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(for Piano Solo)

Albéniz: Triana
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Jordi Masó

Jordi Masó was born in Granollers, near Barcelona, in 1967. He studied at the
Conservatory there with Josep M. Roger, at the Barcelona School of Music with the
pianist Albert Attenelle, and at the Royal Academy of Music of London with Christopher
Elton and Nelly Akopian, graduating in 1992 with the DipRAM, the highest distinction
of the academy. He has won first prizes in many National and International competitions
in Spain and has performed extensively in most European countries in piano recitals and
in chamber music concerts. Jordi Masó is regularly invited to play with the most
important Spanish orchestras. His wide repertoire, covering all periods and styles, with
special emphasis on music of the twentieth century, has brought first performances of
many piano works by the foremost Spanish composers. His more than thirty acclaimed

recordings include the 1993 world première recording of the complete works for piano of Roberto Gerhard (Marco
Polo 8.223867), from 1997 to 2002 four discs with the complete piano music by Frederic Mompou (Naxos
8.554332, 8.554448, 8.554570 and 8.554727), the complete piano music of Padre Donostia (Naxos 8.557228), two
recordings with music by Josep Soler and Joaquim Homs (Marco Polo 8.225083 and 8.225099), and two discs with
works by Déodat de Séverac (Naxos 8.555855) and Mario Castelnuovo-Tedesco (Naxos 8.555856). He has also
recorded for other major companies. Since 1993 he has been professor at the Granollers Conservatory and, since
2002, at the ESMUC (Catalonia Music High School). Since 1996 he has been a member of the contemporary music
group Barcelona 216, which won the Barcelona City Prize for music in 2000. 

Douglas Riva

The American pianist Douglas Riva has gained international recognition
for his profound knowledge of Spanish music, and no less an authority
than the distinguished Spanish composer Xavier Montsalvatge has
described him as an exceptional pianist. Douglas Riva’s interpretations of
the works of Enrique Granados, in particular, have earned him a place as
one of this composer’s leading exponents worldwide, praised in the
Spanish press and elsewhere. His recordings for Naxos of the complete
piano works of Granados have won critical acclaim, notably in Spain, the
United Kingdom and the United States. Douglas Riva is the Assistant
Director of the eighteen volume critical edition of the Complete Works for
Piano of Enrique Granados, directed by Alicia de Larrocha and published
by Editorial Boileau, Barcelona. An active recitalist, he has performed at
the White House and at Carnegie Hall and has recorded numerous
programmes for television and radio in Brazil, Spain, Portugal, Holland,
and the United States. He gave the first American performance of a newly
discovered Scarlatti sonata at the National Gallery of Art and the world
première of Gazebo Dances by John Corigliano in Barcelona. Granados’s
long-lost masterpiece Cant de les estrelles for piano solo, organ and
choruses was performed for only the second time in history by Douglas
Riva and the Voices of Ascension, directed by Dennis Keene in 2007.
Douglas Riva started his musical education at the age of nine, studying
both the piano and the flute. He began his professional career at the age of
sixteen as the Principal Flautist of the El Paso (Texas) Symphony

Orchestra. Later, devoting himself exclusively to the piano, he continued his studies at the Juilliard School, New
York University, and at the Academia Marshall, founded by Granados. The Fallen Nightingale, a novel by John W.
Milton based on the life of Enrique Granados, was published by Swan Books in 2005 and includes a compilation
CD of Douglas Riva’s recordings for Naxos.
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La Berceuse, three Marchas militares and En la aldea are
all youthful works. In his early works the young
Granados focused on his own personal inspirations,
concentrating on works with similar titles such as
Mazurkas and Marchas militares, works dedicated to or
inspired by women and also works inspired by Nature.
With the exception of En la aldea, for piano four hands,
all of the early works are of brief duration. Many of these
compositions are similar to one another, being sketches or
brief compositions characterized by an unfocused formal
structure and harmonic ambiguity. Very few are rooted in
one tonality. Granados frequently vacillated from one
tonality to another, usually without actually modulating
between them. 

Two of the Melodías were written “for the fan” of
two sisters, Lola and Laura González. Ladies of the era
carried fans and allowed special gentlemen to
“autograph” them. Granados’s works are clearly too long
to have been written out on a fan, but they certainly
convey his thoughts about the young ladies. The two
Mazurkas reveal his early inspiration by the works of
Chopin. Granados’s father and brother were both army
officers, probably inspiring him to compose the three
early Marchas militares for piano solo as well as the two
later ones composed for piano, four hands. 

The manuscript of Andantino espressivo has the title
Obras fáciles para educación del sentimiento (Simple
Pieces for the Education of Feeling). Although not
particularly simple, the four highly varied sections of the
piece are united by Granados’s Romantic lyricism. 

Granados performed numerous concerts of works for
two pianos and piano duet with Edouard Risler, Joaquín
Malats and other pianists. Thus, it is somewhat surprising
that he did not compose more works for either of these
two formats. En la aldea is the most extensive
composition of the 34 included in Álbum de Melodías,
París, 1888, written during the composer´s stay in Paris
in 1888 (Naxos 8.557142). Both Granados and Isaac
Albéniz were in Paris during that time and the two young

musicians were often together for musical and social
gatherings. Albéniz composed a work for piano solo
entitled Fiesta de aldea (Village Festival) around the
same time. It may be that the two young composers set
themselves the task of composing a work inspired by a
visit to a country village. 

Granados’s manuscript of En la aldea contains
expressive marking such as Órgano (organ), Oboe, and
Campanas (Bells). The most important marking,
however, - Ruiseñor (nightingale) found in La siesta -
marks the first appearance in Granados’s music of an
imitation of the song of a nightingale. Granados recalled a
night in Paris that he, along with Ricardo Viñes and
Joaquín Malats, spent copying Bériot’s Concierto. With
the arrival of dawn a nightingale sang. From this
experience forward throughout his life Granados was
inspired to incorporate the sound of a nightingale’s song
in other compositions such as El invierno - La muerte del
ruiseñor from Libro de horas (Naxos 8.554628) and
especially Quejas o la maja y el ruiseñor from Goyescas
(8.554403), among others.

The two Marchas militares for piano duet are among
the composer’s most delightful compositions, quite
different from the three written for piano solo. Granados
requires that the two pianists cross hands between each
other quite often. In addition the two pianists must play
many notes in very close proximity, demanding careful
coordination between the performers. 

Granados’s transcription of Albéniz’s brilliant Triana
from Iberia is his only work scored for two pianos. His
transcription respects the construction and details of the
original version for piano solo. The only changes
Granados made to the work involve filling out the
harmonies of some chords and dividing the themes
between the two players so as to alternate their
presentation and development, producing an impassioned
and brilliant dialogue. 

Douglas Riva

This performance follows the critical edition of the Complete Works for Piano of Enrique Granados, published by
Editorial Boileau, S.A., Barcelona, Spain, Alicia de Larrocha, Director and Douglas Riva, Assistant Director.

8.570325 2

1 Goyescas: Intermezzo, DLR II:6 4:37

Melodías (Melodies), DLR III:10.1-4* 7:57
2 No. 1. Jeunesse (Youth) 1:54
3 No. 2. Melodia No. 2 (2nd Melody) 1:52
4 No. 3. Para el abanico de Lola González 

(For the Fan of Lola González) 2:00
5 No. 4. Para el abanico de Laura González

(For the Fan of Laura González) 2:11

6 Mazurka alla polacca, DLR III:4* 3:28

7 Mazurka in A minor, DLR III:5* 3:31

8 Andantino espressivo, DLR IV:11 4:16

9 Andalucía-Petenera, DLR III:6* 1:37

0 Canto del pescador 
(Fisherman’s Song), DLR III:8* 2:28

! La Berceuse, DLR III:9* 2:39

3 Marchas militares (3 Military Marches), 
DLR III:23.1-3 11:05

@ March No. 1 in B minor 3:43
# March No. 2 in B flat major* 5:45
$ March No. 3 in G major* 1:36

En la aldea — Poema (In the Village – 
Poem), DLR VIII:1.1-10 15:55

% No. 1. Salida del sol (Sunrise) 1:51
^ No. 2. Maitines (Morning Prayers) 1:01
& No. 3. El cortejo (Cortège – Wedding March) 1:17
* No. 4. La oración (Prayer) 1:37
( No. 5. Regreso 

(Resessional – Wedding March) 1:09
) No. 6. Canto recitado (Recitative) 1:31
¡ No. 7. La siesta (The Siesta) 4:05
™ No. 8. Danza pastoril (Pastoral Dance) 1:19
£ No. 9. Final – Andante Maestoso 0:59
¢ No. 10. La puesta de sol (Sunset) 1:05

2 Marchas militares (2 Military Marches), 
DLR VIII:2.1-2 6:48

∞ March No. 1: Allegretto 3:55
§ March No. 2: Lento marciale 2:53

¶ Isaac Albéniz (1860-1909): 
Iberia, Book 2: No. 3. Triana 
(arr. E. Granados for 2 pianos, 
DLR VIII:3) 5:16

* World Première Recordings

Enrique Granados was born on 27th July in Lleida, near
Barcelona. After his family moved to Barcelona,
Granados began piano study there in 1879 and the
following year he continued with Joan Baptista Pujol
(1835-1898). In 1883 he won a competition performing
Schumann’s Sonata, Op. 22. One of the jury members
was the noted composer Felip Pedrell (1841-1922), who
began giving Granados classes in harmony and
composition the following year. In 1887 Granados went
to Paris where he studied with Charles de Bériot (1833-
1914). He was highly influenced by Bériot’s insistence on
tone-production and pedal technique. In addition, Bériot
emphasized improvisation in his teaching, reinforcing his
pupil’s natural ability in the skill. After returning to
Barcelona in 1889, Granados published his Danzas
españolas, which brought him international recognition. 

Both a pianist and conductor, during his career
Granados performed concerts in Spain, France and New
York collaborating with violinists Eugène Ysaÿe and
Jacques Thibaud, pianists Mieczysław Horszowski and
Camille Saint-Saëns and conductors such as Isaac
Albéniz and Pablo Casals. Granados was also a fine
teacher. In 1901 he founded the Academia Granados,
which continues today as the Academia Marshall under
the direction of Alicia de Larrocha. 

In 1912 Granados met the American pianist Ernest
Schelling, who was the first pianist to perform
Granados’s music outside Spain. Schelling arranged for
his works to be published by G. Schirmer in New York
and encouraged Granados in his plans to convert his
piano suite Goyescas into an opera, later arranging for its
première at the Metropolitan Opera. Terrified of the
ocean, Granados nevertheless sailed to New York for the
première of the opera on 28th January 1916. While in the
United States he performed numerous concerts, made
piano-roll recordings, and also performed at the White
House. Granados and his wife set sail back to Europe via
Liverpool but while crossing the English Channel on the
British ship Sussex, their boat was torpedoed by a
German submarine and they both perished.

About the year 1912 Granados wrote: “My motto has
always been to renounce an easy success in order to
achieve one that is true and lasting.” Today he is
universally recognised as one of Spain’s most important
composers. His music is multi-faceted, although it is
essentially Romantic with some nationalist
characteristics. He has been variously described as “the
Spanish Chopin”, “the last Romantic”, and by his
compatriots as “our Schubert”. No single characterization
adequately describes his personality, since Granados had
a distinctive voice that is instantly recognisable and
entirely his own. 

Granados was primarily influenced by mid-
nineteenth century European Romanticism, especially the
music of Schumann and Chopin, and, like most
composers of his era, by Wagner. The introverted
luxuriance of his luminous harmonies, his rich palette of
pianistic colour, loose formal structures and his vivid
imagination, always tinged with nostalgia, place him
firmly within the Romantic School. It has frequently been
commented that large forms such as sonatas and
concertos did not attract Granados. His artistic personality
was better suited to shorter, rhapsodic forms, especially
those based on variations.

Granados’s final work, the Intermezzo from the opera
Goyescas, was composed less than two months before his
tragic death. The original Intermezzo which he wrote for
the opera Goyescas was found to be too short to
accommodate a necessary scene change, requiring the
composer to write a new and longer Intermezzo. The new
Intermezzo, an inspired work containing one of
Granados’s most beautiful melodies, was written literally
overnight. Since Granados had written the new
Intermezzo in haste he feared that it might damage his
reputation. Nevertheless, it remains one of his most
frequently performed compositions. Granados’s own
piano transcription conveys all the passion and colour of
the orchestral original. 

The four Melodías, Mazurka alla polacca, Mazurka
in A minor, Andalucía-Peterena, Canto del pescador, 

Enrique Granados (1867-1916)
Piano Music • 10

8.5703253

Enrique
GRANADOS

(1867-1916)

Piano Music • 10
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La Berceuse, three Marchas militares and En la aldea are
all youthful works. In his early works the young
Granados focused on his own personal inspirations,
concentrating on works with similar titles such as
Mazurkas and Marchas militares, works dedicated to or
inspired by women and also works inspired by Nature.
With the exception of En la aldea, for piano four hands,
all of the early works are of brief duration. Many of these
compositions are similar to one another, being sketches or
brief compositions characterized by an unfocused formal
structure and harmonic ambiguity. Very few are rooted in
one tonality. Granados frequently vacillated from one
tonality to another, usually without actually modulating
between them. 

Two of the Melodías were written “for the fan” of
two sisters, Lola and Laura González. Ladies of the era
carried fans and allowed special gentlemen to
“autograph” them. Granados’s works are clearly too long
to have been written out on a fan, but they certainly
convey his thoughts about the young ladies. The two
Mazurkas reveal his early inspiration by the works of
Chopin. Granados’s father and brother were both army
officers, probably inspiring him to compose the three
early Marchas militares for piano solo as well as the two
later ones composed for piano, four hands. 

The manuscript of Andantino espressivo has the title
Obras fáciles para educación del sentimiento (Simple
Pieces for the Education of Feeling). Although not
particularly simple, the four highly varied sections of the
piece are united by Granados’s Romantic lyricism. 

Granados performed numerous concerts of works for
two pianos and piano duet with Edouard Risler, Joaquín
Malats and other pianists. Thus, it is somewhat surprising
that he did not compose more works for either of these
two formats. En la aldea is the most extensive
composition of the 34 included in Álbum de Melodías,
París, 1888, written during the composer´s stay in Paris
in 1888 (Naxos 8.557142). Both Granados and Isaac
Albéniz were in Paris during that time and the two young

musicians were often together for musical and social
gatherings. Albéniz composed a work for piano solo
entitled Fiesta de aldea (Village Festival) around the
same time. It may be that the two young composers set
themselves the task of composing a work inspired by a
visit to a country village. 

Granados’s manuscript of En la aldea contains
expressive marking such as Órgano (organ), Oboe, and
Campanas (Bells). The most important marking,
however, - Ruiseñor (nightingale) found in La siesta -
marks the first appearance in Granados’s music of an
imitation of the song of a nightingale. Granados recalled a
night in Paris that he, along with Ricardo Viñes and
Joaquín Malats, spent copying Bériot’s Concierto. With
the arrival of dawn a nightingale sang. From this
experience forward throughout his life Granados was
inspired to incorporate the sound of a nightingale’s song
in other compositions such as El invierno - La muerte del
ruiseñor from Libro de horas (Naxos 8.554628) and
especially Quejas o la maja y el ruiseñor from Goyescas
(8.554403), among others.

The two Marchas militares for piano duet are among
the composer’s most delightful compositions, quite
different from the three written for piano solo. Granados
requires that the two pianists cross hands between each
other quite often. In addition the two pianists must play
many notes in very close proximity, demanding careful
coordination between the performers. 

Granados’s transcription of Albéniz’s brilliant Triana
from Iberia is his only work scored for two pianos. His
transcription respects the construction and details of the
original version for piano solo. The only changes
Granados made to the work involve filling out the
harmonies of some chords and dividing the themes
between the two players so as to alternate their
presentation and development, producing an impassioned
and brilliant dialogue. 

Douglas Riva

This performance follows the critical edition of the Complete Works for Piano of Enrique Granados, published by
Editorial Boileau, S.A., Barcelona, Spain, Alicia de Larrocha, Director and Douglas Riva, Assistant Director.

8.570325 2

1 Goyescas: Intermezzo, DLR II:6 4:37

Melodías (Melodies), DLR III:10.1-4* 7:57
2 No. 1. Jeunesse (Youth) 1:54
3 No. 2. Melodia No. 2 (2nd Melody) 1:52
4 No. 3. Para el abanico de Lola González 

(For the Fan of Lola González) 2:00
5 No. 4. Para el abanico de Laura González

(For the Fan of Laura González) 2:11

6 Mazurka alla polacca, DLR III:4* 3:28

7 Mazurka in A minor, DLR III:5* 3:31

8 Andantino espressivo, DLR IV:11 4:16

9 Andalucía-Petenera, DLR III:6* 1:37

0 Canto del pescador 
(Fisherman’s Song), DLR III:8* 2:28

! La Berceuse, DLR III:9* 2:39

3 Marchas militares (3 Military Marches), 
DLR III:23.1-3 11:05

@ March No. 1 in B minor 3:43
# March No. 2 in B flat major* 5:45
$ March No. 3 in G major* 1:36

En la aldea — Poema (In the Village – 
Poem), DLR VIII:1.1-10 15:55

% No. 1. Salida del sol (Sunrise) 1:51
^ No. 2. Maitines (Morning Prayers) 1:01
& No. 3. El cortejo (Cortège – Wedding March) 1:17
* No. 4. La oración (Prayer) 1:37
( No. 5. Regreso 

(Resessional – Wedding March) 1:09
) No. 6. Canto recitado (Recitative) 1:31
¡ No. 7. La siesta (The Siesta) 4:05
™ No. 8. Danza pastoril (Pastoral Dance) 1:19
£ No. 9. Final – Andante Maestoso 0:59
¢ No. 10. La puesta de sol (Sunset) 1:05

2 Marchas militares (2 Military Marches), 
DLR VIII:2.1-2 6:48

∞ March No. 1: Allegretto 3:55
§ March No. 2: Lento marciale 2:53

¶ Isaac Albéniz (1860-1909): 
Iberia, Book 2: No. 3. Triana 
(arr. E. Granados for 2 pianos, 
DLR VIII:3) 5:16

* World Première Recordings

Enrique Granados was born on 27th July in Lleida, near
Barcelona. After his family moved to Barcelona,
Granados began piano study there in 1879 and the
following year he continued with Joan Baptista Pujol
(1835-1898). In 1883 he won a competition performing
Schumann’s Sonata, Op. 22. One of the jury members
was the noted composer Felip Pedrell (1841-1922), who
began giving Granados classes in harmony and
composition the following year. In 1887 Granados went
to Paris where he studied with Charles de Bériot (1833-
1914). He was highly influenced by Bériot’s insistence on
tone-production and pedal technique. In addition, Bériot
emphasized improvisation in his teaching, reinforcing his
pupil’s natural ability in the skill. After returning to
Barcelona in 1889, Granados published his Danzas
españolas, which brought him international recognition. 

Both a pianist and conductor, during his career
Granados performed concerts in Spain, France and New
York collaborating with violinists Eugène Ysaÿe and
Jacques Thibaud, pianists Mieczysław Horszowski and
Camille Saint-Saëns and conductors such as Isaac
Albéniz and Pablo Casals. Granados was also a fine
teacher. In 1901 he founded the Academia Granados,
which continues today as the Academia Marshall under
the direction of Alicia de Larrocha. 

In 1912 Granados met the American pianist Ernest
Schelling, who was the first pianist to perform
Granados’s music outside Spain. Schelling arranged for
his works to be published by G. Schirmer in New York
and encouraged Granados in his plans to convert his
piano suite Goyescas into an opera, later arranging for its
première at the Metropolitan Opera. Terrified of the
ocean, Granados nevertheless sailed to New York for the
première of the opera on 28th January 1916. While in the
United States he performed numerous concerts, made
piano-roll recordings, and also performed at the White
House. Granados and his wife set sail back to Europe via
Liverpool but while crossing the English Channel on the
British ship Sussex, their boat was torpedoed by a
German submarine and they both perished.

About the year 1912 Granados wrote: “My motto has
always been to renounce an easy success in order to
achieve one that is true and lasting.” Today he is
universally recognised as one of Spain’s most important
composers. His music is multi-faceted, although it is
essentially Romantic with some nationalist
characteristics. He has been variously described as “the
Spanish Chopin”, “the last Romantic”, and by his
compatriots as “our Schubert”. No single characterization
adequately describes his personality, since Granados had
a distinctive voice that is instantly recognisable and
entirely his own. 

Granados was primarily influenced by mid-
nineteenth century European Romanticism, especially the
music of Schumann and Chopin, and, like most
composers of his era, by Wagner. The introverted
luxuriance of his luminous harmonies, his rich palette of
pianistic colour, loose formal structures and his vivid
imagination, always tinged with nostalgia, place him
firmly within the Romantic School. It has frequently been
commented that large forms such as sonatas and
concertos did not attract Granados. His artistic personality
was better suited to shorter, rhapsodic forms, especially
those based on variations.

Granados’s final work, the Intermezzo from the opera
Goyescas, was composed less than two months before his
tragic death. The original Intermezzo which he wrote for
the opera Goyescas was found to be too short to
accommodate a necessary scene change, requiring the
composer to write a new and longer Intermezzo. The new
Intermezzo, an inspired work containing one of
Granados’s most beautiful melodies, was written literally
overnight. Since Granados had written the new
Intermezzo in haste he feared that it might damage his
reputation. Nevertheless, it remains one of his most
frequently performed compositions. Granados’s own
piano transcription conveys all the passion and colour of
the orchestral original. 

The four Melodías, Mazurka alla polacca, Mazurka
in A minor, Andalucía-Peterena, Canto del pescador, 

Enrique Granados (1867-1916)
Piano Music • 10
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La Berceuse, three Marchas militares and En la aldea are
all youthful works. In his early works the young
Granados focused on his own personal inspirations,
concentrating on works with similar titles such as
Mazurkas and Marchas militares, works dedicated to or
inspired by women and also works inspired by Nature.
With the exception of En la aldea, for piano four hands,
all of the early works are of brief duration. Many of these
compositions are similar to one another, being sketches or
brief compositions characterized by an unfocused formal
structure and harmonic ambiguity. Very few are rooted in
one tonality. Granados frequently vacillated from one
tonality to another, usually without actually modulating
between them. 

Two of the Melodías were written “for the fan” of
two sisters, Lola and Laura González. Ladies of the era
carried fans and allowed special gentlemen to
“autograph” them. Granados’s works are clearly too long
to have been written out on a fan, but they certainly
convey his thoughts about the young ladies. The two
Mazurkas reveal his early inspiration by the works of
Chopin. Granados’s father and brother were both army
officers, probably inspiring him to compose the three
early Marchas militares for piano solo as well as the two
later ones composed for piano, four hands. 

The manuscript of Andantino espressivo has the title
Obras fáciles para educación del sentimiento (Simple
Pieces for the Education of Feeling). Although not
particularly simple, the four highly varied sections of the
piece are united by Granados’s Romantic lyricism. 

Granados performed numerous concerts of works for
two pianos and piano duet with Edouard Risler, Joaquín
Malats and other pianists. Thus, it is somewhat surprising
that he did not compose more works for either of these
two formats. En la aldea is the most extensive
composition of the 34 included in Álbum de Melodías,
París, 1888, written during the composer´s stay in Paris
in 1888 (Naxos 8.557142). Both Granados and Isaac
Albéniz were in Paris during that time and the two young

musicians were often together for musical and social
gatherings. Albéniz composed a work for piano solo
entitled Fiesta de aldea (Village Festival) around the
same time. It may be that the two young composers set
themselves the task of composing a work inspired by a
visit to a country village. 

Granados’s manuscript of En la aldea contains
expressive marking such as Órgano (organ), Oboe, and
Campanas (Bells). The most important marking,
however, - Ruiseñor (nightingale) found in La siesta -
marks the first appearance in Granados’s music of an
imitation of the song of a nightingale. Granados recalled a
night in Paris that he, along with Ricardo Viñes and
Joaquín Malats, spent copying Bériot’s Concierto. With
the arrival of dawn a nightingale sang. From this
experience forward throughout his life Granados was
inspired to incorporate the sound of a nightingale’s song
in other compositions such as El invierno - La muerte del
ruiseñor from Libro de horas (Naxos 8.554628) and
especially Quejas o la maja y el ruiseñor from Goyescas
(8.554403), among others.

The two Marchas militares for piano duet are among
the composer’s most delightful compositions, quite
different from the three written for piano solo. Granados
requires that the two pianists cross hands between each
other quite often. In addition the two pianists must play
many notes in very close proximity, demanding careful
coordination between the performers. 

Granados’s transcription of Albéniz’s brilliant Triana
from Iberia is his only work scored for two pianos. His
transcription respects the construction and details of the
original version for piano solo. The only changes
Granados made to the work involve filling out the
harmonies of some chords and dividing the themes
between the two players so as to alternate their
presentation and development, producing an impassioned
and brilliant dialogue. 

Douglas Riva

This performance follows the critical edition of the Complete Works for Piano of Enrique Granados, published by
Editorial Boileau, S.A., Barcelona, Spain, Alicia de Larrocha, Director and Douglas Riva, Assistant Director.

8.570325 2

1 Goyescas: Intermezzo, DLR II:6 4:37

Melodías (Melodies), DLR III:10.1-4* 7:57
2 No. 1. Jeunesse (Youth) 1:54
3 No. 2. Melodia No. 2 (2nd Melody) 1:52
4 No. 3. Para el abanico de Lola González 

(For the Fan of Lola González) 2:00
5 No. 4. Para el abanico de Laura González

(For the Fan of Laura González) 2:11

6 Mazurka alla polacca, DLR III:4* 3:28

7 Mazurka in A minor, DLR III:5* 3:31

8 Andantino espressivo, DLR IV:11 4:16

9 Andalucía-Petenera, DLR III:6* 1:37

0 Canto del pescador 
(Fisherman’s Song), DLR III:8* 2:28

! La Berceuse, DLR III:9* 2:39

3 Marchas militares (3 Military Marches), 
DLR III:23.1-3 11:05

@ March No. 1 in B minor 3:43
# March No. 2 in B flat major* 5:45
$ March No. 3 in G major* 1:36

En la aldea — Poema (In the Village – 
Poem), DLR VIII:1.1-10 15:55

% No. 1. Salida del sol (Sunrise) 1:51
^ No. 2. Maitines (Morning Prayers) 1:01
& No. 3. El cortejo (Cortège – Wedding March) 1:17
* No. 4. La oración (Prayer) 1:37
( No. 5. Regreso 

(Resessional – Wedding March) 1:09
) No. 6. Canto recitado (Recitative) 1:31
¡ No. 7. La siesta (The Siesta) 4:05
™ No. 8. Danza pastoril (Pastoral Dance) 1:19
£ No. 9. Final – Andante Maestoso 0:59
¢ No. 10. La puesta de sol (Sunset) 1:05

2 Marchas militares (2 Military Marches), 
DLR VIII:2.1-2 6:48

∞ March No. 1: Allegretto 3:55
§ March No. 2: Lento marciale 2:53

¶ Isaac Albéniz (1860-1909): 
Iberia, Book 2: No. 3. Triana 
(arr. E. Granados for 2 pianos, 
DLR VIII:3) 5:16

* World Première Recordings

Enrique Granados was born on 27th July in Lleida, near
Barcelona. After his family moved to Barcelona,
Granados began piano study there in 1879 and the
following year he continued with Joan Baptista Pujol
(1835-1898). In 1883 he won a competition performing
Schumann’s Sonata, Op. 22. One of the jury members
was the noted composer Felip Pedrell (1841-1922), who
began giving Granados classes in harmony and
composition the following year. In 1887 Granados went
to Paris where he studied with Charles de Bériot (1833-
1914). He was highly influenced by Bériot’s insistence on
tone-production and pedal technique. In addition, Bériot
emphasized improvisation in his teaching, reinforcing his
pupil’s natural ability in the skill. After returning to
Barcelona in 1889, Granados published his Danzas
españolas, which brought him international recognition. 

Both a pianist and conductor, during his career
Granados performed concerts in Spain, France and New
York collaborating with violinists Eugène Ysaÿe and
Jacques Thibaud, pianists Mieczysław Horszowski and
Camille Saint-Saëns and conductors such as Isaac
Albéniz and Pablo Casals. Granados was also a fine
teacher. In 1901 he founded the Academia Granados,
which continues today as the Academia Marshall under
the direction of Alicia de Larrocha. 

In 1912 Granados met the American pianist Ernest
Schelling, who was the first pianist to perform
Granados’s music outside Spain. Schelling arranged for
his works to be published by G. Schirmer in New York
and encouraged Granados in his plans to convert his
piano suite Goyescas into an opera, later arranging for its
première at the Metropolitan Opera. Terrified of the
ocean, Granados nevertheless sailed to New York for the
première of the opera on 28th January 1916. While in the
United States he performed numerous concerts, made
piano-roll recordings, and also performed at the White
House. Granados and his wife set sail back to Europe via
Liverpool but while crossing the English Channel on the
British ship Sussex, their boat was torpedoed by a
German submarine and they both perished.

About the year 1912 Granados wrote: “My motto has
always been to renounce an easy success in order to
achieve one that is true and lasting.” Today he is
universally recognised as one of Spain’s most important
composers. His music is multi-faceted, although it is
essentially Romantic with some nationalist
characteristics. He has been variously described as “the
Spanish Chopin”, “the last Romantic”, and by his
compatriots as “our Schubert”. No single characterization
adequately describes his personality, since Granados had
a distinctive voice that is instantly recognisable and
entirely his own. 

Granados was primarily influenced by mid-
nineteenth century European Romanticism, especially the
music of Schumann and Chopin, and, like most
composers of his era, by Wagner. The introverted
luxuriance of his luminous harmonies, his rich palette of
pianistic colour, loose formal structures and his vivid
imagination, always tinged with nostalgia, place him
firmly within the Romantic School. It has frequently been
commented that large forms such as sonatas and
concertos did not attract Granados. His artistic personality
was better suited to shorter, rhapsodic forms, especially
those based on variations.

Granados’s final work, the Intermezzo from the opera
Goyescas, was composed less than two months before his
tragic death. The original Intermezzo which he wrote for
the opera Goyescas was found to be too short to
accommodate a necessary scene change, requiring the
composer to write a new and longer Intermezzo. The new
Intermezzo, an inspired work containing one of
Granados’s most beautiful melodies, was written literally
overnight. Since Granados had written the new
Intermezzo in haste he feared that it might damage his
reputation. Nevertheless, it remains one of his most
frequently performed compositions. Granados’s own
piano transcription conveys all the passion and colour of
the orchestral original. 

The four Melodías, Mazurka alla polacca, Mazurka
in A minor, Andalucía-Peterena, Canto del pescador, 
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(for Piano Solo)

Albéniz: Triana
(for Two Pianos)

Douglas Riva and
Jordi Masó, Pianos
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Jordi Masó

Jordi Masó was born in Granollers, near Barcelona, in 1967. He studied at the
Conservatory there with Josep M. Roger, at the Barcelona School of Music with the
pianist Albert Attenelle, and at the Royal Academy of Music of London with Christopher
Elton and Nelly Akopian, graduating in 1992 with the DipRAM, the highest distinction
of the academy. He has won first prizes in many National and International competitions
in Spain and has performed extensively in most European countries in piano recitals and
in chamber music concerts. Jordi Masó is regularly invited to play with the most
important Spanish orchestras. His wide repertoire, covering all periods and styles, with
special emphasis on music of the twentieth century, has brought first performances of
many piano works by the foremost Spanish composers. His more than thirty acclaimed

recordings include the 1993 world première recording of the complete works for piano of Roberto Gerhard (Marco
Polo 8.223867), from 1997 to 2002 four discs with the complete piano music by Frederic Mompou (Naxos
8.554332, 8.554448, 8.554570 and 8.554727), the complete piano music of Padre Donostia (Naxos 8.557228), two
recordings with music by Josep Soler and Joaquim Homs (Marco Polo 8.225083 and 8.225099), and two discs with
works by Déodat de Séverac (Naxos 8.555855) and Mario Castelnuovo-Tedesco (Naxos 8.555856). He has also
recorded for other major companies. Since 1993 he has been professor at the Granollers Conservatory and, since
2002, at the ESMUC (Catalonia Music High School). Since 1996 he has been a member of the contemporary music
group Barcelona 216, which won the Barcelona City Prize for music in 2000. 

Douglas Riva

The American pianist Douglas Riva has gained international recognition
for his profound knowledge of Spanish music, and no less an authority
than the distinguished Spanish composer Xavier Montsalvatge has
described him as an exceptional pianist. Douglas Riva’s interpretations of
the works of Enrique Granados, in particular, have earned him a place as
one of this composer’s leading exponents worldwide, praised in the
Spanish press and elsewhere. His recordings for Naxos of the complete
piano works of Granados have won critical acclaim, notably in Spain, the
United Kingdom and the United States. Douglas Riva is the Assistant
Director of the eighteen volume critical edition of the Complete Works for
Piano of Enrique Granados, directed by Alicia de Larrocha and published
by Editorial Boileau, Barcelona. An active recitalist, he has performed at
the White House and at Carnegie Hall and has recorded numerous
programmes for television and radio in Brazil, Spain, Portugal, Holland,
and the United States. He gave the first American performance of a newly
discovered Scarlatti sonata at the National Gallery of Art and the world
première of Gazebo Dances by John Corigliano in Barcelona. Granados’s
long-lost masterpiece Cant de les estrelles for piano solo, organ and
choruses was performed for only the second time in history by Douglas
Riva and the Voices of Ascension, directed by Dennis Keene in 2007.
Douglas Riva started his musical education at the age of nine, studying
both the piano and the flute. He began his professional career at the age of
sixteen as the Principal Flautist of the El Paso (Texas) Symphony

Orchestra. Later, devoting himself exclusively to the piano, he continued his studies at the Juilliard School, New
York University, and at the Academia Marshall, founded by Granados. The Fallen Nightingale, a novel by John W.
Milton based on the life of Enrique Granados, was published by Swan Books in 2005 and includes a compilation
CD of Douglas Riva’s recordings for Naxos.
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8.554332, 8.554448, 8.554570 and 8.554727), the complete piano music of Padre Donostia (Naxos 8.557228), two
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recorded for other major companies. Since 1993 he has been professor at the Granollers Conservatory and, since
2002, at the ESMUC (Catalonia Music High School). Since 1996 he has been a member of the contemporary music
group Barcelona 216, which won the Barcelona City Prize for music in 2000. 

Douglas Riva

The American pianist Douglas Riva has gained international recognition
for his profound knowledge of Spanish music, and no less an authority
than the distinguished Spanish composer Xavier Montsalvatge has
described him as an exceptional pianist. Douglas Riva’s interpretations of
the works of Enrique Granados, in particular, have earned him a place as
one of this composer’s leading exponents worldwide, praised in the
Spanish press and elsewhere. His recordings for Naxos of the complete
piano works of Granados have won critical acclaim, notably in Spain, the
United Kingdom and the United States. Douglas Riva is the Assistant
Director of the eighteen volume critical edition of the Complete Works for
Piano of Enrique Granados, directed by Alicia de Larrocha and published
by Editorial Boileau, Barcelona. An active recitalist, he has performed at
the White House and at Carnegie Hall and has recorded numerous
programmes for television and radio in Brazil, Spain, Portugal, Holland,
and the United States. He gave the first American performance of a newly
discovered Scarlatti sonata at the National Gallery of Art and the world
première of Gazebo Dances by John Corigliano in Barcelona. Granados’s
long-lost masterpiece Cant de les estrelles for piano solo, organ and
choruses was performed for only the second time in history by Douglas
Riva and the Voices of Ascension, directed by Dennis Keene in 2007.
Douglas Riva started his musical education at the age of nine, studying
both the piano and the flute. He began his professional career at the age of
sixteen as the Principal Flautist of the El Paso (Texas) Symphony

Orchestra. Later, devoting himself exclusively to the piano, he continued his studies at the Juilliard School, New
York University, and at the Academia Marshall, founded by Granados. The Fallen Nightingale, a novel by John W.
Milton based on the life of Enrique Granados, was published by Swan Books in 2005 and includes a compilation
CD of Douglas Riva’s recordings for Naxos.
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“The Riva series is essential for anyone interested in Spanish piano music.” (MusicWeb International)

This final volume in the Naxos edition of Granados’ complete piano music begins with the composer’s final
work, an impassioned and colourful transcription of the Intermezzo from the opera Goyescas. The disc also
includes several youthful works dedicated to or inspired by women, as well as works inspired by Nature. The
intricate Marchas militares for piano duet are among the composer’s most delightful compositions, while the
brilliant transcription of Albéniz’s Triana from Iberia is his only work scored for two pianos.
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A complete track list can be found on page 2 of the booklet
Recorded in Potton Hall, Westleton, Suffolk, UK, on 2nd and 3rd October, 2006 
Produced, engineered and edited by John Taylor • Booklet notes: Douglas Riva

Publisher: Editorial de Música Boileau, Barcelona
Cover image: The Countryside by Dario de Regoyos y Valdes (1857-1913)

(Private Collection, Index / The Bridgeman Art Library)

1 Goyescas: Intermezzo, DLR II:6 4:37
2- 5 Melodías (Melodies), DLR III:10.1-4 * 7:57

6 Mazurka alla polacca, DLR III:4 * 3:28
7 Mazurka in A minor, DLR III:5 * 3:31
8 Andantino espressivo, DLR IV:11 4:16
9 Andalucía-Petenera, DLR III:6 * 1:37
0 Canto del pescador (Fisherman’s Song), DLR III:8 * 2:28
! La Berceuse, DLR III:9 * 2:39

@- $ 3 Marchas militares (3 Military Marches), DLR III:23.1-3 * 11:05
%- ¢ En la aldea — Poema (In the Village – Poem), 

DLR VIII:1.1-10 † ** 15:55
∞- § 2 Marchas militares (2 Military Marches), 

DLR VIII:2.1-2 † ** 6:48
¶ Isaac Albéniz (1860-1909): Iberia, Book 2: No. 3. Triana 

(arr. E. Granados for 2 pianos, DLR VIII:3) † 5:16
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