CBE, Dr. Simon Emmerson, 

and Dr. Nye Parry. Chris’ studies are generously 
supported by the Guildhall School Trust.

Chris is also a trained recording engineer, and is 
deeply fascinated by the elastic interface between 
acoustic and electronic media, and the influence that 
this can exert on harmony, form and timbre.

He is currently working on a new piece for the  
London Symphony Orchestra, as part of the  
2020/21 Panufnik Scheme.

www.chrismccormackcomposer.com

Emma-Kate is an architect, composer, musician 
and researcher at UCL. Her research is concerned 
with the discovery and exploitation of creative 
reciprocities between music; as constructed 
sound, and architecture; as constructed space.

Emma-Kate’s site-specific and spatialised 
compositions have been performed at acoustically 
distinctive sites such as the Sagrada Familia in 
Barcelona, London’s Southbank Centre and  
LSO St Luke's. 

Emma-Kate is also a multi-instrumentalist and she 
has released a number of solo albums including  
Far Flung on Algebra records in 2020. 

She has previously completed commissions for 
Musicity and the Barbican Centre as part of the 
‘Sound Unbound’ festival and she was appointed 
as a Panufnik composer for the London Symphony 
Orchestra in 2020. 

Her architectural work has been exhibited at 
the Royal Academy of Arts and the RIBA and 
her writing has been published in multiple 
peer-reviewed journals including Architectural 
Design (Wiley) and Organised Sound (Cambridge 
University Press). 

www.ekm.works

EMMA-KATE MATTHEWS

CHRIS MCCORMACK
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Alex is an award-winning composer and 
improvising-trombonist based in the UK. His music 
is stylistically pluralist, and is informed by his life as 
a jazz musician, improviser, and workshop leader. 

"In a dark, time this music will make you smile..." 
New York Times

Alex was elected to the 9th International 
Composition Seminar and awarded a commission 
ILOLLI-Pop for Improviser and Ensemble Modern 
(Frankfurt, Germany). He has been awarded a 
London Sinfonietta Writing the Future commission 
and has won the RPS Royal Philharmonic Society 
Composition Prize, Dankworth Jazz Prize and was 
made a London Symphony Orchestra Panufnik 
Composer. Alex played and recorded his concerto 
OD ODY PINk’d for Jazz Musician and Orchestra 
with the Royal Scottish National Orchestra. He 
was a Leverhume Art Scholar with the London 
Philharmonic Orchestra 2016-2017: NOW WE 
ARE DUH-DUR and has been awarded the Harriet 
Cohen Memorial Music Award. His piece SPAKE 
represented the UK in the Orchestral section of 
ISCM. He was a commissioned contributor to John 
Zorn’s Arcana X. 

"Really quirky, fun, dynamic…Wow! gives your 
senses a bit of shake. I tell you, I had to listen a 
number of times, absolutely terrific." 
 James McDougall BBC Radio 3

"Turbulent and joyful...surfing on the crest of this 
exuberance is an extraordinary experience"  
The Wire. 

His albums to date as a composer: MUSIC for 
BOSCH PEOPLE on Birmingham Record Company/
NMC label, and HAPPY MUSIC for ORCHESTRA 
(2021). He is featured on the Nonclassical 
(CORNCRACKDREAMS) Listenpony Label 
(TELLSONG), Everest Records  
(SOMETIMES VOICES) and leading Spotify playlists.

His music has been played/recorded by leading 
orchestras and ensembles including Ensemble 
Modern, London Sinfonietta, London Symphony 
Orchestra, Philharmonia Orchestra, London 
Philharmonic Orchestra, Royal Scottish National 
Orchestra, Ensemble x.y, BSO, National Youth 
Jazz Orchestra, ListenPony, Aldeburgh Festival 
Ensemble, Psappha, OSO, and soloists Tabea 
Debus, Patrick Terry & Jacob Collier.

He has written six operas including NOGGIN 
and the WHALE (massed forces including 500 
young instrumentalists and singers); FOR the 
LOVE of THORNSTIEN SHIVER hosted by English 
National Opera / Helios Collective; BEL and the 
DRAGON as part of the Tête à Tête opera festival; 
the EQUIVOCAL HARRIET BOWDLER at Second 
Movement Opera and WOOLF MUSIC; and 
RAVEN’s CHILD for Jacob Colier and orchestra.

As an improviser, Alex has played as a soloist  
with Ensemble Modern, Philharmonia orchestra, 
Royal Scottish National Orchestra, Nevis Ensemble 
& Ensemblex.y. as well as duos and as a solo 
performer. 

"Unique, inventive, brave and arresting” 
Worshipful Company of Musicians Jazz Prize

Extensively, Alex writes music for children in a 
post-Roald Dahl world of new-music. eg: Fly Like 
a Kitchen, Muffin, The Sound of Magic. He is lead 
composition tutor on the National Youth Orchestra 
and Arts Revolution Music Service. Alex has also 
authored a number of children’s books: Like a bird.

Alex studied as a scholar at Royal Academy of 
Music (BMus (Hons) First Class) and the Royal 
College of Music (MComp Distinction). 

"Manic, brilliant, beauty." Listenpony Records

www.alexpaxtonmusic.com

ALEX PAXTON

©
 Peter Tanish
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SUPPORT  
NMC RECORDINGS
As a registered charity (no. 328052) NMC holds a distinctive 
position in the recording industry, providing public benefit 
through the contribution our work makes to enriching cultural 
life. 

Becoming a Friend of NMC allows you to support the most 
exciting new music from Britian and Ireland and helps secure 
NMC’s future. We provide a range of opportunities for our 
donors to see behind the scenes of the organisation and the 
music we release.

Friends (£50 - £99 per year) receive a quarterly newsletter, 
updates on future releases, plus invites to special events.  

Benefactors (£100 - £249) also enjoy a 25% discount in our 
online store, a CD booklet credit, and invitations to recording 
sessions.

Principal Benefactors (£250 - £499) also enjoy an invitation 
to our annual composer gathering.

Ambassadors (£500 - £999) also enjoy invitations to intimate, 
exclusive events with the NMC team, composers and artists.

Joining the Producer’s Circle (£1,000+) allows you to take 
your support of NMC further and have a closer association with 
our work, through a deeper insight into the projects we put 
together and the artists we work with.

You can also support NMC with a one-off donation, by 
becoming a Corporate Friend (£500+ per year) or by leaving  
a gift in your will. 

Please visit www.nmcrec.co.uk/support-us,  
email development@nmcrec.co.uk,  
or call 020 3022 5888 for more information.
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Stephen Plaistow, Paul L.D. Rank, Philip Reed & Harriet Wybor, Mark Robinson,  
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Robert Sanderson, Arts Portfolio, Howard Saunders, Dr Ian Sesnan, Emily Jennifer Simms, 
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by the Holst Foundation; it is grateful for funding from Arts Council England and The Delius Trust.

FOR FURTHER DETAILS PLEASE CONTACT:

NMC Recordings Ltd, St Margaret’s House, 21 Old Ford Road, Bethnal Green, London E2 9PL

Tel. +44 (0)20 3022 5836 • E-mail: nmc@nmcrec.co.uk • Website: www.nmcrec.co.uk 

All rights of the manufacturer and owner of the recorded material reserved. Unauthorised public performance, 
broadcasting and copying of this recording prohibited.

This recording was made possible by the generous support of The Radcliffe Trust, and three anonymous donors. 
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