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Born in 1732 in the village of Rohrau, near the modern
border between Austria and Slovakia, Joseph Haydn was
the son of a wheelwright. He had his musical training as
a chorister at St Stephen’s Cathedral in Vienna and there-
after earned a living as best he could from teaching and
playing the violin or keyboard. During these earlier years
he was able to learn from the old composer Porpora,
whose assistant he became. Haydn’s first regular employ-
ment came in 1759 as Kapellmeister to a Bohemian no-
bleman, Count von Morzin. This was followed in 1761
by appointment as Vice-Kapellmeister to one of the rich-
est men in the Empire, Prince Paul Anton Esterházy, suc-
ceeded on his death in 1762 by his brother Prince
Nicolaus. On the death in 1766 of the elderly and some-
what obstructive Kapellmeister, Gregor Werner, Haydn
succeeded to his position, remaining in the same employ-
ment, nominally at least, until his death in 1809.
      Much of Haydn’s service of the Esterházys was at the
new palace of Eszterháza on the Hungarian plains, a com-
plex of buildings to rival Versailles in magnificence. Here
he was responsible for the musical establishment and its
activities, including regular instrumental concerts and
music for the theatre, opera and church. For his patron he
provided a variety of chamber music, in particular for the
Prince’s favourite instrument, the baryton.
      On the death of Prince Nicolaus in 1790 Haydn was
able to accept an invitation from the violinist-impresario
Salomon to visit London, where he already enjoyed a
considerable reputation. He was in London for a second
time in 1794 and 1795, after which he returned to duty
with the Esterházy family, now chiefly at the family res-
idence in Eisenstadt, where he had started his career.
Much of the year, however, was passed in Vienna, where
he spent his final years, dying as the city fell once more
into the power of Napoleon’s army.
      Haydn’s keyboard music was at first written for the
harpsichord, with later works clearly intended for the pi-
anoforte, as dynamic markings show. His career coin-
cided with changes in the standard keyboard instrument,
as the fortepiano and then the pianoforte, with their ham-
mer action and dynamic possibilities, gradually replaced
the harpsichord and clavichord. At the same time there

was a parallel change in instrumental forms, as the struc-
ture that has come to be known, among other titles, as
sonata-allegro form, developed. Haydn’s Keyboard Trios,
of which he left some thirty, are generally given the title
of Sonata, whether for harpsichord or piano, with the ac-
companiment usually of violin and cello. The earliest
work of this kind dates from 1784 and the last from 1797.
      Haydn’s Piano Trio in E flat major, Hob. XV.30, pre-
sumably written in Vienna in 1796, after his return from
England, was published by Artaria in 1797 and the next
year in Leipzig by Breitkopf & Härtel. The first move-
ment, relatively extended in scale, is marked Allegro
moderato and treats the thematic material with Haydn’s
usual well concealed subtlety, finding room for rapid
piano figuration in the central development. The C major
second movement, Andante con moto and in three sec-
tions, frames a central part that brings some display in the
rapid keyboard figuration that has a rôle to play in the re-
turning version of the opening material of the movement.
The G major ending leads directly to the final Presto,
with its initially ascending principal theme and subse-
quent episode in E flat minor, the six flats of which are
removed before a tonally varied transition to the returning
main theme, which also provides material for the closing
bars of the work. 
      The three Piano Trios, Hob. XV:27-29, seemingly
written in 1796, were published in London by Longman
& Broderip in 1797, with a dedication to Mrs Bartolozzi,
née Jansen. The daughter of a distinguished dancing-mas-
ter from Aachen, Therese Jansen had won a considerable
reputation in London as a pianist and as a teacher. She
married Gaetano Bartolozzi, an art dealer and son of the
engraver Francesco Bartolozzi, and moved to Vienna in
the final years of the century. They were the parents of
the London-born singer and theatre manager known as
Madame Vestris. Originally Elisabetta Lucia Bartolozzi,
she married and was subsequently deserted by the dancer
Auguste Armand Vestris, but, retaining her married name,
won a very considerable reputation in the theatre in Eng-
land and elsewhere. The first of the set, the Piano Trio in
C major, Hob. XV:27, reveals, in the demands it makes
on the pianist, the technical ability of Therese Jansen, as

do the keyboard sonatas that Haydn also wrote for her. In
the sonata-form first movement there is particular drama
in the central development section. The slow movement
is in the key of A major, with an A minor central section
and a final cadenza for the piano, which opens the last
movement, marked Presto, a brilliant rondo, which brings
surpises in its intervening episodes. 
      The Piano Trio in E major, Hob. XV:28, starts with a
theme characterized by the use of grace notes in the piano
before each note of the principal theme, doubled by the
plucked notes of the string instruments. The piano then
repeats the theme in a higher register and in a more chro-
matic form. In the central development there is a shift to
the key of A flat, to be heard as the mediant of E major,
G sharp major. The second movement, marked Allegretto,
is in E minor, its winding initial theme shared by all three
instruments, until the piano takes its own course, leaving
the violin and cello to 28 bars of silence, to return as the
music shifts to G major. The movement ends with a piano

cadenza. The final Allegro entrusts the principal theme to
the violin and piano, with the violin taking the lead in an
E minor passage, the original key to be restored with the
return of the main theme.
      The third of the set, the Piano Trio in E flat major,
Hob. XV.29, starts with the main theme, played by the vi-
olin and piano. The movement then offers another version
of the theme, now in E flat minor, the melody taken by
the violin, finally returning to the original theme and key.
The B major second movement has the direction Andan-
tino ed innocentemente, allotting the statement of the
theme first to the piano, before it is taken up by the violin,
later to appear in canon. There is a change to E flat major
for the last part of the movement, which ends in suspense
with the dominant chord of E flat, the key of the last
movement, which starts immediately, a German-style
dance movement, as its original title indicates.
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Kungsbacka Piano Trio

Formed in 1997, the Kungsbacka Piano Trio is one of the
most outstanding ensembles of its generation. Winner of
First Prize in the Melbourne International Chamber Music
Competition it has since appeared at numerous festivals
and venues throughout Europe, North and South America,
Australia and New Zealand. Invited to take part in BBC
Radio 3’s New Generation Artists scheme, the Trio can be
frequently heard on Radio 3. Selected as “Rising Stars” by
the European Concert Halls Organisation, the Trio gave a
series of recitals all over Europe and a début recital at
New York’s Carnegie Hall. Performances have included
appearances at the Schwetzinger, Mecklenburgh-
Vorpommern, Bremen, Lockenhaus and Presteigne
Festivals and the BBC Proms, and residencies at the
Lofoten and Båstad International Chamber Music
Festivals. In London the Trio performs regularly at the
Wigmore and the Cadogan Halls. Recordings include
Schubert, Haydn and Mozart Piano Trios and Chopin’s
Piano Trio, Op. 8 for Naxos as well as the world première
of Karen Rehnqvist’s Beginning for Piano Trio,
commissioned for the Trio and released on BIS. The Trio

is also recording a Fauré CD for Naxos. Other commissions have included works by composers such as Daniel
Bortz, Joe Duddell, Helen Grime, Paul Stanhope and Mark-Anthony Turnage. Crown Princess Victoria of Sweden
presented the Trio with the prestigious Interpret Prize awarded by the Royal Swedish Academy of Music. The Trio
takes its name from the Swedish town in which it gave its first performance and where it has established an annual
festival.
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Kungsbacka Piano Trio
Malin Broman, Violin • Jesper Svedberg, Cello

Simon Crawford-Phillips, Piano

Haydn’s Keyboard Trios possess a rich variety of themes and musical inventiveness, with strong demands on
the pianist. The C major is dramatic and eventful. Patterns are varied in the E major where Haydn gives the
violin major lyrical statements, whilst in the E flat major he uses all his wit and guile to launch the finale’s
captivating and joyful dance finale. The E flat major Hob. XV: 30 is notable for is subtle thematic development
and commanding drama. Volume 1 (8.572040) of this series has been greatly admired, not least by
Gramophone which stated that the Kungsbacka Piano Trio had nothing to fear from any other account.
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     Piano Trio in E flat major, Hob. XV:30                                 16:58
1   Adagio moderato                                                                                                      8:45
2   Andante con moto –                                                                                                  4:49
3   Presto                                                                                                                         3:24

      Piano Trio in C major, Hob. XV:27                                       17:15
4   Allegro                                                                                                                       7:57
5   Andante                                                                                                                      4:44
6   Finale: Presto                                                                                                            4:34

      Piano Trio in E major, Hob. XV:28                                       15:59
7   Allegro moderato                                                                                                     7:15
8   Allegretto                                                                                                                   4:02
9   Finale: Allegro                                                                                                          4:42

      Piano Trio in E flat major, Hob. XV:29                                 16:47
0   Poco allegretto                                                                                                          7:51
!    Andantino ed innocentemente –                                                                             3:18
@   Finale: Allemande: Presto assai                                                                              5:38




