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On the film set of Huckleberry Finn, the beloved Lilian Gish (“Mrs Loftus”) is joined by young
Patrick Day (“Huck”) and composer-producer William Perry.  Photo by John Seakwood
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Rome Philharmonic Orchestra
Made up primarily of musicians drawn from the three regular Rome orchestras, the Santa Cecilia Academy, the
Rome Opera House Orchestra and the Orchestra Sinfonica della RAI, the Rome Philharmonic Orchestra was one
of the capital’s premier freelance film recording orchestras. Between the 1950s and 1990s it made numerous
recordings of film and orchestral music, notably by contemporary Italian composers, for the RCA Italiana, Philips,
Oscarvox, Melodicon, Campi, CAM and other labels, under several distinguished conductors including Franco
Ferrara, Gino Marinuzzi, José Rodriguez Fauré and Pietro Argento.

Vienna Symphony Orchestra
The Vienna Symphony Orchestra is the concert orchestra of the City of Vienna, being responsible for the greater
part of the musical life of the capital city. The orchestra makes approximately 160 appearances each year with
concerts and opera performances. In addition, numerous tours are undertaken throughout Europe and elsewhere.
The orchestra was formed in 1900 with the name Vienna Concert Society. During the First World War the orchestra
was saved from being disbanded only by a fusion with the Vienna Tonkünstler Orchestra, founded in 1913. In the
years following 1945, thanks to the efforts of the Principal Conductor Hans Swarowsky and Josef Krips, the
orchestra was rebuilt. The orchestra has been conducted by many renowned personalities including Bruno Walter,
Richard Strauss, Wilhelm Furtwängler, Oswald Kabasta, George Szell, Hans Knappertsbusch, Herbert von Karajan,
Wolfgang Sawallisch, Carlo Maria Giulini, Gennady Rozhdestvensky, George Prêtre, Leonard Bernstein, Lorin
Maazel, Zubin Mehta, Claudio Abbado, Sergiu Celibidache and Rafael Frühbeck de Burgos. From 1997 until the
end of 2004, the Principal Conductor was Vladimir Fedoseyev, and commencing with the 2005/2006 season, the
post has been filled by Fabio Luisi. Additionally, Yakov Kreizberg has been Principal Guest Conductor since
October 2003. 

Wiener Sängerknaben (Vienna Boys’ Choir)
Artistic Director: Gerald Wirth • Director: Dr. Eugen Jesser.
Boys have been singing at the court of the Holy Roman Emperor since the fifteenth century. In 1498 the court finally
moved to Vienna; this is regarded as the official foundation date of the Imperial Chapel and the Vienna Boys’ Choir.
The imperial court attracted musicians such as Isaac, Haydn, Mozart, Salieri, Schubert, and Bruckner, some of
whom were themselves choristers. Until 1918 the Chapel performed exclusively for the court. Today there are
around a hundred choristers between the ages of ten and fourteen, divided into four touring choirs. The choirs give
around three hundred concerts each year, attended by almost half a million people around the world. The repertoire
includes everything from Gregorian chant to popular music, as well as children’s operas. Together with members
of the Vienna Philharmonic Orchestra and the Vienna State Opera Chorus, the choir provides the music for the
Sunday Mass in Vienna’s Imperial Chapel, as they have done since 1498. Since the 1930s the Vienna Boys’
Choir has been recording film music, and has contributed to the soundtracks of major motion pictures in Austria,
Germany, Japan and the United States.
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William Perry (b.1930)

The Innocents Abroad and other Mark Twain films
Adventures of Huckleberry Finn

1 Opening Music, St Petersburg 1:20  
2 Good Times by the River 1:12  
3 Escape from Pap’s Cabin 2:16  
4 Starting Downstream 2:23
5 The Raftsmen 2:33  
6 Arrival of Royalty 1:05
7 The Buggy Ride 1:58  
8 Rescuing Jim 1:32
9 Closing Scene 2:13
0 End Credit Music 1:50

Pudd’nhead Wilson
! Roxy’s Final Walk 2:16  

Life on the Mississippi
@ A Pilot on the Mississippi 1:45  
# The Romance of the River 2:09  
$ Courtship of Emmeline 2:05  
% Disaster at Night 2:34  
^ The Majestic Mississippi 2:23  

The Innocents Abroad
& Mark Twain’s Theme 0:39  
* Paris – The Can-Can 3:32  
( Gondolas in Venice 1:19  
) Genoa – The Bathtub Rag 2:59  
¡ Julia 1:27  
™ Welcome to Naples 0:57
£ The Greek Chase 1:37  
¢ Egyptian Caravan 0:52  
∞ Closing Credits 2:14

The Private History of a 
Campaign That Failed

§ Girls Along the Road 1:49  
¶ The Games of War/Lorena 3:01  
• Learning to Ride 1:17  
ª Title Music 1:30  

The Mysterious Stranger
º River Scene and Main Titles 3:02  
⁄ 44 in Fancy Dress 0:51  
¤ Fight of the Duplicates 0:39  
‹ The Burial of 44 2:48  
› Love Scene 2:22  
fi Closing Music 5:21  

Credits
The Mark Twain Series was developed and produced by the Great Amwell Company and the Nebraska Educational
Television Network in association with TaurusFilm (Munich), Progefi/TF-1 (Paris), Filmodeon/RAI (Rome) and MR
Film/ORF (Vienna) • Orchestrations by: Richard Hayman, Peter Breiner, Donald Sosin, Elman Anderson and William
Perry • Music Published by Trobriand Music Company.  All Selections ASCAP • Material contained herein formerly
appeared as Premier Recordings PRCD1015 entitled “Life on the Mississippi: The Film Music of William Perry”
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American composer William Perry was born in
Elmira, New York and began actively composing and
conducting at the age of fifteen. This led to musical
study at Harvard University where his teachers included
Paul Hindemith, Walter Piston and Randall Thompson.
He has written in a number of forms, and his music has
been performed by the Chicago Symphony, the Saint
Louis Symphony, the Detroit Symphony and other
leading orchestras in the United States, Canada and
Europe.

As a film composer, Perry has written more than a
hundred film scores, many of them for the silent film
collection of the Museum of Modern Art in New York,
where he served as music director and pianist for twelve
years. His music for The General, Orphans of the
Storm, Blood and Sand, The Mark of Zorro and other

classics has received international recognition for
helping to restore public interest in the great films of the
silent era.

He has achieved prominence as a theatre and
concert composer in addition to his film work, and he
also has enjoyed an important career as a producer. His
television productions have won Emmy and Peabody
Awards, and he received two Tony Award nominations
for his score to Broadway’s Wind in the Willows.

For this recording, selections are presented from
William Perry’s scores for six feature films based on the
major works of Mark Twain. These were originally
sponsored and premiered by the national television
networks of the United States (PBS), Germany, Austria,
Italy and France and have since been seen throughout
the world. 

The six Mark Twain films in this recording present a
series of exciting challenges in the variety and range of
their musical requirements. The Mysterious Stranger
is set in medieval Austria and contains elements of
mysticism and other-worldly dreams. The Innocents
Abroad takes place in 19th century California, Paris,
Genoa, Venice, Pisa, Rome, Naples, Pompeii, Athens,
the Crimea and Cairo, with each location calling for
characteristic musical backgrounds. Pudd’nhead
Wilson is a murder drama built around themes of
slavery and misidentification. Life on the Mississippi
evokes the by-gone days of riverboat traffic on the
mighty Mississippi. The Private History of a Campaign
That Failed carries a compelling anti-war message
drawn from events in the Civil and Spanish-American
Wars. Adventures of Huckleberry Finn is, quite simply,
the most famous book in American literature. 

For all of these, Perry has created music completely
appropriate to the subject matter, with a common thread
of melodic sweep combined with wit and inventiveness.
His use of wordless chorus and unusual orchestration
gives a special sense of color to the writing. 

The orchestration is for woodwinds in threes, plus
oboe d’amore and heckelphone, four horns, three
trumpets plus flügelhorn, three trombones and tuba,
harp, piano, organ, celesta, concertina, harmonica,
banjo, strings, and a full and varied percussion section
including timpani, tenor drum, snare drum, bass drum,
cymbals, vibraphone, xylophone, glockenspiel, chimes,
triangle, tambourine and whip. Forty-eight voices of
the Vienna Boys’ Choir are heard in The Mysterious
Stranger and the Slovak Philharmonic Choir parti-
cipates in Pudd’nhead Wilson. The haunting harmonica
solos are performed by Richard Hayman.

The Music
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Slovak Philharmonic Orchestra
The Slovak Philharmonic Orchestra was founded in 1949 as the first Slovak professional state symphony orchestra,
based in the capital, Bratislava. Its chief conductors have included Vaclav Talich, Ludovit Rajter, and Libor Pešek.
From 1991 to 2001 Ondrej Lenárd was Principal Conductor and Music Director. In the 2003/2004 season Jiří
Bělohlávek acted as Artistic Director, and in 2004 Vladimír Válek became Principal Conductor. Since September
2007 the position of Principal Conductor of the Slovak Philharmonic Orchestra has been taken up by Peter Feranec
and Leoš Svárovský has been the Permanent Guest Conductor. The orchestra has worked with a number of
distinguished conductors and soloists, and in 1996, after a long-term successful collaboration with the orchestra,
Zdeněk Košler was awarded the title of honour of Honorary Principal Conductor in memoriam. The orchestra is
a regular guest at major European music festivals. On tour it has performed in eighteen European countries, in Japan,
on Cyprus, in Turkey and in the United States. It has recorded extensively for Naxos as well as for other labels,
national and international, and for radio, television and film companies.

Slovak Philharmonic Choir
The Slovak Philharmonic Choir was established in Slovakia in 1946 as the Bratislava Radio Mixed Choir. Ladislav
Slovák, the choir’s originator and founder, became chorus-master in the initial period, succeeded in 1955 by Jan
Maria Dobrodinský, who led the choir for more than twenty years, doing much towards the achievement of the
choir’s high professional quality. In 1957 the choir was incorporated in the association of the ensembles of the
Slovak Philharmonic. Valentin Iljin followed in 1977 as chorus-master, succeeded in turn by Lubomír Mátl,
Štefan Klimo, Pavol Baxa, Pavol Procházka, and Marián Vach. From 1991 to 2001 Blanka Juhaňáková in
collaboration with Jan Rozehnal, the principal chorus-master until 2003, when Marián Vach assumed responsibility
for the season, continued the tradition of enhancing the choir’s performing skills. Since 2005 Blanka Juhaňáková
has directed the choir, with Jozef Chabroň as Assistant from 2006.  

Makepeace) who imagines himself to be back in the days
of Gutenberg, when the art of movable-type printing was
just being developed. In a picturesque castle high in the
Alps, he encounters a mysterious boy (Lance Kerwin)
who calls himself “No. 44” and can do marvelous acts
of magic, far beyond the powers of the resident and
somewhat-suspect alchemist, Balthazar (played by Fred
Gwynne). The two boys create havoc in the castle, defeat
a gang of malcontent printers bent on mutiny, engage
the affections of the Master Printer’s beautiful daughter
and ultimately determine that all of life is but a dream.
Therefore if one’s life ever becomes difficult, one must
“dream other dreams ... better ones”. 

To emphasize the medieval period of the story, the
orchestra features a double-reed quartet (oboe, English
horn, heckelphone and bassoon) representing the sound
and color of the shawms and bombards of the Middle
Ages. The element of mysticism is reinforced by the use
of a boys chorus throughout, sometimes singing
wordlessly and sometimes in a Twainian kind of Latin
(“Ave atque vale, Quatuor et Quadraginta”—“Hail and
farewell, 44”). 

The screenplay for The Mysterious Stranger was
written by Julian Mitchell and directed by Peter H. Hunt. 

Jane Iredale
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poignant version of the slave song that has run through
the film. Pudd’nhead Wilson also stars Steven Weber
and Tom Aldredge and was directed by Alan Bridges.

Life on the Mississippi is the largely-biographical
story of young Sam Clemens, who left home to become
an apprentice pilot on a Mississippi riverboat. His tutor
and toughest of taskmasters, Mr. Bixby, steers him
through the rigors of learning the river, counsels him in
his first romantic adventure, and comforts him in the
tragedy of seeing his closest friend die in a steamboat
explosion. At the end, Sam has learned his trade and
learned as well how to cope with the challenges of life. 

The film, directed by Peter H. Hunt, stars David
Knell as “Sam,” Robert Lansing as “Mr. Bixby,” John
Pankow as “Richie,” and Marcy Walker as “Emmeline.”
The director of photography, as in most of the Twain
films, was Walter Lassally, Oscar-winner for Zorba the
Greek and cinematographer for such legendary films as
Tom Jones and The Loneliness of the Long Distance
Runner. In January, 2008, The American Society of
Cinematographers honored Lassally with their
International Achievement Award for his lifetime of
work. The screenplay was written by one of America’s
finest screenwriters of 19th century stories, Philip
Reisman, Jr, who also wrote the adaptations of
Pudd’nhead Wilson and The Private History of a
Campaign That Failed. 

The Innocents Abroad, starring Craig Wasson,
Brooke Adams, David Ogden Stiers, Barry Morse, Luigi
Proietti, Andrea Ferreol and Charles Kimbrough, is a
rollicking satire about the first pleasure cruise ever taken
from America to Europe. The “Quaker City” sailed from
New York in 1867 with Mark Twain as one of the
passengers, chronicling for his newspaper readers back
home the reaction of the American travelers to the great
monuments of Europe. Early on, he determines that the
guides hired in each country are basically the same

person, so in the musical scoring Perry has created a
common theme which changes character and coloration
as the travelers journey from place to place – heard in
these excerpts as a barcarolle in Venice, a tarantella in
Naples and a caravan processional in Egypt. For Twain’s
visit to a disreputable dance-hall in Paris, Perry has
written the first full-scale orchestral Can-Can since
Offenbach, and the haunting love song, Julia, describes
the attraction between Twain and the loveliest of his
fellow-passengers. The Innocents Abroad was directed
by Luciano Salce, and the screenplay was written by
Dan Wakefield. 

The Private History of a Campaign That Failed is
one of Mark Twain’s lesser-known works but one of his
most powerful expressions of the futility of war. The
story tells of a raggle-taggle group of youngsters who
form a home-town militia unit to fight on the side of the
Confederates in the Civil War. Totally unprepared for the
realities of battle, they are overwhelmed by remorse and
shame when they kill an innocent man, a farmer who, in
this film version, returns as a messenger from God at
the start of the next national conflict, the Spanish-
American War. To a new generation of young recruits
and their parents he delivers the seething and
impassioned “War Prayer,” which Twain did not permit
to be published in his lifetime. 

The film was directed by Peter H. Hunt, and it stars
Pat Hingle, Edward Hermann, Wesley Addy and Cynthia
Nixon. Among the selections included here, Letters from
Home incorporates the popular 19th century ballad,
Lorena, played as a flügelhorn solo. In the closing
measures of the title music, the final “Amen” is
reinforced by chimes and church organ. 

The Mysterious Stranger is one of Mark Twain’s
most complex and convoluted works, at one point
presenting a dream within a dream within a dream. It
tells of a printer’s apprentice (played by Chris

8.570200 4

Adventures of Huckleberry Finn (Mark Twain’s original
publication does not contain a “The”) is a four-hour
adaptation, the most comprehensive presentation of the
book ever filmed or staged. The extraordinary cast,
directed by Peter H. Hunt, includes Sada Thompson as
“Widow Douglas,” Lillian Gish as “Mrs. Loftus,”
Geraldine Page as “Aunt Sally,” Butterfly McQueen as
a blind slave, Frederic Forrest as Huck’s father, Richard
Kiley as “Colonel Grangerford,” Barnard Hughes as “the
King” and Jim Dale as “the Duke.” Young Patrick Day
plays “Huck” and Samm-Art Williams is “Jim.” The
screenplay was written by Guy Gallo.

The ten selections from the score include an opening
title theme which later became the song When Out on the
River in the biographical Mark Twain stage musical. A
piece of descriptive music when Huck’s raft starts
downstream was also later given lyrics as I Know There’s
a Place. The Raftsmen music was written to accompany
the brawling confrontation between two burly rivermen
who threaten each other with hyperbole and wild rhetoric
rather than genuine bodily damage. This episode was
deleted from the book by Twain’s publisher but was
restored to its proper place for this film adaptation. 

Pudd’nhead Wilson tells the story of an eccentric
country lawyer (played in the film by Ken Howard) who
uses the then-new art of finger and palm-printing to solve
the murder of his town’s leading citizen and unravel a
mystery of babies switched at birth. In so doing, a slave
woman named Roxy (played by Lïse Hilboldt) is reveal-
ed as having exchanged her own baby for that of her
white master in order to give her child the benefit of a
wealthy upbringing and proper education. With this act,
she destroys the lives of both children and herself, and
her final departure from town is backed by a wordless
chorus and orchestra (featuring the oboe d’amore) in a

The Films
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and Tom Aldredge and was directed by Alan Bridges.

Life on the Mississippi is the largely-biographical
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Adventures of Huckleberry Finn (Mark Twain’s original
publication does not contain a “The”) is a four-hour
adaptation, the most comprehensive presentation of the
book ever filmed or staged. The extraordinary cast,
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American composer William Perry was born in
Elmira, New York and began actively composing and
conducting at the age of fifteen. This led to musical
study at Harvard University where his teachers included
Paul Hindemith, Walter Piston and Randall Thompson.
He has written in a number of forms, and his music has
been performed by the Chicago Symphony, the Saint
Louis Symphony, the Detroit Symphony and other
leading orchestras in the United States, Canada and
Europe.

As a film composer, Perry has written more than a
hundred film scores, many of them for the silent film
collection of the Museum of Modern Art in New York,
where he served as music director and pianist for twelve
years. His music for The General, Orphans of the
Storm, Blood and Sand, The Mark of Zorro and other

classics has received international recognition for
helping to restore public interest in the great films of the
silent era.

He has achieved prominence as a theatre and
concert composer in addition to his film work, and he
also has enjoyed an important career as a producer. His
television productions have won Emmy and Peabody
Awards, and he received two Tony Award nominations
for his score to Broadway’s Wind in the Willows.

For this recording, selections are presented from
William Perry’s scores for six feature films based on the
major works of Mark Twain. These were originally
sponsored and premiered by the national television
networks of the United States (PBS), Germany, Austria,
Italy and France and have since been seen throughout
the world. 

The six Mark Twain films in this recording present a
series of exciting challenges in the variety and range of
their musical requirements. The Mysterious Stranger
is set in medieval Austria and contains elements of
mysticism and other-worldly dreams. The Innocents
Abroad takes place in 19th century California, Paris,
Genoa, Venice, Pisa, Rome, Naples, Pompeii, Athens,
the Crimea and Cairo, with each location calling for
characteristic musical backgrounds. Pudd’nhead
Wilson is a murder drama built around themes of
slavery and misidentification. Life on the Mississippi
evokes the by-gone days of riverboat traffic on the
mighty Mississippi. The Private History of a Campaign
That Failed carries a compelling anti-war message
drawn from events in the Civil and Spanish-American
Wars. Adventures of Huckleberry Finn is, quite simply,
the most famous book in American literature. 

For all of these, Perry has created music completely
appropriate to the subject matter, with a common thread
of melodic sweep combined with wit and inventiveness.
His use of wordless chorus and unusual orchestration
gives a special sense of color to the writing. 

The orchestration is for woodwinds in threes, plus
oboe d’amore and heckelphone, four horns, three
trumpets plus flügelhorn, three trombones and tuba,
harp, piano, organ, celesta, concertina, harmonica,
banjo, strings, and a full and varied percussion section
including timpani, tenor drum, snare drum, bass drum,
cymbals, vibraphone, xylophone, glockenspiel, chimes,
triangle, tambourine and whip. Forty-eight voices of
the Vienna Boys’ Choir are heard in The Mysterious
Stranger and the Slovak Philharmonic Choir parti-
cipates in Pudd’nhead Wilson. The haunting harmonica
solos are performed by Richard Hayman.

The Music
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Slovak Philharmonic Orchestra
The Slovak Philharmonic Orchestra was founded in 1949 as the first Slovak professional state symphony orchestra,
based in the capital, Bratislava. Its chief conductors have included Vaclav Talich, Ludovit Rajter, and Libor Pešek.
From 1991 to 2001 Ondrej Lenárd was Principal Conductor and Music Director. In the 2003/2004 season Jiří
Bělohlávek acted as Artistic Director, and in 2004 Vladimír Válek became Principal Conductor. Since September
2007 the position of Principal Conductor of the Slovak Philharmonic Orchestra has been taken up by Peter Feranec
and Leoš Svárovský has been the Permanent Guest Conductor. The orchestra has worked with a number of
distinguished conductors and soloists, and in 1996, after a long-term successful collaboration with the orchestra,
Zdeněk Košler was awarded the title of honour of Honorary Principal Conductor in memoriam. The orchestra is
a regular guest at major European music festivals. On tour it has performed in eighteen European countries, in Japan,
on Cyprus, in Turkey and in the United States. It has recorded extensively for Naxos as well as for other labels,
national and international, and for radio, television and film companies.

Slovak Philharmonic Choir
The Slovak Philharmonic Choir was established in Slovakia in 1946 as the Bratislava Radio Mixed Choir. Ladislav
Slovák, the choir’s originator and founder, became chorus-master in the initial period, succeeded in 1955 by Jan
Maria Dobrodinský, who led the choir for more than twenty years, doing much towards the achievement of the
choir’s high professional quality. In 1957 the choir was incorporated in the association of the ensembles of the
Slovak Philharmonic. Valentin Iljin followed in 1977 as chorus-master, succeeded in turn by Lubomír Mátl,
Štefan Klimo, Pavol Baxa, Pavol Procházka, and Marián Vach. From 1991 to 2001 Blanka Juhaňáková in
collaboration with Jan Rozehnal, the principal chorus-master until 2003, when Marián Vach assumed responsibility
for the season, continued the tradition of enhancing the choir’s performing skills. Since 2005 Blanka Juhaňáková
has directed the choir, with Jozef Chabroň as Assistant from 2006.  

Makepeace) who imagines himself to be back in the days
of Gutenberg, when the art of movable-type printing was
just being developed. In a picturesque castle high in the
Alps, he encounters a mysterious boy (Lance Kerwin)
who calls himself “No. 44” and can do marvelous acts
of magic, far beyond the powers of the resident and
somewhat-suspect alchemist, Balthazar (played by Fred
Gwynne). The two boys create havoc in the castle, defeat
a gang of malcontent printers bent on mutiny, engage
the affections of the Master Printer’s beautiful daughter
and ultimately determine that all of life is but a dream.
Therefore if one’s life ever becomes difficult, one must
“dream other dreams ... better ones”. 

To emphasize the medieval period of the story, the
orchestra features a double-reed quartet (oboe, English
horn, heckelphone and bassoon) representing the sound
and color of the shawms and bombards of the Middle
Ages. The element of mysticism is reinforced by the use
of a boys chorus throughout, sometimes singing
wordlessly and sometimes in a Twainian kind of Latin
(“Ave atque vale, Quatuor et Quadraginta”—“Hail and
farewell, 44”). 

The screenplay for The Mysterious Stranger was
written by Julian Mitchell and directed by Peter H. Hunt. 

Jane Iredale
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Rome Philharmonic Orchestra
Made up primarily of musicians drawn from the three regular Rome orchestras, the Santa Cecilia Academy, the
Rome Opera House Orchestra and the Orchestra Sinfonica della RAI, the Rome Philharmonic Orchestra was one
of the capital’s premier freelance film recording orchestras. Between the 1950s and 1990s it made numerous
recordings of film and orchestral music, notably by contemporary Italian composers, for the RCA Italiana, Philips,
Oscarvox, Melodicon, Campi, CAM and other labels, under several distinguished conductors including Franco
Ferrara, Gino Marinuzzi, José Rodriguez Fauré and Pietro Argento.

Vienna Symphony Orchestra
The Vienna Symphony Orchestra is the concert orchestra of the City of Vienna, being responsible for the greater
part of the musical life of the capital city. The orchestra makes approximately 160 appearances each year with
concerts and opera performances. In addition, numerous tours are undertaken throughout Europe and elsewhere.
The orchestra was formed in 1900 with the name Vienna Concert Society. During the First World War the orchestra
was saved from being disbanded only by a fusion with the Vienna Tonkünstler Orchestra, founded in 1913. In the
years following 1945, thanks to the efforts of the Principal Conductor Hans Swarowsky and Josef Krips, the
orchestra was rebuilt. The orchestra has been conducted by many renowned personalities including Bruno Walter,
Richard Strauss, Wilhelm Furtwängler, Oswald Kabasta, George Szell, Hans Knappertsbusch, Herbert von Karajan,
Wolfgang Sawallisch, Carlo Maria Giulini, Gennady Rozhdestvensky, George Prêtre, Leonard Bernstein, Lorin
Maazel, Zubin Mehta, Claudio Abbado, Sergiu Celibidache and Rafael Frühbeck de Burgos. From 1997 until the
end of 2004, the Principal Conductor was Vladimir Fedoseyev, and commencing with the 2005/2006 season, the
post has been filled by Fabio Luisi. Additionally, Yakov Kreizberg has been Principal Guest Conductor since
October 2003. 

Wiener Sängerknaben (Vienna Boys’ Choir)
Artistic Director: Gerald Wirth • Director: Dr. Eugen Jesser.
Boys have been singing at the court of the Holy Roman Emperor since the fifteenth century. In 1498 the court finally
moved to Vienna; this is regarded as the official foundation date of the Imperial Chapel and the Vienna Boys’ Choir.
The imperial court attracted musicians such as Isaac, Haydn, Mozart, Salieri, Schubert, and Bruckner, some of
whom were themselves choristers. Until 1918 the Chapel performed exclusively for the court. Today there are
around a hundred choristers between the ages of ten and fourteen, divided into four touring choirs. The choirs give
around three hundred concerts each year, attended by almost half a million people around the world. The repertoire
includes everything from Gregorian chant to popular music, as well as children’s operas. Together with members
of the Vienna Philharmonic Orchestra and the Vienna State Opera Chorus, the choir provides the music for the
Sunday Mass in Vienna’s Imperial Chapel, as they have done since 1498. Since the 1930s the Vienna Boys’
Choir has been recording film music, and has contributed to the soundtracks of major motion pictures in Austria,
Germany, Japan and the United States.
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William Perry (b.1930)

The Innocents Abroad and other Mark Twain films
Adventures of Huckleberry Finn

1 Opening Music, St Petersburg 1:20  
2 Good Times by the River 1:12  
3 Escape from Pap’s Cabin 2:16  
4 Starting Downstream 2:23
5 The Raftsmen 2:33  
6 Arrival of Royalty 1:05
7 The Buggy Ride 1:58  
8 Rescuing Jim 1:32
9 Closing Scene 2:13
0 End Credit Music 1:50

Pudd’nhead Wilson
! Roxy’s Final Walk 2:16  

Life on the Mississippi
@ A Pilot on the Mississippi 1:45  
# The Romance of the River 2:09  
$ Courtship of Emmeline 2:05  
% Disaster at Night 2:34  
^ The Majestic Mississippi 2:23  

The Innocents Abroad
& Mark Twain’s Theme 0:39  
* Paris – The Can-Can 3:32  
( Gondolas in Venice 1:19  
) Genoa – The Bathtub Rag 2:59  
¡ Julia 1:27  
™ Welcome to Naples 0:57
£ The Greek Chase 1:37  
¢ Egyptian Caravan 0:52  
∞ Closing Credits 2:14

The Private History of a 
Campaign That Failed

§ Girls Along the Road 1:49  
¶ The Games of War/Lorena 3:01  
• Learning to Ride 1:17  
ª Title Music 1:30  

The Mysterious Stranger
º River Scene and Main Titles 3:02  
⁄ 44 in Fancy Dress 0:51  
¤ Fight of the Duplicates 0:39  
‹ The Burial of 44 2:48  
› Love Scene 2:22  
fi Closing Music 5:21  

Credits
The Mark Twain Series was developed and produced by the Great Amwell Company and the Nebraska Educational
Television Network in association with TaurusFilm (Munich), Progefi/TF-1 (Paris), Filmodeon/RAI (Rome) and MR
Film/ORF (Vienna) • Orchestrations by: Richard Hayman, Peter Breiner, Donald Sosin, Elman Anderson and William
Perry • Music Published by Trobriand Music Company.  All Selections ASCAP • Material contained herein formerly
appeared as Premier Recordings PRCD1015 entitled “Life on the Mississippi: The Film Music of William Perry”
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On the film set of Huckleberry Finn, the beloved Lilian Gish (“Mrs Loftus”) is joined by young
Patrick Day (“Huck”) and composer-producer William Perry.  Photo by John Seakwood
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Recorded 1980–1986 in Bratislava, Rome and Vienna • Producers: Marc Aubort, Peter Breiner
Mastering Engineers: Joe Castellon, Mikhail Liberman • Produced under the supervision of the composer
Music Notes: Jane Iredale • Design: Ron Hoares • Cover images from Digital Stock except photo of Mark
Twain (The Art Archive / National Archives Washington DC) • Material contained herein formerly appeared as
Premier Recordings PRCD1015 entitled “Life on the Mississippi: The Film Music of William Perry”
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1–0 Adventures of 
Huckleberry Finn 18:26

! Pudd’nhead Wilson 2:16
@–^ Life on the Mississippi 10:57
&–∞ The Innocents Abroad 15:40
§–ª The Private History of a

Campaign That Failed 7:39
º–fi The Mysterious Stranger 15:05
Full track details in the enclosed booklet

WILLIAM PERRY 
(b. 1930)

The Innocents Abroad
and other Mark Twain films
1980–1985

Slovak Philharmonic Orchestra 1–^ §–ª

and Choir ! • Rome Philharmonic
Orchestra &–∞ • Vienna Symphony
Orchestra and Vienna Boys’ Choir º–fi

Harmonica solos: Richard Hayman 1 5

9 ¡ ∞ • Conducted by the Composer

THE SIX MARK TWAIN FILMS IN
this recording present a series of exciting
challenges in the variety and range of
their musical requirements. THE MYS-
TERIOUS STRANGER is set in medieval
Austria and contains elements of
mysticism and other-worldly dreams.
THE INNOCENTS ABROAD takes place
in 19th century California, Paris, Genoa,
Venice, Pisa, Rome, Naples, Pompeii,
Athens, the Crimea and Cairo, with each
location calling for characteristic musical
backgrounds. PUDD’NHEAD WILSON
is a murder drama built around themes of
slavery and misidentification. LIFE ON
THE MISSISSIPPI evokes the by-gone
days of riverboat traffic on the mighty
Mississippi. THE PRIVATE HISTORY
OF A CAMPAIGN THAT FAILED carries
a compelling anti-war message drawn
from events in the Civil and Spanish-
American Wars. ADVENTURES OF
HUCKLEBERRY FINN is, quite simply,
the most famous book in American
literature. 


