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Recording of the Year by Musicweb International (2007-2009). In addition, their Four American Quartets album was
designated a BBC Music Magazine Choice in 2008, their Schumann CD was named “one of the very finest chamber
music recordings of the year” by the American Record Guide in 2007, and their Mozart SACD box set was named a
Critic’s Choice 2003 by the American Record Guide. The Fauré CD with pianist Cristina Ortiz was among the recordings
for which musical producer Steven Epstein won a 2009 Grammy® Award (Producer of the Year, Classical). Special
recognition was given for the Quartet’s commitment to contemporary music: a 2003-2004 national CMA/ASCAP
Award for Adventurous Programming, given jointly by Chamber Music America and the American Society of
Composers, Authors, and Publishers. For more information on the Quartet: www.fineartsquartet.org 

Gil Sharon 
Gil Sharon began his musical studies in Bucharest, and in 1961 emigrated to Israel, where he continued his studies with
Oedoen Partos at the Rubin Academy of Tel Aviv University. Sharon was one of the founders of the Israel Army String
Quartet, which gave frequent concerts throughout Israel and received the David Award. In 1971 he won first prize in the
International Emily Anderson Violin Competition in London. He is currently first concert-master of the Symphony
Orchestra of Maastricht and has performed as soloist and recitalist in Europe, Israel, Canada, and the United States. He
is the founder and leader of the Sharon Quartet and the Amati Ensemble, which has had its own chamber music series
in Maastricht since 1995. He has given master-classes at the Sibelius Academy in Helsinki, in Fontainebleau, and in
Valencia, and in 1997 was honoured with the Dutch Royal Award Knight of the Order of Orange Nassau for his
outstanding work in chamber music.
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Ludwig van Beethoven (1770–1827)
Music for String Quintet

The political mood change in Europe in the early years of
the nineteenth century was paralleled by a no less
significant intellectual one that swept through the world of
music in the form of non-militant idealism. It even spawned
a special type of ‘rescue’ opera, exemplified by Luigi
Cherubini’s Les deux journées and Beethoven’s Fidelio,
where we witness the triumph of courage, steadfastness
and humanity over adversity and oppression. 

The music of both Cherubini and Beethoven is
frequently distinguished by driving rhythms, incisive
accents and strong dynamic contrasts. Cherubini was
greatly admired by Beethoven, who declared his Paris-
based colleague to be Europe’s foremost composer, which
(Beethoven aside) was probably true: Mozart was dead,
Haydn was easing into quiet retirement, and the music of
Schubert, Weber, Rossini and the Italian bel canto
composers was still in the future. Apart from Cherubini,
the only other established composer to rival Beethoven was
Johann Nepomuk Hummel. 

On the whole Beethoven got on well with both
Cherubini and Hummel, though his volatile temperament
caused friction from time to time. He once famously wrote
to Hummel: ‘Don’t come to me anymore! You are a false
dog and may the hangman do away with all false dogs.’
Next day, however, his headstrong pride gave way to
unctuous humility, and he addressed Hummel: ‘You are
an honest fellow and I now realise that you were right…
Kisses from your Beethoven, also called dumpling.’ 

With little other artistic competition at this time,
Beethoven was professionally secure, yet he was beset by
resignation and despair. He was becoming increasingly
deaf, and his personal life was a mess. The most moving
evidence of his loneliness is to be found in the so-called
Heiligenstadt Testament of 1802, which is a heartfelt plea
to his brothers to try to understand the predicament caused
by his loss of hearing. It begins: ‘O you men who think or
say I am hostile, peevish or misanthropic, how greatly you
wrong me. You do not know the secret cause that makes me
seem so to you.’ 

His social isolation was matched only by his hopeless

emotional isolation, which is hinted at in an appendix to the
Heiligenstadt Testament: ‘O Providence – grant me, some
time, a pure day of joy… Oh when, O Divine One, can I
feel it again in the temple of nature and of mankind –
Never? No, oh, that would be too hard.’ In 1801 he had
written about ‘a few blissful moments’, when he believed
that he might achieve happiness through marrying Countess
Giulietta Guicciardi, the dedicatee of the ‘Moonlight’
Sonata. She was one of his aristocratic piano pupils, but
their relationship faltered on account of Beethoven’s
humble social standing. In 1803 Giulietta married Count
Wenzel von Gallenberg, a Viennese nobleman and musical
dilettante. His lacklustre attempts at composing were
mocked in the musical press for their slavish adherence to
Cherubini, whose opera Les deux journées had recently
enjoyed its successful Viennese première under the German
title of Der Wasserträger (The Water Carrier). Many years
later Beethoven said of Giulietta: ‘I was loved by her, and
more than her husband ever was. Yet he was more her lover
than I.’

It was from amid such political uncertainty, intellectual
vitality and personal adversity that Beethoven publicly
unveiled so many great works in 1802. These include piano
sonatas, violin sonatas, piano variations, the Second
Symphony and the String Quintet in C major, Op. 29.
Remarkably, all these predominantly happy works were
composed while Beethoven was mourning the loss of his
hearing, reconciling himself to a life of celibacy, and
pondering the possibility of suicide. 

The String Quintet owes its existence to a music-loving
count whose previous commissions included Beethoven’s
famous ‘Spring’ Sonata for violin and piano. Count Moritz
von Fries was the head of a successful banking firm, but he
also involved himself in work outside his company, and
was to become an intermediary between Beethoven and
the Scottish publisher George Thomson. It is, perhaps,
surprising that Beethoven agreed to this arrangement
because the count had inadvertently landed him in deep
trouble over the publication of the Quintet. Being both the
dedicatee and commissioner of the work, Fries owned a

manuscript of it, and this he naïvely gave to the Viennese
firm of Artaria for publication. Beethoven was embarrassed
that his patron had been duped by the smooth-talking
‘archscoundrel Artaria’, for he had already promised the
work to the rival publisher Breitkopf.

When listening to the opening movement of the Quintet,
one is irresistibly reminded of the youthful string chamber
music of Brahms, still more than half a century off. Surely,
too, the spirit of Dvořák’s early string quintet of 1861 owes
as much to this Quintet as it does to anything by Mozart or
Schubert. But perhaps the most intriguing aspect of the first
movement is its innovative key relationships, which defy
the dictates of strict classical sonata form: Beethoven wrote
the lyrical second subject in the unexpected key of A major
rather than the formally ‘correct’ key of G major. The
spacious slow movement, deeply expressive and full of
rich tone-colours, is followed by a scherzo that is not
dissimilar in mood to that from the Second Symphony. The
genial trio section is but a small step away from Schubert,
and might well have inspired the younger composer a
decade or so later. The finale is unparalleled in originality,
and its rushing semiquavers, punctuated by sudden loud
interjections, have earned it the German nickname ‘Der
Sturm’. Bewilderment is the best way to describe the initial
impact of a totally unexpected slower section that has all the
wit of a Rossini comic aria. Taking the Quintet as a whole,
one is puzzled by its shameful neglect. The late Robert
Simpson was right to say that ‘fine works for this medium

are not so plentiful that chamber players can afford to
ignore it as often as they do.’ 

1817 was an unproductive year for Beethoven, but in
August a certain Herr Kaufmann presented him with a
string quintet transcription of the well-known Piano Trio in
C minor, Op. 1, No. 3, from 1795. Beethoven was
unimpressed with the gentleman’s prosaic efforts, but he
did concede that there were sufficient imaginative details
to make it worth his while to revise Kaufmann’s work and
to introduce some improvements. He was sufficiently
happy with the end result to allow Artaria to publish it as
Opus 104. For the rest of that year Beethoven composed
virtually nothing, save for a very brief Allegretto for string
quartet (which was recently rediscovered in Cornwall) and
the slightly longer Fugue in D major, Op. 137, for string
quintet.

Beethoven, like most composers, considered proof-
reading to be a particularly onerous job, yet it was a
necessary one, given the number of annoying printing errors
that occurred. In 1817 the publisher Tobias Haslinger
proposed a collected edition of the composer’s works. The
project did not get off the ground until after Beethoven’s
death, and it was never completed, but it did include this
uncommissioned Fugue in D major, which Beethoven
seems to have written for Haslinger as an inducement to
ensure that printing errors in the edition were reduced to a
minimum. 

© Anthony Short

Fine Arts Quartet
The Fine Arts Quartet is one of the most distinguished ensembles in chamber music today, with an illustrious history
of performing success and an extensive recording legacy. Founded in Chicago in 1946, and based at the University of
Wisconsin-Milwaukee since 1963, the Quartet is one of the elite few to have recorded and toured internationally for
over half a century. Three of the Quartet’s current artists (Evans, Boico, Laufer), have been performing together for
over 25 years. Each season the Quartet tours worldwide, with concerts in such musical centres as New York, London,
Paris, Berlin, Rome, Madrid, Moscow, Tokyo, Beijing, Istanbul, Jerusalem, Mexico City, and Toronto. The Quartet has
recorded over 200 works, seventy of them with Evans, Boico, and Laufer. The latest releases include: the Franck
Quartet and Piano Quintet; the Fauré Piano Quintets; the complete Bruckner chamber music; complete Schumann
Quartets; complete Mendelssohn String Quintets; complete early Beethoven Quartets; complete Dohnányi Quartets
and Piano Quintets; American quartets by Antheil, Herrmann, Glass, Evans; and chamber music by Glazunov. The
Quartet’s recent recordings have received many distinctions. Their Franck CD was named Editor’s Choice by
Gramophone Magazine (February, 2010), and their Glazunov, Mendelssohn, and Fauré CDs were each named a
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Fine Arts Quartet
The Fine Arts Quartet is one of the most distinguished ensembles in chamber music today, with an illustrious history
of performing success and an extensive recording legacy. Founded in Chicago in 1946, and based at the University of
Wisconsin-Milwaukee since 1963, the Quartet is one of the elite few to have recorded and toured internationally for
over half a century. Three of the Quartet’s current artists (Evans, Boico, Laufer), have been performing together for
over 25 years. Each season the Quartet tours worldwide, with concerts in such musical centres as New York, London,
Paris, Berlin, Rome, Madrid, Moscow, Tokyo, Beijing, Istanbul, Jerusalem, Mexico City, and Toronto. The Quartet has
recorded over 200 works, seventy of them with Evans, Boico, and Laufer. The latest releases include: the Franck
Quartet and Piano Quintet; the Fauré Piano Quintets; the complete Bruckner chamber music; complete Schumann
Quartets; complete Mendelssohn String Quintets; complete early Beethoven Quartets; complete Dohnányi Quartets
and Piano Quintets; American quartets by Antheil, Herrmann, Glass, Evans; and chamber music by Glazunov. The
Quartet’s recent recordings have received many distinctions. Their Franck CD was named Editor’s Choice by
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Recording of the Year by Musicweb International (2007-2009). In addition, their Four American Quartets album was
designated a BBC Music Magazine Choice in 2008, their Schumann CD was named “one of the very finest chamber
music recordings of the year” by the American Record Guide in 2007, and their Mozart SACD box set was named a
Critic’s Choice 2003 by the American Record Guide. The Fauré CD with pianist Cristina Ortiz was among the recordings
for which musical producer Steven Epstein won a 2009 Grammy® Award (Producer of the Year, Classical). Special
recognition was given for the Quartet’s commitment to contemporary music: a 2003-2004 national CMA/ASCAP
Award for Adventurous Programming, given jointly by Chamber Music America and the American Society of
Composers, Authors, and Publishers. For more information on the Quartet: www.fineartsquartet.org 

Gil Sharon 
Gil Sharon began his musical studies in Bucharest, and in 1961 emigrated to Israel, where he continued his studies with
Oedoen Partos at the Rubin Academy of Tel Aviv University. Sharon was one of the founders of the Israel Army String
Quartet, which gave frequent concerts throughout Israel and received the David Award. In 1971 he won first prize in the
International Emily Anderson Violin Competition in London. He is currently first concert-master of the Symphony
Orchestra of Maastricht and has performed as soloist and recitalist in Europe, Israel, Canada, and the United States. He
is the founder and leader of the Sharon Quartet and the Amati Ensemble, which has had its own chamber music series
in Maastricht since 1995. He has given master-classes at the Sibelius Academy in Helsinki, in Fontainebleau, and in
Valencia, and in 1997 was honoured with the Dutch Royal Award Knight of the Order of Orange Nassau for his
outstanding work in chamber music.
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One of the best-kept secrets of chamber music, Beethoven’s String Quintet in C major, Op.
29, was written between the well-known ‘early’ and ‘middle’ string quartets. This strangely
neglected masterpiece of startling originality is coupled here with Beethoven’s own
transcription for string quintet of his early Piano Trio in C minor and the Fugue in D
major, a musical curiosity written as an inducement to his publisher to make fewer
printing errors. The Fine Arts Quartet has made many highly acclaimed Naxos recordings. DDD
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Ludwig van
BEETHOVEN 

(1770-1827)

Fine Arts Quartet
Ralph Evans and Efim Boico, Violins

Chauncey Patterson, Viola
Wolfgang Laufer, Cello

With Gil Sharon, 2nd Viola

Recorded in the Wittem Monastery Library, The Netherlands, 6–8 October 2008
Producer, Engineer & Editor: Florian B. Schmidt • Booklet notes: Anthony Short 

Edition: G. Henle Verlag • Cover photo © Kasalin / Dreamstime.com
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String Quintet in C major, Op. 29 36:35
1 I. Allegro moderato 11:26
2 II. Adagio molto espressivo 11:06
3 III. Scherzo: Allegro 4:13
4 IV. Presto 9:49

String Quintet in C minor, Op. 104 33:57
5 I. Allegro con brio 11:03
6 II. Andante cantabile con variazioni 9:39
7 III. Menuetto: Quasi allegro 3:44
8 IV. Finale: Prestissimo 9:29
9 Fugue in D major, Op. 137 1:56
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