BOL_Bk_(as printers spreads)

15/5/08

17:56

Page 1

ALSO AVAILABLE
ON CD

12

BEST OF BRITISH

BEST OF BRITISH LIGHT

(8.570573-34)

(8.570575-76)

8.572098-99

BOL_Bk_(as printers spreads)

15/5/08

17:56

Page 3

BEST OF LONDON (8.572098-99)
These discs present a rich and varied flavour of Britain’s capital city. Offering a diverse and wide-ranging
taste of music spanning over three centuries, the pieces on this compilation are evocative of London in
all its glory, whether that be light musical cameos of famous locations, to the majestic Coronation
Anthems of Handel and the eponymous symphonies of Haydn and Vaughan Williams. This 2-CD set
contains music by some of Britain’s most popular native and adopted composers.

AVAILABLE ON
NAXOS DVD

The first disc on this compilation offers a nostalgic trip back through British light music, easily
recognized for its emphasis on instantly accessible and catchy melodies. Tracks include the popular
Yeomen of the Guard overture by Arthur Sullivan, as well as extracts from the London Suites by Dam
Busters composer Eric Coates and Dankworth’s Rediffusion London Call Sign. The second disc
comprises more traditional pieces, ranging from delicate lute arrangements of Henry VIII’s attributed
ditty Greensleeves to Walton’s joyous coronation march Crown Imperial.

CD 1
[1] Arthur Sullivan (1842 – 1900)
The Yeomen of the Guard: Overture (from Naxos 8.554165)
Royal Ballet Sinfonia, Andrew Penny
The Yeomen of the Guard, or The Merryman and his Maid, is a Savoy Opera, with music by Arthur
Sullivan and libretto by W. S. Gilbert. It premièred at the Savoy Theatre on 3 October 1888, and ran for
423 performances. The opera is set in the Tower of London during the sixteenth century, and is the
darkest, and perhaps most emotionally engaging, of the Savoy Operas. Critics considered the score to
be Sullivan’s finest, and it includes an overture in sonata form, rather than a sequential pot-pourri
of tunes from the opera, as in most of the other Gilbert and Sullivan overtures. This was the first
Savoy Opera to use Sullivan’s larger orchestra, including a second bassoon and third trombone.
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[12] Joseph Haydn (1732 – 1809)
Symphony No. 104 in D major, Hob.I:104 ‘London’ – IV Finale: Spiritoso (from Naxos 8.550287)
Capella Istropolitana, Barry Wordsworth
In 1791 Haydn accepted an invitation to visit London, where he provided music for the concerts
organised by Johann Peter Salomon. His considerable success led to a second visit in 1794. Symphony
No. 104 in D Major is the last of Haydn’s symphonies and was probably performed for the first time at the
Opera Concert given at the King’s Theatre on 13th April, 1795. In this, one of the best known of Haydn’s
symphonies, the final movement contains several evocative themes with all the contours of folk-song, all
of which are treated with consummate skill and imagination.

[2- 3] Eric Coates (1886 – 1957)
London Suite (London Everyday) – No. 1 Covent Garden
No. 3 Knightsbridge (from Marco Polo 8.223445)
Slovak Radio Symphony Orchestra, Adrian Leaper
The London Suite finally made Eric Coates a familiar name in the 1930s. Inspired by the vistas
available to Coates from his top-floor Baker Street flat, the tarantelle Covent Garden is a lively movement,
marvellously descriptive of the flurry of activity associated with that part of London, and with
a Cockney exuberance about the main theme. Knightsbridge is an immensely popular march that
captured the nation’s imagination when it was used as the sign-off music for the BBC programme
In Town Tonight. It contains two splendid principal themes, a riveting fanfare figure and truly masterly
orchestration.
[4 - 6] Haydn Wood (1882 – 1959)
London Cameos – No. 1 The City (Miniature Overture)
No. 2 St James’s Park in Spring (Intermission)
No. 3 A State Ball at Buckingham Palace (Finale)
(From Marco Polo 8.223402)
Slovak Radio Symphony Orchestra, Adrian Leaper
It is not entirely clear when this delightful Suite was written, although 1942 seems a likely date. The
music wasn’t published until several years afterwards, however, with the second movement appearing
in 1953, the third in 1956 and the first in 1957.
In the overture The City, a charming picture of London is painted. A robust opening tune is followed by
a distinct hint of rusticity in the ensuing themes, including the lovely, lyrical tune presented by the oboe
and violins. St. James’s Park in Spring also presents an idyllic aspect, replete with attendant birdsong
and a big, sweeping romantic theme for the violins, while the Finale provides an ideal excuse for a big
concert waltz. It has a most distinctive flavour, worlds away from the 3/4 masterpieces of Vienna and
quite unlike the many fine examples of the genre by Eric Coates. As a piece of inventive, entertaining
writing, the London Cameos is second to none and eloquently proves just how fine a composer Haydn
Wood really was.
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[7] Eric Coates (1886 – 1957)
London Calling (from Naxos 8.554488)
Royal Artillery Band, Major Geoffrey Kingston
By the start of World War II in 1939, Coates had become an unofficial music Laureate, and he received
many letters asking him to write a great patriotic song. Instead, he responded with some very successful
war marches, including London Calling which was commissioned by the BBC in 1942 as the call sign for
their overseas children’s programmes. This march has a true personality of its own, with melodic
invention, gaiety and charm and true English character.
[8] Sidney Torch (1908 – 1990)
London Transport Suite
I. The Hansom Cab
II. Rosie, The Red Omnibus
III. The 5.52 From Victorloo (from Marco Polo 8.223443)
Martin Knowles (tuba), BBC Concert Orchestra, Barry Wordsworth
The London Transport Suite was commissioned by the BBC for one of their Light Music Festivals in 1957,
with the composer conducting the BBC Concert Orchestra. Torch was inspired by the withdrawal from
service of the Pullman train ‘The Brighton Belle’, and the three movements therefore describe modes of
transport no longer with us. The first movement depicts a horse-drawn hansom cab, and in the second
the open-top decked Omnibus is depicted by the bucolic sounding tuba. The final movement recalls the
steam trains that regularly transported commuters every day into London from the suburbs.
[9] Philip Lane (b. 1950)
London Salute (from Marco Polo 8.225185)
Royal Ballet Sinfonia, Gavin Sutherland
Philip Lane has played a very large part in the preservation of much of the British Light Music canon that
was presumed lost. London Salute was written to celebrate the sixtieth anniversary of the BBC and first
performed in a broadcast (one of many in subsequent years) by the BBC Concert Orchestra under Ashley
Lawrence, a combination that was to broadcast virtually every orchestral work he wrote in the 1970s and
1980s. It is a march-like evocation of the capital, very much as an outsider would see it, all hustle and
bustle, with ceremony and tradition around every corner.
4
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[9] Gustav Holst (1874 – 1934)
Brook Green Suite H.190 – II. Air (from Naxos 8.570339)
English Sinfonia, Howard Griffiths
Holst wrote his Brook Green Suite during the last year of his life during a period in hospital. It was
dedicated to the St Paul’s Girls’ School Junior Orchestra and scored primarily for strings, with optional
additional parts for flute, oboe and clarinet. As so often with Holst there is a prevailing suggestion of
English folk-song throughout. The first violin melody of the ‘Air’ is accompanied initially by the plucked
notes of the other instruments, before the viola takes up the theme. A secondary melody, marked Poco
animato, is introduced, before the principal theme is heard again from the cello, followed by the first
violins. The viola takes up the Poco animato theme before the brief closing section.
[10] Hubert Parry (1848 – 1918)
I Was Glad (Psalm 122) (from Naxos 8.557781)
Matthew Larkin (organ), St John’s Choir Elora, Noel Edison
Inevitably for a musician of his generation, Parry wrote church music, and his most popular anthem I Was Glad
When They Said Unto Me, a setting for eight voices and organ of Psalm 122, was written for the coronation of
King Edward VII. Since then, I Was Glad has found a place in later coronation services and is now one of the
most popular psalm settings in the repertoire of church choirs all over the English speaking world.
[11] Francis Cutting (c. late C16th)
Divisions on Greensleeves (from Naxos 8.570708)
Dorothy Linell (lute)
Taken from the disc ‘Music for Shakespeare’s Theatre’, Divisions on Greensleeves is a lute arrangement
of the popular tune commonly ascribed to Henry VIII. Music played an important role in the Renaissance
theatre and Shakespeare brought new subtlety to its use. In a theatre without lights and sets, it fell to
music to underline mood, whether for magic, comedy, feasting or pathos. This ballad tune would have
been very familiar to the actors in Shakespeare’s company and has since been used by several other
composers in their compositions.
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[4] Gustav Holst (1874 – 1934)
St. Paul’s Suite, Op. 29, No. 2 H.74 – IV, Finale ‘The Dargason’ (from Naxos 8.570339)
English Sinfonia, Howard Griffiths
Holst completed his St Paul’s Suite in 1913, dedicating it to the St Paul’s Girls’ School Orchestra,
where he was Director of Music. However, due to revisions, it was not published until 1922.
The Finale introduces the popular folk melody known as The Dargason, which Holst also used in
the final movement for his Second Suite in F for Military Band. In the St Paul’s Suite, the merry horn
pipe tune is combined with the lilting Greensleeves, one providing a skilful counterpoint to the other.
The St Paul’s Suite remains a firm favourite in the string orchestra repertoire.

[10] Robert Farnon (1917 – 2005)
The Westminster Waltz (from Marco Polo 8.223401)
Slovak Radio Symphony Orchestra, Adrian Leaper
For most of the second half of the 20th century, Canadian-born Robert Farnon was generally regarded as
one of the greatest composers of light orchestral music in the world. Probably the best-known of all
Farnon’s compositions, the exhilarating Westminster Waltz dates from 1956, and was the recipient of that
year’s coveted Ivor Novello Award for light music. The close-harmony scoring of strings and woodwind
and skilful use of sequences are wholly typical of the composer, serving as unmistakable stylistic
fingerprints.

[5 – 7] George Frideric Handel (1685 – 1759)
Zadok the Priest, HWV 258: Zadok the Priest
And All The People Rejoiced
God Save The King (from Naxos 8.557003)
Royal Academy Consort, Tallis Chamber Choir, Jeremy Summerly
The celebrated Zadok the Priest was one of four Coronation Anthems written for the coronation of George
II in October 1727. The text (from the First Book of Kings) was lifted from the 1685 coronation service of
King James II, where it had been sung to a setting by Henry Lawes. Handel’s hushed arpeggiated
opening, the almighty choral entry, the incomparably jaunty subsequent rejoicing, the clamour of ‘God
save the King’, and the repeatedly alternating Alleluias and Amens make this a spectacular and inimitable
work. Little wonder, then, that Zadok has been performed at every British coronation since 1727.

[11– 12] Eric Coates (1886 – 1957)
London Again Suite – No. 1 Oxford Street
No. 3 Mayfair (from Marco Polo 8.223445)
Slovak Radio Symphony Orchestra, Adrian Leaper
For this popular suite dating from 1936, Coates included the famous shopping thoroughfare Oxford
Street and that most exclusive part of London’s West End, Mayfair. It is immediately apparent that the
quick-tempo’d Oxford Street is a close relation of Knightsbridge from the first London Suite, albeit a little
brasher in nature. By contrast, Mayfair is simple and straightforward and suggestive of a society
ball – a superbly crafted piece of music, with a generous offering of musical ideas.

[8] Ralph Vaughan Williams (1872 – 1958)
Symphony No. 2 ‘London’ – I. Lento; Allegro risoluto (from Naxos 8.550734)
Bournemouth Symphony Orchestra, Kees Bakels
The second of the symphonies of Vaughan Williams, A London Symphony owed its origin to the
encouragement of George Butterworth. In A London Symphony Vaughan Williams offers, often with
thematic material seemingly derived from the English countryside as much as from the streets of the city,
a busy picture of the English capital. Scored for a large orchestra, the work opens with what might be
mistaken for a regular pea-souper, bearing marked similarities to Debussy’s La mer.
8
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[13] Haydn Wood (1882 – 1959)
London Landmarks Suite: March – The Horseguards, Whitehall (from Marco Polo 8.223605)
Slovak Radio Symphony Orchestra, Ernest Tomlinson
At the time The Horseguards, Whitehall was published (1946) Britain was beginning to savour the joy of
peace after six years of war. This march has become a firm favourite, having been used for many years
as the signature tune for BBC Radio’s Down Your Way programme. The Horseguards of the title are the
Guardsmen who stand sentry outside the arch which leads through to the Horse Guards Parade, the
scene of the annual Trooping the Colour ceremony.
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[14] John Dankworth (b. 1927)
Widespread World (Rediffusion London Call Sign) (from Naxos 8.570332)
Royal Philharmonic Orchestra, Gavin Sutherland
Sir John Dankworth studied the clarinet at the Royal Academy and formed his first band in 1950
and his famous orchestra three years later. As well as performing on clarinet and saxophone, often
with his wife, Dame Cleo Laine, he has written film scores including Saturday Night and Sunday Morning,
The Servant and Modesty Blaise. His Widespread World was commissioned by Rediffusion Television and
used from 1964 to open each day’s broadcasting. Sadly, no performing material survived from this era,
so it was left to Gavin Sutherland to reconstruct the work for modern-day performance.

CD 2
[1] Edward Elgar (1857 – 1934)
Cockaigne ‘In London Town’, Op. 40 (from Naxos 8.550489)
Polish National Radio Symphony Orchestra, Adrian Leaper
Elgar’s concert overture Cockaigne was written in 1901. Cockaigne, Elgar noted, was traditionally a land of
all delights, but was also identified with London and its suburbs, the supposed origin of the word Cockney
to describe a native Londoner. The principal theme came to him during a visit to the Guildhall in the City of
London, and this theme provided the germ of the whole work, with its second subject ‘lovers’ theme’ and a
passing military band. The overture was dedicated to “my many friends the members of British orchestras”.
[2] John Ireland (1879 – 1962)
London Pieces – 1. Chelsea Reach (from Naxos 8.553700)
John Lenehan (piano)
For the piano, essentially his own instrument, Ireland wrote a substantial quantity of music. Ireland’s
three London Pieces were written between 1917 and 1920. Chelsea Reach depicts the River Thames at
Chelsea and the nearby Battersea Bridge, then lit by gaslight. The scene is set at night, suggested as he
walked one night by the river with his young friend, pupil and chorister Charles Markes. The piece is
marked Tempo di Barcarole and the swaying rhythm is maintained throughout.
[3] William Walton (1902 – 1983)
Crown Imperial (from Naxos 8.555869)
English Northern Philharmonia, Paul Daniel
It was to Elgar, and specifically his five Pomp and Circumstance Marches, that Walton looked when he
was commissioned by the BBC to compose a Coronation March for the anticipated coronation of Edward
VIII in November 1936. As it happened of course, that event never took place, so the new work, Crown
Imperial, was played at the coronation of George VI in Westminster Abbey on 12 May 1937 as Queen
Mary, the Queen Mother, made her way down the aisle. The Elgarian influence can be seen most readily
in the structure of this march, which exudes characteristic Waltonian joie de vivre and exuberance.
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[4] Gustav Holst (1874 – 1934)
St. Paul’s Suite, Op. 29, No. 2 H.74 – IV, Finale ‘The Dargason’ (from Naxos 8.570339)
English Sinfonia, Howard Griffiths
Holst completed his St Paul’s Suite in 1913, dedicating it to the St Paul’s Girls’ School Orchestra,
where he was Director of Music. However, due to revisions, it was not published until 1922.
The Finale introduces the popular folk melody known as The Dargason, which Holst also used in
the final movement for his Second Suite in F for Military Band. In the St Paul’s Suite, the merry horn
pipe tune is combined with the lilting Greensleeves, one providing a skilful counterpoint to the other.
The St Paul’s Suite remains a firm favourite in the string orchestra repertoire.

[10] Robert Farnon (1917 – 2005)
The Westminster Waltz (from Marco Polo 8.223401)
Slovak Radio Symphony Orchestra, Adrian Leaper
For most of the second half of the 20th century, Canadian-born Robert Farnon was generally regarded as
one of the greatest composers of light orchestral music in the world. Probably the best-known of all
Farnon’s compositions, the exhilarating Westminster Waltz dates from 1956, and was the recipient of that
year’s coveted Ivor Novello Award for light music. The close-harmony scoring of strings and woodwind
and skilful use of sequences are wholly typical of the composer, serving as unmistakable stylistic
fingerprints.

[5 – 7] George Frideric Handel (1685 – 1759)
Zadok the Priest, HWV 258: Zadok the Priest
And All The People Rejoiced
God Save The King (from Naxos 8.557003)
Royal Academy Consort, Tallis Chamber Choir, Jeremy Summerly
The celebrated Zadok the Priest was one of four Coronation Anthems written for the coronation of George
II in October 1727. The text (from the First Book of Kings) was lifted from the 1685 coronation service of
King James II, where it had been sung to a setting by Henry Lawes. Handel’s hushed arpeggiated
opening, the almighty choral entry, the incomparably jaunty subsequent rejoicing, the clamour of ‘God
save the King’, and the repeatedly alternating Alleluias and Amens make this a spectacular and inimitable
work. Little wonder, then, that Zadok has been performed at every British coronation since 1727.

[11– 12] Eric Coates (1886 – 1957)
London Again Suite – No. 1 Oxford Street
No. 3 Mayfair (from Marco Polo 8.223445)
Slovak Radio Symphony Orchestra, Adrian Leaper
For this popular suite dating from 1936, Coates included the famous shopping thoroughfare Oxford
Street and that most exclusive part of London’s West End, Mayfair. It is immediately apparent that the
quick-tempo’d Oxford Street is a close relation of Knightsbridge from the first London Suite, albeit a little
brasher in nature. By contrast, Mayfair is simple and straightforward and suggestive of a society
ball – a superbly crafted piece of music, with a generous offering of musical ideas.

[8] Ralph Vaughan Williams (1872 – 1958)
Symphony No. 2 ‘London’ – I. Lento; Allegro risoluto (from Naxos 8.550734)
Bournemouth Symphony Orchestra, Kees Bakels
The second of the symphonies of Vaughan Williams, A London Symphony owed its origin to the
encouragement of George Butterworth. In A London Symphony Vaughan Williams offers, often with
thematic material seemingly derived from the English countryside as much as from the streets of the city,
a busy picture of the English capital. Scored for a large orchestra, the work opens with what might be
mistaken for a regular pea-souper, bearing marked similarities to Debussy’s La mer.
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[13] Haydn Wood (1882 – 1959)
London Landmarks Suite: March – The Horseguards, Whitehall (from Marco Polo 8.223605)
Slovak Radio Symphony Orchestra, Ernest Tomlinson
At the time The Horseguards, Whitehall was published (1946) Britain was beginning to savour the joy of
peace after six years of war. This march has become a firm favourite, having been used for many years
as the signature tune for BBC Radio’s Down Your Way programme. The Horseguards of the title are the
Guardsmen who stand sentry outside the arch which leads through to the Horse Guards Parade, the
scene of the annual Trooping the Colour ceremony.
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[7] Eric Coates (1886 – 1957)
London Calling (from Naxos 8.554488)
Royal Artillery Band, Major Geoffrey Kingston
By the start of World War II in 1939, Coates had become an unofficial music Laureate, and he received
many letters asking him to write a great patriotic song. Instead, he responded with some very successful
war marches, including London Calling which was commissioned by the BBC in 1942 as the call sign for
their overseas children’s programmes. This march has a true personality of its own, with melodic
invention, gaiety and charm and true English character.
[8] Sidney Torch (1908 – 1990)
London Transport Suite
I. The Hansom Cab
II. Rosie, The Red Omnibus
III. The 5.52 From Victorloo (from Marco Polo 8.223443)
Martin Knowles (tuba), BBC Concert Orchestra, Barry Wordsworth
The London Transport Suite was commissioned by the BBC for one of their Light Music Festivals in 1957,
with the composer conducting the BBC Concert Orchestra. Torch was inspired by the withdrawal from
service of the Pullman train ‘The Brighton Belle’, and the three movements therefore describe modes of
transport no longer with us. The first movement depicts a horse-drawn hansom cab, and in the second
the open-top decked Omnibus is depicted by the bucolic sounding tuba. The final movement recalls the
steam trains that regularly transported commuters every day into London from the suburbs.
[9] Philip Lane (b. 1950)
London Salute (from Marco Polo 8.225185)
Royal Ballet Sinfonia, Gavin Sutherland
Philip Lane has played a very large part in the preservation of much of the British Light Music canon that
was presumed lost. London Salute was written to celebrate the sixtieth anniversary of the BBC and first
performed in a broadcast (one of many in subsequent years) by the BBC Concert Orchestra under Ashley
Lawrence, a combination that was to broadcast virtually every orchestral work he wrote in the 1970s and
1980s. It is a march-like evocation of the capital, very much as an outsider would see it, all hustle and
bustle, with ceremony and tradition around every corner.
4

8.572098-99

[9] Gustav Holst (1874 – 1934)
Brook Green Suite H.190 – II. Air (from Naxos 8.570339)
English Sinfonia, Howard Griffiths
Holst wrote his Brook Green Suite during the last year of his life during a period in hospital. It was
dedicated to the St Paul’s Girls’ School Junior Orchestra and scored primarily for strings, with optional
additional parts for flute, oboe and clarinet. As so often with Holst there is a prevailing suggestion of
English folk-song throughout. The first violin melody of the ‘Air’ is accompanied initially by the plucked
notes of the other instruments, before the viola takes up the theme. A secondary melody, marked Poco
animato, is introduced, before the principal theme is heard again from the cello, followed by the first
violins. The viola takes up the Poco animato theme before the brief closing section.
[10] Hubert Parry (1848 – 1918)
I Was Glad (Psalm 122) (from Naxos 8.557781)
Matthew Larkin (organ), St John’s Choir Elora, Noel Edison
Inevitably for a musician of his generation, Parry wrote church music, and his most popular anthem I Was Glad
When They Said Unto Me, a setting for eight voices and organ of Psalm 122, was written for the coronation of
King Edward VII. Since then, I Was Glad has found a place in later coronation services and is now one of the
most popular psalm settings in the repertoire of church choirs all over the English speaking world.
[11] Francis Cutting (c. late C16th)
Divisions on Greensleeves (from Naxos 8.570708)
Dorothy Linell (lute)
Taken from the disc ‘Music for Shakespeare’s Theatre’, Divisions on Greensleeves is a lute arrangement
of the popular tune commonly ascribed to Henry VIII. Music played an important role in the Renaissance
theatre and Shakespeare brought new subtlety to its use. In a theatre without lights and sets, it fell to
music to underline mood, whether for magic, comedy, feasting or pathos. This ballad tune would have
been very familiar to the actors in Shakespeare’s company and has since been used by several other
composers in their compositions.
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[12] Joseph Haydn (1732 – 1809)
Symphony No. 104 in D major, Hob.I:104 ‘London’ – IV Finale: Spiritoso (from Naxos 8.550287)
Capella Istropolitana, Barry Wordsworth
In 1791 Haydn accepted an invitation to visit London, where he provided music for the concerts
organised by Johann Peter Salomon. His considerable success led to a second visit in 1794. Symphony
No. 104 in D Major is the last of Haydn’s symphonies and was probably performed for the first time at the
Opera Concert given at the King’s Theatre on 13th April, 1795. In this, one of the best known of Haydn’s
symphonies, the final movement contains several evocative themes with all the contours of folk-song, all
of which are treated with consummate skill and imagination.

[2- 3] Eric Coates (1886 – 1957)
London Suite (London Everyday) – No. 1 Covent Garden
No. 3 Knightsbridge (from Marco Polo 8.223445)
Slovak Radio Symphony Orchestra, Adrian Leaper
The London Suite finally made Eric Coates a familiar name in the 1930s. Inspired by the vistas
available to Coates from his top-floor Baker Street flat, the tarantelle Covent Garden is a lively movement,
marvellously descriptive of the flurry of activity associated with that part of London, and with
a Cockney exuberance about the main theme. Knightsbridge is an immensely popular march that
captured the nation’s imagination when it was used as the sign-off music for the BBC programme
In Town Tonight. It contains two splendid principal themes, a riveting fanfare figure and truly masterly
orchestration.
[4 - 6] Haydn Wood (1882 – 1959)
London Cameos – No. 1 The City (Miniature Overture)
No. 2 St James’s Park in Spring (Intermission)
No. 3 A State Ball at Buckingham Palace (Finale)
(From Marco Polo 8.223402)
Slovak Radio Symphony Orchestra, Adrian Leaper
It is not entirely clear when this delightful Suite was written, although 1942 seems a likely date. The
music wasn’t published until several years afterwards, however, with the second movement appearing
in 1953, the third in 1956 and the first in 1957.
In the overture The City, a charming picture of London is painted. A robust opening tune is followed by
a distinct hint of rusticity in the ensuing themes, including the lovely, lyrical tune presented by the oboe
and violins. St. James’s Park in Spring also presents an idyllic aspect, replete with attendant birdsong
and a big, sweeping romantic theme for the violins, while the Finale provides an ideal excuse for a big
concert waltz. It has a most distinctive flavour, worlds away from the 3/4 masterpieces of Vienna and
quite unlike the many fine examples of the genre by Eric Coates. As a piece of inventive, entertaining
writing, the London Cameos is second to none and eloquently proves just how fine a composer Haydn
Wood really was.
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BEST OF LONDON (8.572098-99)
These discs present a rich and varied flavour of Britain’s capital city. Offering a diverse and wide-ranging
taste of music spanning over three centuries, the pieces on this compilation are evocative of London in
all its glory, whether that be light musical cameos of famous locations, to the majestic Coronation
Anthems of Handel and the eponymous symphonies of Haydn and Vaughan Williams. This 2-CD set
contains music by some of Britain’s most popular native and adopted composers.

AVAILABLE ON
NAXOS DVD

The first disc on this compilation offers a nostalgic trip back through British light music, easily
recognized for its emphasis on instantly accessible and catchy melodies. Tracks include the popular
Yeomen of the Guard overture by Arthur Sullivan, as well as extracts from the London Suites by Dam
Busters composer Eric Coates and Dankworth’s Rediffusion London Call Sign. The second disc
comprises more traditional pieces, ranging from delicate lute arrangements of Henry VIII’s attributed
ditty Greensleeves to Walton’s joyous coronation march Crown Imperial.

CD 1
[1] Arthur Sullivan (1842 – 1900)
The Yeomen of the Guard: Overture (from Naxos 8.554165)
Royal Ballet Sinfonia, Andrew Penny
The Yeomen of the Guard, or The Merryman and his Maid, is a Savoy Opera, with music by Arthur
Sullivan and libretto by W. S. Gilbert. It premièred at the Savoy Theatre on 3 October 1888, and ran for
423 performances. The opera is set in the Tower of London during the sixteenth century, and is the
darkest, and perhaps most emotionally engaging, of the Savoy Operas. Critics considered the score to
be Sullivan’s finest, and it includes an overture in sonata form, rather than a sequential pot-pourri
of tunes from the opera, as in most of the other Gilbert and Sullivan overtures. This was the first
Savoy Opera to use Sullivan’s larger orchestra, including a second bassoon and third trombone.
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A Musical Journey
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BEST OF BRITISH

BEST OF BRITISH LIGHT

(8.570573-34)

(8.570575-76)

8.572098-99

CMYK
NAXOS

NAXOS

BEST OF LONDON
A rousing collection of music evoking Britain’s capital city in all its pomp and glory.
CD 1 takes the listener on a nostalgic journey though British light music from
Sullivan to Farnon, whilst CD 2 embraces traditional classical music from all eras.

DDD

Compact Disc 1
SULLIVAN: The Yeomen of the Guard: Overture ...........................................05:23
COATES: London Suite (London Everyday) - No. 1 Covent Garden ...............05:13
COATES: London Suite (London Everyday) - No. 3 Knightsbridge ...............04:29
WOOD: London Cameos - No. 1 The City (Miniature Overture) .....................04:39
WOOD: London Cameos - No. 2 St James’s Park in Spring (Intermission) ...04:45
WOOD: London Cameos - No. 3 A State Ball at Buckingham Palace (Finale) ...06:40
COATES: London Calling .............................................................................03:16
TORCH: London Transport Suite ..................................................................07:33
LANE: London Suite ....................................................................................03:08
FARNON: The Westminster Waltz ................................................................02:58
COATES: London Again Suite - No. 1 Oxford Street .....................................03.31
COATES: London Again Suite - No. 3 Mayfair ..............................................06:07
WOOD: March - The Horseguards, Whitehall (from Suite: London Landmarks) ..03:48
DANKWORTH: Widespread World (Rediffusion London Call Sign) .................04:13

8.572098-99
Playing Time

2:05:14
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Compact Disc 2
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Booklet notes in English
Made in the EU

ELGAR: Cockaigne ‘In London Town’, Op. 40 ...............................................15:25
IRELAND: London Pieces - I. Chelsea Reach ...............................................06:07
WALTON: Crown Imperial.............................................................................06:45
HOLST: St Paul’s Suite, Op. 29, No. 2, H 74 - IV. Finale, ‘The Dargason’.............03:18
HANDEL: Zadok the Priest, HWV 258 - Zadok the Priest ..............................01:55
HANDEL: Zadok the Priest, HWV 258 - And All the People Rejoiced .............00:52
HANDEL: Zadok the Priest, HWV 258 -God save the King ............................02:57
VAUGHAN WILLIAMS: Symphony No. 2 ‘London’ - I. Lento; Allegro risoluto .....14:56
HOLST: Brook Green Suite, H 190- II. Air ......................................................02:04
PARRY: I Was Glad (Psalm 122) ...................................................................06:25
CUTTING: Divisions on Greensleeves ...........................................................02:16
HAYDN: Symphony No.104 in D major, Hob.I:104,‘London’ - IV. Finale: Spiritoso ...06:51
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