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Black Dyke Band 

The history of the Black Dyke Mills Band goes back some 150
years, with its players originally employed in the Yorkshire mill
from which it takes its name. It has now featured in no less than a
hundred recordings, with concert tours throughout Europe and the
rest of the world, including Sierra Leone, Japan, Australia and
several return visits to Canada and the United States. Amongst its
recordings the band has been recognised in wider musical spheres,
in 1996 winning the Music Industries Association Award for the
best CD in the orchestral category with their recording of music
by Walton. In 1999 the band was nominated for a Grammy Award
in the Crossover Classical Section, and this was followed a month

later by an Oscar nomination, for its contribution to the film Babe 2. The Black Dyke Band has, throughout its
history, enjoyed unparalleled success in the contesting world, being awarded the title Champion Band of Great
Britain no less than twenty times, most recently in October 2004. In their 150th year they also became European and
British Open Champions 2005, and retained the British Open title in 2006.

Nicholas Childs

Heralded as a leading figure in the worldwide brass community, Nicholas Childs
has achieved the highest international reputation as a performer, teacher/clinician,
conductor, interpreter and advocate of new music, and producer of recordings.
Initial success came as a euphonium soloist and partner with his talented brother,
Robert Childs, touring the world as The Childs Brothers and performing in many
of the world’s most famous concert halls with the most prestigious bands and
orchestras. As a brass band conductor, Nicholas Childs has had phenomenal
success with many brass bands, including highly acclaimed regional and national
championships. His current tenure as Principal Conductor and Director of Music of
the famous Black Dyke Band has been marked not only with continued contest
success, but with a series of innovative concerts, world premières and recordings of
major works for brass band with a variety of soloists and musical combinations. 
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Joseph Cook

The son of brass players, Joseph Cook started playing the tuba at the age of twelve
and joined the Boldon Colliery Brass Band, within two years gaining entry into the
National Youth Brass Band of Great Britain, and the Ever Ready Brass Band, of
which his parents were members. From 1996 to 1999 he played in the National Brass
Band of Great Britain and for the final two years was the band’s principal tuba
player, twice a semi-finalist in the BBC Young Musician of the Year competition,
national semi-finalist in the Shell London Symphony Orchestra Scholarship
Competition, Winner of the 1997 Harry Mortimer Solo Competition and British
Open Tuba Champion 2000. In 1999 he began study at the University of Leeds,
reading Music and Electrical Engineering, and in May of that year joined the Black
Dyke Band, where he continues as principal tuba, with extensive tours and
appearances as a soloist. In 2002 he was awarded scholarships for postgraduate study
at the Royal Academy of Music and the Royal Northern College of Music. He is also
busy as an orchestral musician, chamber musician and soloist, performing with such

ensembles as the Northern Sinfonia, Manchester Camerata, York Guildhall, White River Brass, Fine Arts Brass and
Jazz Action, in addition to solo recitals throughout Europe. 

David Thornton

David Thornton was appointed principal euphonium of the Black Dyke Band in
2000. Born in Nottingham in 1978, he began his euphonium lessons at the age of
eight and five years later became the first euphonium player to gain a place at
Chetham’s School of Music, one of the United Kingdom’s most prestigious
institutions for specialist musical education. Since then his success has earned him
many awards, most notably as International Euphonium Player of the Year in 2001.
Following the release of his début solo recording, Three Worlds, the British
Bandsman magazine acclaimed it as Solo CD of the Year in 2003. He is a tutor at
the Royal Northern College of Music, the University of Huddersfield and
Chetham’s School of Music, as well as holding visiting tutor rôles at the
Birmingham Conservatoire and the Royal Scottish Academy of Music and Drama.
He is regarded as one of the foremost euphonium players and teachers of his
generation and is in constant demand as a performer and clinician throughout the
world.
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Phil Gault

Welsh baritone Phil Gault studied at St Catherine’s College, Oxford, and at the Royal
Scottish Academy of Music and Drama with Alan Watt before taking private lessons
with Patricia MacMahon. He has performed with various opera companies and choirs
throughout Britain, including Scottish Opera, Northampton Festival Opera, Naked
Opera and Cappella Nova, and is in demand as a recitalist, with performances in the
Wales Millennium Centre, the Riverfront Centre, Glamis Castle, Oban, Paxton House
Summer Music, Mid-Argyll and Upper Deeside Music Societies. He is a member of
Yehudi Menuhin’s Live Music Now! scheme, and includes in his repertoire
Dichterliebe, Chansons Gaillardes, Songs of Travel, Italienisches Liederbuch, and A
Shropshire Lad, with oratorio work ranging from Bach to Carl Orff. Operatic rôles
include Nabucco, Dandini, Tarquinius, Junius, Nick Shadow, the Count (Le nozze di
Figaro), Chao Lin (A Night at the Chinese Opera), Declan (The Imposter, or, Tartuffe
in Ulster, based on the music of Weill), Thesée (Hippolyte et Arice), Escamillo,
Morales, El Dancaïro, and Jesus (Good Friday).

Amazing Grace: Symphonic Variations

Originally written as part of the William Wilberforce
anti-slavery celebrations in the City of Hull in 2007, the
Amazing Grace Symphonic Variations were first
performed by the EYMS Brass Band, to whom the work
is dedicated. It is recorded here for the first time with
voice and organ and uses the famous words of slave-
ship captain and subsequent reformer John Newton.

Concerto for Euphonium

Part One: Non troppo allegro – Dance: Zeibekikos
Part Two: Andante – Allegro vivace

The Euphonium Concerto, a tour de force for the
instrument, was completed on New Year’s Eve 1995,
and was written for Robert Childs. It has four
movements, linked in pairs, and dividing the work into
two parts. The First, an extended sonata structure, bore
the original title Sarajevo Song and complemented the
second movement Zeibekikos. This is a dance from the
Greek islands, involving lifting tables in one’s teeth and
ending with some traditional plate-smashing (here
played by the composer and his daughter). The
emotional heart of the composition is contained in the
third movement, which opens with a muted cadenza and
simple cantilena. The work ends in a brilliant fugal style
encapsulating all that is most impressive about the
traditions of the British Brass Band.

Philip Wilby

Born in Pontefract in 1949, Philip Wilby studied Music
at Keble College, Oxford. His interest in composition
was awoken by Herbert Howells, whose extra-mural
composition classes he attended as a violinist in the
National Youth Brass Band of Great Britain. Having
worked as a professional violinist with the Covent
Garden and City of Birmingham Symphony Orchestras,
he subsequently took the post of Principal Lecturer, and
later Professor of Composition at the University of

Leeds. He has since composed extensively for Brass
Band, and many of his works have been featured as test-
pieces for major competitions throughout the world,
including the British Open, British National and
European Brass Band Championships. His 1999 brass
band composition “...Dove Descending” was featured
in the 2007 BBC Proms at the Royal Albert Hall.

A Breathless Alleluia

A Breathless Alleluia was composed especially for this
recording and is an affectionate tribute to Nicholas
Childs, musical director of the legendary Black Dyke
Band, and a leader of tireless energy.

Paganini Variations

Paganini Variations was composed in 1991 in response
to a commission from the BBC. Subsequently chosen as
a test-piece for the British Open Contest, it enjoys
enduring popularity from Japan and Australasia, to
Europe and North America. Based on Paganini’s famous
24th Caprice, the work exploits all the solistic brilliance
of the modern brass band. There are sixteen variations,
arranged in three broad groups, and the music is
designed to show all the players at their very best. The
music opens with a sequence of character studies, often
involving solo groups or individuals, and culminating in
a virtuosic Bolero played by all the cornet players in
unison. The slow movement is heralded by a sequence of
cadenzas, rewritten at the request of Harry Mortimer for
contest use, but here using the composer’s original
versions for the first time. The Romanza which follows,
featuring the solo voice of the flugel horn, is the closest
that this composition comes to the musical style of
Paganini’s own time. The third and final section begins
with a demonic crescendo and subsequent restatement of
the original melody, before bursting into a flaming
major-key coda so highly characteristic of Wilby’s
earliest and most popular compositions.

Philip Wilby (b. 1949)
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Sonnet

The American Mark Jarman published his collection of
Unholy Sonnets in 2000, and Wilby has set four of them
to music. This recording contains the last and most
serene of the set.

If God survives us, will his kingdom come? 
But let’s row out to sea, and ship the oars, 
And watch the planet drown in meteors.
If God forgives us, surely he will come.
Can we nail up a man, and do the same
To a child? Yes, and drive the spikes through tears. 
But let’s row out to sea, and watch the stars.
No matter what we do, they are the same, 
Crossing the bleeding sky on shining feet, 
Walking on water toward us, and then sinking.

Surely when He grew up, God must have known 
what sort of death was waiting for one, thinking
That with His coming, History was complete.
We’ll greet him as the children would have done.

© Mark Jarman

Cyrano

Part One: Soldier and Poet
Part Two: Panache

Cyrano takes as its inspiration Rostand’s famous drama
concerning the French dramatist and duellist Cyrano de
Bergerac. He was a wonderfully charismatic character
who had as fantastic a way with the spoken word as he
did with his sword. Tragically, however, he was always
self-conscious about the size of his nose, believing that
it would always get in the way of his romantic ambitions
for his true love, the beautiful Roxanne. Roxanne,
however, falls in love with Christian, a handsome young
soldier under Cyrano’s command. With a combination
of Cyrano’s words and Christian’s good looks they
proceed to woo the lady. 

There are two musical parts. The first, Soldier and
Poet, contrasts Cyrano’s magnificent style as a
swordsman with his softer side as a romantic poet. Both
are made clear in the music, moving from flurries of
triplets into more tranquil and lyrical textures, exploring
the extremes of the soloist’s range. The second
movement takes Rostand’s last word in the play as its
title. Panache is a theme and variations on the popular
seventeenth-century tune La Folia, building from the
bottom of the texture upwards, developing a truly neo-
baroque technical display. The most poignant section is
the Balcony Scene, where Cyrano (the soloist) feeds
poetic lines to Christian (here performed by Philip
Goodwin) to pass to his beloved Roxanne. Inevitably,
with true tragic-comic pathos, the apprentice cannot
keep up with the master. The piece finishes with a final
variation in true swashbuckling style. 

A Brontë Mass: Memory (A Fragment)  

Wilby’s Brontë Mass was commissioned by the Leeds
Philharmonic Chorus in 2007, and first performed by
them with the Royal Liverpool Philharmonic Orchestra
in November of that year. The fifth movement sets a
fragment of text by Branwell Brontë, and describes the
dependable power of music to awake emotional
memories in the stoniest heart.

Memory! How thy magic fingers,
With a wild and passing thrill, 
Wake the chord that lingers,
Sleeping silently and still.
Winds have blown, but all unknown;
Nothing could arouse a tone
In that heart which like a stone
Senselessly has lain.

Memory! Memory comes at last,
Memory of feelings past,
And with an Aeolian blast
Strikes the strings resistlessly.

572166 bk Wilby   12/1/09  13:54  Page 2



8.5721664

Phil Gault

Welsh baritone Phil Gault studied at St Catherine’s College, Oxford, and at the Royal
Scottish Academy of Music and Drama with Alan Watt before taking private lessons
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Black Dyke Band 

The history of the Black Dyke Mills Band goes back some 150
years, with its players originally employed in the Yorkshire mill
from which it takes its name. It has now featured in no less than a
hundred recordings, with concert tours throughout Europe and the
rest of the world, including Sierra Leone, Japan, Australia and
several return visits to Canada and the United States. Amongst its
recordings the band has been recognised in wider musical spheres,
in 1996 winning the Music Industries Association Award for the
best CD in the orchestral category with their recording of music
by Walton. In 1999 the band was nominated for a Grammy Award
in the Crossover Classical Section, and this was followed a month

later by an Oscar nomination, for its contribution to the film Babe 2. The Black Dyke Band has, throughout its
history, enjoyed unparalleled success in the contesting world, being awarded the title Champion Band of Great
Britain no less than twenty times, most recently in October 2004. In their 150th year they also became European and
British Open Champions 2005, and retained the British Open title in 2006.

Nicholas Childs

Heralded as a leading figure in the worldwide brass community, Nicholas Childs
has achieved the highest international reputation as a performer, teacher/clinician,
conductor, interpreter and advocate of new music, and producer of recordings.
Initial success came as a euphonium soloist and partner with his talented brother,
Robert Childs, touring the world as The Childs Brothers and performing in many
of the world’s most famous concert halls with the most prestigious bands and
orchestras. As a brass band conductor, Nicholas Childs has had phenomenal
success with many brass bands, including highly acclaimed regional and national
championships. His current tenure as Principal Conductor and Director of Music of
the famous Black Dyke Band has been marked not only with continued contest
success, but with a series of innovative concerts, world premières and recordings of
major works for brass band with a variety of soloists and musical combinations. 
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Joseph Cook

The son of brass players, Joseph Cook started playing the tuba at the age of twelve
and joined the Boldon Colliery Brass Band, within two years gaining entry into the
National Youth Brass Band of Great Britain, and the Ever Ready Brass Band, of
which his parents were members. From 1996 to 1999 he played in the National Brass
Band of Great Britain and for the final two years was the band’s principal tuba
player, twice a semi-finalist in the BBC Young Musician of the Year competition,
national semi-finalist in the Shell London Symphony Orchestra Scholarship
Competition, Winner of the 1997 Harry Mortimer Solo Competition and British
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David Thornton was appointed principal euphonium of the Black Dyke Band in
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This disc of music by internationally-renowned British composer Philip Wilby includes several
world première recordings: A Breathless Alleluia is an affectionate tribute to the Black Dyke
Band’s conductor Nicholas Childs; Paganini Variations exploits all the soloistic brilliance of the
modern brass band; Memory evokes the power of music to awaken emotions in even the stoniest
heart; while Symphonic Variations on Amazing Grace is a stirring treatment of the famous hymn.
The Euphonium Concerto is a tour de force whose emotional heart is its songlike third movement.
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WILBY
(b. 1949)

A Breathless Alleluia

* WORLD PREMIÈRE RECORDINGS

Phil Gault, Baritone 2, 4, 5 • Philip Wilby, Organ 1, 2, 4, 5

Joseph Cook, Tuba 3 • David Thornton, Euphonium 6
Black Dyke Band • Nicholas Childs

1 A Breathless Alleluia 
(2008) 1 * 4:21

2 Paganini Variations 
(1991) * 16:22

3 Unholy Sonnets: No. 4. 
If God survives us, will his 
kingdom come? (1995) 2 3:45
(Text: Mark Jarman)
Cyrano (2008) 3 13:42

4 I. Soldier and Poet 5:12
5 II. Panache 8:31

6 A Brontë Mass: Memory 
(A Fragment) (2007) 4 * 3:03
(Text: Branwell Brontë)

7 Amazing Grace: Symphonic 
Variations (2006) 5 * 7:15
Euphonium Concerto 
(1995) 6 18:19

8 Part I: Non troppo allegro 7:31
9 Dance: Zeibekikos 2:34
0 Part II: Andante 4:48
! Allegro vivace 3:26

Recorded at Huddersfield Town Hall, England, on 24th April, 2008 (tracks 6-11), 
and on 29th May, 2008 (tracks 1-5) • Producer: John Maines • Engineer: Richard Scott

Editor: R.E. Editing • Publishers: Kirklees Music (tracks 1, 3-7); Chester Music and Novello & Co.
(track 2); Winwood Music (tracks 8-11) • Booklet notes: Philip Wilby

Cover photograph by York Musical Instruments (used with kind permission)
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