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Alastair Willis

Alastair Willis served as Resident Conductor of the Seattle
Symphony from 2002-2003, after having held the post of
Assistant Conductor of that orchestra since September 2000. He
previously held the position of Assistant Conductor with the
Cincinnati Symphony and Pops Orchestras and Music Director of
the Cincinnati Symphony Youth Orchestra. He has appeared with
many of the major American orchestras, including the New York
Philharmonic, the San Francisco Symphony, the Chicago
Symphony, the St. Louis Symphony, the Detroit Symphony, the
Indianapolis Symphony, the Philadelphia Orchestra and the
Nashville Symphony. Born in Acton, Massachusetts, Alastair
Willis received his Bachelor’s degree with honours from
England’s Bristol University and continued his studies at Kingston
University, where he earned a post-graduate Certificate of
Education degree. He won a scholarship in 1996 to study with
Larry Rachleff at the Shepherd School of Music at Rice University
in Houston, graduating with a Master of Music degree in 1999. 

Maurice
RAVEL

(1875-1937)

L’Enfant et les sortilèges 
(The Child and the Spells)

Fantaisie lyrique

Libretto: Collette (1873-1954)

L’Enfant (The Child) . . . . . . . . . . . . . . . . . . . . . . . Julie Boulianne, Mezzo-soprano
Maman, La Libellule, L’Ecureuil (Mother, The Dragonfly, 
The Squirrel)  . . . . . . . . . . . . . . . . . . . . . . . . . . Geneviève Després, Mezzo-soprano
La Tasse chinoise, Un Pâtre, La Chatte (The Chinese Cup, A Shepherd, 
The White Cat) . . . . . . . . . . . . . . . . . . . . . . . . . Kirsten Gunlogson, Mezzo-soprano
La Théière, Le Petit Vieillard, La Rainette (The Teapot, The Little Old Man
(Arithmetic Man), The Tree Frog)  . . . . . . . . . . . . . . . . Philippe Castagner, Tenor
L’Horloge comtoise, Le Chat (The Grandfather Clock, 
The Black Cat)  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Ian Greenlaw, Baritone
Le Fauteuil, Un Arbre (The Armchair, A Tree)  . . . . . Kevin Short, Bass-baritone
La Princesse, La Chauve-souris (The Princess, The Bat) . . Agathe Martel, Soprano
Le Feu, Le Rossignol (The Fire, The Nightingale)  . . Cassandre Prévost, Soprano
La Bergère, Une Pastourelle, La Chouette (The Louis XV Chair, 
A Shepherd Girl, The Screech Owl) . . . . . . . . . . . . . . . . . . . . . . Julie Cox, Soprano 
Le Banc (The Settle), Le Canapé (The Sofa), Le Pouf (The Pouf), La Chaise de
paille, (The Wicker Chair), Les Chiffres (The Figures)  . . . . . . Children’s Chorus
Les Pastoures (The Shepherdesses), Les Pâtres (The Shepherds), Les Rainettes
(The Tree Frogs), Les Bêtes (The Animals), Les Arbres (The Trees) . . . . . Chorus
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The Chattanooga Boys Choir

The Chattanooga Boys Choir was founded in 1954 and remains the oldest
boychoir in the southeastern United States. The music performance and
education organization includes over 140 boys in five different ensembles,
representing over forty public, private, and parochial schools from across the
Chattanooga area. The choir has presented concerts in forty states and in twenty
foreign countries across five continents. From performing sacred masterworks in
the great cathedrals of Europe to singing the national anthem at the White House,
the choir represents the community as Chattanooga’s “Ambassadors of
Goodwill”. Members of the Chattanooga Boys Choir have collaborated with
many well-known artists and ensembles to provide the boys and the community
with unmatched performance opportunities. Performances of the CBC for choir

and orchestra include John Rutter’s Mass of the Children, Mozart’s Regina Coeli, Clausen’s Garden of Beauty,
Thompson’s Place of the Blest, Hardyk’s I Never Saw Another Butterfly, and opera productions of Puccini’s Tosca
and Humperdinck’s Hänsel und Gretel. For more information visit www.chattanoogaboyschoir.org.

Nashville Symphony

The Grammy Award-winning Nashville
Symphony has a growing international
reputation for its recordings and innovative
programming. With 140 performances
annually, the 84-member orchestra is an
arts leader in Nashville and beyond,
offering a broad range of pops and jazz
concerts, special events, children’s concerts
and community outreach programs. As a
national and international ambassador for
the citizens of Tennessee, the Nashville

Symphony has received far-reaching acclaim for its eleven recordings on Naxos, making the orchestra one of the
most active recording orchestras in the country. These recordings have received seven total Grammy nominations
and, in 2008, three Grammy wins for Made in America, a recording of works by American composer Joan Tower.
The Schermerhorn Symphony Center, the new home of the Nashville Symphony, opened in September 2006 to
critical acclaim. This new cultural center in downtown Nashville has had a significant artistic, social and economic
impact on the city, and in addition, has given the Nashville Symphony a venue equal to its growing reputation.

Photo: Alan Poizner

L’Enfant et les sortilèges
(The Child and the Spells) 45:49
Part I

1 J’ai pas envie de faire ma page (I don’t want 
to do my schoolwork) (L’Enfant) 2:12

2 Bébé a été sage? Il a fini sa page? (Has Baby been 
good? Has he finished his work?) (Maman) 1:20

3 Ça m’est égal! Ça m’est égal! 
(I don’t care! I don’t care!) (L’Enfant) 1:02

4 Votre serviteur humble, Bergère (Your humble 
servant, Chair) (Le Fauteuil, La Bergère) 2:01

5 Ding, ding, ding, ding 
(L’Horloge comtoise, l’Enfant) 1:23

6 How’s your mug? (La Théière) 0:56
7 Keng-ça-fou, Mah-jong (La Tasse) 1:38
8 Oh! Ma belle tasse chinoise! 

(Oh! My lovely Chinese cup!) (L’Enfant) 0:40
9 Arrière! je réchauffe les bons (Get back! 

I warm the good) (Le Feu, l’Enfant) 2:46
0 Adieu, pastourelles (Farewell, shepherdesses)

(Les Pastoures, Les Pâtres) 3:12
! Ah! C’est Elle! C’est Elle! (Ah! It is she! It is she!) 

(L’Enfant, la Princesse) 5:20
@ Toi, le cœur de la rose 

(You, the heart of the rose) (L’Enfant) 1:37
# Deux robinets coulent dans un réservoir! 

(Two taps flow into a tank!) 
(Le Petit Vieillard, l’Enfant, les Chiffres) 1:49

$ Oh! Ma tête! Ma tête! 
(Oh! My head! My head!) (L’Enfant) 1:15

% Mi-in-hou, Môr-nâ-ou
(Miaow, Miaow) (Le Chat, la Chatte) 1:26

Part II

^ Hinhon, hinhon - Cô-âc, cô-âc

(Les Rainettes) 1:12

& Ah! Quelle joie de te retrouver, Jardin! 

(Ah! How glad I am to see you again, garden! 

(L’Enfant, l’Arbre, les Arbres) 1:46

* Où es-tu? Je te cherche 

(Where are you? I am looking for you) 

(La Libellule, le Rossignol, les Rainettes) 2:09

( Rends-la-moi! (Give her back to me!) 

(La Chauve-souris, l’Enfant) 0:38

) Danse des Rainettes (Dance of the Frogs) 2:09

¡ Sauve-toi, sotte! Et la cage? La cage? 

(Save yourself, fool! And the cage? The cage?) 

(L’Ecureuil, la Rainette) 1:09

™ La cage, c’était pour mieux voir ta prestesse 

(The cage was better to see how quick you are) 

(L’Enfant, l’Ecureuil) 2:08

£ Ah! C’est l’Enfant au couteau! (Ah! It’s the Child 

with the knife! (Les Bêtes et les Arbres) 0:38

¢ Il a pansé la plaie (He has bandaged the wound) 

(Les Bêtes et les Arbres, l’Ecureuil) 0:38

∞ Il est bon, l’Enfant, il est sage (He’s good, 

the Child is good) (Les Bêtes, l’Enfant) 2:46

Shéhérazade 18:30

§ Asie (Asia) 10:15

¶ La Flûte enchantée (The Enchanted Flute) 3:18

• L’Indifférent (The Indifferent One) 4:47

8.6602153
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From his father, a Swiss engineer, Ravel inherited a
delight in precision and, incidentally, in mechanical
toys, while from his Basque mother he acquired a
familiarity with something of Spanish culture. Born in
1875 in the small coastal village of Ciboure in the
Basque region of France, he spent his childhood and
adolescence principally in Paris, starting piano lessons
at the age of seven and from the age of fourteen
studying the piano in the preparatory piano class of the
Conservatoire. In 1895 he left the Conservatoire, after
failing to win the prizes necessary for promotion, but
resumed studies there three years later under Gabriel
Fauré. His repeated failure to win the important Prix de
Rome, even when well enough established as a
composer, disqualified at his fifth attempt in 1905,
resulted in a scandal that led to changes in the
Conservatoire, of which Fauré became director.

Ravel’s career continued successfully in the years
before 1914 with a series of works of originality,
including important additions to the piano repertoire, to
the body of French song and, with commissions from
Dyagilev, to ballet. During the war he enlisted in 1915
as a driver and the war years left relatively little time or
will for composition, particularly with the death of his
mother in 1917. By 1920, however, he had begun to
recover his spirits and resumed work, with a series of
compositions, including an orchestration of his
choreographic poem La valse, rejected by Dyagilev and
the cause of a rupture in their relations. He undertook a
number of engagements as a pianist and conductor in
concerts of his own works, in France and abroad. All
this was brought to an end by his protracted final illness,
attributed to a taxi accident in 1932, which led to his
eventual death in 1937.

It was towards the end of the war that the newly
appointed director of the Opéra, Jacques Rouché,
suggested to Colette that she should write the scenario
for a fantasy-ballet. Sidonie-Gabrielle Colette had made
her name in the early years of the century with her

Claudine novels, written with her first husband, Willy
(the critic Henri Gauthier-Villars). She completed the
new task unusually quickly, but the composer chosen to
provide the music, Ravel, took very much longer to
provide the score of L’Enfant et les sortilèges, which
was completed only in time for its first performance in
March 1925, not at the Paris Opéra, but in Monte Carlo.
Ravel’s only other completed opera, L’Heure
espagnole, had been given its première in Paris in 1911,
but earlier stage works, Olympia, after Hoffmann, and
La Cloche engloutie, after Gerhart Hauptmann’s Der
versunkene Glock, had remained unfinished and other
operas merely projected. Ravel had, of course,
experience of the theatre through his works for the
ballet. Colette’s libretto, however, offered something
particularly apt, allowing the composer an extensive
display of varied scenes in a world of enchantment that
he had explored before in Ma Mère l’oye and that had
much in common with his 1906 setting of Jules
Renard’s Histoires naturelles.

The score of L’Enfant et les sortilèges calls for a
wide array of instruments. Wind instruments are
represented by a piccolo, two flutes, two oboes, cor
anglais, E flat clarinet, bass clarinet and two clarinets,
bassoon and double bassoon, four horns, three trumpets,
three trombones and tuba. In addition to the usual strings
there is a particularly extensive and colourful list of
percussion instruments, timpani, small drum tuned to D,
triangle, side drum, cymbals, bass drum, tam-tam, whip,
ratchet, cheese-grater (played with a triangle beater),
wood-block, éoliphone (wind-machine), crotales (small
cymbals), piston flute, xylophone, celesta, harp, and
luthéal, the last a device attached to the piano that gives
the effect of a Hungarian cimbalom (instead of which a
piano with paper inserted over the strings could be used).
The list of instruments is characteristic of the composer,
a master of orchestration, as is their use, which is always
meticulous and discriminating, the whole
instrumentarium contributing to the magic world evoked.

Maurice Ravel (1875-1937)
L’Enfant et les sortilèges • Shéhérazade
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Chicago Symphony Chorus

Through its performances for audiences in Chicago, the United States,
and abroad, the Chicago Symphony Chorus, under the current
leadership of Duain Wolfe, has earned respect, admiration, and critical
acclaim as one of the finest symphonic choruses in the world. Since its
inception in 1957, the Chicago Symphony Chorus has performed and
recorded virtually all of the major works in the choral symphonic
repertory, given important world premières, appeared with visiting
orchestras, and been a part of many noteworthy milestones in the
Chicago Symphony Orchestra’s history. In celebration of its golden
anniversary, the Chicago Symphony Chorus was featured prominently
throughout the 2007-2008 season in works such as Ravel’s Daphnis and

Chloe, Poulenc’s Gloria, Stravinsky’s Symphony of Psalms, Mozart’s Mass in C minor, and Berlioz’s Romeo and
Juliet. Chicago Symphony Orchestra recordings featuring the Chorus have won nine Grammy® awards for Best
Choral Performance. These recordings include Verdi’s Requiem, Beethoven’s Missa solemnis, Bach’s Mass in B
minor, and two recordings of Brahms’s A German Requiem. 

Duain Wolfe 

Duain Wolfe has served as director of the Chicago Symphony Chorus since 1994, when he
was appointed to the position by former Chicago Symphony Orchestra Music Director, Daniel
Barenboim. Succeeding founding director Margaret Hillis, Wolfe has prepared the Chicago
Symphony Chorus for more than 85 programs in Orchestra Hall and at the Ravinia Festival, as
well as eight commercial recordings. He also directs choral works at the Aspen Music Festival
and the National Arts Centre in Ottawa. Wolfe is founder-director of the Colorado Symphony
Chorus, a position that he maintains along with his Chicago Symphony Chorus post. Wolfe’s
activities have resulted in an honorary doctorate and numerous awards, including the Bonfils
Stanton Award in the Arts and Humanities, the Colorado Governor’s Award for Excellence
and the (Denver) Mayor’s Award for Excellence in an Artistic Discipline. Duain Wolfe is a
former chairman of the board of Chorus America, the national service organization for
choruses, and he heads the national conducting programs’ task force.

Photo: Brian Kersey

Photo: Todd Rosenberg
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Nashville Symphony Chorus

For more than forty years the Nashville
Symphony Chorus has regularly presented
significant works from the classical choral
repertoire from Baroque music to
contemporary. During George Mabry’s
ten-year tenure as Chorus Director, the
Chorus has also been featured in three
CDs: Celebration in Song, a collection of
sacred music recorded in 2000;
Beethoven’s Missa Solemnis, released on

Naxos 8.557060 in 2004; and Gershwin’s Porgy and Bess, released on Decca in 2006. The Chorus, now numbering
146 voices in concert, performs at least twice each season as part of the Nashville Symphony’s SunTrust Classical
Series, in addition to special concerts such as Handel’s Messiah each December. The present Music Director is
Giancarlo Guerrero. 

George Mabry

George Mabry has been the director of the Nashville Symphony Chorus since 1998 and is
professor emeritus of music at Austin Peay State University in Clarksville, Tennessee. He
served as director of its Center for the Creative Arts and director of choral activities at the
university until his retirement in 2003. A native Tennessean, he holds a bachelor’s degree from
Florida State University and master of music and doctor of philosophy degrees from George
Peabody College for Teachers at Vanderbilt University. He is active as a choral clinician and
festival adjudicator, and has conducted All-State choirs in Kentucky and Virginia. George
Mabry is a published composer and arranger. He was formerly director of entertainment for
Opryland U.S.A. in Nashville, and his musical shows toured the Soviet Union under the
auspices of the U.S. State Department. He has appeared three times for the President of the

United States at the White House. In 1983, Mabry was honored as the first Austin Peay faculty member to receive
both the Distinguished Professor Award and the Richard M. Hawkins Award for Scholarly and Creative
Achievement. In 2003, he received the Governor’s Award in the Arts for Arts Leadership in Tennessee and the
Spirit of Tennessee Award from the Tennessee Arts Academy. 
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In L’Enfant et les sortilèges Ravel captures the
world of the child, at first rebellious and fractious,
causing every kind of mischief until the creatures,
animate and inanimate, that he has provoked turn
against him. In the second scene, in the garden, trees and
animals complain of their treatment, victims in one way
or another, of the child’s behaviour. The child calls out
again for his mother, as the animals take on an air of
menace, mollified when the boy helps to bind the wound
of a little squirrel and calling out ‘Maman’, a name that
seems to bring comfort, as they lead him back to the
window and the house. The libretto provides
opportunities for witty variety in the depiction of the
various actors in the story, the solemn dance of the
armchair, the complaints of the damaged grandfather
clock, the belligerence of the English Wedgwood teapot
and more refined orientalism of the Chinese teacup, the
fairy-book princess, the pages torn from the end of the
tale, the tormenting old man, the personification of
Arithmetic, and the cats’ love duet. The magic and
menace of the garden turns from parody to moonlight
enchantment, and to the final consoling madrigal that
brings comfort to a child that has now learnt his lesson.

The short cycle Shéhérazade, settings of three
poems from the collection of that name by Ravel’s
friend Tristan Klingsor, was written in 1903, the year in
which Klingsor (Justin Léon Leclère) published his
collection of poems under the same title, suggested by
the work of Rimsky-Korsakov and its own literary
source, The Arabian Nights, a new French translation of
which, by Joseph Charles Mardrus, was nearing
completion. The longest of the songs, Asie, was
dedicated to the singer Jeanne Hatto (Marguerite Jeanne
Frère), for whose benefit he had Klingsor change the
word ‘pipe’ to ‘tasse’ towards the end of the poem at the
line En elevant comme Sindbad ma vieille tasse arabe.
The poem is full of sensuous pseudo-oriental imagery,
to which the music fully responds, Damascus and cities
of Persia, minarets reaching up in the air, silk turbans on
black faces, merchants, cadis and viziers, the
executioner with his curved scimitar, people dying of
love and of hate, all in a symbolist never-never-land.

The second song, La Flûte enchantée, was dedicated to
the society hostess Mme René de Saint-Marceaux, at
whose salon Colette had first met Ravel. Here the
singer, while her white-bearded master sleeps, hears her
lover’s flute with music of sadness and of joy, each note
like a mysterious kiss on her cheek, as she stands by the
casement. L’Indifférent was dedicated to Emma Bardac,
at the time still married to the banker Sigismond Bardac
and later to marry Debussy. The singer sees a handsome
young man, his lips, at her doorstep, singing a strange
and charming language; she bids him enter but he walks
languidly away, with a graceful gesture, his departure
reflected in the brief, dying postlude.

L’Enfant et les sortilèges

Synopsis

1 Two oboes are heard, with the harmonics of a solo
double bass, as the scene is revealed, a low-ceilinged
room in an old stone-built Normandy house, giving onto
a garden. There are big armchairs with covers, a tall
grandfather clock in a decorated case, and wall-paper
with country scenes. A cage with a squirrel hangs near
the window. The remains of the fire are seen in the great
fireplace, with a kettle simmering. There is a cat too. It
is afternoon and the Child, six or seven years old, is
sitting at his homework. He is feeling very lazy, bites
his pen, scratches his head, and complains that he does
not want to do his schoolwork; he wants to go out, to eat
all the cakes, to pull the cat’s tail and cut off the
squirrel’s. He wants to scold everyone and upset his
mother.

2 The door opens and Maman enters, although we only
see the lower part of her, her size and that of all the
objects on the stage making the Child seem very small.
She asks if he has finished but sulkily he gives no reply
and slips off his chair. She sees that the Child has done
nothing and asks him to promise to work. In reply the
Child sticks out his tongue and Maman leaves for him a
naughty boy’s tea, tea without sugar and dry bread; he
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Agathe Martel

Winner of the Excellence Award of l’Opéra de Québec, the unanimous First Prize of the
Montreal Symphony Orchestra Competition, the John Newmark Prize and the Raoul-Jobin
Prize, Canadian soprano Agathe Martel has attracted considerable critical and public acclaim.
She has sung leading rôles on operatic stages in Canada and France, and has also performed as
a soloist with several Canadian symphony orchestras, and given song recitals in Toronto,
Zurich, Chicago, Victoria, Montreal, Lausanne, Washington DC, La Chaux-de-Fonds, Quebec
City and Ottawa. Widely acclaimed by international critics, her discography includes Vai
Azulao, a programme of South American songs released by Toronto-based Marquis Classics,
and Mélodies françaises published by SNE.

Cassandre Prévost

Cassandre Prévost holds a Master of Music in Opera Performance from McGill University. She
then received important grants from the Canada Council for the Arts and the Conseil des arts et
des lettres du Québec to complete a year of study in Germany, obtaining a Diplommusikerin
from the Nürnberg-Augsburg conservatory. With Opera McGill in Canada, she has performed
Olympia in The Tales of Hoffmann, The Coloratura in Six Characters in Search of an Author,
Flora in The Turn of the Screw and Marietta in Naughty Marietta. In addition, she toured in
Germany as the Queen of the Night in Die Zauberflöte. In concert she has sung Handel’s Dixit
Dominus, Orff’s Carmina Burana, Poulenc’s Gloria and Vivaldi’s Gloria, among others,
working with conductors such as Boris Brott, Thomas Mandl, Tania Miller, Julian Wachner
and Jean-Marie Zeitouni. She performed with the Bad Reichenhall Philharmonic Orchestra as a
guest soloist, and has recorded several recitals for the Canadian Broadcasting Company (CBC).

Julie Cox

The coloratura soprano Julie Cox made her Off-Broadway début in Romberg’s operetta The New
Moon starring F. Murray Abraham, as part of the City Center’s Encores! She has performed with
regional companies including Opera Colorado, Nashville Opera, Nashville Symphony, Tennessee
Repertory Theater, Nashville Chamber Orchestra, Cumberland County Playhouse, Natchez Opera
Festival, and Ash Lawn-Highland Summer Festival. Some of her operatic rôles include Rosina
(The Barber of Seville), Mabel (Pirates of Penzance), Phyllis (Iolanthe), Adele (Die Fledermaus),
Susanna (Le nozze di Figaro), Valencienne (The Merry Widow), Sister Genevieve (Suor
Angelica), Sandman/Dew Fairy (Hänsel and Gretel), and Papagena (The Magic Flute). As a guest
soloist she has been heard in Vivaldi’s Gloria, Bach’s Magnificat, Beethoven’s Mass in C,
Handel’s Messiah, Bach’s Coffee Cantata and Bach’s Cantata No. 51. Equally at home in opera
and musical theater, she is also a songwriter and veteran studio singer in Nashville, Tennessee.

must stay there until dinner-time and think of what he
has done wrong and how he has hurt his mother. The
door opens and she goes.

3 Left alone, the Child stamps his feet and shouts that
he doesn’t care; he is not hungry and would rather be
alone. He doesn’t care for anybody and is very naughty.
He knocks over the teapot and teacup, which shatter into
a thousand pieces, then climbs up to the window, opens
the squirrel’s cage and pricks the little creature with his
pen. The squirrel squeals out and escapes through the
window. The Child jumps down and pulls the tail of the
cat, which spits at him and takes refuge under an
armchair, to his delight. He brandishes the poker, pokes
the fire and knocks over the kettle, scattering cinders
and smoke. Using the poker as a sword he attacks the
wall-paper, tearing the little figures down, so that the
paper hangs in strips from the wall. Then he turns to the
grandfather clock, which he opens, hanging onto the
pendulum, which comes away in his hands. Roaring
with laughter he takes his exercise books from the table
and tears them in pieces; now no more lessons; he is
free, naughty and free. 

4 Intoxicated by his destructive activities and
exhausted, the Child collapses into an big armchair,
with its flowered cover. To his surprise, however, the
arms open, the seat moves away and the armchair, like
some giant toad, stumbles heavily off. It takes three
paces back and then comes forward, its progress
accompanied by a double bassoon, greeting a little
Louis XV chair, with whom it embarks on a grotesque
dance. The chairs converse, as they move, glad to be rid
of the Child, no more cushions for him as he sleeps, but
only the bare ground, and then, who knows? The settle,
sofa, pouf and wicker chair join in, all equally glad to be
rid of him, while the Child listens and looks on, leaning
back against the wall.

5 The grandfather clock joins in, unable to control his
striking, suffering the loss of his pendulum. He steps out
of his case, revealing a pink round little face and two

waving arms. The clock is ashamed of the state he is
now in, unable to mark the passing hours, and moves
across the room to stand motionless, facing the wall. 

6 Two nasal voices are heard from the floor, as the
Wedgwood teapot addresses the Chinese cup, with
fragments of English for the teapot, 7 and of fake
Chinese for the cup, as they dance away to the foxtrot.
8 In astonishment the Child sees them go, sad that the
cup and teapot are broken.

9 The sun has set and the Child, alone and afraid, goes
to the fire, which spits in his face and leaps out of the
fireplace, a dazzling figure, declaring that he warms the
good and burns the bad; the Child has behaved like a
little savage, with the poker, knocking over the kettle
and scattering the matches; he must beware of the
dancing fire, melting like a snowflake on his scarlet
tongue. He chases after the Child, who hides behind the
furniture. Cinders follow behind the fire, at first
unobserved, and then playing together until the fire is
finally quenched, after a last burst of flame. Now the
room is dark and dusk has come; stars are seen through
the window and the full moon starts to shine. The Child
is afraid.

0 To the sound of laughter a procession of little figures
from the painted wall-paper comes forward, shepherds
and shepherdesses, sheep, dog and goat, to the sound of
pipes and tabor. The shepherds will no longer graze
their flocks on the pasture, bidding one another farewell
and lamenting their fate, torn apart by the naughty Child
who owes his first smile to them and whose blue dog
guarded his cradle; now no more pink and green sheep,
amaranth goats. To the sound of the pipes they go. 
! The Child lies flat on the floor, his face down, crying
and lying on the leaves of the book he has torn, a page of
which rises up, revealing a fairy-tale Princess, to the
boy’s amazement. To the sound of the flute, the Princess
tells him she is the one he called on in his dreams last
night and who kept him awake so long, the one he
sought in the heart of the rose and the scent of the lily,
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Ian Greenlaw

American baritone Ian Greenlaw’s prodigious gifts bring him to opera companies and
orchestras from coast to coast. In the 2007-2008 season he made his La Scala début as
Winston in Lorin Maazel’s opera 1984, having, earlier in his career, made his début with the
Metropolitan Opera in Poulenc’s Les mamelles de Tirésias and returned in Ariadne auf
Naxos, Andrea Chénier, Carmen, and The Merry Widow. He has appeared with the Los
Angeles Philharmonic in Britten’s War Requiem, to be sung subsequently with the New York
Philharmonic. Other engagements include appearances as Mercutio in Roméo et Juliette with
Atlanta Opera, Grandfather Clock/Cat in L’Enfant et les sortilèges with the New York
Philharmonic, and Bartók’s Cantata Profana with the St. Louis Symphony, and the title rôle
in Sam Helfrich’s production of Il barbiere di Siviglia at Kentucky Opera as well as Peter in
Hänsel und Gretel at Opera Theatre of St. Louis, conducted by Stephen Lord. 

Kevin Short

American bass-baritone Kevin Short is the quintessential singing actor, who thrills
audiences across the globe in a variety of repertoire, praised as “one of the rare bass-
baritones of such individual quality of depth and colour that it transfixes the listener”.
Highlights of his operatic engagements in North America include appearances in over
twenty operas with The Metropolitan Opera, as well as leading rôles with the Los Angeles
Opera, Washington National Opera, Santa Fe Opera, Lyric Opera of Chicago, New York
City Opera, Vancouver Opera, Canadian Opera Company, and Edmonton Opera, among
others. In concert he has appeared with the National Symphony Orchestra, San Francisco
Symphony, Boston Symphony, Cleveland Orchestra, Philadelphia Orchestra, and the
Detroit Symphony. He has performed abroad with the Cologne Opera, Opéra Comique,
Theater Basel, Theater Bern, Vienna Volksoper, Teatro Comunale di Bologna, New Israeli

Opera, at the International Festival of Music and Dance in Granada, Spain, and with the Festival Santiago de
Compostela in Spain. Orchestra engagements include appearances with the New Japan Philharmonic, the Swiss
Radio and Italian RAI orchestras, Czech Philharmonic, Netherlands Radio Philharmonic Orchestra, the Hiroshima
Symphony and with the Nagano Winter Olympics Orchestra at the 1998 opening ceremonies.
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his beloved, but now he has torn the book, what will
become of her? Her fate must remain unknown; surely
the Child must be sorry that he will never know what
happens to his first beloved. The Child calls on her not
to go and to tell him of the tree where the blue bird sang,
but she points to the torn branches and fruit of the tree;
he asks about her magic necklace and the knight with
his sword; if he had a sword, he would defend her. The
Princess tells him he can do nothing, but had the dream
continued he might have come to her rescue, but now
she will be lost in sleep and night; calling for help, she
disappears. @ She has left him, and he searches in vain
among the pages for the end of the story, but finds
nothing but boring lessons.

# Piercing little voices are heard from among the pages
and malicious and grimacing little numbers appear and a
little old man, crooked and bearded, dressed in numbers,
with π on his head, a tape-measure round his waist and
armed with a set-square. He advances with little dancing
steps, reciting scraps of problems, two taps pouring into
a tank, two trains leaving a station at twenty minute
intervals, a woman taking all her eggs to market, a
haberdasher selling six metres of material. Seeing the
Child, he advances menacingly towards him, recognised
as Arithmetic in person, as he dances round him,
proposing more nonsensical sums and embarking on the
metric table. The numbers dance round the Child and
the little old man continues to pose problems, 
$ until the Child falls to the ground, exhausted, as
Arithmetic and the Numbers go, occsionally re-
appearing.

% The Child sits up. The moon now lights up the room.
The Black Cat emerges slowly from under the armchair,
stretches, yawns and starts to wash itself. At first the
Child does not see it and rests his head on a foot
cushion. The Cat plays with a ball of wool and then
approaches the Child, wanting to play with his head.
The Child sees the Cat, now so big and threatening. The
White Cat appears in the garden and the two sing to
each other, before the Tom Cat joins his partner in the

garden, followed by the Child, as the walls of the room
disappear and they are outside, in the moonlight.

^ There are trees, flowers, a little green pond and the
trunk of a great tree, covered in ivy. The music of
insects, tree-frogs, toads, the cries of owls, the murmur
of the breeze and the song of the nightingale are heard. 

& The Child is happy to see the garden, but is
reproached by a tree that he has wounded, still bleeding
sap. Other trees join in. The Child, in pity, rests his
cheek against the bark of the great tree. * A dragonfly
flies by and comes back, followed by others, with
hawkmoths, and dragonfly and hawkmoth dance
together as the former seeks her mate, pinned to the wall
of the Child’s room. The nightingale sings, and a chorus
of frogs starts up, to the Child’s bewilderment and
dismay. ( The bat too seeks his companion, killed by
the Child, his little ones now motherless. ) A little tree-
frog emerges from the pond, followed by another and
another, until the pond seems full. They come onto the
land and dance. ¡ One leans his hand on the Child’s
knee, but is warned by a squirrel, perched on a branch,
not to be so foolish and to remember the cage and the
sharp pricks between the bars; the squirrel escaped, but
a frog would not be so lucky, although it claims it could
leap away. ™ The Child tries to excuse his behaviour;
he had kept the squirrel in a cage so that he could see its
little paws and fine eyes. The squirrel sarcastically
rejects this plea; his eyes reflected his love of freedom.
Other squirrels appear, tree-frogs, dragonfly, hawkmoth
and other creatures fill the garden, dancing a slow waltz
in a paradise of tenderness and animal joy. The Child
sees that they love each other and are happy; the two
Cats appear, the Tom Cat licking the ears of the other,
and the Child sees that they ignore him and are happy,
while he is alone. He calls for his Mother.

£ At this the animals prick up their ears. Some run
away, and others move together threateningly against
the Child, their cries mingling with those of the trees, as
they recognise the Child with the knife, with the stick,
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with the cage, the naughty Child that nobody loves and
who must be punished, with their claws and teeth.
Together they fall upon the Child, pushing and pulling
him, eager to punish him and forcing him into a corner.
Suddenly a little squirrel, injured in the struggle, goes
up to the Child, crying out in pain. The animals draw
back, ashamed at what they have done. The Child,
however, takes a ribbon and bandages the little
squirrel’s paw. ¢ The animals fall silent and then
comment in wonder at the Child’s action, remembering
that just now he had cried out ‘Maman’. They gather
round the Child, as he lies there, the squirrels above him
in the trees and the dragonflies fanning him with their
wings and wondering if he will die. They do not know

how to make him better, until they remember his cry of
‘Maman’, as they carry him towards the house. The
Child opens his eyes and tries to stand up, helped by the
animals, who continue to cry out ‘Maman’. ∞ A light
appears in the house and the animals understand that the
Child is good; he bandaged the little squirrel’s paw.
They gradually withdraw their aid, eventually leaving
the Child alone, stretching out his arms to the one he had
called ‘Maman’.

Keith Anderson

Synopsis based largely on the libretto by Colette
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Kirsten Gunlogson

Alaskan born mezzo-soprano Kirsten Gunlogson, known for her convincing
interpretation of trouser rôles and charmingly feminine portrayals, has distinguished
herself as an impressive singing actress. She has performed with Palm Beach Opera,
Michigan Opera Theater, Arizona Opera, Utah Symphony and Opera, Tulsa Opera,
Pittsburgh Opera, Nashville Opera, Indianapolis Opera, and Kentucky Opera in rôles
including Cherubino in Le nozze di Figaro, Dorabella in Così fan tutte, Hänsel in
Hänsel und Gretel, Meg Page in Falstaff, Prince Orlovsky in Die Fledermaus, Olga in
Eugene Onegin, Nicklaus in Les contes d’Hoffman, Siebel in Faust, Tessa in The
Gondoliers, and the rôle of Dinah in Bernstein’s Trouble in Tahiti. Kirsten Gunlogson
made her début at Carnegie Hall as the alto soloist in Mozart’s Vesperae solennes de
Confessore and Haydn’s Theresienmesse. As an oratorio soloist she has performed
Mahler’s Resurrection Symphony, Beethoven’s Ninth Symphony, Mass in C and Missa
Solemnis, Bach’s St John Passion and Christmas Oratorio, Messiah, Elijah, and
Rachmaninov’s Vespers.

Philippe Castagner

The tenor Philippe Castagner was born in Canada and raised in New Jersey, joining The
Metropolitan Opera Lindemann Young Artist Development Program in 2002 and making
his Metropolitan Opera début that season as the First Prisoner in Fidelio and, later,
appearing as Beppe in Pagliacci. Since then he has appeared with the New York City,
Vancouver and Arizona Opera companies, the New York Philharmonic, St. Louis and
Nashville Symphonies, Pittsburgh, Dallas, and American Symphony Orchestras, and the
Simón Bolívar Orchestra, and has performed in recital at Carnegie Hall’s Zankel Hall, the
92nd Street Y, Washington’s Terrace Theater, and Boston’s Gardner Museum. He has
worked with many eminent conductors including Gustavo Dudamel, Claus Peter Flor,
James Levine, Lorin Maazel, David Robertson and Michael Tilson Thomas. In 2007 he
appeared as Freddy in the New York Philharmonic’s special performance of My Fair
Lady featuring Kelsey Grammar, Kelli O’Hara, and Brian Dennehy. Philippe Castagner is
a former winner of the Young Concert Artists and Metropolitan Opera competitions.

Julie Boulianne

Julie Boulianne is a graduate of McGill University Faculty of Music and Juilliard School of
Music. Her special affinity for art song and Lied has led to many recitals with the Chaine
Culturelle de Radio-Canada, Radio-France, station WQXR New York and New York
Festival of Song. She sang Rosina (Il barbiere di Siviglia) and Annio (La clemenza di Tito)
with l’Opéra de Montréal, and also participated in productions of The Tales of Hoffmann as
Nicklausse and Roméo et Juliette as Stefano with l’Opéra de Québec. She was Second
Lady in Die Zauberflöte and Zerlina in Don Giovanni with l’Opéra d’Avignon, and sang
Isolier in Le Comte Ory at the Juilliard Opera Center. She is equally at home on the concert
platform, performing with several instrumental ensembles including l’Orchestre
Métropolitain du Grand Montréal, l’Orchestre Symphonique de Montréal, l’Orchestre
Symphonique de Québec and les Violons du Roy.

Geneviève Després

French-Canadian mezzo-soprano Geneviève Després is active in the United States and Canada,
and has performed with Virginia Opera, Nashville Opera, Vancouver Opera, Opéra de Montréal,
and Opéra de Québec among others, in such rôles including Marcellina in Le nozze di Figaro,
Mamma Lucia in Cavalleria rusticana, Miss Todd in The Old Maid and the Thief, Flora in La
traviata, Mother Jeanne in Les Dialogues des Carmélites, Antonia’s Mother in The Tales of
Hoffmann, and Gertrude in Roméo et Juliette. A noted concert artist, she performed with the
Quebec Symphony Orchestra at the Lanaudière International Music Festival in Berlioz’s Les
nuits d’été. Highly regarded for her interpretation of Mahler, she has performed Des Knaben
Wunderhorn and Das Lied von der Erde to critical acclaim across Europe and America.
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Ian Greenlaw

American baritone Ian Greenlaw’s prodigious gifts bring him to opera companies and
orchestras from coast to coast. In the 2007-2008 season he made his La Scala début as
Winston in Lorin Maazel’s opera 1984, having, earlier in his career, made his début with the
Metropolitan Opera in Poulenc’s Les mamelles de Tirésias and returned in Ariadne auf
Naxos, Andrea Chénier, Carmen, and The Merry Widow. He has appeared with the Los
Angeles Philharmonic in Britten’s War Requiem, to be sung subsequently with the New York
Philharmonic. Other engagements include appearances as Mercutio in Roméo et Juliette with
Atlanta Opera, Grandfather Clock/Cat in L’Enfant et les sortilèges with the New York
Philharmonic, and Bartók’s Cantata Profana with the St. Louis Symphony, and the title rôle
in Sam Helfrich’s production of Il barbiere di Siviglia at Kentucky Opera as well as Peter in
Hänsel und Gretel at Opera Theatre of St. Louis, conducted by Stephen Lord. 

Kevin Short

American bass-baritone Kevin Short is the quintessential singing actor, who thrills
audiences across the globe in a variety of repertoire, praised as “one of the rare bass-
baritones of such individual quality of depth and colour that it transfixes the listener”.
Highlights of his operatic engagements in North America include appearances in over
twenty operas with The Metropolitan Opera, as well as leading rôles with the Los Angeles
Opera, Washington National Opera, Santa Fe Opera, Lyric Opera of Chicago, New York
City Opera, Vancouver Opera, Canadian Opera Company, and Edmonton Opera, among
others. In concert he has appeared with the National Symphony Orchestra, San Francisco
Symphony, Boston Symphony, Cleveland Orchestra, Philadelphia Orchestra, and the
Detroit Symphony. He has performed abroad with the Cologne Opera, Opéra Comique,
Theater Basel, Theater Bern, Vienna Volksoper, Teatro Comunale di Bologna, New Israeli

Opera, at the International Festival of Music and Dance in Granada, Spain, and with the Festival Santiago de
Compostela in Spain. Orchestra engagements include appearances with the New Japan Philharmonic, the Swiss
Radio and Italian RAI orchestras, Czech Philharmonic, Netherlands Radio Philharmonic Orchestra, the Hiroshima
Symphony and with the Nagano Winter Olympics Orchestra at the 1998 opening ceremonies.
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his beloved, but now he has torn the book, what will
become of her? Her fate must remain unknown; surely
the Child must be sorry that he will never know what
happens to his first beloved. The Child calls on her not
to go and to tell him of the tree where the blue bird sang,
but she points to the torn branches and fruit of the tree;
he asks about her magic necklace and the knight with
his sword; if he had a sword, he would defend her. The
Princess tells him he can do nothing, but had the dream
continued he might have come to her rescue, but now
she will be lost in sleep and night; calling for help, she
disappears. @ She has left him, and he searches in vain
among the pages for the end of the story, but finds
nothing but boring lessons.

# Piercing little voices are heard from among the pages
and malicious and grimacing little numbers appear and a
little old man, crooked and bearded, dressed in numbers,
with π on his head, a tape-measure round his waist and
armed with a set-square. He advances with little dancing
steps, reciting scraps of problems, two taps pouring into
a tank, two trains leaving a station at twenty minute
intervals, a woman taking all her eggs to market, a
haberdasher selling six metres of material. Seeing the
Child, he advances menacingly towards him, recognised
as Arithmetic in person, as he dances round him,
proposing more nonsensical sums and embarking on the
metric table. The numbers dance round the Child and
the little old man continues to pose problems, 
$ until the Child falls to the ground, exhausted, as
Arithmetic and the Numbers go, occsionally re-
appearing.

% The Child sits up. The moon now lights up the room.
The Black Cat emerges slowly from under the armchair,
stretches, yawns and starts to wash itself. At first the
Child does not see it and rests his head on a foot
cushion. The Cat plays with a ball of wool and then
approaches the Child, wanting to play with his head.
The Child sees the Cat, now so big and threatening. The
White Cat appears in the garden and the two sing to
each other, before the Tom Cat joins his partner in the

garden, followed by the Child, as the walls of the room
disappear and they are outside, in the moonlight.

^ There are trees, flowers, a little green pond and the
trunk of a great tree, covered in ivy. The music of
insects, tree-frogs, toads, the cries of owls, the murmur
of the breeze and the song of the nightingale are heard. 

& The Child is happy to see the garden, but is
reproached by a tree that he has wounded, still bleeding
sap. Other trees join in. The Child, in pity, rests his
cheek against the bark of the great tree. * A dragonfly
flies by and comes back, followed by others, with
hawkmoths, and dragonfly and hawkmoth dance
together as the former seeks her mate, pinned to the wall
of the Child’s room. The nightingale sings, and a chorus
of frogs starts up, to the Child’s bewilderment and
dismay. ( The bat too seeks his companion, killed by
the Child, his little ones now motherless. ) A little tree-
frog emerges from the pond, followed by another and
another, until the pond seems full. They come onto the
land and dance. ¡ One leans his hand on the Child’s
knee, but is warned by a squirrel, perched on a branch,
not to be so foolish and to remember the cage and the
sharp pricks between the bars; the squirrel escaped, but
a frog would not be so lucky, although it claims it could
leap away. ™ The Child tries to excuse his behaviour;
he had kept the squirrel in a cage so that he could see its
little paws and fine eyes. The squirrel sarcastically
rejects this plea; his eyes reflected his love of freedom.
Other squirrels appear, tree-frogs, dragonfly, hawkmoth
and other creatures fill the garden, dancing a slow waltz
in a paradise of tenderness and animal joy. The Child
sees that they love each other and are happy; the two
Cats appear, the Tom Cat licking the ears of the other,
and the Child sees that they ignore him and are happy,
while he is alone. He calls for his Mother.

£ At this the animals prick up their ears. Some run
away, and others move together threateningly against
the Child, their cries mingling with those of the trees, as
they recognise the Child with the knife, with the stick,
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Agathe Martel

Winner of the Excellence Award of l’Opéra de Québec, the unanimous First Prize of the
Montreal Symphony Orchestra Competition, the John Newmark Prize and the Raoul-Jobin
Prize, Canadian soprano Agathe Martel has attracted considerable critical and public acclaim.
She has sung leading rôles on operatic stages in Canada and France, and has also performed as
a soloist with several Canadian symphony orchestras, and given song recitals in Toronto,
Zurich, Chicago, Victoria, Montreal, Lausanne, Washington DC, La Chaux-de-Fonds, Quebec
City and Ottawa. Widely acclaimed by international critics, her discography includes Vai
Azulao, a programme of South American songs released by Toronto-based Marquis Classics,
and Mélodies françaises published by SNE.

Cassandre Prévost

Cassandre Prévost holds a Master of Music in Opera Performance from McGill University. She
then received important grants from the Canada Council for the Arts and the Conseil des arts et
des lettres du Québec to complete a year of study in Germany, obtaining a Diplommusikerin
from the Nürnberg-Augsburg conservatory. With Opera McGill in Canada, she has performed
Olympia in The Tales of Hoffmann, The Coloratura in Six Characters in Search of an Author,
Flora in The Turn of the Screw and Marietta in Naughty Marietta. In addition, she toured in
Germany as the Queen of the Night in Die Zauberflöte. In concert she has sung Handel’s Dixit
Dominus, Orff’s Carmina Burana, Poulenc’s Gloria and Vivaldi’s Gloria, among others,
working with conductors such as Boris Brott, Thomas Mandl, Tania Miller, Julian Wachner
and Jean-Marie Zeitouni. She performed with the Bad Reichenhall Philharmonic Orchestra as a
guest soloist, and has recorded several recitals for the Canadian Broadcasting Company (CBC).

Julie Cox

The coloratura soprano Julie Cox made her Off-Broadway début in Romberg’s operetta The New
Moon starring F. Murray Abraham, as part of the City Center’s Encores! She has performed with
regional companies including Opera Colorado, Nashville Opera, Nashville Symphony, Tennessee
Repertory Theater, Nashville Chamber Orchestra, Cumberland County Playhouse, Natchez Opera
Festival, and Ash Lawn-Highland Summer Festival. Some of her operatic rôles include Rosina
(The Barber of Seville), Mabel (Pirates of Penzance), Phyllis (Iolanthe), Adele (Die Fledermaus),
Susanna (Le nozze di Figaro), Valencienne (The Merry Widow), Sister Genevieve (Suor
Angelica), Sandman/Dew Fairy (Hänsel and Gretel), and Papagena (The Magic Flute). As a guest
soloist she has been heard in Vivaldi’s Gloria, Bach’s Magnificat, Beethoven’s Mass in C,
Handel’s Messiah, Bach’s Coffee Cantata and Bach’s Cantata No. 51. Equally at home in opera
and musical theater, she is also a songwriter and veteran studio singer in Nashville, Tennessee.

must stay there until dinner-time and think of what he
has done wrong and how he has hurt his mother. The
door opens and she goes.

3 Left alone, the Child stamps his feet and shouts that
he doesn’t care; he is not hungry and would rather be
alone. He doesn’t care for anybody and is very naughty.
He knocks over the teapot and teacup, which shatter into
a thousand pieces, then climbs up to the window, opens
the squirrel’s cage and pricks the little creature with his
pen. The squirrel squeals out and escapes through the
window. The Child jumps down and pulls the tail of the
cat, which spits at him and takes refuge under an
armchair, to his delight. He brandishes the poker, pokes
the fire and knocks over the kettle, scattering cinders
and smoke. Using the poker as a sword he attacks the
wall-paper, tearing the little figures down, so that the
paper hangs in strips from the wall. Then he turns to the
grandfather clock, which he opens, hanging onto the
pendulum, which comes away in his hands. Roaring
with laughter he takes his exercise books from the table
and tears them in pieces; now no more lessons; he is
free, naughty and free. 

4 Intoxicated by his destructive activities and
exhausted, the Child collapses into an big armchair,
with its flowered cover. To his surprise, however, the
arms open, the seat moves away and the armchair, like
some giant toad, stumbles heavily off. It takes three
paces back and then comes forward, its progress
accompanied by a double bassoon, greeting a little
Louis XV chair, with whom it embarks on a grotesque
dance. The chairs converse, as they move, glad to be rid
of the Child, no more cushions for him as he sleeps, but
only the bare ground, and then, who knows? The settle,
sofa, pouf and wicker chair join in, all equally glad to be
rid of him, while the Child listens and looks on, leaning
back against the wall.

5 The grandfather clock joins in, unable to control his
striking, suffering the loss of his pendulum. He steps out
of his case, revealing a pink round little face and two

waving arms. The clock is ashamed of the state he is
now in, unable to mark the passing hours, and moves
across the room to stand motionless, facing the wall. 

6 Two nasal voices are heard from the floor, as the
Wedgwood teapot addresses the Chinese cup, with
fragments of English for the teapot, 7 and of fake
Chinese for the cup, as they dance away to the foxtrot.
8 In astonishment the Child sees them go, sad that the
cup and teapot are broken.

9 The sun has set and the Child, alone and afraid, goes
to the fire, which spits in his face and leaps out of the
fireplace, a dazzling figure, declaring that he warms the
good and burns the bad; the Child has behaved like a
little savage, with the poker, knocking over the kettle
and scattering the matches; he must beware of the
dancing fire, melting like a snowflake on his scarlet
tongue. He chases after the Child, who hides behind the
furniture. Cinders follow behind the fire, at first
unobserved, and then playing together until the fire is
finally quenched, after a last burst of flame. Now the
room is dark and dusk has come; stars are seen through
the window and the full moon starts to shine. The Child
is afraid.

0 To the sound of laughter a procession of little figures
from the painted wall-paper comes forward, shepherds
and shepherdesses, sheep, dog and goat, to the sound of
pipes and tabor. The shepherds will no longer graze
their flocks on the pasture, bidding one another farewell
and lamenting their fate, torn apart by the naughty Child
who owes his first smile to them and whose blue dog
guarded his cradle; now no more pink and green sheep,
amaranth goats. To the sound of the pipes they go. 
! The Child lies flat on the floor, his face down, crying
and lying on the leaves of the book he has torn, a page of
which rises up, revealing a fairy-tale Princess, to the
boy’s amazement. To the sound of the flute, the Princess
tells him she is the one he called on in his dreams last
night and who kept him awake so long, the one he
sought in the heart of the rose and the scent of the lily,
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Nashville Symphony Chorus

For more than forty years the Nashville
Symphony Chorus has regularly presented
significant works from the classical choral
repertoire from Baroque music to
contemporary. During George Mabry’s
ten-year tenure as Chorus Director, the
Chorus has also been featured in three
CDs: Celebration in Song, a collection of
sacred music recorded in 2000;
Beethoven’s Missa Solemnis, released on

Naxos 8.557060 in 2004; and Gershwin’s Porgy and Bess, released on Decca in 2006. The Chorus, now numbering
146 voices in concert, performs at least twice each season as part of the Nashville Symphony’s SunTrust Classical
Series, in addition to special concerts such as Handel’s Messiah each December. The present Music Director is
Giancarlo Guerrero. 

George Mabry

George Mabry has been the director of the Nashville Symphony Chorus since 1998 and is
professor emeritus of music at Austin Peay State University in Clarksville, Tennessee. He
served as director of its Center for the Creative Arts and director of choral activities at the
university until his retirement in 2003. A native Tennessean, he holds a bachelor’s degree from
Florida State University and master of music and doctor of philosophy degrees from George
Peabody College for Teachers at Vanderbilt University. He is active as a choral clinician and
festival adjudicator, and has conducted All-State choirs in Kentucky and Virginia. George
Mabry is a published composer and arranger. He was formerly director of entertainment for
Opryland U.S.A. in Nashville, and his musical shows toured the Soviet Union under the
auspices of the U.S. State Department. He has appeared three times for the President of the

United States at the White House. In 1983, Mabry was honored as the first Austin Peay faculty member to receive
both the Distinguished Professor Award and the Richard M. Hawkins Award for Scholarly and Creative
Achievement. In 2003, he received the Governor’s Award in the Arts for Arts Leadership in Tennessee and the
Spirit of Tennessee Award from the Tennessee Arts Academy. 

P
ho

to
: H

ar
ry

 B
ut

le
r

8.6602155

In L’Enfant et les sortilèges Ravel captures the
world of the child, at first rebellious and fractious,
causing every kind of mischief until the creatures,
animate and inanimate, that he has provoked turn
against him. In the second scene, in the garden, trees and
animals complain of their treatment, victims in one way
or another, of the child’s behaviour. The child calls out
again for his mother, as the animals take on an air of
menace, mollified when the boy helps to bind the wound
of a little squirrel and calling out ‘Maman’, a name that
seems to bring comfort, as they lead him back to the
window and the house. The libretto provides
opportunities for witty variety in the depiction of the
various actors in the story, the solemn dance of the
armchair, the complaints of the damaged grandfather
clock, the belligerence of the English Wedgwood teapot
and more refined orientalism of the Chinese teacup, the
fairy-book princess, the pages torn from the end of the
tale, the tormenting old man, the personification of
Arithmetic, and the cats’ love duet. The magic and
menace of the garden turns from parody to moonlight
enchantment, and to the final consoling madrigal that
brings comfort to a child that has now learnt his lesson.

The short cycle Shéhérazade, settings of three
poems from the collection of that name by Ravel’s
friend Tristan Klingsor, was written in 1903, the year in
which Klingsor (Justin Léon Leclère) published his
collection of poems under the same title, suggested by
the work of Rimsky-Korsakov and its own literary
source, The Arabian Nights, a new French translation of
which, by Joseph Charles Mardrus, was nearing
completion. The longest of the songs, Asie, was
dedicated to the singer Jeanne Hatto (Marguerite Jeanne
Frère), for whose benefit he had Klingsor change the
word ‘pipe’ to ‘tasse’ towards the end of the poem at the
line En elevant comme Sindbad ma vieille tasse arabe.
The poem is full of sensuous pseudo-oriental imagery,
to which the music fully responds, Damascus and cities
of Persia, minarets reaching up in the air, silk turbans on
black faces, merchants, cadis and viziers, the
executioner with his curved scimitar, people dying of
love and of hate, all in a symbolist never-never-land.

The second song, La Flûte enchantée, was dedicated to
the society hostess Mme René de Saint-Marceaux, at
whose salon Colette had first met Ravel. Here the
singer, while her white-bearded master sleeps, hears her
lover’s flute with music of sadness and of joy, each note
like a mysterious kiss on her cheek, as she stands by the
casement. L’Indifférent was dedicated to Emma Bardac,
at the time still married to the banker Sigismond Bardac
and later to marry Debussy. The singer sees a handsome
young man, his lips, at her doorstep, singing a strange
and charming language; she bids him enter but he walks
languidly away, with a graceful gesture, his departure
reflected in the brief, dying postlude.

L’Enfant et les sortilèges

Synopsis

1 Two oboes are heard, with the harmonics of a solo
double bass, as the scene is revealed, a low-ceilinged
room in an old stone-built Normandy house, giving onto
a garden. There are big armchairs with covers, a tall
grandfather clock in a decorated case, and wall-paper
with country scenes. A cage with a squirrel hangs near
the window. The remains of the fire are seen in the great
fireplace, with a kettle simmering. There is a cat too. It
is afternoon and the Child, six or seven years old, is
sitting at his homework. He is feeling very lazy, bites
his pen, scratches his head, and complains that he does
not want to do his schoolwork; he wants to go out, to eat
all the cakes, to pull the cat’s tail and cut off the
squirrel’s. He wants to scold everyone and upset his
mother.

2 The door opens and Maman enters, although we only
see the lower part of her, her size and that of all the
objects on the stage making the Child seem very small.
She asks if he has finished but sulkily he gives no reply
and slips off his chair. She sees that the Child has done
nothing and asks him to promise to work. In reply the
Child sticks out his tongue and Maman leaves for him a
naughty boy’s tea, tea without sugar and dry bread; he
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From his father, a Swiss engineer, Ravel inherited a
delight in precision and, incidentally, in mechanical
toys, while from his Basque mother he acquired a
familiarity with something of Spanish culture. Born in
1875 in the small coastal village of Ciboure in the
Basque region of France, he spent his childhood and
adolescence principally in Paris, starting piano lessons
at the age of seven and from the age of fourteen
studying the piano in the preparatory piano class of the
Conservatoire. In 1895 he left the Conservatoire, after
failing to win the prizes necessary for promotion, but
resumed studies there three years later under Gabriel
Fauré. His repeated failure to win the important Prix de
Rome, even when well enough established as a
composer, disqualified at his fifth attempt in 1905,
resulted in a scandal that led to changes in the
Conservatoire, of which Fauré became director.

Ravel’s career continued successfully in the years
before 1914 with a series of works of originality,
including important additions to the piano repertoire, to
the body of French song and, with commissions from
Dyagilev, to ballet. During the war he enlisted in 1915
as a driver and the war years left relatively little time or
will for composition, particularly with the death of his
mother in 1917. By 1920, however, he had begun to
recover his spirits and resumed work, with a series of
compositions, including an orchestration of his
choreographic poem La valse, rejected by Dyagilev and
the cause of a rupture in their relations. He undertook a
number of engagements as a pianist and conductor in
concerts of his own works, in France and abroad. All
this was brought to an end by his protracted final illness,
attributed to a taxi accident in 1932, which led to his
eventual death in 1937.

It was towards the end of the war that the newly
appointed director of the Opéra, Jacques Rouché,
suggested to Colette that she should write the scenario
for a fantasy-ballet. Sidonie-Gabrielle Colette had made
her name in the early years of the century with her

Claudine novels, written with her first husband, Willy
(the critic Henri Gauthier-Villars). She completed the
new task unusually quickly, but the composer chosen to
provide the music, Ravel, took very much longer to
provide the score of L’Enfant et les sortilèges, which
was completed only in time for its first performance in
March 1925, not at the Paris Opéra, but in Monte Carlo.
Ravel’s only other completed opera, L’Heure
espagnole, had been given its première in Paris in 1911,
but earlier stage works, Olympia, after Hoffmann, and
La Cloche engloutie, after Gerhart Hauptmann’s Der
versunkene Glock, had remained unfinished and other
operas merely projected. Ravel had, of course,
experience of the theatre through his works for the
ballet. Colette’s libretto, however, offered something
particularly apt, allowing the composer an extensive
display of varied scenes in a world of enchantment that
he had explored before in Ma Mère l’oye and that had
much in common with his 1906 setting of Jules
Renard’s Histoires naturelles.

The score of L’Enfant et les sortilèges calls for a
wide array of instruments. Wind instruments are
represented by a piccolo, two flutes, two oboes, cor
anglais, E flat clarinet, bass clarinet and two clarinets,
bassoon and double bassoon, four horns, three trumpets,
three trombones and tuba. In addition to the usual strings
there is a particularly extensive and colourful list of
percussion instruments, timpani, small drum tuned to D,
triangle, side drum, cymbals, bass drum, tam-tam, whip,
ratchet, cheese-grater (played with a triangle beater),
wood-block, éoliphone (wind-machine), crotales (small
cymbals), piston flute, xylophone, celesta, harp, and
luthéal, the last a device attached to the piano that gives
the effect of a Hungarian cimbalom (instead of which a
piano with paper inserted over the strings could be used).
The list of instruments is characteristic of the composer,
a master of orchestration, as is their use, which is always
meticulous and discriminating, the whole
instrumentarium contributing to the magic world evoked.

Maurice Ravel (1875-1937)
L’Enfant et les sortilèges • Shéhérazade
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Chicago Symphony Chorus

Through its performances for audiences in Chicago, the United States,
and abroad, the Chicago Symphony Chorus, under the current
leadership of Duain Wolfe, has earned respect, admiration, and critical
acclaim as one of the finest symphonic choruses in the world. Since its
inception in 1957, the Chicago Symphony Chorus has performed and
recorded virtually all of the major works in the choral symphonic
repertory, given important world premières, appeared with visiting
orchestras, and been a part of many noteworthy milestones in the
Chicago Symphony Orchestra’s history. In celebration of its golden
anniversary, the Chicago Symphony Chorus was featured prominently
throughout the 2007-2008 season in works such as Ravel’s Daphnis and

Chloe, Poulenc’s Gloria, Stravinsky’s Symphony of Psalms, Mozart’s Mass in C minor, and Berlioz’s Romeo and
Juliet. Chicago Symphony Orchestra recordings featuring the Chorus have won nine Grammy® awards for Best
Choral Performance. These recordings include Verdi’s Requiem, Beethoven’s Missa solemnis, Bach’s Mass in B
minor, and two recordings of Brahms’s A German Requiem. 

Duain Wolfe 

Duain Wolfe has served as director of the Chicago Symphony Chorus since 1994, when he
was appointed to the position by former Chicago Symphony Orchestra Music Director, Daniel
Barenboim. Succeeding founding director Margaret Hillis, Wolfe has prepared the Chicago
Symphony Chorus for more than 85 programs in Orchestra Hall and at the Ravinia Festival, as
well as eight commercial recordings. He also directs choral works at the Aspen Music Festival
and the National Arts Centre in Ottawa. Wolfe is founder-director of the Colorado Symphony
Chorus, a position that he maintains along with his Chicago Symphony Chorus post. Wolfe’s
activities have resulted in an honorary doctorate and numerous awards, including the Bonfils
Stanton Award in the Arts and Humanities, the Colorado Governor’s Award for Excellence
and the (Denver) Mayor’s Award for Excellence in an Artistic Discipline. Duain Wolfe is a
former chairman of the board of Chorus America, the national service organization for
choruses, and he heads the national conducting programs’ task force.

Photo: Brian Kersey

Photo: Todd Rosenberg
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The Chattanooga Boys Choir

The Chattanooga Boys Choir was founded in 1954 and remains the oldest
boychoir in the southeastern United States. The music performance and
education organization includes over 140 boys in five different ensembles,
representing over forty public, private, and parochial schools from across the
Chattanooga area. The choir has presented concerts in forty states and in twenty
foreign countries across five continents. From performing sacred masterworks in
the great cathedrals of Europe to singing the national anthem at the White House,
the choir represents the community as Chattanooga’s “Ambassadors of
Goodwill”. Members of the Chattanooga Boys Choir have collaborated with
many well-known artists and ensembles to provide the boys and the community
with unmatched performance opportunities. Performances of the CBC for choir

and orchestra include John Rutter’s Mass of the Children, Mozart’s Regina Coeli, Clausen’s Garden of Beauty,
Thompson’s Place of the Blest, Hardyk’s I Never Saw Another Butterfly, and opera productions of Puccini’s Tosca
and Humperdinck’s Hänsel und Gretel. For more information visit www.chattanoogaboyschoir.org.

Nashville Symphony

The Grammy Award-winning Nashville
Symphony has a growing international
reputation for its recordings and innovative
programming. With 140 performances
annually, the 84-member orchestra is an
arts leader in Nashville and beyond,
offering a broad range of pops and jazz
concerts, special events, children’s concerts
and community outreach programs. As a
national and international ambassador for
the citizens of Tennessee, the Nashville

Symphony has received far-reaching acclaim for its eleven recordings on Naxos, making the orchestra one of the
most active recording orchestras in the country. These recordings have received seven total Grammy nominations
and, in 2008, three Grammy wins for Made in America, a recording of works by American composer Joan Tower.
The Schermerhorn Symphony Center, the new home of the Nashville Symphony, opened in September 2006 to
critical acclaim. This new cultural center in downtown Nashville has had a significant artistic, social and economic
impact on the city, and in addition, has given the Nashville Symphony a venue equal to its growing reputation.

Photo: Alan Poizner

L’Enfant et les sortilèges
(The Child and the Spells) 45:49
Part I

1 J’ai pas envie de faire ma page (I don’t want 
to do my schoolwork) (L’Enfant) 2:12

2 Bébé a été sage? Il a fini sa page? (Has Baby been 
good? Has he finished his work?) (Maman) 1:20

3 Ça m’est égal! Ça m’est égal! 
(I don’t care! I don’t care!) (L’Enfant) 1:02

4 Votre serviteur humble, Bergère (Your humble 
servant, Chair) (Le Fauteuil, La Bergère) 2:01

5 Ding, ding, ding, ding 
(L’Horloge comtoise, l’Enfant) 1:23

6 How’s your mug? (La Théière) 0:56
7 Keng-ça-fou, Mah-jong (La Tasse) 1:38
8 Oh! Ma belle tasse chinoise! 

(Oh! My lovely Chinese cup!) (L’Enfant) 0:40
9 Arrière! je réchauffe les bons (Get back! 

I warm the good) (Le Feu, l’Enfant) 2:46
0 Adieu, pastourelles (Farewell, shepherdesses)

(Les Pastoures, Les Pâtres) 3:12
! Ah! C’est Elle! C’est Elle! (Ah! It is she! It is she!) 

(L’Enfant, la Princesse) 5:20
@ Toi, le cœur de la rose 

(You, the heart of the rose) (L’Enfant) 1:37
# Deux robinets coulent dans un réservoir! 

(Two taps flow into a tank!) 
(Le Petit Vieillard, l’Enfant, les Chiffres) 1:49

$ Oh! Ma tête! Ma tête! 
(Oh! My head! My head!) (L’Enfant) 1:15

% Mi-in-hou, Môr-nâ-ou
(Miaow, Miaow) (Le Chat, la Chatte) 1:26

Part II

^ Hinhon, hinhon - Cô-âc, cô-âc

(Les Rainettes) 1:12

& Ah! Quelle joie de te retrouver, Jardin! 

(Ah! How glad I am to see you again, garden! 

(L’Enfant, l’Arbre, les Arbres) 1:46

* Où es-tu? Je te cherche 

(Where are you? I am looking for you) 

(La Libellule, le Rossignol, les Rainettes) 2:09

( Rends-la-moi! (Give her back to me!) 

(La Chauve-souris, l’Enfant) 0:38

) Danse des Rainettes (Dance of the Frogs) 2:09

¡ Sauve-toi, sotte! Et la cage? La cage? 

(Save yourself, fool! And the cage? The cage?) 

(L’Ecureuil, la Rainette) 1:09

™ La cage, c’était pour mieux voir ta prestesse 

(The cage was better to see how quick you are) 

(L’Enfant, l’Ecureuil) 2:08

£ Ah! C’est l’Enfant au couteau! (Ah! It’s the Child 

with the knife! (Les Bêtes et les Arbres) 0:38

¢ Il a pansé la plaie (He has bandaged the wound) 

(Les Bêtes et les Arbres, l’Ecureuil) 0:38

∞ Il est bon, l’Enfant, il est sage (He’s good, 

the Child is good) (Les Bêtes, l’Enfant) 2:46

Shéhérazade 18:30

§ Asie (Asia) 10:15

¶ La Flûte enchantée (The Enchanted Flute) 3:18

• L’Indifférent (The Indifferent One) 4:47
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Alastair Willis

Alastair Willis served as Resident Conductor of the Seattle
Symphony from 2002-2003, after having held the post of
Assistant Conductor of that orchestra since September 2000. He
previously held the position of Assistant Conductor with the
Cincinnati Symphony and Pops Orchestras and Music Director of
the Cincinnati Symphony Youth Orchestra. He has appeared with
many of the major American orchestras, including the New York
Philharmonic, the San Francisco Symphony, the Chicago
Symphony, the St. Louis Symphony, the Detroit Symphony, the
Indianapolis Symphony, the Philadelphia Orchestra and the
Nashville Symphony. Born in Acton, Massachusetts, Alastair
Willis received his Bachelor’s degree with honours from
England’s Bristol University and continued his studies at Kingston
University, where he earned a post-graduate Certificate of
Education degree. He won a scholarship in 1996 to study with
Larry Rachleff at the Shepherd School of Music at Rice University
in Houston, graduating with a Master of Music degree in 1999. 

Maurice
RAVEL

(1875-1937)

L’Enfant et les sortilèges 
(The Child and the Spells)

Fantaisie lyrique

Libretto: Collette (1873-1954)

L’Enfant (The Child) . . . . . . . . . . . . . . . . . . . . . . . Julie Boulianne, Mezzo-soprano
Maman, La Libellule, L’Ecureuil (Mother, The Dragonfly, 
The Squirrel)  . . . . . . . . . . . . . . . . . . . . . . . . . . Geneviève Després, Mezzo-soprano
La Tasse chinoise, Un Pâtre, La Chatte (The Chinese Cup, A Shepherd, 
The White Cat) . . . . . . . . . . . . . . . . . . . . . . . . . Kirsten Gunlogson, Mezzo-soprano
La Théière, Le Petit Vieillard, La Rainette (The Teapot, The Little Old Man
(Arithmetic Man), The Tree Frog)  . . . . . . . . . . . . . . . . Philippe Castagner, Tenor
L’Horloge comtoise, Le Chat (The Grandfather Clock, 
The Black Cat)  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Ian Greenlaw, Baritone
Le Fauteuil, Un Arbre (The Armchair, A Tree)  . . . . . Kevin Short, Bass-baritone
La Princesse, La Chauve-souris (The Princess, The Bat) . . Agathe Martel, Soprano
Le Feu, Le Rossignol (The Fire, The Nightingale)  . . Cassandre Prévost, Soprano
La Bergère, Une Pastourelle, La Chouette (The Louis XV Chair, 
A Shepherd Girl, The Screech Owl) . . . . . . . . . . . . . . . . . . . . . . Julie Cox, Soprano 
Le Banc (The Settle), Le Canapé (The Sofa), Le Pouf (The Pouf), La Chaise de
paille, (The Wicker Chair), Les Chiffres (The Figures)  . . . . . . Children’s Chorus
Les Pastoures (The Shepherdesses), Les Pâtres (The Shepherds), Les Rainettes
(The Tree Frogs), Les Bêtes (The Animals), Les Arbres (The Trees) . . . . . Chorus

Nashville Symphony Orchestra
Alastair Willis

Members of the
Nashville

Symphony Chorus
Director: 

George Mabry

Members of the
Chicago

Symphony Chorus
Director: 

Duain Wolfe

Chattanooga Boys
Choir 

Director: 
Vincent Oakes
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RAVEL
L’Enfant et les sortilèges

(The Child and the Spells)
Boulianne • Després • Gunlogson • Castagner

Greenlaw • Short • Martel • Prévost • Cox
Chicago Symphony Chorus • Chattanooga Boys Choir

Nashville Symphony Orchestra and Chorus • Willis
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Also available:

8.660209-10

8.660116-17
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8.660005-07

8.660072-73 8.660205-06

Also available

8.660047-49
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CMYK

Maurice 
RAVEL

(1875-1937)
L’Enfant et les sortilèges

(The Child and the Spells)
Libretto by Colette

Shéhérazade

Setting a charming text by Colette, Ravel’s richly-scored opera L’Enfant et les sortilèges
(The Child and the Spells) is a lyric fantasy whose cast includes fairy tale characters, crockery,
plants and little animals which come to life to chastise the child who has been tormenting them.
However, all ends happily when the child learns compassion. Ravel’s life-long fascination with
the exotic orient found inspiration in three poems by Tristan Klingsor, brought together in his
ravishing and enduringly popular song cycle Shéhérazade.

A full track and cast list can be found on pages 2 and 3 of the booklet 
Recorded at the Laura Turner Concert Hall, Nashville, USA, on 5th December, 2006 
(tracks 1-25), and on 17th June, 2007 (tracks 26-28) • Producer: Blanton Alspaugh

Engineers: John Hill and Mark Donahue • Publishers: Durand (tracks 1-25); Kalmus (tracks 26-28)
Booklet notes: Keith Anderson • Cover image by Paolo Zeccara
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Playing Time
64:19
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Julie Boulianne, Mezzo-soprano (Shéhérazade)
Members of the Chicago Symphony Chorus* • Chattanooga Boys Choir*

Members of the Nashville Symphony Chorus*
Nashville Symphony Orchestra • Alastair Willis

L’Enfant  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Julie Boulianne, Mezzo-soprano
Maman, La Libellule, L’Ecureuil  . . . . . . . . . . . . . . . . . . . . . . . . . Geneviève Després, Mezzo-soprano
La Tasse chinoise, Un Pâtre, La Chatte  . . . . . . . . . . . . . . . . . . . . Kirsten Gunlogson, Mezzo-soprano
La Théière, Le Petit Vieillard, La Rainette  . . . . . . . . . . . . . . . . . . . . . . . . . Philippe Castagner, Tenor
L’Horloge comtoise, Le Chat  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Ian Greenlaw, Baritone
Le Fauteuil, Un Arbre  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Kevin Short, Bass-baritone
La Princesse, La Chauve-souris  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Agathe Martel, Soprano
Le Feu, Le Rossignol  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Cassandre Prévost, Soprano
La Bergère, Une Pastourelle, La Chouette  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Julie Cox, Soprano
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1-∞ L’Enfant et les sortilèges* 45:49 §-• Shéhérazade 18:30


