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Frank Dodge 

Cellist Frank Dodge in 1988 founded Spectrum Concerts Berlin and in 2005 Spectrum
Concerts Berlin-USA., Inc. He studied the cello with Aldo Parisot, Eberhard Finke,
Pierre Fournier and Maurice Gendron and received a BM degree from the New England
Conservatory of Music and a MMA degree from the Yale University Graduate School
of Music. He has lived in Europe since 1982, performing with the Berlin Philharmonic
and in the 1980s he was a member of the National Orchestra in Madrid and co-principal
cellist of the Scottish Chamber Orchestra. Frank Dodge’s recordings with Spectrum

Concerts Berlin released by Naxos include works by Ernst von Dohnányi, Robert Helps, John Harbison, two CDs of
the music of Ernst Toch and of Stanley Walden. Support for Frank Dodge’s undertakings has come from sources
including the Martha Baird Rockefeller Fund for Music, Inc., the Ernst von Siemens Foundation, the Aaron Copland
Fund, the Robert Helps Music Trust, the Körber Foundation, the Koussevitzky Music Foundation and the National
Endowment for the Arts. He also received fellowships from the Frank Huntington Beebe Foundation and Artist
Individual Fellowships from the State of New Hampshire enabling him to further his work in Europe and in America.
He plays a cello by Antonio Casini made in 1676 in Modena. www.spectrumconcerts.com

Lars Wouters van den Oudenweijer

The Dutch clarinettist Lars Wouters van den Oudenweijer graduated with distinction at the
Rotterdam Conservatorium with Walter Boeykens. He continued his studies at the Juilliard School
with clarinettist Charles Neidich. He is a first-prize winner of the Nationaal Concours of the Jong
Muziektalent Nederland Foundation and the National Final of the Prinses Christina Concours, for
which he was awarded the Gaudeamus and the Residentie Orkest prize. In 1999 he received the
Philip Morris Finest Selection Prize, and during the 2001-2002 season he was selected for the
Rising Star concerts series. As a soloist he has performed with the Rotterdam Philharmonic, the
Netherlands Chamber Orchestra, the Amsterdam Sinfonietta, the Netherlands Symphony
Orchestra and the National Symphony Orchestra of Portugal. He has given world premières,
collaborated with distinguished colleagues and recorded works by Reger, Berg and Keuris. Since

2008 he has been the artistic director of the Toon Festival Brabant in The Netherlands, and has been a member of
Spectrum Concerts Berlin since 2000. He teaches at the Brabants Conservatorium in Tilburg and has recorded with
Spectrum Concerts Berlin, including works by Ernst Toch, John Harbison and Ernö Dohnányi. www.larzetto.com
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Ya-Fei Chuang

Ya-Fei Chuang has performed in major festivals around the world, including the Beethoven Festival
(Warsaw) with Christoph Eschenbach, the European Music Festival (Stuttgart), Schleswig-
Holstein, Bach (Leipzig), Oulu (Finland), Shannon (Ireland), Ravinia, Sarasota, Gilmore, Oregon,
Tanglewood (USA), and at the Fromm Foundation concerts at Harvard, at the American Academy
of Arts and Sciences in Cambridge, USA and in venues such as Boston’s Symphony Hall, the
Philharmonic halls of Berlin and Cologne, the Berlin Schauspielhaus, and the Leipzig Gewandhaus.
Ya-Fei Chuang’s mastery of the most challenging solo repertoire is complemented by extensive
activities as a chamber musician and duo partner with Steven Isserlis, Kim Kashkashian, and Robert
Levin. Her commitment to contemporary music includes world premières of works by Stanley
Walden and Thomas Oboe Lee and collaborations with John Harbison.
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Annette von Hehn

Annette von Hehn began violin lessons at the age of four, proceeding to study with Petru
Munteanu at the Lübeck Musikhochschule and with Dorothy DeLay at the Juilliard School
where she received her Bachelor of Music degree. She continued her studies with Ilan
Gronich at the University of Arts in Berlin. She was a member of the Orchestra Academy
of the Berlin Philharmonic from 2001 to 2003 and has attended master-classes of Itzhak
Perlman, Ida Haendel, and Igor Oistrakh. In 2001 she won the ARD International Music

Competition. She is also an award winner of the Wieniawski Competition, the International Instrumental
Competition Markneukirchen, and the Artists International Auditions in New York. She is a recipient of the Bach
Prize of the Carl Flesch Academy and the Brothers Busch Award of the Brothers Busch Society. In 2002 she was
awarded the European Sponsorship Prize of the European cultural foundation Pro Europa. In 2003, with Thomas
Hoppe and Stefan Heinemeyer she formed the ATOS Trio, which received the prize of the German Music
Competition in 2004 and first prize at the International Schubert Competition in Graz in 2006, followed by further
international awards and performances. www.annette-von-hehn.com

Elisabeth Glass

After winning the Bundespreis of Jugend Musiziert with distinction Elisabeth Glass made her début
at the age of fourteen with the Berlin German Symphony Orchestra. At sixteen she won the Yehudi
Menuhin Competition in London as the youngest prize-winner and made her début with the Berlin
Philharmonic. She has gone on to an international career, appearing with leading orchestras and
conductors. Her repertoire ranges from the greatest works of violin repertoire to the contemporary
and she has collaborated with composers including Arvo Pärt, Philip Glass and Ysang Yun. She
studied with Thomas Brandis, Igor Ozim, Thomas Zehetmair and Zakhar Bron, and since 2004 has
served as concertmaster of the Orchestra of the Deutsche Oper in Berlin. She plays a 1996 violin by
the German luthier Christoph Götting, who lives and works in London. www.elisabeth-glass.de 

Hartmut Rohde

Hartmut Rohde studied with Hatto Beyerle and participated in master-classes of Gérard Causse,
Kim Kashkashian, Walter Levin and Pinkas Zukerman. He is currently professor of viola at Berlin’s
University of the Arts and an honory member chamber music professor at the Royal Academy
London. He was first-prize winner of the German Music Competition, the International Academy
Mozarteum Salzburg, and the prize for Best Interpretation of Contemporary Music at the Naumburg
Competition in New York. As a soloist and chamber musician, Hartmut Rohde tours frequently in
the United States, Australia, Europe, Korea and South America, performing in major festivals and
collaborating with distinguished colleagues. He is a founding member of the Kandinsky-Streichtrio
and the Mozart Piano Quartet. He has recorded for EMI Classics, Decca, Arte Nova, Naxos,

Musikproduktion Dabringhaus + Grimm, and the Freiburger Musikforum. In 2003 he received the Echo Classic Prize
and the Super Sonic Award as well as the Best Chamber prize in the United States. He currently plays on a viola by
Michael Ledfuss, made in Zürich in 2002 and on a viola by Giuseppe Fiorini, 1899. www.hartmutrohde.de 
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American years as well, the Boston Symphony.
After World War II Hindemith remained for a while

in the United States and taught at Yale University. In
1949 he was offered a position as professor of
composition in Zurich. This he accepted and initially
divided his professional time between New Haven and
Switzerland, finally settling for good near Lake Geneva
in 1953. He retired from teaching altogether in 1957 and
concentrated his attention on conducting and composing.
In addition to writing new compositions, Hindemith
revised his works from the 1920s, some of them
radically. The opera Cardillac was the main large work
to undergo such change. Of his chamber music works,
one piece to go through that process was the Clarinet
Quintet, Op. 30, which he had written in 1923 but never
published. Rather than take the manuscript with him to
the United States, he had kept it in Switzerland along
with other works written during the same period.
Hindemith almost completely recast the quintet. He
retained the character of the movements, the key themes
and motifs, and the humorous, ironic play with musical
colloquialisms but rendered the work more “classical”
overall. It is that version that he published in 1955.

Hindemith composed the Three Easy Pieces for
Violoncello and Piano in 1938, the year in which he
decided to leave Germany and live in exile, at first in
Switzerland. They belong to the splendid series of
works that Hindemith wrote for use in teaching music.
Like Béla Bartók, he saw this side of his creative
activity as crucial. How else should people who are
learning to love music be actively introduced to the art
of their day if not by means of pedagogical
compositions? The fact that he limited the technical
difficulties and focused on certain problems did not
mean that he lowered his artistic standards. Hindemith
was not a fan of having someone practice dry exercises
for acquiring dexterity that would be applied later to
music of genuine substance. To him, the manual and
spiritual dimensions of music belonged together and
should be developed together. The Three Easy Pieces
are thus recital works for settings such as master-
classes, character pieces in which the composer’s
mastery, in Goethe’s words, shows in its restraint.

Habakuk Traber

English translation by David Antal

Spectrum Concerts Berlin

Spectrum Concerts Berlin was founded by the American cellist Frank Dodge in 1988. Spectrum Concerts Berlin has
become one of Germany’s most significant voices in the world of chamber music. Reviewers have showered praise
on Spectrum Concerts Berlin for years, both in reviews of live performances at the Philharmonie’s
Kammermusiksaal and in recordings. Spectrum Concerts Berlin members in addition to the performers on this
recording include Janine Jansen, Julia-Maria Kretz, Maxim Rysanov, Torleif Thedéen, Jens Peter Maintz, Robert
Levin and others. The mission of Spectrum Concerts Berlin expanded in 2006 with the opening of Spectrum
Concerts Berlin – USA, Inc., a sister organization based in New York City which presents Spectrum Concerts
Berlin to New York audiences at Carnegie’s Zankel Hall. www.spectrumconcerts.com

A co-production with Deutschlandradio
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As a composer, performing artist, and educator, Paul
Hindemith made decisive contributions to musical life
in Germany, especially in Berlin. In 1927 he began
teaching there at the Academy of Music, which was
highly respected throughout the world at that time.
Instructing his students in composition was only one of
his functions. He also took over as director of the newly
created experimental broadcasting studio, which
explored the challenges and opportunities that radio and
sound motion pictures offered to composers and
engaged in the innovation of electronic instruments. In
addition to these duties at the Academy, Hindemith
regularly gave lessons at the music school in Neukölln,
a Berlin working-class district. To him, fostering top
musical talent included both working on basic technique
and developing well-rounded individuals.

As of April 1933 his works and eventually he
himself came under increasing attack by the National
Socialists. Wilhelm Furtwängler, the artistic director
and principal conductor of the Berlin Philharmonic
Orchestra, defended Hindemith, stood up for him, and
conducted the first performance of an orchestral version
of Mathis der Maler. Nazi authorities, however,
remained unrelenting despite Furtwängler’s inter-
cessions on the composer’s behalf. For the time being
Hindemith was released from his duties at the Berlin
Academy of Music and officially entrusted with setting
up a German type of music academy in Turkey’s capital
city, Ankara. This project, for which the composer spent
several months in Turkey each year, lasted until 1937.
In March of that year he gave notice of his resignation
from the Academy of Music and left at the end of the
summer semester. He travelled several times to the
United States and took up residence in Switzerland
before finally deciding in 1940 to emigrate to America.

No longer preoccupied with educational or cultural
obligations, Hindemith spent his time on concert
touring, exploring his world, composing, and writing his
principal work of music theory, Unterweisung im

Tonsatz (The Craft of Musical Composition). At the
same time Hindemith began revising and simplifying
his compositional style. The Clarinet Sonata and the
Quartet for Clarinet, Violin, Cello, and Piano stemmed
from those years of reconsideration between his Berlin
and American periods. So did his plan to compose a
sonata with piano accompaniment for each instrument
in the orchestra. Traditional music literature had such
sonatas for string instruments but few for winds, a lack
he sought to redress. Each of the sonatas in this series is
conceived with the respective melody instrument and its
possibilities in mind. Each piece also has its own form.

The Sonata for Clarinet brings out the instrument’s
special kind of virtuosity, its tone colours in various
registers, its brilliance, and its lyrical qualities. The
piano is an equally important partner, expressing all the
nuances from dialogue to tense altercation. The first
movement and the third, which is slow, are the most
elaborate in terms of their duration and abundance of
ideas. By comparison, the second movement is like a
capricious comment on the first. Hindemith shapes the
fourth movement into a music-loving finale, which
draws to a soft and discreetly humorous conclusion.

The Quartet for Clarinet, Violin, Cello, and Piano,
which Hindemith composed in 1938, is conceived along
different lines. The movements are as expansive as the
work is long. None of them has a markedly fast basic
tempo. The only hint of a brisk, light step is an episode
in the finale. Hindemith wrote the first movement on his
way back to Europe from the United States. He
completed the second movement in Switzerland
immediately thereafter. He then set the quartet aside for
a time in order to help prepare the Zurich première of
Mathis der Maler as an opera, the libretto for which he
had meanwhile finished. After the première Hindemith
resumed work on the quartet, completing it on 15th
June, 1938. It was first performed in New York on 23rd
April, 1939, notably by the musicians of the orchestra
with whom Hindemith had worked closely during his

Paul Hindemith (1895-1963)
Clarinet Quintet • Clarinet Quartet • Clarinet Sonata • Three Easy Pieces
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created experimental broadcasting studio, which
explored the challenges and opportunities that radio and
sound motion pictures offered to composers and
engaged in the innovation of electronic instruments. In
addition to these duties at the Academy, Hindemith
regularly gave lessons at the music school in Neukölln,
a Berlin working-class district. To him, fostering top
musical talent included both working on basic technique
and developing well-rounded individuals.

As of April 1933 his works and eventually he
himself came under increasing attack by the National
Socialists. Wilhelm Furtwängler, the artistic director
and principal conductor of the Berlin Philharmonic
Orchestra, defended Hindemith, stood up for him, and
conducted the first performance of an orchestral version
of Mathis der Maler. Nazi authorities, however,
remained unrelenting despite Furtwängler’s inter-
cessions on the composer’s behalf. For the time being
Hindemith was released from his duties at the Berlin
Academy of Music and officially entrusted with setting
up a German type of music academy in Turkey’s capital
city, Ankara. This project, for which the composer spent
several months in Turkey each year, lasted until 1937.
In March of that year he gave notice of his resignation
from the Academy of Music and left at the end of the
summer semester. He travelled several times to the
United States and took up residence in Switzerland
before finally deciding in 1940 to emigrate to America.

No longer preoccupied with educational or cultural
obligations, Hindemith spent his time on concert
touring, exploring his world, composing, and writing his
principal work of music theory, Unterweisung im

Tonsatz (The Craft of Musical Composition). At the
same time Hindemith began revising and simplifying
his compositional style. The Clarinet Sonata and the
Quartet for Clarinet, Violin, Cello, and Piano stemmed
from those years of reconsideration between his Berlin
and American periods. So did his plan to compose a
sonata with piano accompaniment for each instrument
in the orchestra. Traditional music literature had such
sonatas for string instruments but few for winds, a lack
he sought to redress. Each of the sonatas in this series is
conceived with the respective melody instrument and its
possibilities in mind. Each piece also has its own form.

The Sonata for Clarinet brings out the instrument’s
special kind of virtuosity, its tone colours in various
registers, its brilliance, and its lyrical qualities. The
piano is an equally important partner, expressing all the
nuances from dialogue to tense altercation. The first
movement and the third, which is slow, are the most
elaborate in terms of their duration and abundance of
ideas. By comparison, the second movement is like a
capricious comment on the first. Hindemith shapes the
fourth movement into a music-loving finale, which
draws to a soft and discreetly humorous conclusion.

The Quartet for Clarinet, Violin, Cello, and Piano,
which Hindemith composed in 1938, is conceived along
different lines. The movements are as expansive as the
work is long. None of them has a markedly fast basic
tempo. The only hint of a brisk, light step is an episode
in the finale. Hindemith wrote the first movement on his
way back to Europe from the United States. He
completed the second movement in Switzerland
immediately thereafter. He then set the quartet aside for
a time in order to help prepare the Zurich première of
Mathis der Maler as an opera, the libretto for which he
had meanwhile finished. After the première Hindemith
resumed work on the quartet, completing it on 15th
June, 1938. It was first performed in New York on 23rd
April, 1939, notably by the musicians of the orchestra
with whom Hindemith had worked closely during his

Paul Hindemith (1895-1963)
Clarinet Quintet • Clarinet Quartet • Clarinet Sonata • Three Easy Pieces
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Frank Dodge 

Cellist Frank Dodge in 1988 founded Spectrum Concerts Berlin and in 2005 Spectrum
Concerts Berlin-USA., Inc. He studied the cello with Aldo Parisot, Eberhard Finke,
Pierre Fournier and Maurice Gendron and received a BM degree from the New England
Conservatory of Music and a MMA degree from the Yale University Graduate School
of Music. He has lived in Europe since 1982, performing with the Berlin Philharmonic
and in the 1980s he was a member of the National Orchestra in Madrid and co-principal
cellist of the Scottish Chamber Orchestra. Frank Dodge’s recordings with Spectrum

Concerts Berlin released by Naxos include works by Ernst von Dohnányi, Robert Helps, John Harbison, two CDs of
the music of Ernst Toch and of Stanley Walden. Support for Frank Dodge’s undertakings has come from sources
including the Martha Baird Rockefeller Fund for Music, Inc., the Ernst von Siemens Foundation, the Aaron Copland
Fund, the Robert Helps Music Trust, the Körber Foundation, the Koussevitzky Music Foundation and the National
Endowment for the Arts. He also received fellowships from the Frank Huntington Beebe Foundation and Artist
Individual Fellowships from the State of New Hampshire enabling him to further his work in Europe and in America.
He plays a cello by Antonio Casini made in 1676 in Modena. www.spectrumconcerts.com

Lars Wouters van den Oudenweijer

The Dutch clarinettist Lars Wouters van den Oudenweijer graduated with distinction at the
Rotterdam Conservatorium with Walter Boeykens. He continued his studies at the Juilliard School
with clarinettist Charles Neidich. He is a first-prize winner of the Nationaal Concours of the Jong
Muziektalent Nederland Foundation and the National Final of the Prinses Christina Concours, for
which he was awarded the Gaudeamus and the Residentie Orkest prize. In 1999 he received the
Philip Morris Finest Selection Prize, and during the 2001-2002 season he was selected for the
Rising Star concerts series. As a soloist he has performed with the Rotterdam Philharmonic, the
Netherlands Chamber Orchestra, the Amsterdam Sinfonietta, the Netherlands Symphony
Orchestra and the National Symphony Orchestra of Portugal. He has given world premières,
collaborated with distinguished colleagues and recorded works by Reger, Berg and Keuris. Since

2008 he has been the artistic director of the Toon Festival Brabant in The Netherlands, and has been a member of
Spectrum Concerts Berlin since 2000. He teaches at the Brabants Conservatorium in Tilburg and has recorded with
Spectrum Concerts Berlin, including works by Ernst Toch, John Harbison and Ernö Dohnányi. www.larzetto.com
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Ya-Fei Chuang

Ya-Fei Chuang has performed in major festivals around the world, including the Beethoven Festival
(Warsaw) with Christoph Eschenbach, the European Music Festival (Stuttgart), Schleswig-
Holstein, Bach (Leipzig), Oulu (Finland), Shannon (Ireland), Ravinia, Sarasota, Gilmore, Oregon,
Tanglewood (USA), and at the Fromm Foundation concerts at Harvard, at the American Academy
of Arts and Sciences in Cambridge, USA and in venues such as Boston’s Symphony Hall, the
Philharmonic halls of Berlin and Cologne, the Berlin Schauspielhaus, and the Leipzig Gewandhaus.
Ya-Fei Chuang’s mastery of the most challenging solo repertoire is complemented by extensive
activities as a chamber musician and duo partner with Steven Isserlis, Kim Kashkashian, and Robert
Levin. Her commitment to contemporary music includes world premières of works by Stanley
Walden and Thomas Oboe Lee and collaborations with John Harbison.

8.557153 8.559199

Also available from Spectrum Concerts Berlin:

8.559173

8.559282 8.5593558.559324
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Other recordings with music by Hindemith

8.553851



The chamber music pieces on this disc show how richly satisfying Hindemith’s music can be. 
By turns passionate, deeply moving and humorous, each work which features the clarinet
explores the wind instrument’s expressive potential, whether through lyrically arching melodies,
passages of lilting innocence or fiery spirit. In the Three Easy Pieces for Cello and Piano
Hindemith demonstrates mastery through restraint. Spectrum Concerts Berlin has also
recorded two acclaimed discs of music by Hindemith’s contemporary and fellow exile Ernst Toch
for Naxos (8.559324 and 8.559282).
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This disc has been generously supported by Deutschlandradio.
A co-production with Deutschlandradio Kultur

Recorded at the Siemens Villa, Berlin, Germany, on 10th and 11th March, 2009
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Spectrum Concerts Berlin
Annette von Hehn and Elisabeth Glass, Violins

Hartmut Rohde, Viola • Frank Dodge, Cello
Lars Wouters van den Oudenweijer, Clarinet • Ya-Fei Chuang, Piano

Quartet for Clarinet, Violin,
Cello, and Piano (1938) 27:50
1 Mäßig bewegt 7:13
2 Sehr langsam 9:46
3 Mäßig bewegt 10:51

Sonata for Clarinet and Piano
(1939) 18:43
4 Mäßig bewegt 5:11
5 Lebhaft 3:05
6 Sehr langsam 7:48
7 Kleines Rondo, gemächlich 2:39

Drei leichte Stücke for Cello
and Piano (1938) 6:24
8 Mäßig schnell, munter 1:20
9 Langsam 2:52
0 Lebhaft 2:12

Quintet for Clarinet, 
two Violins, Viola, and Cello, 
Op. 30 (1955) 20:34
! Sehr lebhaft 2:09
@ Ruhig 7:12
# Schneller Ländler 5:54
$ Arioso, sehr ruhig 3:05
% Sehr lebhaft 2:14


