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Daniele Zanfardino

The tenor Daniele Zanfardino was born in Acerrra in 1978 and was a finalist and winner in a
number of competitions early in his career, including the Mattia Battistini Competition. Rôles
that he has undertaken include those of Count Almaviva in Il barbiere di Siviglia and Alfredo in
La traviata, Lindoro in L’italiana in Algeri, Don Narciso in L’uccellatrice, Dormont and
Dorville in La scala di seta, and Ramiro in La Cenerentola, among other appearances that have
taken him to opera-houses throughout Italy.

Orchestra del Teatro Marrucino

The Orchestra of the Teatro Marrucino was established in 1997 under the artistic direction of Sergio Rendine as the
Laboratorio di Formazione Orchestrale, with Gianluigi Gelmetti as Honorary President. Since 1998 it has appeared
in all the opera productions of the Teatro Marrucino and in numerous concerts with world-famous soloists and
conductors, including Riccardo Muti, Misha Maisky, Gianluigi Gelmetti, José Carreras and Luis Bacalov. In recent
years it has also developed activity in the field of contemporary music with various world premières and
collaborated, particularly with Naxos, in various recordings.

Coro del Teatro Marrucino

Set up in 1997 on the initiative of the Teatro Marrucino and the composer Sergio Rendine, the Teatro Marrucino
Chorus has, in the space of a few years, achieved a professional standard of performance, with a concert and
operatic repertoire. The founder of the chorus, Donato Martorella, now Honorary President, was succeeded in 2002
by the present chorus-master, Fabio D’Orazio.

Marzio Conti 

Marzio Conti began his career as a flautist, winning an international reputation as one of the leading
Italian performers on the instrument. He turned from this and from his work as a teacher to
conducting, as a pupil of Piero Bellugi. He serves as principal conductor of the Orchestra of the
Teatro Marrucino as well as the Turin Philharmonic Orchestra. He has worked regularly with the
more important Italian and foreign orchestras, among the latter the National Symphony Orchestra of
Ireland, and the Irish Chamber Orchestra, the Bournemouth Sinfonietta, the Miami and Delaware
Symphonies, the Mexico State Orchestra, the German SWR Orchestra, and the French Orchestre de
la Picardie. He has recorded for a number of major record companies.
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Piero Guarnera

The baritone Piero Guarnera completed his musical studies with Maria Carbone and Maria
Vittoria Romano. In 1984 he won the Spoleto International Competition and made his début as
Belcore in L’elisir d’amore. In the same year he appeared at the Teatro dell’Opera in Rome as
Masetto in Don Giovanni under Peter Maag, and in 1995 won the Treviso Toti dal Monte
Competition, appearing as Guglielmo in Così fan tutte. He has since then appeared in leading
theatres in Italy and abroad, including the Teatro dell’Opera in Rome (Ifigenia in Tauride,
Malatesta in Don Pasquale, Ford in Falstaff), the Naples Teatro di San Carlo (Il barbiere di
Siviglia under Bartoletti, Tha Rape of Lucretia directed by Corbelli), the Teatro alla Scala

(Idomeneo under Riccardo Muti, Arabella under Sawallisch), the Turin Teatro Regio (Il Campanello, Il barbiere di
Siviglia, La Pulzella d’Orleans of Tchaikovsky), the Teatro di Ferrara (Falstaff conducted by Claudio Abbado), the
Palermo Teatro Massimo (La Bohème, conducted by Renzetti), the Venice Teatro La Fenice (title-rôle in Falstaff
under Kabaratchevsky), Zurich Opera (La Bohème), the Opéra di Montecarlo (Falstaff), as well as at Spoleto
(Enrico in Lucia di Lammermoor, Don Pasquale), Pisa (Le nozze di Figaro, directed by Desderi, Don Pasquale),
Malaga (La Cenerentola), Bordeaux and Maastricht (La Bohème). He has also appeared in concerts in collaboration
with the tenor José Carreras.

Damiana Pinti

Born in Rome, Damiana Pinti studied the classical guitar at the Giuseppe Verdi
Conservatory in Milan, winning first prize at the Città di Stresa and Fernando Sor
Competitions. She studied singing with the Australian soprano Margaret Baker
Genovesi and has appeared as a soloist in, among other works, Mozart’s Coronation
Mass and Requiem and in various Bach cantatas. In 1998 she won the first prize at the
Spoleto A. Belli Competition, followed by appearances as Charlotte in Massenet’s
Werther in Terni and in Spoleto. In the same year she was awarded first prize in the
Treviso Toti dal Monte International Competition, singing the rôle of Siebel in

Gounod’s Faust at Treviso, Rovigo, and Trento. She was awarded the Bärenreiter Prize at the Gorizia C. A.
Seghizzi International Vocal Chamber Music Competition for her performance of Brahms. Other engagements have
brought appearances in the rôles of Zita in Gianni Schicchi, Cherubino, Dido, and Antiope in Porpora’s Arianna in
Nasso. Her operatic repertoire has brought a range of repertoire, from Mozart and Rossini, Donizetti and Verdi, to
The Death of Klinghoffer.
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Gioachino

ROSSINI
(1792-1868)

Il Turco in Italia (Drama Buffo in Two Acts)
Libretto by Felice Romani

Selim, a Turkish prince . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Natale De Carolis, Bass

Donna Fiorilla, a capricious woman  . . . . . . . . . . . . . . . . . Myrtò Papatanasiu, Soprano 

Don Geronio, her husband  . . . . . . . . . . . . . . . . . . . . . Massimiliano Gagliardo, Baritone

Don Narciso, an admirer of Donna Fiorilla  . . . . . . . . . . . . . . . . Amedeo Moretti, Tenor

Prosdocimo, a poet and acquaintance of Don Geronio  . . . . . Piero Guarnera, Baritone

Zaida, former slave and betrothed of Selim, 
then a gypsy . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Damiana Pinti, Mezzo-soprano

Albazar, confidant of Selim, then a gypsy, 
follower and confidant of Zaida  . . . . . . . . . . . . . . . . . . . . . . . Daniele Zanfardino, Tenor

Gianni Fabbrini, Fortepiano

Orchestra e Coro del Teatro Marrucino di Chieti

Fabio D’Orazio, Chorus-master

Marzio Conti

The Italian libretto may be accessed at 
www.naxos.com/libretti/ilturco.htm
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Massimiliano Gagliardo

The young Ligurian baritone Massimiliano Gagliardo made his début in Split as Enrico in
Lucia di Lammermoor, and has since undertaken a wide range of baritone operatic repertoire,
including Dandini in La Cenerentola, Belfiore in Verdi’s Finto Stanislao, Leporello, Sharpless,
Escamillo, Figaro in Il barbiere di Siviglia and Falstaff in Verdi’s opera, among many other
rôles, including contemporary works. He has collaborated with leading conductors and stage
directors, and appeared in major opera-houses throughout Europe, from La Scala to the Théâtre
des Champs-Elysées, in Japan, and in festivals, including Wexford and the Rossini Festival in
Pesaro. Concert engagements have taken him to the Vienna Konzerthaus and the Amsterdam
Concertgebouw.

Amedeo Moretti

Born in Naples, the tenor Amedeo Moretti graduated in piano and singing and made his début in
August 1994 at Castiglione De’ Pepoli in Bologna as Alfredo in La traviata under Leo Nucci.
Since then he has appeared in major Italian theatres in opera and in concert, with a repertoire of
works by Donizetti, Rossini, Puccini, Cimarosa, Gounod, Gluck, and Handel. He has appeared
in Don Pasquale in Zurich, Linda di Chamonix in Amsterdam, in Rossini’s Adina in Lisbon,
and in Paisiello’s Montezuma in Mexico City. He has also made a number of recordings,
broadcasts and television appearances. 

8.660183-843

CD 1 80:57

1 Sinfonia 8:04
2 No. 1 Introduzione con coro: 

Nostra patria è il mondo intero 5:00
(Zingari, Zaida, Albazar, Poeta)

3 Recitativo: Ah! Se di questi Zingari l’arrivo 0:45
(Poeta)

4 No. 2 Cavatina: Vado in traccia d’una zingara 5:05
(Geronio, Zaida, Zingare)

5 Recitativo: Brava! Intesi ogni cosa 2:45
(Poeta, Zaida, Albazar)

6 No. 3/1 Cavatina: Non si dà follia maggiore 3:24
(Fiorilla)

7 No. 3/2 Coro, Cavatina e Duettino: 
Voga, voga, a terra, a terra 8:24
(Coro, Fiorilla, Selim)

8 Recitativo: Della Zingara amante 1:42
(Poeta, Narciso, Geronio)

9 No. 4 Terzetto: Un marito scimunito, 
una moglie capricciosa 5:25
(Poeta, Geronio, Narciso)

0 Recitativo: Olà: tosto il caffè 1:38
(Fiorilla, Selim)

! No. 5 Quartetto: Siete Turchi: non vi credo 9:05
(Fiorilla, Selim, Geronio, Narciso)

@ Recitativo: Sono arrivato tardi 2:47
(Poeta, Geronio, Fiorilla)

# Duetto: Per piacere alla signora 6:51
(Geronio, Fiorilla)

$ Recitativo: Ho quasi del mio dramma 0:44
(Poeta)

% No. 7 Finale dell’Atto Primo: Gran maraviglie 19:20
(Coro, Zaida, Fiorilla, Selim, Poeta, 
Narciso, Geronio, Albazar)

CD 2 63:06

1 Recitativo: Via … cosa serve? 2:10
(Poeta, Geronio, Selim)

2 No. 8 Duetto: D’un bell’uso di Turchia 6:53
(Selim, Geronio)

3 Recitativo: Credeva che questa scena 0:34
(Poeta)

4 No. 9 Coro e Cavatina: Non v’è piacer perfetto 2:22
(Coro, Fiorilla)

5 Recitativo: Che Turca impertinente! 3:18
(Fiorilla, Zaida, Selim)

6 No. 10 Duetto: Credete alle femmine 6:14
(Selim, Fiorilla)

7 Recitativo: Fermate! 1:31
(Poeta, Geronio, Narciso)

8 No. 11 Recitativo ed Aria: Intesi: ah! Tutto intesi 
… Tu seconda il mio disegno 5:40
(Narciso)

9 Recitativo: O che fatica 0:40
(Poeta, Albazar)

0 No. 12 Aria: Ah sarebbe troppo dolce 3:21
(Albazar)

! No. 13 Coro e Recitativo: Amor la danza mova 3:27
(Coro, Fiorilla, Narciso, Selim, Zaida, Geronio)

@ No. 14 Quintetto: Oh! Guardate che accidente 8:16
(Geronio, Narciso, Zaida, Selim, Fiorilla)

# Recitativo: Benedetta la festa 2:59
(Albazar, Poeta, Geronio, Fiorilla)

$ No. 15 Recitativo ed Aria: I vostri cenci vi mando 
… Squallida veste e bruna 9:00
(Fiorilla, Coro)

% Recitativo: Sì, mi è forza partir 1:25
(Fiorilla, Poeta, Geronio)

^ No. 16 Finale Secondo: 
Son la vite sul campo appassita 5:19
(Tutti)
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Natale De Carolis

Natale De Carolis began his studies with Renato Guelfi and completed them with Maria
Vittoria Romano. He was the first prize winner of the Treviso Toti Dal Monte Competition
and made his professional début in 1983 at the A. Belli Teatro Lirico Sperimentale of
Spoleto in the rôle of Don Basilio in Il barbiere di Siviglia. Renowned around the world as
one of the best interpreters of the main Rossini and Mozart rôles, Natale De Carolis made
his début at the Teatro alla Scala on the opening night of the 1987/8 season in Don Giovanni
with Riccardo Muti (recorded for EMI). Important débuts followed in many renowned
theatres and productions: in 1988, his American début at the Metropolitan Opera in the title
rôle of Le nozze di Figaro; in 1991, his first performance at Sydney Opera in Don Giovanni.
From then on he has enjoyed a brilliant career throughout Europe, the Americas, Israel and
Australia, collaborating with important conductors and stage directors: Le nozze di Figaro
(Figaro; Metropolitan Opera with James Levine; Zurich with Nikolaus Harnoncourt; Teatro
alla Scala under the baton of Riccardo Muti; Venice Teatro La Fenice and Vienna State
Opera), La Cenerentola (Don Magnifico; Carnegie Hall), Handel’s Rinaldo (Teatro La

Fenice and Madrid), Mozart’s Requiem (Teatro La Fenice), Britten’s The Rape of Lucretia (Naples Teatro di San
Carlo), Don Giovanni (in the rôle of Leporello at the Florence Teatro Comunale under Zubin Mehta, at the
Metropolitan Opera with James Levine, and at the Vienna State Opera; in the title rôle in Frankfurt under Sylvain
Cambreling; in Sydney, Lisbon, Antibes, at the New National Theatre in Tokyo, at Glyndebourne and in Tel Aviv),
Così fan tutte (Guglielmo; Florence Teatro Comunale with Zubin Mehta, Glyndebourne Festival, Sydney and
Naples), Tancredi (Bologna Teatro Comunale), L’occasione fa il ladro (Cologne), L’elisir d’amore (Dulcamara at
the Vienna State Opera, at the Suntory Hall in Tokyo and at the Staatsoper unter den Linden in Berlin; the rôle of
Belcore at the Royal Opera House, Covent Garden), Il barbiere di Siviglia (Teatro Colón of Buenos Aires, staged by
Hugo de Ana and Rossini Opera Festival in Pesaro), Il matrimonio segreto (Conte Robinson; Bilbao), La gazza
ladra (Fernando; Teatro La Fenice), Il turco in Italia (Naples), La Bohème (Bologna, Naples).

Myrtò Papatanasiu 

The Greek soprano Myrtò Papatanasiu studied in Salonika, and in Milan with Roberto
Coviello. She was successful in a number of competitions and was awarded the A.Triadi
scholarship of the Friends of Music of the Athens Megaron Theatre, participating in master-
classes with, among others, Claudio Desderi, Hermann Prey, Franca Mattiucci, Ghena
Dimitrova, Renato Bruson, Graziella Sciutti, and Delores Ziegler. She made her début at
Monte Carlo in 2002 as Carolina in Il matrimonio segreto, a rôle she repeated in Turin. She
has appeared in Rossini at the Paris Opéra-Comique, and in Vienna, Wiesbaden, and Genoa,
in Salonica in a range of operas from Mozart to Menotti, and in Athens in Richard Strauss’s
Die Frau ohne Schatten, among other engagements throughout Europe. She boasts a wide
concert repertoire from the baroque to the contemporary.

8.660183-84 4

In 1788 the German composer Franz Seydelmann, since
1772 employed at the court in Dresden, made a setting
of an Italian libretto by Caterino Mazzolà, Il turco in
Italia, following his earlier successful exploration of
exoticism in the same librettist’s chinoiserie Il mostro
ossia Da gratitudine amore. Mazzolà, who had known
both Casanova and Lorenzo Da Ponte in Venice, was
appointed court poet in Dresden in 1780, where he was
joined for a time by Da Ponte. He collaborated with
Salieri in Vienna and in 1791 briefly served there,
perhaps meeting Mozart, who may have been
influenced in Die Zauberflöte by Mazzolà’s earlier
masonic libretto Osiride. It was, in any case, Mazzolà
who adapted Metastasio’s libretto of La clemenza di
Tito for Mozart, a work staged in Prague in September
1791. Constanze Mozart saw Seydelmann’s version of
Il Turco in Italia in Vienna in 1789, while her husband
was away on his journey to Potsdam, and the libretto
was in 1794 used by Mozart’s pupil Franz Xaver
Süssmayr. For Rossini and Milan in 1814 the original
libretto was adapted by Felice Romani, who worked for
La Scala, Milan, for many years, writing some eighty
libretti, generally much praised for their clarity and
absence of padding.

The new opera, however, was not particularly well
received in Milan, where audiences saw in it only the
reverse situation to that in L’Italiana in Algeri. There
were, nevertheless, twelve performances, and in 1821 it
was revived in Milan, and there were performances in
London, and, in the same decade, in New York, where it
was given by Manuel Garcia and his company, the
stimulus for Da Ponte, in the same city, to embark on
further operatic ventures, and in 1827 in Edinburgh.
Revivals of the opera in the twentieth century, after
neglect of nearly a hundred years, allowed Maria Callas
to give a spirited portrayal of the flighty Fiorilla, and the
work, without Callas, formed an apt part of the thematic
Turkish year at the Edinburgh Festival of 1957, with the
visit there of the Piccola Scala.

In Il Turco in Italia Rossini makes considerable use
of ensembles of one kind or another, inserting arias,
particularly in the second act, for the benefit of the
singers. These include a tenor aria for Albazar in the
second act that is not by Rossini. Following common
practice the recitatives would also have been entrusted
to another composer, and it is thought that Geronio’s
Cavatina and the end of the opera may be the work of
the La Scala maestro al cembalo Vincenzo Lavigna, a
protégé of Paisiello, whom he idolized, and Verdi’s
counterpoint teacher. In the witty libretto the poet
Prosdocimo serves, like Don Alfonso in Così fan tutte,
as a cynical observer of folly, while the flighty Fiorilla
grows in character as the plot develops. The final
comedy of disguises again suggests Mozart and Da
Ponte in their final collaboration. 

Synopsis

CD 1

1 The Overture to the opera, with its effective horn
solo in the introduction, moves forward to an Allegro
with a lively first theme, a tempestuous transition and a
characteristeristically Rossinian secondary theme,
material that returns in recapitulation.

Act I

2 No. 1 Introduction: The scene is the sea-shore at a
lonely place outside Naples. To one side cottages can be
seen on the distant hillside, and there is a gypsy
encampment. One group of gypsies is on the hill,
another on the shore, all busy with different tasks. They
sing of their life, while Zaida laments the loss of her
beloved, consoled by Albazar. They are observed by the
poet Prosdocimo, who is looking for a subject for his
play. He sees in their life a very suitable introduction.

Gioachino Rossini (1792-1868)
Il Turco in Italia
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9 Recitative: The poet is certain that Geronio will
make mistakes and his second act will go wrong and fall
apart. Albazar makes a timely appearance and the poet
asks him if he has found a disguise for Zaida, promising
him an important part in his drama.

0 No. 12 Aria: Albazar sings of the chances of love.

! No. 13 Chorus and Recitative: The scene is a ball-
room. There are masked dancers, and Fiorilla looks for
Selim, observed by Narciso in disguise. Fiorilla sees
him and thinks he is Selim, and they walk away, arm in
arm. Zaida, disguised as Fiorilla, is followed in by
Selim, and they move away, arm in arm. The last to
come is Geronio, disguised as another Selim, the first
time he has been to a masked ball, cursing love and
marriage. Fiorilla and Don Narciso return, Geronio
thinking that she is with Selim. Zaida and Selim enter on
the opposite side, and Geronio is amazed to see another
Selim and another Fiorilla, wondering which woman is
his wife.

@ No. 14 Quintet: Geronio cannot see which is his
wife, or which Selim is which. Narciso will not part
from Fiorilla; Zaida does not know what her fate will be.
Geronio is still wondering what to do, while Selim tells
the disguised Zaida that he will marry her. Narciso and
Zaida hope that Love will help their deception; Fiorilla
calls on Love to control her feelings, and Selim on Love
to help his love. Geronio remains an astonished
observer, but when the couples make to leave, he stops
them, demanding his wife, whichever she is. He
continues his demand and the others, for their own
reasons, all leave.

# Recitative: In the inn Albazar oversees the porters
carrying Selim’s things to the ship. He is glad that Zaida
has triumphed. As he goes, the poet comes in, with
Geronio, explaining that it was Narciso with Fiorilla,

her lover, a liaison that Geronio had not suspected. He
advises him to pretend to send Fiorilla back to her
parents. Geronio is afraid that she may decide to elope
with the Turk, but Albazar, returning, tells him that she
will not; Selim has made his peace with Zaida. They go,
but Fiorilla now enters, having realised Narciso’s
deception and looking for Selim. The poet explains to
her that Selim has made up his quarrel with Zaida.
Fiorilla is unrepentant and about to go home, when the
poet tells her to wait a moment, as her husband has sent
a letter, that is now brought in, while two servants carry
her things from the house.

$ Recitative and Aria: Fiorilla reads the letter, in
which Don Geronio declares that she is no longer his
wife, his house closed to her; she must bury her shame
in Sorrento. She is horrified at the disgrace, losing
peace, husband, honour, left with these vain ornaments
that she now spurns. She is observed by Prosdocimo and
some of the revellers, as she now repents of her folly
and thinks of the disgrace this all brings on her family.
For the poet this provides the necessary moral. 

% Recitative: Penitent, Fiorilla makes her way to the
shore, where there are boats from Naples to Sorrento,
although she is deterred by the appearance of Selim’s
ship. She is observed by the poet and by Don Geronio,
pleased at her change of heart, and feeling sorry for her.

^ No. 16 Finale II: Fiorilla and Geronio are reconciled,
she a vine, he a supporting elm-tree. The poet approves
the allegory. The whole company assembles for the last
scene, Selim grateful for his happiness with Zaida, as
they both seek pardon from Fiorilla and Geronio.
Narciso too seeks forgiveness, following the examples
set him. The chorus wishes happiness on the couples.

Keith Anderson

8.660183-845

3 Recitative: The poet hopes that the arrival of the
gypsies will provide him with a complete and realistic
drama. Perhaps he should give up the idea of the whims
of Fiorilla, as many poets have made plays out of
foolish husbands and mad wives. At this moment he
sees Don Geronio approaching, a man who is foolish
enough to want his fortune told. He walks thoughtfully
away up the hill, as the gypsies approach Geronio.

4 No. 2 Cavatina: Geronio is looking for a gypsy who
can tell him whether with time and patience his wife
Fiorilla may be cured of her capriciousness, but without
success; no fortune-teller would be able to penetrate her
thoughts. He is approached by Zaida and the gypsy
girls, who offer to tell his fortune and read his stars. He
holds out his hand and they tell him he was born when
the sun was in Capricorn. From the look of him he must
be married, under the sign of Aries, a fatal constellation,
the sign of the Ram with its horns. Geronio resents their
mockery and goes out, followed by gypsies.

5 Recitative: Zaida and Albazar make to go, but are
detained by the poet, who asks Zaida where she is from.
She tells him she is from the Caucasus. When the poet
seeks to know more, Albazar tells him that there is
romance in their story. The poet is delighted, as Zaida
must have been in some seraglio. She tells him that she
lived happily as a slave of Selim Damelec in Erzerum.
That, says Albazar, was the beginning of her
misfortunes. She goes on to explain that Selim loved her
and wanted to marry her, but her rivals had made him
suspect her fidelity; blind with jealousy he condemned
her to death, but she was saved by Albazar. They have
suffered the buffets of fate, as he can see. The poet
offers to make her happy, as a certain Turkish prince is
arriving that evening on a visit to Italy, to observe the
customs of Europe. She finds such interest strange in a
Turk, but the poet assures her that this is the case and
that a fine palace and a banquet have been prepared for
him; he will stay a few days then return to Turkey, and
perhaps will understand the faithfulness of her heart and
act as an intermediary with her former lover. He tells

her to leave matters to him. Zaida loves Selim truly, in
spite of his cruelty to her.

6 No. 3/1 Cavatina: As the others leave, Fiorilla
appears, accompanied by various friends, returning
from a walk. She suggests that there is no greater folly
than loving only one man; bees, after all, do not love
only one flower, and she wants to be free to love as she
will and change her mind.

7 No. 3/2 Chorus, Cavatina and Duettino: A ship
appears and anchors, letting down a boat that approaches
the shore, bringing Selim, accompanied by many Turks.
The sailors are keen to reach dry land. Fiorilla
withdraws, as Selim disembarks, admiring fair Italy, its
air, soil, flowers and waves that so appeal to him. Fiorilla
comes forward, and Selim comments to himself on her
attractions and she on his handsome appearance. They
introduce themselves, with due politeness, and she
realises she has captivated him. She suggests leaving to
continue her walk and they go off together, hand in hand,
each considering the other an easy catch.

8 Recitative: The poet finds serious dramatic interest
in Zaida. He is joined by Don Narciso, Fiorilla’s lover,
in some distress, looking for his mistress. Prosdocimo
sees more dramatic interest in Narciso’s jealousy. Don
Geronio, Fiorilla’s husband, appears, distraught; he has
seen his wife with a Turk, taking coffee together in his
house, and wants nothing to do with Selim Damelec.
The poet finds more possible drama, recognising the
name as that of Zaida’s former master and lover. He
thanks Apollo, while Narciso and Geronio think him out
of his wits.

9 No. 4 Terzetto: For the poet there is nothing better
than a stupid husband and a wayward wife, and, still
more, a lover displaced by an amorous Turk. He tries to
pacify the other two, both offended at his attitude, by
outlining his first act. Geronio and Narciso are furious
and suggest that the first act will open with the beating
of the poet.
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Selim is charmed, while Geronio has followed, hoping
to find his wife. Fiorilla and Selim greet each other;
Geronio and Narciso think it is her, and the poet
comments on the presence of Narciso and Geronio,
lover and husband. Selim urges the woman to unveil
herself, which Fiorilla does, while the poet seems to see
material for a grand finale. Zaida tells Fiorilla to go,
Fiorilla refuses, Selim tries to calm the situation,
Narciso asks Geronio what he is going to say, and
Geronio thinks only of going home at once. Albazar
asks what is happening, and the two women abuse each
other, almost coming to blows, urged on by the poet.
They all join in the moral that storm and tempest create
less noise than two women rivals in love.

CD 2

Act II

1 Recitative: Don Geronio and the poet are sitting
drinking at an inn table. The poet assures him that
Fiorilla will come there and that he should drink. He
thinks that wine will make Geronio bolder, otherwise
the drama is finished. Selim comes in, wanting to talk to
Geronio, and the latter also had had something to say.
The poet withdraws and is seen from time to time
watching. Selim asks Geronio how long he has been
married and is told about six years; in that case, Selim
goes on, Geronio must be tired of his wife and he offers
him a remedy.

2 No. 8 Duet: Selim tells Geronio that in Turkey
husbands sell troublesome wives; in Italy, Geronio says,
it is the better custom to break the nose of the buyer.
Selim proceeds to offer to buy Fiorilla and pay enough
for Geronio to buy three wives. Geronio refuses to sell
his wife, whether she is bad or good. Selim continues
with his offer, and each is puzzled by the other’s
obstinacy. Eventually Selim tells him of another
custom, to take the woman and kill the fool who
opposes him. They resort to threats, as the matter can
only be settled by force of arms. They leave in opposite
directions.

3 Recitative: The poet thinks that this should hasten
the conclusion, not too dragged out, but there must be a
moral to the drama.

4 No. 9 Chorus and Cavatina: Fiorilla and her friends
enter. They sing of love, and Fiorilla sings of the zephyr
caressing a flower and the butterfly going from lily to
rose; spring brings thoughts of love.

5 Recitative: Fiorilla is vexed at the behaviour of Zaida
and resolves to get the better of her. Zaida appears,
surprised to find Fiorilla there. Soon Selim will come and
he may choose between them. Selim joins them, greets
Fiorilla but then sees Zaida. Fiorilla tells him to choose
between them, which puts hm in a dilemma. He remains
uncertain, but Zaida is ready to abandon him, suggesting
that one day he will be sorry, when the other woman lets
him down. She leaves them. Selim pities Zaida, but
Fiorilla tells him he may as well go, which he makes to
do, neither intending more than a provocative gesture.

6 No. 10 Duet: Selim muses on the changeable nature
of women, while Fiorilla has similar thoughts about
men. They gradually draw nearer to each other,
although they both agree that this is not the way to make
love, whether in Turkey or Italy. Selim has no hope,
while Fiorilla thinks herself scorned. He tries to kiss her
hand, which she draws back; he declares his love for her
and they both pledge their faith, one to the other.

7 Recitative: The poet has news for Don Geronio: an
elopement is planned. They are overheard by Don
Narciso, as the poet explains that Fiorilla will attend a
masked ball, where Selim will also be, hoping to take
her with him to Turkey. He has had a word with Zaida,
who will disguise herself as Fiorilla, while Geronio
must disguise himself as a Turk, ready to abduct
Fiorilla, and help will be at hand.

8 No. 11 Recitative and Aria: Narciso has overheard
everything and vows that Fiorilla will not escape him
and she will remain true to him, as she promised. He
calls on Love to his aid.
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0 Recitative: In Don Geronio’s house Fiorilla is with
Selim. She tells a servant to bring coffee and they sit.
Selim admires the elegant room, while Fiorilla’s beauty
deserves what can be offered in Turkey. She suggests a
seraglio and asks if it is true that Turks are jealous; he
would be if he had a treasure like her. The coffee is
brought in. Selim admires Fiorilla’s delicate hand, while
she asks him if there is enough sugar and seeks to know
what he is thinking. He tells her he is thinking of her,
and she continues her questions, asking how many
women he has loved. He tells her he loved once, and
now feels the fire of love again when he is with her.

! No. 5 Quartet: Fiorilla tells him she does not believe
him; Turks have a hundred women, buy and sell them.
Selim tells her that in Turkey if one has a treasure one
keeps it. Geronio appears at the door, ironically seeking
permission to enter. Fiorilla tells Selim that it is only her
husband, at which he rises to his feet, seizing his dagger,
but Geronio calls for help, while Fiorilla tells Selim that
Geronio has simply come to pay his respects. Narciso
now draws near, horrified to see Fiorilla already in a
liaison with the Turk. Fiorilla forces her husband to kiss
the hem of Selim’s robe, to the latter’s surprise at such
complaisance and politeness. Narciso comes forward,
addressing Geronio, asking how he can allow this.
Selim arranges to meet Fiorilla later by the shore, and
they exchange looks, before they both leave. Narciso
tells Geronio he should show some spirit, but the latter
can only say how angry he is inside and how afraid he is
of the Turk. Narciso goes out.

@ Recitative: The poet appears, having missed Selim,
but happily finding Geronio fuming, lamenting the folly
of an old man taking a younger wife. Seeing the poet, he
seeks his sympathy, but Prosdocimo is delighted at the
turn of events, and asks Geronio what he will say to his
wife. The latter wishes Fiorilla were amenable, like his
first wife, but the poet suggests that he has been too
feeble, a man of straw. As Prosdocimo goes, Geronio
resolves to be master in his own house, summoning his
resolve, as Fiorilla returns, deciding to let him preach, if
he must. He reproaches her as mad, bizarre, capricious,

and he is tired of it. She tells him not to shout, as it gives
her a headache; she is the one who should complain of
his behaviour, and she will prove it.

# No. 6 Duet: Fiorilla tells Geronio that he should
always be quiet and not be suspicious, staying deaf and
blind, and not being foolish. He objects that he will have
neither Turks nor Italians in his house, but she seeks his
pity, then, in a change of mood, claims that she is
threatened, maltreated and terrified. He seeks her
pardon, but in a change of mood she declares that she
will have a thousand lovers and play night and day in
freedom. She finds this is the best way to treat her
husband, while he regrets that she will never change.

$ Recitative: The poet, alone, thinks he now has his
first act, but this is not enough for a drama, as Horace
said. He will divide the piece into two parts, rather than
the five acts recommended by Horace, something
audiences would never stand in a comic opera.

% No. 7 Finale I: It is night. Selim’s ship is anchored
by the shore, where the gypsies have their encampment,
now lit up, as they go about their various tasks. They
seek customers for their fortune-telling, and Zaida offers
the revelation of the darkest secrets. Selim impatiently
awaits Fiorilla, observed by the poet, who sees that he
has not yet recognised Zaida. She approaches Selim,
offering to tell his fortune, and he asks her what the
planets say. Zaida recognises his voice, and the poet,
seeing a possible revelation, expects her to faint and
goes to fetch a chair. Selim asks Zaida what his fate will
be, since he sees her trembling. She tells him that she
sees Zaida, through unjust jealousy, condemned to
death, but she loves him and only wants to return with
him. Selim asks where Zaida is, and then suddenly
recognises her, bringing an end to their suffering. The
poet returns with a chair, but finds that, contrary to
normal practice, there has been no fainting. Don Narciso
appears, seeking his mistress. He mingles with the
crowd. Fiorilla comes in, disguised and veiled,
accompanied by her friends, who sing of the delights of
love, while Fiorilla adds her own similar sentiments.
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Selim is charmed, while Geronio has followed, hoping
to find his wife. Fiorilla and Selim greet each other;
Geronio and Narciso think it is her, and the poet
comments on the presence of Narciso and Geronio,
lover and husband. Selim urges the woman to unveil
herself, which Fiorilla does, while the poet seems to see
material for a grand finale. Zaida tells Fiorilla to go,
Fiorilla refuses, Selim tries to calm the situation,
Narciso asks Geronio what he is going to say, and
Geronio thinks only of going home at once. Albazar
asks what is happening, and the two women abuse each
other, almost coming to blows, urged on by the poet.
They all join in the moral that storm and tempest create
less noise than two women rivals in love.

CD 2

Act II

1 Recitative: Don Geronio and the poet are sitting
drinking at an inn table. The poet assures him that
Fiorilla will come there and that he should drink. He
thinks that wine will make Geronio bolder, otherwise
the drama is finished. Selim comes in, wanting to talk to
Geronio, and the latter also had had something to say.
The poet withdraws and is seen from time to time
watching. Selim asks Geronio how long he has been
married and is told about six years; in that case, Selim
goes on, Geronio must be tired of his wife and he offers
him a remedy.

2 No. 8 Duet: Selim tells Geronio that in Turkey
husbands sell troublesome wives; in Italy, Geronio says,
it is the better custom to break the nose of the buyer.
Selim proceeds to offer to buy Fiorilla and pay enough
for Geronio to buy three wives. Geronio refuses to sell
his wife, whether she is bad or good. Selim continues
with his offer, and each is puzzled by the other’s
obstinacy. Eventually Selim tells him of another
custom, to take the woman and kill the fool who
opposes him. They resort to threats, as the matter can
only be settled by force of arms. They leave in opposite
directions.

3 Recitative: The poet thinks that this should hasten
the conclusion, not too dragged out, but there must be a
moral to the drama.

4 No. 9 Chorus and Cavatina: Fiorilla and her friends
enter. They sing of love, and Fiorilla sings of the zephyr
caressing a flower and the butterfly going from lily to
rose; spring brings thoughts of love.

5 Recitative: Fiorilla is vexed at the behaviour of Zaida
and resolves to get the better of her. Zaida appears,
surprised to find Fiorilla there. Soon Selim will come and
he may choose between them. Selim joins them, greets
Fiorilla but then sees Zaida. Fiorilla tells him to choose
between them, which puts hm in a dilemma. He remains
uncertain, but Zaida is ready to abandon him, suggesting
that one day he will be sorry, when the other woman lets
him down. She leaves them. Selim pities Zaida, but
Fiorilla tells him he may as well go, which he makes to
do, neither intending more than a provocative gesture.

6 No. 10 Duet: Selim muses on the changeable nature
of women, while Fiorilla has similar thoughts about
men. They gradually draw nearer to each other,
although they both agree that this is not the way to make
love, whether in Turkey or Italy. Selim has no hope,
while Fiorilla thinks herself scorned. He tries to kiss her
hand, which she draws back; he declares his love for her
and they both pledge their faith, one to the other.

7 Recitative: The poet has news for Don Geronio: an
elopement is planned. They are overheard by Don
Narciso, as the poet explains that Fiorilla will attend a
masked ball, where Selim will also be, hoping to take
her with him to Turkey. He has had a word with Zaida,
who will disguise herself as Fiorilla, while Geronio
must disguise himself as a Turk, ready to abduct
Fiorilla, and help will be at hand.

8 No. 11 Recitative and Aria: Narciso has overheard
everything and vows that Fiorilla will not escape him
and she will remain true to him, as she promised. He
calls on Love to his aid.
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0 Recitative: In Don Geronio’s house Fiorilla is with
Selim. She tells a servant to bring coffee and they sit.
Selim admires the elegant room, while Fiorilla’s beauty
deserves what can be offered in Turkey. She suggests a
seraglio and asks if it is true that Turks are jealous; he
would be if he had a treasure like her. The coffee is
brought in. Selim admires Fiorilla’s delicate hand, while
she asks him if there is enough sugar and seeks to know
what he is thinking. He tells her he is thinking of her,
and she continues her questions, asking how many
women he has loved. He tells her he loved once, and
now feels the fire of love again when he is with her.

! No. 5 Quartet: Fiorilla tells him she does not believe
him; Turks have a hundred women, buy and sell them.
Selim tells her that in Turkey if one has a treasure one
keeps it. Geronio appears at the door, ironically seeking
permission to enter. Fiorilla tells Selim that it is only her
husband, at which he rises to his feet, seizing his dagger,
but Geronio calls for help, while Fiorilla tells Selim that
Geronio has simply come to pay his respects. Narciso
now draws near, horrified to see Fiorilla already in a
liaison with the Turk. Fiorilla forces her husband to kiss
the hem of Selim’s robe, to the latter’s surprise at such
complaisance and politeness. Narciso comes forward,
addressing Geronio, asking how he can allow this.
Selim arranges to meet Fiorilla later by the shore, and
they exchange looks, before they both leave. Narciso
tells Geronio he should show some spirit, but the latter
can only say how angry he is inside and how afraid he is
of the Turk. Narciso goes out.

@ Recitative: The poet appears, having missed Selim,
but happily finding Geronio fuming, lamenting the folly
of an old man taking a younger wife. Seeing the poet, he
seeks his sympathy, but Prosdocimo is delighted at the
turn of events, and asks Geronio what he will say to his
wife. The latter wishes Fiorilla were amenable, like his
first wife, but the poet suggests that he has been too
feeble, a man of straw. As Prosdocimo goes, Geronio
resolves to be master in his own house, summoning his
resolve, as Fiorilla returns, deciding to let him preach, if
he must. He reproaches her as mad, bizarre, capricious,

and he is tired of it. She tells him not to shout, as it gives
her a headache; she is the one who should complain of
his behaviour, and she will prove it.

# No. 6 Duet: Fiorilla tells Geronio that he should
always be quiet and not be suspicious, staying deaf and
blind, and not being foolish. He objects that he will have
neither Turks nor Italians in his house, but she seeks his
pity, then, in a change of mood, claims that she is
threatened, maltreated and terrified. He seeks her
pardon, but in a change of mood she declares that she
will have a thousand lovers and play night and day in
freedom. She finds this is the best way to treat her
husband, while he regrets that she will never change.

$ Recitative: The poet, alone, thinks he now has his
first act, but this is not enough for a drama, as Horace
said. He will divide the piece into two parts, rather than
the five acts recommended by Horace, something
audiences would never stand in a comic opera.

% No. 7 Finale I: It is night. Selim’s ship is anchored
by the shore, where the gypsies have their encampment,
now lit up, as they go about their various tasks. They
seek customers for their fortune-telling, and Zaida offers
the revelation of the darkest secrets. Selim impatiently
awaits Fiorilla, observed by the poet, who sees that he
has not yet recognised Zaida. She approaches Selim,
offering to tell his fortune, and he asks her what the
planets say. Zaida recognises his voice, and the poet,
seeing a possible revelation, expects her to faint and
goes to fetch a chair. Selim asks Zaida what his fate will
be, since he sees her trembling. She tells him that she
sees Zaida, through unjust jealousy, condemned to
death, but she loves him and only wants to return with
him. Selim asks where Zaida is, and then suddenly
recognises her, bringing an end to their suffering. The
poet returns with a chair, but finds that, contrary to
normal practice, there has been no fainting. Don Narciso
appears, seeking his mistress. He mingles with the
crowd. Fiorilla comes in, disguised and veiled,
accompanied by her friends, who sing of the delights of
love, while Fiorilla adds her own similar sentiments.
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9 Recitative: The poet is certain that Geronio will
make mistakes and his second act will go wrong and fall
apart. Albazar makes a timely appearance and the poet
asks him if he has found a disguise for Zaida, promising
him an important part in his drama.

0 No. 12 Aria: Albazar sings of the chances of love.

! No. 13 Chorus and Recitative: The scene is a ball-
room. There are masked dancers, and Fiorilla looks for
Selim, observed by Narciso in disguise. Fiorilla sees
him and thinks he is Selim, and they walk away, arm in
arm. Zaida, disguised as Fiorilla, is followed in by
Selim, and they move away, arm in arm. The last to
come is Geronio, disguised as another Selim, the first
time he has been to a masked ball, cursing love and
marriage. Fiorilla and Don Narciso return, Geronio
thinking that she is with Selim. Zaida and Selim enter on
the opposite side, and Geronio is amazed to see another
Selim and another Fiorilla, wondering which woman is
his wife.

@ No. 14 Quintet: Geronio cannot see which is his
wife, or which Selim is which. Narciso will not part
from Fiorilla; Zaida does not know what her fate will be.
Geronio is still wondering what to do, while Selim tells
the disguised Zaida that he will marry her. Narciso and
Zaida hope that Love will help their deception; Fiorilla
calls on Love to control her feelings, and Selim on Love
to help his love. Geronio remains an astonished
observer, but when the couples make to leave, he stops
them, demanding his wife, whichever she is. He
continues his demand and the others, for their own
reasons, all leave.

# Recitative: In the inn Albazar oversees the porters
carrying Selim’s things to the ship. He is glad that Zaida
has triumphed. As he goes, the poet comes in, with
Geronio, explaining that it was Narciso with Fiorilla,

her lover, a liaison that Geronio had not suspected. He
advises him to pretend to send Fiorilla back to her
parents. Geronio is afraid that she may decide to elope
with the Turk, but Albazar, returning, tells him that she
will not; Selim has made his peace with Zaida. They go,
but Fiorilla now enters, having realised Narciso’s
deception and looking for Selim. The poet explains to
her that Selim has made up his quarrel with Zaida.
Fiorilla is unrepentant and about to go home, when the
poet tells her to wait a moment, as her husband has sent
a letter, that is now brought in, while two servants carry
her things from the house.

$ Recitative and Aria: Fiorilla reads the letter, in
which Don Geronio declares that she is no longer his
wife, his house closed to her; she must bury her shame
in Sorrento. She is horrified at the disgrace, losing
peace, husband, honour, left with these vain ornaments
that she now spurns. She is observed by Prosdocimo and
some of the revellers, as she now repents of her folly
and thinks of the disgrace this all brings on her family.
For the poet this provides the necessary moral. 

% Recitative: Penitent, Fiorilla makes her way to the
shore, where there are boats from Naples to Sorrento,
although she is deterred by the appearance of Selim’s
ship. She is observed by the poet and by Don Geronio,
pleased at her change of heart, and feeling sorry for her.

^ No. 16 Finale II: Fiorilla and Geronio are reconciled,
she a vine, he a supporting elm-tree. The poet approves
the allegory. The whole company assembles for the last
scene, Selim grateful for his happiness with Zaida, as
they both seek pardon from Fiorilla and Geronio.
Narciso too seeks forgiveness, following the examples
set him. The chorus wishes happiness on the couples.

Keith Anderson

8.660183-845

3 Recitative: The poet hopes that the arrival of the
gypsies will provide him with a complete and realistic
drama. Perhaps he should give up the idea of the whims
of Fiorilla, as many poets have made plays out of
foolish husbands and mad wives. At this moment he
sees Don Geronio approaching, a man who is foolish
enough to want his fortune told. He walks thoughtfully
away up the hill, as the gypsies approach Geronio.

4 No. 2 Cavatina: Geronio is looking for a gypsy who
can tell him whether with time and patience his wife
Fiorilla may be cured of her capriciousness, but without
success; no fortune-teller would be able to penetrate her
thoughts. He is approached by Zaida and the gypsy
girls, who offer to tell his fortune and read his stars. He
holds out his hand and they tell him he was born when
the sun was in Capricorn. From the look of him he must
be married, under the sign of Aries, a fatal constellation,
the sign of the Ram with its horns. Geronio resents their
mockery and goes out, followed by gypsies.

5 Recitative: Zaida and Albazar make to go, but are
detained by the poet, who asks Zaida where she is from.
She tells him she is from the Caucasus. When the poet
seeks to know more, Albazar tells him that there is
romance in their story. The poet is delighted, as Zaida
must have been in some seraglio. She tells him that she
lived happily as a slave of Selim Damelec in Erzerum.
That, says Albazar, was the beginning of her
misfortunes. She goes on to explain that Selim loved her
and wanted to marry her, but her rivals had made him
suspect her fidelity; blind with jealousy he condemned
her to death, but she was saved by Albazar. They have
suffered the buffets of fate, as he can see. The poet
offers to make her happy, as a certain Turkish prince is
arriving that evening on a visit to Italy, to observe the
customs of Europe. She finds such interest strange in a
Turk, but the poet assures her that this is the case and
that a fine palace and a banquet have been prepared for
him; he will stay a few days then return to Turkey, and
perhaps will understand the faithfulness of her heart and
act as an intermediary with her former lover. He tells

her to leave matters to him. Zaida loves Selim truly, in
spite of his cruelty to her.

6 No. 3/1 Cavatina: As the others leave, Fiorilla
appears, accompanied by various friends, returning
from a walk. She suggests that there is no greater folly
than loving only one man; bees, after all, do not love
only one flower, and she wants to be free to love as she
will and change her mind.

7 No. 3/2 Chorus, Cavatina and Duettino: A ship
appears and anchors, letting down a boat that approaches
the shore, bringing Selim, accompanied by many Turks.
The sailors are keen to reach dry land. Fiorilla
withdraws, as Selim disembarks, admiring fair Italy, its
air, soil, flowers and waves that so appeal to him. Fiorilla
comes forward, and Selim comments to himself on her
attractions and she on his handsome appearance. They
introduce themselves, with due politeness, and she
realises she has captivated him. She suggests leaving to
continue her walk and they go off together, hand in hand,
each considering the other an easy catch.

8 Recitative: The poet finds serious dramatic interest
in Zaida. He is joined by Don Narciso, Fiorilla’s lover,
in some distress, looking for his mistress. Prosdocimo
sees more dramatic interest in Narciso’s jealousy. Don
Geronio, Fiorilla’s husband, appears, distraught; he has
seen his wife with a Turk, taking coffee together in his
house, and wants nothing to do with Selim Damelec.
The poet finds more possible drama, recognising the
name as that of Zaida’s former master and lover. He
thanks Apollo, while Narciso and Geronio think him out
of his wits.

9 No. 4 Terzetto: For the poet there is nothing better
than a stupid husband and a wayward wife, and, still
more, a lover displaced by an amorous Turk. He tries to
pacify the other two, both offended at his attitude, by
outlining his first act. Geronio and Narciso are furious
and suggest that the first act will open with the beating
of the poet.
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Natale De Carolis

Natale De Carolis began his studies with Renato Guelfi and completed them with Maria
Vittoria Romano. He was the first prize winner of the Treviso Toti Dal Monte Competition
and made his professional début in 1983 at the A. Belli Teatro Lirico Sperimentale of
Spoleto in the rôle of Don Basilio in Il barbiere di Siviglia. Renowned around the world as
one of the best interpreters of the main Rossini and Mozart rôles, Natale De Carolis made
his début at the Teatro alla Scala on the opening night of the 1987/8 season in Don Giovanni
with Riccardo Muti (recorded for EMI). Important débuts followed in many renowned
theatres and productions: in 1988, his American début at the Metropolitan Opera in the title
rôle of Le nozze di Figaro; in 1991, his first performance at Sydney Opera in Don Giovanni.
From then on he has enjoyed a brilliant career throughout Europe, the Americas, Israel and
Australia, collaborating with important conductors and stage directors: Le nozze di Figaro
(Figaro; Metropolitan Opera with James Levine; Zurich with Nikolaus Harnoncourt; Teatro
alla Scala under the baton of Riccardo Muti; Venice Teatro La Fenice and Vienna State
Opera), La Cenerentola (Don Magnifico; Carnegie Hall), Handel’s Rinaldo (Teatro La

Fenice and Madrid), Mozart’s Requiem (Teatro La Fenice), Britten’s The Rape of Lucretia (Naples Teatro di San
Carlo), Don Giovanni (in the rôle of Leporello at the Florence Teatro Comunale under Zubin Mehta, at the
Metropolitan Opera with James Levine, and at the Vienna State Opera; in the title rôle in Frankfurt under Sylvain
Cambreling; in Sydney, Lisbon, Antibes, at the New National Theatre in Tokyo, at Glyndebourne and in Tel Aviv),
Così fan tutte (Guglielmo; Florence Teatro Comunale with Zubin Mehta, Glyndebourne Festival, Sydney and
Naples), Tancredi (Bologna Teatro Comunale), L’occasione fa il ladro (Cologne), L’elisir d’amore (Dulcamara at
the Vienna State Opera, at the Suntory Hall in Tokyo and at the Staatsoper unter den Linden in Berlin; the rôle of
Belcore at the Royal Opera House, Covent Garden), Il barbiere di Siviglia (Teatro Colón of Buenos Aires, staged by
Hugo de Ana and Rossini Opera Festival in Pesaro), Il matrimonio segreto (Conte Robinson; Bilbao), La gazza
ladra (Fernando; Teatro La Fenice), Il turco in Italia (Naples), La Bohème (Bologna, Naples).

Myrtò Papatanasiu 

The Greek soprano Myrtò Papatanasiu studied in Salonika, and in Milan with Roberto
Coviello. She was successful in a number of competitions and was awarded the A.Triadi
scholarship of the Friends of Music of the Athens Megaron Theatre, participating in master-
classes with, among others, Claudio Desderi, Hermann Prey, Franca Mattiucci, Ghena
Dimitrova, Renato Bruson, Graziella Sciutti, and Delores Ziegler. She made her début at
Monte Carlo in 2002 as Carolina in Il matrimonio segreto, a rôle she repeated in Turin. She
has appeared in Rossini at the Paris Opéra-Comique, and in Vienna, Wiesbaden, and Genoa,
in Salonica in a range of operas from Mozart to Menotti, and in Athens in Richard Strauss’s
Die Frau ohne Schatten, among other engagements throughout Europe. She boasts a wide
concert repertoire from the baroque to the contemporary.
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In 1788 the German composer Franz Seydelmann, since
1772 employed at the court in Dresden, made a setting
of an Italian libretto by Caterino Mazzolà, Il turco in
Italia, following his earlier successful exploration of
exoticism in the same librettist’s chinoiserie Il mostro
ossia Da gratitudine amore. Mazzolà, who had known
both Casanova and Lorenzo Da Ponte in Venice, was
appointed court poet in Dresden in 1780, where he was
joined for a time by Da Ponte. He collaborated with
Salieri in Vienna and in 1791 briefly served there,
perhaps meeting Mozart, who may have been
influenced in Die Zauberflöte by Mazzolà’s earlier
masonic libretto Osiride. It was, in any case, Mazzolà
who adapted Metastasio’s libretto of La clemenza di
Tito for Mozart, a work staged in Prague in September
1791. Constanze Mozart saw Seydelmann’s version of
Il Turco in Italia in Vienna in 1789, while her husband
was away on his journey to Potsdam, and the libretto
was in 1794 used by Mozart’s pupil Franz Xaver
Süssmayr. For Rossini and Milan in 1814 the original
libretto was adapted by Felice Romani, who worked for
La Scala, Milan, for many years, writing some eighty
libretti, generally much praised for their clarity and
absence of padding.

The new opera, however, was not particularly well
received in Milan, where audiences saw in it only the
reverse situation to that in L’Italiana in Algeri. There
were, nevertheless, twelve performances, and in 1821 it
was revived in Milan, and there were performances in
London, and, in the same decade, in New York, where it
was given by Manuel Garcia and his company, the
stimulus for Da Ponte, in the same city, to embark on
further operatic ventures, and in 1827 in Edinburgh.
Revivals of the opera in the twentieth century, after
neglect of nearly a hundred years, allowed Maria Callas
to give a spirited portrayal of the flighty Fiorilla, and the
work, without Callas, formed an apt part of the thematic
Turkish year at the Edinburgh Festival of 1957, with the
visit there of the Piccola Scala.

In Il Turco in Italia Rossini makes considerable use
of ensembles of one kind or another, inserting arias,
particularly in the second act, for the benefit of the
singers. These include a tenor aria for Albazar in the
second act that is not by Rossini. Following common
practice the recitatives would also have been entrusted
to another composer, and it is thought that Geronio’s
Cavatina and the end of the opera may be the work of
the La Scala maestro al cembalo Vincenzo Lavigna, a
protégé of Paisiello, whom he idolized, and Verdi’s
counterpoint teacher. In the witty libretto the poet
Prosdocimo serves, like Don Alfonso in Così fan tutte,
as a cynical observer of folly, while the flighty Fiorilla
grows in character as the plot develops. The final
comedy of disguises again suggests Mozart and Da
Ponte in their final collaboration. 

Synopsis

CD 1

1 The Overture to the opera, with its effective horn
solo in the introduction, moves forward to an Allegro
with a lively first theme, a tempestuous transition and a
characteristeristically Rossinian secondary theme,
material that returns in recapitulation.

Act I

2 No. 1 Introduction: The scene is the sea-shore at a
lonely place outside Naples. To one side cottages can be
seen on the distant hillside, and there is a gypsy
encampment. One group of gypsies is on the hill,
another on the shore, all busy with different tasks. They
sing of their life, while Zaida laments the loss of her
beloved, consoled by Albazar. They are observed by the
poet Prosdocimo, who is looking for a subject for his
play. He sees in their life a very suitable introduction.

Gioachino Rossini (1792-1868)
Il Turco in Italia
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Massimiliano Gagliardo

The young Ligurian baritone Massimiliano Gagliardo made his début in Split as Enrico in
Lucia di Lammermoor, and has since undertaken a wide range of baritone operatic repertoire,
including Dandini in La Cenerentola, Belfiore in Verdi’s Finto Stanislao, Leporello, Sharpless,
Escamillo, Figaro in Il barbiere di Siviglia and Falstaff in Verdi’s opera, among many other
rôles, including contemporary works. He has collaborated with leading conductors and stage
directors, and appeared in major opera-houses throughout Europe, from La Scala to the Théâtre
des Champs-Elysées, in Japan, and in festivals, including Wexford and the Rossini Festival in
Pesaro. Concert engagements have taken him to the Vienna Konzerthaus and the Amsterdam
Concertgebouw.

Amedeo Moretti

Born in Naples, the tenor Amedeo Moretti graduated in piano and singing and made his début in
August 1994 at Castiglione De’ Pepoli in Bologna as Alfredo in La traviata under Leo Nucci.
Since then he has appeared in major Italian theatres in opera and in concert, with a repertoire of
works by Donizetti, Rossini, Puccini, Cimarosa, Gounod, Gluck, and Handel. He has appeared
in Don Pasquale in Zurich, Linda di Chamonix in Amsterdam, in Rossini’s Adina in Lisbon,
and in Paisiello’s Montezuma in Mexico City. He has also made a number of recordings,
broadcasts and television appearances. 

8.660183-843

CD 1 80:57

1 Sinfonia 8:04
2 No. 1 Introduzione con coro: 

Nostra patria è il mondo intero 5:00
(Zingari, Zaida, Albazar, Poeta)

3 Recitativo: Ah! Se di questi Zingari l’arrivo 0:45
(Poeta)

4 No. 2 Cavatina: Vado in traccia d’una zingara 5:05
(Geronio, Zaida, Zingare)

5 Recitativo: Brava! Intesi ogni cosa 2:45
(Poeta, Zaida, Albazar)

6 No. 3/1 Cavatina: Non si dà follia maggiore 3:24
(Fiorilla)

7 No. 3/2 Coro, Cavatina e Duettino: 
Voga, voga, a terra, a terra 8:24
(Coro, Fiorilla, Selim)

8 Recitativo: Della Zingara amante 1:42
(Poeta, Narciso, Geronio)

9 No. 4 Terzetto: Un marito scimunito, 
una moglie capricciosa 5:25
(Poeta, Geronio, Narciso)

0 Recitativo: Olà: tosto il caffè 1:38
(Fiorilla, Selim)

! No. 5 Quartetto: Siete Turchi: non vi credo 9:05
(Fiorilla, Selim, Geronio, Narciso)

@ Recitativo: Sono arrivato tardi 2:47
(Poeta, Geronio, Fiorilla)

# Duetto: Per piacere alla signora 6:51
(Geronio, Fiorilla)

$ Recitativo: Ho quasi del mio dramma 0:44
(Poeta)

% No. 7 Finale dell’Atto Primo: Gran maraviglie 19:20
(Coro, Zaida, Fiorilla, Selim, Poeta, 
Narciso, Geronio, Albazar)

CD 2 63:06

1 Recitativo: Via … cosa serve? 2:10
(Poeta, Geronio, Selim)

2 No. 8 Duetto: D’un bell’uso di Turchia 6:53
(Selim, Geronio)

3 Recitativo: Credeva che questa scena 0:34
(Poeta)

4 No. 9 Coro e Cavatina: Non v’è piacer perfetto 2:22
(Coro, Fiorilla)

5 Recitativo: Che Turca impertinente! 3:18
(Fiorilla, Zaida, Selim)

6 No. 10 Duetto: Credete alle femmine 6:14
(Selim, Fiorilla)

7 Recitativo: Fermate! 1:31
(Poeta, Geronio, Narciso)

8 No. 11 Recitativo ed Aria: Intesi: ah! Tutto intesi 
… Tu seconda il mio disegno 5:40
(Narciso)

9 Recitativo: O che fatica 0:40
(Poeta, Albazar)

0 No. 12 Aria: Ah sarebbe troppo dolce 3:21
(Albazar)

! No. 13 Coro e Recitativo: Amor la danza mova 3:27
(Coro, Fiorilla, Narciso, Selim, Zaida, Geronio)

@ No. 14 Quintetto: Oh! Guardate che accidente 8:16
(Geronio, Narciso, Zaida, Selim, Fiorilla)

# Recitativo: Benedetta la festa 2:59
(Albazar, Poeta, Geronio, Fiorilla)

$ No. 15 Recitativo ed Aria: I vostri cenci vi mando 
… Squallida veste e bruna 9:00
(Fiorilla, Coro)

% Recitativo: Sì, mi è forza partir 1:25
(Fiorilla, Poeta, Geronio)

^ No. 16 Finale Secondo: 
Son la vite sul campo appassita 5:19
(Tutti)
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Piero Guarnera

The baritone Piero Guarnera completed his musical studies with Maria Carbone and Maria
Vittoria Romano. In 1984 he won the Spoleto International Competition and made his début as
Belcore in L’elisir d’amore. In the same year he appeared at the Teatro dell’Opera in Rome as
Masetto in Don Giovanni under Peter Maag, and in 1995 won the Treviso Toti dal Monte
Competition, appearing as Guglielmo in Così fan tutte. He has since then appeared in leading
theatres in Italy and abroad, including the Teatro dell’Opera in Rome (Ifigenia in Tauride,
Malatesta in Don Pasquale, Ford in Falstaff), the Naples Teatro di San Carlo (Il barbiere di
Siviglia under Bartoletti, Tha Rape of Lucretia directed by Corbelli), the Teatro alla Scala

(Idomeneo under Riccardo Muti, Arabella under Sawallisch), the Turin Teatro Regio (Il Campanello, Il barbiere di
Siviglia, La Pulzella d’Orleans of Tchaikovsky), the Teatro di Ferrara (Falstaff conducted by Claudio Abbado), the
Palermo Teatro Massimo (La Bohème, conducted by Renzetti), the Venice Teatro La Fenice (title-rôle in Falstaff
under Kabaratchevsky), Zurich Opera (La Bohème), the Opéra di Montecarlo (Falstaff), as well as at Spoleto
(Enrico in Lucia di Lammermoor, Don Pasquale), Pisa (Le nozze di Figaro, directed by Desderi, Don Pasquale),
Malaga (La Cenerentola), Bordeaux and Maastricht (La Bohème). He has also appeared in concerts in collaboration
with the tenor José Carreras.

Damiana Pinti

Born in Rome, Damiana Pinti studied the classical guitar at the Giuseppe Verdi
Conservatory in Milan, winning first prize at the Città di Stresa and Fernando Sor
Competitions. She studied singing with the Australian soprano Margaret Baker
Genovesi and has appeared as a soloist in, among other works, Mozart’s Coronation
Mass and Requiem and in various Bach cantatas. In 1998 she won the first prize at the
Spoleto A. Belli Competition, followed by appearances as Charlotte in Massenet’s
Werther in Terni and in Spoleto. In the same year she was awarded first prize in the
Treviso Toti dal Monte International Competition, singing the rôle of Siebel in

Gounod’s Faust at Treviso, Rovigo, and Trento. She was awarded the Bärenreiter Prize at the Gorizia C. A.
Seghizzi International Vocal Chamber Music Competition for her performance of Brahms. Other engagements have
brought appearances in the rôles of Zita in Gianni Schicchi, Cherubino, Dido, and Antiope in Porpora’s Arianna in
Nasso. Her operatic repertoire has brought a range of repertoire, from Mozart and Rossini, Donizetti and Verdi, to
The Death of Klinghoffer.
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Gioachino

ROSSINI
(1792-1868)

Il Turco in Italia (Drama Buffo in Two Acts)
Libretto by Felice Romani

Selim, a Turkish prince . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Natale De Carolis, Bass

Donna Fiorilla, a capricious woman  . . . . . . . . . . . . . . . . . Myrtò Papatanasiu, Soprano 

Don Geronio, her husband  . . . . . . . . . . . . . . . . . . . . . Massimiliano Gagliardo, Baritone

Don Narciso, an admirer of Donna Fiorilla  . . . . . . . . . . . . . . . . Amedeo Moretti, Tenor

Prosdocimo, a poet and acquaintance of Don Geronio  . . . . . Piero Guarnera, Baritone

Zaida, former slave and betrothed of Selim, 
then a gypsy . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Damiana Pinti, Mezzo-soprano

Albazar, confidant of Selim, then a gypsy, 
follower and confidant of Zaida  . . . . . . . . . . . . . . . . . . . . . . . Daniele Zanfardino, Tenor

Gianni Fabbrini, Fortepiano

Orchestra e Coro del Teatro Marrucino di Chieti

Fabio D’Orazio, Chorus-master

Marzio Conti

The Italian libretto may be accessed at 
www.naxos.com/libretti/ilturco.htm
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Marzio Conti

2 CDs
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Daniele Zanfardino

The tenor Daniele Zanfardino was born in Acerrra in 1978 and was a finalist and winner in a
number of competitions early in his career, including the Mattia Battistini Competition. Rôles
that he has undertaken include those of Count Almaviva in Il barbiere di Siviglia and Alfredo in
La traviata, Lindoro in L’italiana in Algeri, Don Narciso in L’uccellatrice, Dormont and
Dorville in La scala di seta, and Ramiro in La Cenerentola, among other appearances that have
taken him to opera-houses throughout Italy.

Orchestra del Teatro Marrucino

The Orchestra of the Teatro Marrucino was established in 1997 under the artistic direction of Sergio Rendine as the
Laboratorio di Formazione Orchestrale, with Gianluigi Gelmetti as Honorary President. Since 1998 it has appeared
in all the opera productions of the Teatro Marrucino and in numerous concerts with world-famous soloists and
conductors, including Riccardo Muti, Misha Maisky, Gianluigi Gelmetti, José Carreras and Luis Bacalov. In recent
years it has also developed activity in the field of contemporary music with various world premières and
collaborated, particularly with Naxos, in various recordings.

Coro del Teatro Marrucino

Set up in 1997 on the initiative of the Teatro Marrucino and the composer Sergio Rendine, the Teatro Marrucino
Chorus has, in the space of a few years, achieved a professional standard of performance, with a concert and
operatic repertoire. The founder of the chorus, Donato Martorella, now Honorary President, was succeeded in 2002
by the present chorus-master, Fabio D’Orazio.

Marzio Conti 

Marzio Conti began his career as a flautist, winning an international reputation as one of the leading
Italian performers on the instrument. He turned from this and from his work as a teacher to
conducting, as a pupil of Piero Bellugi. He serves as principal conductor of the Orchestra of the
Teatro Marrucino as well as the Turin Philharmonic Orchestra. He has worked regularly with the
more important Italian and foreign orchestras, among the latter the National Symphony Orchestra of
Ireland, and the Irish Chamber Orchestra, the Bournemouth Sinfonietta, the Miami and Delaware
Symphonies, the Mexico State Orchestra, the German SWR Orchestra, and the French Orchestre de
la Picardie. He has recorded for a number of major record companies.
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Rossini’s brilliant satirical opera, Il Turco in Italia, is as notable for its considerable use of ensemble set
pieces as for its many memorable tunes. The plot revolves around the tangled romance of the Turkish
nobleman, Selim, on a visit to Naples to experience Italian life at first hand, and of his former mistress,
Zaida, with whom he is finally reunited. Among the many highlights is the masterful duet of Geronio and
Selim, in which the Turk tries to persuade the ageing husband to sell him his wife, the capricious Fiorilla. 
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Gioachino
ROSSINI

(1792-1868)

Il Turco in Italia (The Turk in Italy)
CD 1 80:57
1 Sinfonia 8:04
Act I
2 Nostra patria è il mondo intero 5:00
3 Ah! se di questi Zingari l’arrivo 0:45
4 Vado in traccia d’una zingara 5:05
5 Brava! Intesi ogni cosa 2:45
6 Non si dà follia maggiore 3:24
7 Voga, voga, a terra, a terra 8:24
8 Della Zingara amante 1:42
9 Un marito scimunito, 

una moglie capricciosa 5:25
0 Olà: tosto il caffè 1:38
! Siete Turchi: non vi credo 9:05
@ Sono arrivato tardi 2:47
# Per piacere alla signora 6:51
$ Ho quasi del mio dramma 0:44
% Gran maraviglie 19:20

CD 2 63:06
Act II
1 Via … cosa serve? 2:10
2 D’un bell’uso di Turchia 6:53
3 Credeva che questa scena 0:34
4 Non v’è piacer perfetto 2:22
5 Che Turca impertinente! 3:18
6 Credete alle femmine 6:14
7 Fermate! 1:31
8 Intesi: ah! tutto intesi … 

Tu seconda il mio disegno 5:40
9 O che fatica 0:40
0 Ah sarebbe troppo dolce 3:21
! Amor la danza mova 3:27
@ Oh! guardate che accidente 8:16
# Benedetta la festa 2:59
$ I vostri cenci vi mando … 

Squallida veste e bruna 9:00
% Sì, mi è forza partir 1:25
^ Son la vite sul campo appassita 5:19

Natale De Carolis, Bass • Myrtò Papatanasiu, Soprano
Massimiliano Gagliardo, Baritone • Amedeo Moretti, Tenor

Piero Guarnera, Baritone • Damiana Pinti, Mezzo-soprano • Daniele Zanfardino, Tenor
Gianni Fabbrini, Fortepiano • Orchestra e Coro del Teatro Marrucino di Chieti 

Fabio D’Orazio, Chorus-master • Marzio Conti

The libretto may be accessed at www.naxos.com/libretti/ilturco.htm
Recorded at the Teatro Marrucino, Chieti, Italy, in October 2003

Producer: Gian Andrea Lodovici • Engineer: Matteo Costa • Editor: Gabriele Robotti
Booklet Notes: Keith Anderson • Cover photograph of Natale De Carolis by New Studio 80
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