
WIND BAND CLASSICS

IN THIS HID CLEARING…
Gordon Jacob • Jack Stamp • Aaron Copland

Percy Grainger • George Gershwin
Alvin Chea, Narrator • Jo Ella Todd, Soprano • Derrick Fox, Baritone

University of Missouri Wind Ensemble • Thomas O’Neal

8.572108 12

Also available:

8.572248

8.572129

572108 bk Missouri Wind US  3/3/09  11:14 AM  Page 12



8.57210811

Also available:

8.570074

8.572109

8.572108 2

Gordon Jacob (1895-1984): Suite in B flat major 
(version for symphonic wind band) (1979) 11:01
1 I. March 4:03
2 II. Solemn Music 3:38
3 III. Finale 3:20

4 Jack Stamp (b. 1954): In this hid clearing… (2001) 6:18

5 Aaron Copland (1900-1990): Lincoln Portrait 
(arr. W. Beeler for wind ensemble) (1942)* 15:38

Percy Grainger (1882-1961): 
6 Blithe Bells (arrangement for wind band of J.S. Bach’s 
Schafe können sicher weiden (Sheep may safely graze), 
from Cantata BWV 208 4:19

7 Country Gardens (arr. J. Sousa) 2:14

George Gershwin (1898-1937): Catfish Row 
(arr. D. Hunsberger) 28:31
8 I. Introduction – Summertime 3:50
9 II. Summertime** 3:14
0 III. I Got Plenty o’ Nuttin’ † 1:25
! IV. Bess, You Is My Woman Now** † 4:33
@ V. Fugue 1:52
# VI. It Ain’t Necessarily So † 3:22
$ VII. Hurricane 3:17
% VIII. My Man’s Gone Now** 4:28
^ IX. Finale: O Lawd, I’m On My Way** † 2:31

Alvin Chea, Narrator* • Jo Ella Todd, Soprano** • Derrick Fox, Baritone†

University of Missouri Wind Ensemble • Thomas O’Neal
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Music for Wind Band
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We regret that we are unable to include the sung texts for Catfish Row for copyright reasons.

5 Aaron Copland: Lincoln Portrait

“Fellow citizens, we cannot escape history.”

That is what he said. That is what Abraham Lincoln said.

“Fellow citizens, we cannot escape history. We of this
congress and this administration will be remembered in
spite of ourselves. No personal significance or
insignificance can spare one or another of us. The fiery
trial through which we pass will light us down in honor
or dishonor to the latest generation. We, even we here,
hold the power and bear the responsibility.” 
[Annual Message to Congress, December 1, 1862]

He was born in Kentucky, raised in Indiana, and lived
in Illinois. And this is what he said. This is what Abe
Lincoln said.

“The dogmas of the quiet past are inadequate to the
stormy present. The occasion is piled high with
difficulty and we must rise with the occasion. As our
case is new, so we must think anew and act anew. We
must disenthrall ourselves and then we will save our
country.”
[Annual Message to Congress, December 1, 1862]

When standing erect he was six feet four inches tall,
and this is what he said.

He said: “It is the eternal struggle between two
principles, right and wrong, throughout the world. It is
the same spirit that says ‘you toil and work and earn
bread, and I’ll eat it.’ No matter in what shape it comes,
whether from the mouth of a king who seeks to bestride
the people of his own nation, and live by the fruit of
their labor, or from one race of men as an apology for
enslaving another race, it is the same tyrannical
principle.” 
[Lincoln-Douglas debates, October 15, 1858]

Lincoln was a quiet man. Abe Lincoln was a quiet and a
melancholy man. But when he spoke of democracy, this
is what he said.

He said: “As I would not be a slave, so I would not be a
master. This expresses my idea of democracy.
Whatever differs from this, to the extent of the
difference, is no democracy.”

Abraham Lincoln, sixteenth president of these United
States, is everlasting in the memory of his countrymen.
For on the battleground at Gettysburg, this is what he
said:

He said: “That from these honored dead we take
increased devotion to that cause for which they gave the
last full measure of devotion. That we here highly
resolve that these dead shall not have died in vain. That
this nation under God shall have a new birth of freedom
and that government of the people, by the people, and
for the people shall not perish from the earth.”

Abraham Lincoln

Gordon Jacob (1895-1985): Suite in B flat

Gordon Jacob originally composed his Suite in B flat for
brass band in 1955, and orchestrated it for concert band in
1979. The first movement, March, calls for a lively style
in the opening melody, followed by a broad melody, full
of character and appearing in a number of guises, before a
return to the lively opening theme. Solemn Music
contains some of the composer’s most poignant writing
for band. Majestic and noble in character, it calls for great
tonal dignity and control. The Finale, portrays the
composer’s wit, providing the listener with a spry theme,
only briefly interrupted by a reflective contrast, before
returning to the original melody.

Gordon Jacob ranks among the leading composers
for concert band. Interestingly, his first practical
knowledge of composition was gained from an
orchestration book he obtained from the prison camp
library during his internment during World War I.
Following the war, Jacob studied at the Royal College
of Music. In his final year as a student, he arranged a
suite of William Byrd keyboard pieces for a festival in
Oxford, and in 1924, he re-scored the suite for military
band at the request of Sir Adrian Boult. Jacob’s works
for concert band include An Original Suite, Concerto for
Symphonic Band, Fantasy for Euphonium and Concert
Band, Ceremonial Music, Festal Music, Symphony AD
78, and Concerto for Timpani and Wind Band, which
received its first performance soon after his death. 

Notes from the conductor’s score, published by 
G. and M. Brand British Music Publishers 

Jack Stamp (b. 1954): In this hid clearing… 

The composer writes:

In this hid clearing… was written in the summer of 2001
while I was on vacation in the state of Maine. The piece
was commissioned by the University of Missouri-

Columbia to honor the inaugural season of Tom O’Neal
as their Director of Bands. I have known Tom since the
summer of 1983, and we have remained the best of
friends since that time. Tom is one of those friends who,
no matter how long it has been since we’ve seen each
other, when we meet, we pick up right where we left off.
The work was a labor of love as I tried to write a slow,
mostly quiet work to reflect the importance of
friendships through the best and worst of times. On its
première, Tom viewed the work more programmatically
as descriptive of the life of our friendship. The work is
meant to be reflective and honest.

Aaron Copland (1900-1990): Lincoln Portrait
(arranged by Walter Beeler)

During the last 37 years of Aaron Copland’s life, he
accumulated 26 honorary doctorates from American and
British institutions of higher learning, including
Columbia, Harvard, and Princeton; Yale awarded him
its Howland Memorial Prize. When he died in 1990, The
New York Times devoted almost a full page to his
obituary. However, from the standpoint of political
freedom — and it meant an enormous amount to him —
his long life did not always run smoothly. He found
himself immersed in the McCarthy era of the 1940s and
1950s. In the April 4, 1949 issue of Life magazine,
Copland was castigated, along with Charlie Chaplin,
Albert Einstein, Lillian Hellman, Langston Hughes,
Norman Mailer, and others under the headline DUPES
AND FELLOW TRAVELLERS DRESS UP
COMMUNIST FRONTS. Fifteen years later, in a 1964
White House ceremony, Lyndon B. Johnson presented
Aaron Copland his country’s highest civilian award, the
Presidential Medal of Freedom. Copland learned the
hard way that freedom, as Norwin Corwin once
remarked, must be exercised, like a healthy muscle.

Thomas O’Neal

In this hid clearing…
Gordon Jacob • Jack Stamp • Aaron Copland • Percy Grainger • George Gershwin
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Aaron Copland’s notes regarding Lincoln Portrait are:

It was January, 1942, that Andre Kostelanetz suggested
the idea of my writing a musical portrait of a great
American. He put teeth into the proposal by offering to
commission such a piece and to play it extensively. My
first thought was to do a portrait of Walt Whitman, the
patron poet of all American composers. But when Mr
Kostelanetz explained that the series of portraits that he
was planning already included a literary figure, I was
persuaded to change to a statesman. From that moment
on the choice of Lincoln as my subject seemed
inevitable.

On discussing my choice with Virgil Thompson, he
amiably pointed out that no composer could possibly
hope to match in musical terms the stature of so eminent
a figure as that of Lincoln. Of course he was quite right.
But secretly I was hoping to avoid the difficulty by
doing a portrait in which the sitter himself might speak.
With the voice of Lincoln to help me I was ready to risk
the impossible.

The letters and speeches of Lincoln supplied the
text. It was a comparatively simple matter to choose a
few excerpts that seemed particularly opposite to our
own situation today. I avoided the temptation to use
only well-known passages, permitting myself the luxury
of quoting only once from a world-famous speech. The
order and arrangement of the selections are my own.

The first sketches were made in February and the
portrait finished on April 16. The orchestration was
completed a few weeks later. I worked with musical
materials of my own, with the exception of two songs of
the period: the famous Camptown Races and a ballad
that was first published in 1840 under the title of The
Pesky Serpent, but is better known today as Springfield
Mountain. In neither case is the treatment a literal one.
The tunes are used freely, in the manner of my use of
cowboy songs in Billy the Kid.

The composition is roughly divided into three main
sections. In the opening section I wanted to suggest
something of the mysterious sense of fatality that

surrounds Lincoln’s personality. Also, near the end of
that section, something of his gentleness and simplicity
of spirit. The middle section briefly sketches in the
background of the times he lived in.

This merges into the concluding section where my
sole purpose was to draw a simple but impressive frame
about the words of Lincoln himself.

Lincoln Portrait is dedicated to Andre Kostelanetz.

Used by permission

Percy Aldridge Grainger (1882-1961): Blithe Bells

Blithe Bells is a remarkable composition, and in
common with so many of Grainger’s works, it is unlike
all of the others. During the late 1920s Grainger
developed a growing passion for the music of J. S. Bach
and earlier composers. He was also a great admirer of
Leopold Stokowski, whose arrangements of Bach for
the Philadelphia Orchestra were then much in the
public’s favour. In 1931, the year of this composition,
he had developed a friendship with the musicologist and
early music specialist, Gustav Reese. Another friend
was composer Henry Cowell, a leading exponent of new
music and a close associate and leading champion of the
music of Charles Ives. While it is pure (but somewhat
informed) speculation to suppose that Grainger had
learned of Ives’s music through Cowell, one cannot
escape some similarities between Blithe Bells and the
quotational compositions of Ives. However, Grainger’s
treatment of Bach’s Sheep May Safely Graze begins in
the style of Stokowski’s great transcriptions, brightened
with a dash of Grainger’s beloved mallet percussion.
Then, rather than simply quoting Bach, as Ives might
have done, the music begins to sound as if Grainger has
swallowed Bach, digested him and by some mysterious
and rather delicious process, both composers merge and
emerge as equals, with a tiny dash of George Gershwin
supplying connective tissue. 

By permission of the author, Keith Brion

572108 bk Missouri Wind US  3/3/09  11:14 AM  Page 4



8.572108 8

Thomas O’Neal

Thomas O’Neal is the Director of Bands at the University of Missouri. He
conducts the Symphonic Wind Ensemble, teaches graduate conducting courses,
and guides all aspects of the MU band program, which includes seven
performing ensembles. During Thomas O’Neal’s tenure at Arkansas State
University, the University Wind Ensemble released their first compact disc,
Visions, in 1995. The CD featured the music of Arkansas band composers and
received critical acclaim for “fine playing... High musical integrity and energy.”
In 1998, the Wind Ensemble released a live recording of their performance at
the College Band Directors National Association conference. The performance
featured the music of Pulitzer prize-winning composer Karel Husa, including
Apotheosis of This Earth and Concertino for Piano and Winds. The performance
was acknowledged by the composer as “one of the finest live performance of my
music that I have ever experienced.” Ensembles under Thomas O’Neal’s
direction have been featured at state, regional, and national music conferences.
Additionally, he maintains an active schedule as a guest conductor and clinician,
having appeared with bands and orchestras throughout the United States,
Europe, Asia, and South America, including recent appearances with the Royal
Northern College of Music Wind Orchestra, in Manchester, England, the
Orquesta Sinfónica Nacional de Paraguay, in Asunción, Paraguay, and the
Orquestra de Sopros Brasileira, in Tatui, Brazil.

8.5721085

Percy Aldridge Grainger: Country Gardens
(edition by John Philip Sousa)

Regarding Country Gardens, Percy Grainger wrote, in a
letter to Frederick Fennell:

“The Morris Dance tunes Country Gardens and
Shepherd’s Hey are instrumental versions of songs long
popular in the English country-side under the titles The
Vicar of Bray and Keel Row. When Cecil Sharp
discovered the Morris Dance versions around 1908, he
sent them to me with the remark: “I’ll think you will
find them effective to arrange.’ But I did not arrange
Country Gardens until I was a bandsman in the U.S.
Army. Our band would take part in Liberty Loan drives
and I would be asked to improvise at the piano —
without much response from the audience. But I thought
of Country Gardens as a likeable and lively little tune
that might please. So I tried it and sure enough, it was
popular at once. So I wrote it down in the barracks.”

Sousa’s scoring was obviously based on a Grainger
piano roll, or on the published sheet music. Besides
using his own orchestration, Sousa’s setting differs
mainly from other versions with some extra linkage
passages at the end of phrases and the fermata
xylophone rolls at the end. 

By permission of the author, Keith Brion

George Gershwin (1898-1937): Catfish Row
(arranged by Donald Hunsberger)

In the years between 1924 and 1934, Gershwin wrote
some of his most enduring works, including Rhapsody
in Blue (1924), Concerto in F for Piano and Orchestra
(1925), An American in Paris (1928), the Second
Rhapsody for Piano and Orchestra (1932), Cuban
Overture (1932), and Variations on “I Got Rhythm” for
piano and orchestra (1934). During this time, he
frequently expressed a desire to compose an opera since
he felt that vocal writing was one of his strongest
compositional attributes.

In 1927, the New York Theatre Guild produced the
play Porgy, based upon a novel of the same name by
DuBose Heyward. Gershwin had been given the book
by friends the preceding year and grew increasingly
interested in its story of a crippled black beggar in
Charleston, South Carolina, and his life in the poor, run-
down section of the city.

Gershwin began composing Porgy and Bess in
1932, in collaboration with Heyward and with his
brother Ira Gershwin, who actually cast the text into a
form George could set to music. A Boston preview of
the completed work was enthusiastically received, with
Serge Koussevitsky calling it “a great advance in
American opera.” However, a New York run did not
fare well, and a decision was made to create a company
tour to help control production costs. As a means of
introducing the opera to local audiences in Philadelphia
— prior to the actual production opening there —
Gershwin assembled an orchestral suite from his opera
score. In preparing the suite, he extracted five sections
and bridged them skillfully into a compendium of the
opera’s music, including many instrumental passages
that had been jettisoned in Boston. The result is a well-
balanced piece — more than just a collage of the opera’s
most popular songs — as he placed the music almost
identically in the order that it appears in the opera. Thus,
musical interest and development does not depend on
any knowledge of the plot.

The suite was performed numerous times, with
Gershwin conducting, prior to his death. It then lay
unnoticed until Ira reintroduced it in the 1950s with the
title Catfish Row, a move to separate and identify it from
the Symphonic Suite, published in 1941 by Robert
Russell Bennett. In this edition for wind ensemble, by
Donald Hunsberger, the original voice assignments have
been restored. (Gershwin, in creating his original suite,
had transferred all vocal lines into solo and sectional
orchestral timbres.) 

Notes from Eastman Wind Ensemble at 50
(used by permission from Donald Hunsberger)
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Derrick Fox

Derrick Fox received a Master of Music degree from the University of Missouri-
Columbia where he was a choral conducting student of R. Paul Crabb and a voice
student of Jo Ella Todd. While at the University of Missouri, he was a featured soloist
on the University Singers’ European tour, in Ziesl’s Requiem ebraico, in Duruflé’s
Cum Jubilo and the Bach Cantata Gott der Herr ist Sonn und Schild. He earned a
Bachelor of Music Education from Arkansas State University in Jonesboro under the
tutelage of Thomas O’Neal. He maintains an active professional singing career with
performance engagements in New York, New Jersey, Arkansas, Tennessee, Nebraska
and Missouri, in such musicals as Ragtime, Anything Goes, Bye, Bye Birdie, State
Fair and Funny Girl. Derrick has sung roles in Carmen, La Bohème, Dido and
Aeneas, The Elixir of Love, Don Pasquale, The Marriage of Figaro, Too Many
Sopranos, Die Fledermaus and Porgy and Bess. His solo concert repertoire also
includes Mozart’s Mass in C minor, Vivaldi’s Magnificat, Mendelssohn’s Elijah,

Schubert’s Mass in B flat major, Handel’s Messiah, Bach’s Magnificat and St John Passion, Haydn’s Creation, and
Mozart’s Vesperae solennes de Confessore. As a conductor and educator, Derrick Fox has worked with students of
all ages as a choral clinician, teacher and voice instructor in the public and private realms at regional, district and
state levels. He is currently a member of the choral faculty at Parkway North High School in St. Louis, Missouri.

University of Missouri Symphonic Wind Ensemble

The University of Missouri Symphonic Wind Ensemble is
comprised of the finest woodwind, brass and percussion performers
on campus. This select ensemble offers one-per-part soloistic
playing opportunities in a flexible setting. Unique in its repertory,
the primary objective of this ensemble is to perform literature of
the highest musical value with emphasis on works originally
written for band and wind ensemble. High expectations for
individual musicianship and advanced technical attainment provide
members with a musically enriching and artistic performance
experience. In 2003, the Symphonic Wind Ensemble released its
first commercial recording, Traditions and Classics. Available on
the Mark Records label, the recording features several band

classics and the original folksinger recordings collected by Percy Grainger from 1905 to 1908 and used in his
Lincolnshire Posy. The recording has received acclaim as a “significant contribution” to wind music.

8.5721087
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Alvin Chea

Alvin Chea was born in San Francisco, California. A graduate of
Oakwood College, he earned a double-major Bachelor of Arts
degree in English and Communications. As a veteran of the music
industry, his singing voice has been heard on scores of movie
soundtracks and music recordings, and he has been a Voice-Over
artist anchoring numerous commercials. A founding member of ten-
time Grammy award winning “Super group” Take 6, Alvin Chea
has toured the world extensively and shares glimpses of that life in
his autobiography, BassLines. Over their twenty-year history, in
addition to becoming the most nominated R&B, Gospel, or Jazz
vocalists in Grammy history, Take 6 has garnered several venerated
music industry honors. In addition to the aforementioned activities
he is also pursuing a Juris Doctorate in Entertainment Law.

Jo Ella Todd 

Winner of the International Vocal Competition of Antwerp, Belgium, finalist in the
Belvedere International Competition in Vienna, and recipient of the Belgian Prix de
Culture, Jo Ella Todd was a soloist with the Munich State Theater for ten years. She
was also a member of the solo opera ensembles of Mainz, Germany and Salzburg,
Austria. Her engagements have taken her to opera houses and concert halls around
the world, including New York, Boston, Vienna, Tokyo, Munich, Antwerp, Verona,
Prague, Paris and the world famous Salzburg International Music Festival.
Following her studies at Arkansas State University, she received her Master of
Music in Voice from the New England Conservatory in Boston where she made her
American début with the Boston Opera Company under the direction of Sarah
Caldwell. Post-graduate work followed at Harvard University and the Mozarteum in
Salzburg, Austria. She was selected to study opera in Italy as a Fulbright scholar and,
as a member of the Metropolitan Opera Studio of New York, she toured the United
States performing in concerts and opera. Some of the more prominent orchestras

with which she has sung are the Boston Symphony, the Munich Symphony Orchestra, and the Mozarteum Orchestra
of the Salzburg International Music Festival. A frequent soloist in concerts and recitals, she has appeared in a
number of international music festivals and performed throughout Germany, Austria, and Switzerland, known to a
broad music-loving public through concerts, recitals, and broadcasts on radio and television. Her television
appearances include the Countess Laura in Millöcker’s The Beggar Student, and solo appearances in The Divine
Divas, The 150th Anniversary of the Munich State Theater, The Hunting of the Snark, and A Celebration for Danilo.
A Professor of Music at the University of Missouri, Jo Ella Todd continues to sing, teach, and present master-
classes in the United States, Europe, and Brazil.
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Thomas O’Neal

Thomas O’Neal is the Director of Bands at the University of Missouri. He
conducts the Symphonic Wind Ensemble, teaches graduate conducting courses,
and guides all aspects of the MU band program, which includes seven
performing ensembles. During Thomas O’Neal’s tenure at Arkansas State
University, the University Wind Ensemble released their first compact disc,
Visions, in 1995. The CD featured the music of Arkansas band composers and
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Percy Aldridge Grainger: Country Gardens
(edition by John Philip Sousa)

Regarding Country Gardens, Percy Grainger wrote, in a
letter to Frederick Fennell:

“The Morris Dance tunes Country Gardens and
Shepherd’s Hey are instrumental versions of songs long
popular in the English country-side under the titles The
Vicar of Bray and Keel Row. When Cecil Sharp
discovered the Morris Dance versions around 1908, he
sent them to me with the remark: “I’ll think you will
find them effective to arrange.’ But I did not arrange
Country Gardens until I was a bandsman in the U.S.
Army. Our band would take part in Liberty Loan drives
and I would be asked to improvise at the piano —
without much response from the audience. But I thought
of Country Gardens as a likeable and lively little tune
that might please. So I tried it and sure enough, it was
popular at once. So I wrote it down in the barracks.”

Sousa’s scoring was obviously based on a Grainger
piano roll, or on the published sheet music. Besides
using his own orchestration, Sousa’s setting differs
mainly from other versions with some extra linkage
passages at the end of phrases and the fermata
xylophone rolls at the end. 

By permission of the author, Keith Brion

George Gershwin (1898-1937): Catfish Row
(arranged by Donald Hunsberger)

In the years between 1924 and 1934, Gershwin wrote
some of his most enduring works, including Rhapsody
in Blue (1924), Concerto in F for Piano and Orchestra
(1925), An American in Paris (1928), the Second
Rhapsody for Piano and Orchestra (1932), Cuban
Overture (1932), and Variations on “I Got Rhythm” for
piano and orchestra (1934). During this time, he
frequently expressed a desire to compose an opera since
he felt that vocal writing was one of his strongest
compositional attributes.

In 1927, the New York Theatre Guild produced the
play Porgy, based upon a novel of the same name by
DuBose Heyward. Gershwin had been given the book
by friends the preceding year and grew increasingly
interested in its story of a crippled black beggar in
Charleston, South Carolina, and his life in the poor, run-
down section of the city.

Gershwin began composing Porgy and Bess in
1932, in collaboration with Heyward and with his
brother Ira Gershwin, who actually cast the text into a
form George could set to music. A Boston preview of
the completed work was enthusiastically received, with
Serge Koussevitsky calling it “a great advance in
American opera.” However, a New York run did not
fare well, and a decision was made to create a company
tour to help control production costs. As a means of
introducing the opera to local audiences in Philadelphia
— prior to the actual production opening there —
Gershwin assembled an orchestral suite from his opera
score. In preparing the suite, he extracted five sections
and bridged them skillfully into a compendium of the
opera’s music, including many instrumental passages
that had been jettisoned in Boston. The result is a well-
balanced piece — more than just a collage of the opera’s
most popular songs — as he placed the music almost
identically in the order that it appears in the opera. Thus,
musical interest and development does not depend on
any knowledge of the plot.

The suite was performed numerous times, with
Gershwin conducting, prior to his death. It then lay
unnoticed until Ira reintroduced it in the 1950s with the
title Catfish Row, a move to separate and identify it from
the Symphonic Suite, published in 1941 by Robert
Russell Bennett. In this edition for wind ensemble, by
Donald Hunsberger, the original voice assignments have
been restored. (Gershwin, in creating his original suite,
had transferred all vocal lines into solo and sectional
orchestral timbres.) 

Notes from Eastman Wind Ensemble at 50
(used by permission from Donald Hunsberger)
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Flute
Bethany Becktell
Helen Chamberlain
Aubrey Fine*
Melissa McQueen
Dori Waggoner

Oboe
Gregory Grobe*
Sydney Stonner

English Horn
Danielle Kreling

Bassoon
Erin Rye
Robert Trussell*

Clarinet
Kelly Austermann*
Stephanie Berg
Samantha Bliss
Pam Cohen
Noelle Daly
Shannon Klaus

Bass Clarinet
Christopher
Barchesky
Rob Gaskin

Saxophone
Adam Camey
Andrea Dempsey
Eric Jankowski*
Matthew Pearce

Trumpet
Alexander Blanton
Chris Farris*
Bryan Koerner
Daniel Laing
Thomas Mueller
Jason Nickell*

Horn
Alysha Baratta
Ryan Luff
Emily Matthews*
Lane Wilson

Trombone
Erik Dancy
Austin Rausch
David Witter*

Bass Trombone
Jared Smith

Euphonium
Shawn Mayer
Nathaniel Moore*

Tuba
Joseph Schreimann*
Henry Tanner

Harp
Jana Merciel

Piano
Ted Arthur

Drum Set
Loyd Warden

Percussion
Matt Fetterly
Liz Fornango
Darin Olson*
Scott Thompson, Jr. 
Taylor Thorne

*Principal

University of Missouri Symphonic Wind Ensemble 

Thomas O’Neal, Director of Bands
Michael Knight, Associate Director of Bands

Monica Miller, Administrative Assistant
Jon Cole, Graduate Assistant

Eric Jankowski, Graduate Assistant
Daniel Laing, Graduate Assistant
Darin Olson, Graduate Assistant

Applied Wind and Percussion Faculty

Steven Geibel, flute; Dan Willett, oboe; Rodney Ackmann, bassoon; Paul Garritson, clarinet; 
Erica Manzo, clarinet; Leo Saguiguit, saxophone; Iskander Akhmadullin, trumpet; Marcia Spence, horn; 

Troy Marsh, trombone; Angelo Manzo, tuba and euphonium; Julia Gaines, percussion

Special Thanks:

Michael Knight, Monica Miller, Janet McCaskill, John O’Neal, 
and the staff of Thespian Hall in Boonville, Missouri.
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Aaron Copland’s notes regarding Lincoln Portrait are:

It was January, 1942, that Andre Kostelanetz suggested
the idea of my writing a musical portrait of a great
American. He put teeth into the proposal by offering to
commission such a piece and to play it extensively. My
first thought was to do a portrait of Walt Whitman, the
patron poet of all American composers. But when Mr
Kostelanetz explained that the series of portraits that he
was planning already included a literary figure, I was
persuaded to change to a statesman. From that moment
on the choice of Lincoln as my subject seemed
inevitable.

On discussing my choice with Virgil Thompson, he
amiably pointed out that no composer could possibly
hope to match in musical terms the stature of so eminent
a figure as that of Lincoln. Of course he was quite right.
But secretly I was hoping to avoid the difficulty by
doing a portrait in which the sitter himself might speak.
With the voice of Lincoln to help me I was ready to risk
the impossible.

The letters and speeches of Lincoln supplied the
text. It was a comparatively simple matter to choose a
few excerpts that seemed particularly opposite to our
own situation today. I avoided the temptation to use
only well-known passages, permitting myself the luxury
of quoting only once from a world-famous speech. The
order and arrangement of the selections are my own.

The first sketches were made in February and the
portrait finished on April 16. The orchestration was
completed a few weeks later. I worked with musical
materials of my own, with the exception of two songs of
the period: the famous Camptown Races and a ballad
that was first published in 1840 under the title of The
Pesky Serpent, but is better known today as Springfield
Mountain. In neither case is the treatment a literal one.
The tunes are used freely, in the manner of my use of
cowboy songs in Billy the Kid.

The composition is roughly divided into three main
sections. In the opening section I wanted to suggest
something of the mysterious sense of fatality that

surrounds Lincoln’s personality. Also, near the end of
that section, something of his gentleness and simplicity
of spirit. The middle section briefly sketches in the
background of the times he lived in.

This merges into the concluding section where my
sole purpose was to draw a simple but impressive frame
about the words of Lincoln himself.

Lincoln Portrait is dedicated to Andre Kostelanetz.

Used by permission

Percy Aldridge Grainger (1882-1961): Blithe Bells

Blithe Bells is a remarkable composition, and in
common with so many of Grainger’s works, it is unlike
all of the others. During the late 1920s Grainger
developed a growing passion for the music of J. S. Bach
and earlier composers. He was also a great admirer of
Leopold Stokowski, whose arrangements of Bach for
the Philadelphia Orchestra were then much in the
public’s favour. In 1931, the year of this composition,
he had developed a friendship with the musicologist and
early music specialist, Gustav Reese. Another friend
was composer Henry Cowell, a leading exponent of new
music and a close associate and leading champion of the
music of Charles Ives. While it is pure (but somewhat
informed) speculation to suppose that Grainger had
learned of Ives’s music through Cowell, one cannot
escape some similarities between Blithe Bells and the
quotational compositions of Ives. However, Grainger’s
treatment of Bach’s Sheep May Safely Graze begins in
the style of Stokowski’s great transcriptions, brightened
with a dash of Grainger’s beloved mallet percussion.
Then, rather than simply quoting Bach, as Ives might
have done, the music begins to sound as if Grainger has
swallowed Bach, digested him and by some mysterious
and rather delicious process, both composers merge and
emerge as equals, with a tiny dash of George Gershwin
supplying connective tissue. 

By permission of the author, Keith Brion
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We regret that we are unable to include the sung texts for Catfish Row for copyright reasons.

5 Aaron Copland: Lincoln Portrait

“Fellow citizens, we cannot escape history.”

That is what he said. That is what Abraham Lincoln said.

“Fellow citizens, we cannot escape history. We of this
congress and this administration will be remembered in
spite of ourselves. No personal significance or
insignificance can spare one or another of us. The fiery
trial through which we pass will light us down in honor
or dishonor to the latest generation. We, even we here,
hold the power and bear the responsibility.” 
[Annual Message to Congress, December 1, 1862]

He was born in Kentucky, raised in Indiana, and lived
in Illinois. And this is what he said. This is what Abe
Lincoln said.

“The dogmas of the quiet past are inadequate to the
stormy present. The occasion is piled high with
difficulty and we must rise with the occasion. As our
case is new, so we must think anew and act anew. We
must disenthrall ourselves and then we will save our
country.”
[Annual Message to Congress, December 1, 1862]

When standing erect he was six feet four inches tall,
and this is what he said.

He said: “It is the eternal struggle between two
principles, right and wrong, throughout the world. It is
the same spirit that says ‘you toil and work and earn
bread, and I’ll eat it.’ No matter in what shape it comes,
whether from the mouth of a king who seeks to bestride
the people of his own nation, and live by the fruit of
their labor, or from one race of men as an apology for
enslaving another race, it is the same tyrannical
principle.” 
[Lincoln-Douglas debates, October 15, 1858]

Lincoln was a quiet man. Abe Lincoln was a quiet and a
melancholy man. But when he spoke of democracy, this
is what he said.

He said: “As I would not be a slave, so I would not be a
master. This expresses my idea of democracy.
Whatever differs from this, to the extent of the
difference, is no democracy.”

Abraham Lincoln, sixteenth president of these United
States, is everlasting in the memory of his countrymen.
For on the battleground at Gettysburg, this is what he
said:

He said: “That from these honored dead we take
increased devotion to that cause for which they gave the
last full measure of devotion. That we here highly
resolve that these dead shall not have died in vain. That
this nation under God shall have a new birth of freedom
and that government of the people, by the people, and
for the people shall not perish from the earth.”

Abraham Lincoln

Gordon Jacob (1895-1985): Suite in B flat

Gordon Jacob originally composed his Suite in B flat for
brass band in 1955, and orchestrated it for concert band in
1979. The first movement, March, calls for a lively style
in the opening melody, followed by a broad melody, full
of character and appearing in a number of guises, before a
return to the lively opening theme. Solemn Music
contains some of the composer’s most poignant writing
for band. Majestic and noble in character, it calls for great
tonal dignity and control. The Finale, portrays the
composer’s wit, providing the listener with a spry theme,
only briefly interrupted by a reflective contrast, before
returning to the original melody.

Gordon Jacob ranks among the leading composers
for concert band. Interestingly, his first practical
knowledge of composition was gained from an
orchestration book he obtained from the prison camp
library during his internment during World War I.
Following the war, Jacob studied at the Royal College
of Music. In his final year as a student, he arranged a
suite of William Byrd keyboard pieces for a festival in
Oxford, and in 1924, he re-scored the suite for military
band at the request of Sir Adrian Boult. Jacob’s works
for concert band include An Original Suite, Concerto for
Symphonic Band, Fantasy for Euphonium and Concert
Band, Ceremonial Music, Festal Music, Symphony AD
78, and Concerto for Timpani and Wind Band, which
received its first performance soon after his death. 

Notes from the conductor’s score, published by 
G. and M. Brand British Music Publishers 

Jack Stamp (b. 1954): In this hid clearing… 

The composer writes:

In this hid clearing… was written in the summer of 2001
while I was on vacation in the state of Maine. The piece
was commissioned by the University of Missouri-

Columbia to honor the inaugural season of Tom O’Neal
as their Director of Bands. I have known Tom since the
summer of 1983, and we have remained the best of
friends since that time. Tom is one of those friends who,
no matter how long it has been since we’ve seen each
other, when we meet, we pick up right where we left off.
The work was a labor of love as I tried to write a slow,
mostly quiet work to reflect the importance of
friendships through the best and worst of times. On its
première, Tom viewed the work more programmatically
as descriptive of the life of our friendship. The work is
meant to be reflective and honest.

Aaron Copland (1900-1990): Lincoln Portrait
(arranged by Walter Beeler)

During the last 37 years of Aaron Copland’s life, he
accumulated 26 honorary doctorates from American and
British institutions of higher learning, including
Columbia, Harvard, and Princeton; Yale awarded him
its Howland Memorial Prize. When he died in 1990, The
New York Times devoted almost a full page to his
obituary. However, from the standpoint of political
freedom — and it meant an enormous amount to him —
his long life did not always run smoothly. He found
himself immersed in the McCarthy era of the 1940s and
1950s. In the April 4, 1949 issue of Life magazine,
Copland was castigated, along with Charlie Chaplin,
Albert Einstein, Lillian Hellman, Langston Hughes,
Norman Mailer, and others under the headline DUPES
AND FELLOW TRAVELLERS DRESS UP
COMMUNIST FRONTS. Fifteen years later, in a 1964
White House ceremony, Lyndon B. Johnson presented
Aaron Copland his country’s highest civilian award, the
Presidential Medal of Freedom. Copland learned the
hard way that freedom, as Norwin Corwin once
remarked, must be exercised, like a healthy muscle.

Thomas O’Neal

In this hid clearing…
Gordon Jacob • Jack Stamp • Aaron Copland • Percy Grainger • George Gershwin

8.5721083
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Gordon Jacob (1895-1984): Suite in B flat major 
(version for symphonic wind band) (1979) 11:01
1 I. March 4:03
2 II. Solemn Music 3:38
3 III. Finale 3:20

4 Jack Stamp (b. 1954): In this hid clearing… (2001) 6:18

5 Aaron Copland (1900-1990): Lincoln Portrait 
(arr. W. Beeler for wind ensemble) (1942)* 15:38

Percy Grainger (1882-1961): 
6 Blithe Bells (arrangement for wind band of J.S. Bach’s 
Schafe können sicher weiden (Sheep may safely graze), 
from Cantata BWV 208 4:19

7 Country Gardens (arr. J. Sousa) 2:14

George Gershwin (1898-1937): Catfish Row 
(arr. D. Hunsberger) 28:31
8 I. Introduction – Summertime 3:50
9 II. Summertime** 3:14
0 III. I Got Plenty o’ Nuttin’ † 1:25
! IV. Bess, You Is My Woman Now** † 4:33
@ V. Fugue 1:52
# VI. It Ain’t Necessarily So † 3:22
$ VII. Hurricane 3:17
% VIII. My Man’s Gone Now** 4:28
^ IX. Finale: O Lawd, I’m On My Way** † 2:31

Alvin Chea, Narrator* • Jo Ella Todd, Soprano** • Derrick Fox, Baritone†

University of Missouri Wind Ensemble • Thomas O’Neal

IN THIS HID CLEARING...
Music for Wind Band
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1- 3 Gordon Jacob (1895-1984): 
Suite in B flat major (version for
symphonic wind band) (1979) 11:01

4 Jack Stamp (b. 1954): 
In this hid clearing… (2001) 6:18

5 Aaron Copland (1900-1990): 
Lincoln Portrait (arr. W. Beeler
for wind ensemble) (1942)* 15:38
Percy Grainger (1882-1961): 

6 Blithe Bells (arr. of J.S. Bach’s 
Sheep may safely graze from 
BWV 208 for wind band) 4:19

7 Country Gardens (arr. J. Sousa) 2:14
8- ^ George Gershwin (1898-1937): 

Catfish Row (arr. D. Hunsberger)† 28:31

Alvin Chea, Narrator* • Jo Ella Todd, Soprano†

Derrick Fox, Baritone†

University of Missouri Wind Ensemble
Thomas O’Neal

A detailed track list can be found on page 2 of the booklet.
Recorded at Thespian Hall, Boonville, Missouri, USA,
from 1st-4th March, 2007 • Producer: Jack Stamp
Assistant producer: Janet McCaskill • Engineer: Bruce Leek
Editors: Bruce Leek and Bradley Genevro
Publishers: G & M Brand British Music Publishers 
(tracks 1-3); Neil A. Kjos Music Company (track 4); 
Boosey and Hawkes Music Publishers, Inc. (track 5); 
Bardic Edition (track 6); Willow-Blossom Music (track 7);
Warner Bros. Publications (tracks 8-16)
Cover photo by Joe Gough (iStockphoto.com)
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