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Lorenda Ramou graduated from the Athens National
Conservatory under Tonis Georgiou (piano) and Yiannis
Avgerinos (harmony), the Conservatoire National de Région de
Boulogne-Billancourt (first prize in piano) and the Conservatoire
National Supérieur de Musique de Paris (Diploma in Piano
Pedagogy and Certificat d’Aptitude in 1993). She pursued her
studies at City University, London (Master in Music with
distinction in 1994). She was granted scholarships from the
French Government, the Academy of Athens and the British
Council. She has especially studied contemporary piano
repertoire under Claude Helffer, Marie-Françoise Bucquet and
Pierre-Laurent Aimard. She was selected to participate in the
first Academy of the XXth Century in 1995 (Cité de la Musique,
Paris) under the direction of David Robertson and Pierre Boulez.
She has been, for several years, a member of the Hellenic
Contemporary Music Ensemble conducted by Theodore

Antoniou and has collaborated with the composers Maurice Ohana, George Crumb and Mauricio Kagel. She has
given solo recitals and chamber music concerts in France, England, Greece, Portugal, Germany, Holland, Sweden
and the United States. Lorenda Ramou has recently recorded the first complete performance of Nikos Skalkottas’s
ballet music for piano for BIS, highly praised by the international press. She has also recorded two CDs with
chamber music works by Yiannis Ioannidis and works for piano and electronics by Dimitris Andrikopoulos and
Manolis Manousakis. She is the editor of the Critical Edition of Dimitris Dragatakis’s complete solo piano music, to
be published by Philippos Nakas Music House. In her solo recitals Lorenda Ramou often combines classical with
contemporary repertoire and music theatre works. She has given many first performances of pieces written
especially for her. Together with the bassoonist Stefanie Liedtke she founded the contemporary music ensemble
Palmós in 1997. Supported by Greek and Dutch cultural institutions, Palmós has performed in the Concertgebouw,
Amsterdam, Tonhalle, Düsseldorf, the Athens Megaron and the Dutch Embassy Auditorium in Washington, among
other places. Lorenda Ramou teaches music and piano at St Catherine’s British Embassy School of Athens and also
directs the school’s instrumental department.
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The Greek composer
Dimitris Dragatakis
was born on 22nd
January 1914 in
Platanousa, a remote,
mountain village in
Epirus, and died in
Athens at the age of
87 on 18th December
2001. His musical

interest was obvious from a very early age, using what
nature provided, such as leaves and stalks, to fashion
instruments. Later he studied music formally at the
National Conservatory of Athens, with an interruption
during World War II and the ensuing civil war,
completing his studies in 1955. For many decades he
played the viola in the orchestra of the Greek National
Opera and taught violin and music theory at the
National Conservatory. In the 1950s he took up musical
composition systematically, creating from that time to
the end of his life more than 130 instrumental, vocal,
scenic and electronic works, with the main body of his
musical output consisting of orchestral and chamber
music. He received numerous awards and prizes for his
work, the first being in 1958 from the Greek
Composers’ Union, followed by many others, such as
the Maria Callas Award from the Third Programme of
the Hellenic Broadcasting Corporation in 1997 and the
prestigious G.A. Papaioannou Award from the
Academy of Athens in 1999. In March 2001 he was
appointed lifelong Emeritus President of the Greek
Composers’ Union, having served as Vice-President for
the previous six years. The works of Dragatakis have
been performed in Greece and abroad, and many
compositions of his have been published and recorded. 

Dimitris Dragatakis studied music theory under
Leonidas Zoras and Manolis Kalomiris, both composers
who belong to the Greek National School of
Composition. Nevertheless his musical language was

formed independently of his teachers, based mainly on
two elements: his close relationship with the Greek
musical tradition of his birthplace and his personal
interest in the musical trends of the mid-twentieth
century. More specifically, Dragatakis has combined
selective elements of the musical traditions of Epirus
(pentatonic scales, pedal notes, glissandos, and other
elements) with the contemporary music of his age (free
atonality, plain forms and rhythmic ostinatos, new
instrumental combinations and sound effects, all derived
mainly from post-modernism and minimalism). In this
way a style of musical writing modern in concept but
traditional in origin was gradually formed, establishing
a new relationship with Greek musical tradition, unlike
that of the Greek National School of Composition. As a
whole the music of Dimitris Dragatakis is both simple
and complex, modern and traditional, dramatically
expressive and remarkably introverted.

Dragatakis himself was not a pianist and did not
consider the piano to be a means to virtuoso display, but
rather an instrument for musical creation. This is
illustrated in his piano works which span the length of
his musical career, with every change in his musical
writing represented in these works. In the piano works
of Dimitris Dragatakis are included eleven solo piano
works and two compositions for two pianos (Anadromés
IV [Retrospections IV], 1983, for two pianists and
Antiloghi [Retorts], 1988, for four pianists). This
recording includes all the solo piano works of
Dragatakis. Butterfly (written before 1949) is a simple
piece with strong reference to the musical tradition of
the composer’s birthplace, while Nostalgia (again from
before 1949) and Little Ballad (1949), by combining
traditional Greek elements with romantic harmony,
reflect the influence on Dragatakis of the Greek
National School of Composition. With Sonatina No. 1
(1961) and Sonatina No. 2 (1963) he moves
progressively into atonality and a generally “modern”
way of writing, according to the then contemporary
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musical trends. His six remaining piano works, Antiques
(1972), Anadromés II [Retrospections II] (1977), Etude
I (1981), Etude II (1981), Inelia (1997) and Monologue
No. 4 (2001), expressions of the composer’s maturity,
wonderfully combine twentieth-century music with
traditional elements of Epirus, especially the pentatonic
scales. 

While very little is known of his first piano works,
we have more information through Dragatakis himself
about the later ones. He described Antiques as “eight
miniatures that summarise human history”. His visit to a
sculpture exhibition of Grigoris Semitekolo, with exact
replicas of ancient Greek statues, was the stimulus for
this work. Anadromés II belongs to a group of five
works of the same title. According to Dimitris
Dragatakis, these compositions have as a basic
characteristic the simple use, without elaboration, of
some common musical ideas that refer to his past. Etude
I and Etude II (1981) derive their musical ideas from
Dragatakis’s incidental music for the Medea of
Euripides, composed in 1968. Finally, Monologue No. 4
is the last in a series of solo works of the same title,
having in common, among other things, the absence of
bars, and frequent tempo changes.

A number of the piano works of Dimitris Dragatakis
are dedicated to individual Greek pianists, who in most
cases gave the respective premières of these works:

Little Ballad is dedicated to Kiki Papalouka, Sonatina
No. 1 to Chara Tombra, Antiques to Nelli Semitekolo,
Etude I to Lorenda Ramou and Inelia to Elena Mouzala,
Inelia deriving from the pianist’s first name, Elena
(original: Eleni; composer’s same-sounding spelling:
Aileni; retrograde order: Inelia). The pianist Lorenda
Ramou collaborated with the composer for the
performance of Etude I and Etude II on 8th December
2000 at the Auditorium of the French Institute of
Athens. After Dragatakis’s death she presented
Monologue No. 4 for the first time in a recital with the
complete solo piano works of Dragatakis (February 9th,
2005, Auditorium of Philippos Nakas Conservatory,
Athens). Her interpretative approach masterfully
reflects the personal style of the composer and the
various facets of his work.

The piano works of Dimitris Dragatakis have many
times gained the interest of Greek pianists. This first
commercial recording of Dragatakis’s complete solo
piano works eloquently reveals the varied stages of the
composer’s career, from the first undated works to his
final compositions, presenting us with a satisfyingly
complete image of this most distinguished Greek
composer. 

Magdalini Kalopana
Musicologist

Acknowledgements

I wish especially to thank Valia Koronidi-Dragataki, the composer’s daughter, for her continuous support and
encouragement; Athina Kondopoulou, daughter of Alekos Kondopoulos, for her kind permission to reproduce
“Recital” on the CD cover; John Petropoulos, President of the Greek-Swedish Chamber of Commerce for his
support; Georgia Tenta, musicologist, for helping me to bring forward the traditional Epirotic music elements in
Dragatakis’s piano pieces; English teacher Suzan Spentzos for editing the English text of the CD booklet; and Petra
Clausen for proofreading the German text of the booklet.

Lorenda Ramou

8.5707892 3

570789 bk Dragatakis US  1/15/08  1:46 PM  Page 2



8.570789

The Greek composer
Dimitris Dragatakis
was born on 22nd
January 1914 in
Platanousa, a remote,
mountain village in
Epirus, and died in
Athens at the age of
87 on 18th December
2001. His musical

interest was obvious from a very early age, using what
nature provided, such as leaves and stalks, to fashion
instruments. Later he studied music formally at the
National Conservatory of Athens, with an interruption
during World War II and the ensuing civil war,
completing his studies in 1955. For many decades he
played the viola in the orchestra of the Greek National
Opera and taught violin and music theory at the
National Conservatory. In the 1950s he took up musical
composition systematically, creating from that time to
the end of his life more than 130 instrumental, vocal,
scenic and electronic works, with the main body of his
musical output consisting of orchestral and chamber
music. He received numerous awards and prizes for his
work, the first being in 1958 from the Greek
Composers’ Union, followed by many others, such as
the Maria Callas Award from the Third Programme of
the Hellenic Broadcasting Corporation in 1997 and the
prestigious G.A. Papaioannou Award from the
Academy of Athens in 1999. In March 2001 he was
appointed lifelong Emeritus President of the Greek
Composers’ Union, having served as Vice-President for
the previous six years. The works of Dragatakis have
been performed in Greece and abroad, and many
compositions of his have been published and recorded. 

Dimitris Dragatakis studied music theory under
Leonidas Zoras and Manolis Kalomiris, both composers
who belong to the Greek National School of
Composition. Nevertheless his musical language was

formed independently of his teachers, based mainly on
two elements: his close relationship with the Greek
musical tradition of his birthplace and his personal
interest in the musical trends of the mid-twentieth
century. More specifically, Dragatakis has combined
selective elements of the musical traditions of Epirus
(pentatonic scales, pedal notes, glissandos, and other
elements) with the contemporary music of his age (free
atonality, plain forms and rhythmic ostinatos, new
instrumental combinations and sound effects, all derived
mainly from post-modernism and minimalism). In this
way a style of musical writing modern in concept but
traditional in origin was gradually formed, establishing
a new relationship with Greek musical tradition, unlike
that of the Greek National School of Composition. As a
whole the music of Dimitris Dragatakis is both simple
and complex, modern and traditional, dramatically
expressive and remarkably introverted.

Dragatakis himself was not a pianist and did not
consider the piano to be a means to virtuoso display, but
rather an instrument for musical creation. This is
illustrated in his piano works which span the length of
his musical career, with every change in his musical
writing represented in these works. In the piano works
of Dimitris Dragatakis are included eleven solo piano
works and two compositions for two pianos (Anadromés
IV [Retrospections IV], 1983, for two pianists and
Antiloghi [Retorts], 1988, for four pianists). This
recording includes all the solo piano works of
Dragatakis. Butterfly (written before 1949) is a simple
piece with strong reference to the musical tradition of
the composer’s birthplace, while Nostalgia (again from
before 1949) and Little Ballad (1949), by combining
traditional Greek elements with romantic harmony,
reflect the influence on Dragatakis of the Greek
National School of Composition. With Sonatina No. 1
(1961) and Sonatina No. 2 (1963) he moves
progressively into atonality and a generally “modern”
way of writing, according to the then contemporary

Dimitris Dragatakis (1914-2001) 
Complete Solo Piano Music

musical trends. His six remaining piano works, Antiques
(1972), Anadromés II [Retrospections II] (1977), Etude
I (1981), Etude II (1981), Inelia (1997) and Monologue
No. 4 (2001), expressions of the composer’s maturity,
wonderfully combine twentieth-century music with
traditional elements of Epirus, especially the pentatonic
scales. 

While very little is known of his first piano works,
we have more information through Dragatakis himself
about the later ones. He described Antiques as “eight
miniatures that summarise human history”. His visit to a
sculpture exhibition of Grigoris Semitekolo, with exact
replicas of ancient Greek statues, was the stimulus for
this work. Anadromés II belongs to a group of five
works of the same title. According to Dimitris
Dragatakis, these compositions have as a basic
characteristic the simple use, without elaboration, of
some common musical ideas that refer to his past. Etude
I and Etude II (1981) derive their musical ideas from
Dragatakis’s incidental music for the Medea of
Euripides, composed in 1968. Finally, Monologue No. 4
is the last in a series of solo works of the same title,
having in common, among other things, the absence of
bars, and frequent tempo changes.

A number of the piano works of Dimitris Dragatakis
are dedicated to individual Greek pianists, who in most
cases gave the respective premières of these works:

Little Ballad is dedicated to Kiki Papalouka, Sonatina
No. 1 to Chara Tombra, Antiques to Nelli Semitekolo,
Etude I to Lorenda Ramou and Inelia to Elena Mouzala,
Inelia deriving from the pianist’s first name, Elena
(original: Eleni; composer’s same-sounding spelling:
Aileni; retrograde order: Inelia). The pianist Lorenda
Ramou collaborated with the composer for the
performance of Etude I and Etude II on 8th December
2000 at the Auditorium of the French Institute of
Athens. After Dragatakis’s death she presented
Monologue No. 4 for the first time in a recital with the
complete solo piano works of Dragatakis (February 9th,
2005, Auditorium of Philippos Nakas Conservatory,
Athens). Her interpretative approach masterfully
reflects the personal style of the composer and the
various facets of his work.

The piano works of Dimitris Dragatakis have many
times gained the interest of Greek pianists. This first
commercial recording of Dragatakis’s complete solo
piano works eloquently reveals the varied stages of the
composer’s career, from the first undated works to his
final compositions, presenting us with a satisfyingly
complete image of this most distinguished Greek
composer. 

Magdalini Kalopana
Musicologist

Acknowledgements

I wish especially to thank Valia Koronidi-Dragataki, the composer’s daughter, for her continuous support and
encouragement; Athina Kondopoulou, daughter of Alekos Kondopoulos, for her kind permission to reproduce
“Recital” on the CD cover; John Petropoulos, President of the Greek-Swedish Chamber of Commerce for his
support; Georgia Tenta, musicologist, for helping me to bring forward the traditional Epirotic music elements in
Dragatakis’s piano pieces; English teacher Suzan Spentzos for editing the English text of the CD booklet; and Petra
Clausen for proofreading the German text of the booklet.

Lorenda Ramou

8.5707892 3

570789 bk Dragatakis US  1/15/08  1:46 PM  Page 2



GREEK CLASSICS

Dimitris
DRAGATAKIS

Complete Solo Piano Music
Sonatinas • Antiques • Etudes

Lorenda Ramou

8.570789 4

Lorenda Ramou 

Lorenda Ramou graduated from the Athens National
Conservatory under Tonis Georgiou (piano) and Yiannis
Avgerinos (harmony), the Conservatoire National de Région de
Boulogne-Billancourt (first prize in piano) and the Conservatoire
National Supérieur de Musique de Paris (Diploma in Piano
Pedagogy and Certificat d’Aptitude in 1993). She pursued her
studies at City University, London (Master in Music with
distinction in 1994). She was granted scholarships from the
French Government, the Academy of Athens and the British
Council. She has especially studied contemporary piano
repertoire under Claude Helffer, Marie-Françoise Bucquet and
Pierre-Laurent Aimard. She was selected to participate in the
first Academy of the XXth Century in 1995 (Cité de la Musique,
Paris) under the direction of David Robertson and Pierre Boulez.
She has been, for several years, a member of the Hellenic
Contemporary Music Ensemble conducted by Theodore

Antoniou and has collaborated with the composers Maurice Ohana, George Crumb and Mauricio Kagel. She has
given solo recitals and chamber music concerts in France, England, Greece, Portugal, Germany, Holland, Sweden
and the United States. Lorenda Ramou has recently recorded the first complete performance of Nikos Skalkottas’s
ballet music for piano for BIS, highly praised by the international press. She has also recorded two CDs with
chamber music works by Yiannis Ioannidis and works for piano and electronics by Dimitris Andrikopoulos and
Manolis Manousakis. She is the editor of the Critical Edition of Dimitris Dragatakis’s complete solo piano music, to
be published by Philippos Nakas Music House. In her solo recitals Lorenda Ramou often combines classical with
contemporary repertoire and music theatre works. She has given many first performances of pieces written
especially for her. Together with the bassoonist Stefanie Liedtke she founded the contemporary music ensemble
Palmós in 1997. Supported by Greek and Dutch cultural institutions, Palmós has performed in the Concertgebouw,
Amsterdam, Tonhalle, Düsseldorf, the Athens Megaron and the Dutch Embassy Auditorium in Washington, among
other places. Lorenda Ramou teaches music and piano at St Catherine’s British Embassy School of Athens and also
directs the school’s instrumental department.

P
ho

to
gr

ap
h 

©
P

an
te

lis
 K

on
so

la
ki

s

570789 bk Dragatakis US  1/15/08  1:46 PM  Page 4



CMYK

D
R

A
G

A
T

A
K

IS: C
om

plete Solo P
iano M

usic
N

A
XOS

N
A

XOS
8.570789

8.570789

DDD
8.570789

�
&

 �
2008 

N
axos R

ights International L
td.

B
ooklet notes in E

nglish

D
isc m

ade in C
anada. Printed and assem

bled in U
SA

.

w
w

w
.naxos.com

Playing Time
68:39

Dimitris Dragatakis’s compositions combine elements of the musical traditions of Epirus
in the north-west of Greece with the contemporary music of his age. This first recording
of Dragatakis’s complete solo piano music eloquently reveals the varied stages of the
composer’s career, from the first undated works to his final compositions, presenting us
with a satisfyingly complete image of this most distinguished Greek composer.
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Complete Solo Piano Music

Recorded at the Athens Concert Hall on 3rd and 4th September, 2007
Producer and Editor: Felix Dreher • Engineer: Andreas Mantopoulos

Booklet notes: Magdalini Kalopana • Publisher: Philippos Nakas Music House
Cover image: Recital (1951) by Alekos Kondopoulos (1904-1975) (by kind permission)

1 Nostalgia (before 1949)* 3:42
2 Butterfly (before 1949)* 2:23
3 Little Ballad (1949)* 5:57

Piano Sonatina No. 1 (1961) 6:38
4 I. Moderato 1:51
5 II. Larghetto 2:07
6 III. Allegro 2:40

Piano Sonatina No. 2 (1963)* 7:23
7 I. Moderato – Allegro – 

Moderato – Allegro 1:57
8 II. Largo 3:36
9 III. Vivo 1:49

Antiques (1972) 11:49
0 I. Largo 1:13
! II. Allegretto 1:12

@ III. Allegro 0:49
# IV. Moderato 1:52
$ V. Molto sostenuto 1:32
% VI. Allegretto 1:17
^ VII. Presto 1:04
& VIII. Adagio 2:50

* Anadromés II 
(Retrospections II) (1977) 5:22

( Etude I (1981)* 4:08
) Etude II (1981)* 3:13
¡ Inelia (1997)* 6:59
™ Monologue No. 4 (2001)* 11:04
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