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Pie Jesu Domine, O merciful Lord Jesus,
dona eis requiem. grant them rest.
Amen. Amen.

Offertory
$ Domine Jesu Christe, Rex gloriae, Lord Jesus Christ, King of glory,

libera animas omnium fidelium defunctorum set free the souls of all the faithful departed
de poenis inferni, from the pains of hell,
et de profundo lacu: and from the deep pit:
libera eas de ore leonis, set them free from the lion’s mouth,
ne absorbeat eas tartarus, lest hell swallow them up,
ne cadant in obscurum. lest they fall into darkness.
sed signifer sanctus Michael But let the holy standard-bearer Michael
repraesentet eas in lucem sanctam, bring them into holy light,
quam olim Abrahae promisisti, as you once promised to Abraham,
et semini ejus. and to his seed.
Hostias et preces tibi, Victims and prayers of praise
Domine, laudis offerimus: we offer you, O Lord;
tu suscipe pro animabus illis, accept them for those souls
quarum hodie memoriam facimus: whom we commemorate today;
fac eas, Domine, make them, O Lord,
de morte transire ad vitam, pass from death to life.
quam olim Abrahae promisisti, as you once promised to Abraham,
et semini ejus. and to his seed.

Sanctus
% Sanctus, sanctus, sanctus Holy, holy, holy

Dominus Deus Sabaoth. Lord God of Sabaoth.
Osanna in excelsis. Hosanna in the highest.

Benedictus
^ Benedictus qui venit in nomine Domini. Blessed is he who comes in the name of the Lord.

Osanna in excelsis. Hosanna in the highest.

Agnus Dei
& Agnus Dei, qui tollis peccata mundi, Lamb of God, that takes away the sins of the world,

dona eis requiem. grant them eternal rest.

Communion
* Lux aeterna luceat eis, Domine Let eternal light shine upon them, O Lord,

cum sanctis tuis in aeternum, with your saints for ever,
quia pius es. for you are merciful.
Requiem aeternam dona eis, Domine, Eternal rest grant to them, O Lord,
et lux perpetua luceat eis, and let perpetual light shine upon them
cum sanctis tuis in aeternum. with your saints for ever.
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Quid sum miser tunc dicturus? What am I, a wretch, to say?
quem patronum rogaturus? Whom seek to intercede,
cum vix justus sit securus. when the just man is barely safe?

8 Rex tremendae majestatis, King of fearful majesty,
qui salvandos salvas gratis, who grants salvation to those to be saved,
salva me, fons pietatis. save me, fount of mercy.

9 Recordare Jesu pie, Remember, merciful Jesus,
quod sum causa tuae viae, that I am the reason for your life:
ne me perdas illa die. do not destroy me on that day.

Quaerens me, sedisti lassus, Seeking me, you lived in weariness,
redemisti crucem passus, suffered the cross and redeemed me:
tantus labor non sit cassus. let such labour not be in vain.

Juste judex ultionis, O just judge of vengeance,
donum fac remissionis, grant me remission
ante diem rationis. before the day of reckoning.

0 Ingemisco, tamquam reus: I groan as an offender:
culpa rubet vultus meus: my face blushes with guilt:
supplicanti parce Deus. spare the suppliant, O God.

Qui Mariam absolvisti, You who absolved Mary
et latronem exaudisti, and heard the thief,
mihi quoque spem dedisti. you gave hope too to me.

! Preces meae non sunt dignae: My prayers are unworthy,
sed tu bonus fac benigne, but you, in goodness, act kindly,
ne perenni cremer igne. so that I do not burn in eternal fire.

@ Inter oves locum praesta, Among the sheep grant me a place
et ab haedis me sequestra, and separate me from the goats,
statuens in parte dextra. putting me on your right hand.

Confutatis maledictis, Let the cursed ones be confounded,
flammis acribus addictis, committed to harsh flames:
voca me cum benedictis. summon me among the blessed.

Oro supplex et acclinis, I beg you, suppliant, bowing down,
cor contritum quasi cinis: my contrite heart like ashes,
gere curam mei finis. care for me at my ending.

# Lacrimosa dies illa, Tearful, that day
qua resurget ex favilla on which shall rise from the ashes
Judicandus homo reus: guilty man, to be judged.
huic ergo parce Deus. Therefore, O God, spare this man.
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Domenico Cimarosa (1749–1801)
Requiem in G minor
Domenico Cimarosa was born in December 1749 at
Aversa, the son of a stonemason, and very soon after his
birth the family moved to Naples. There his father was
employed as a mason on the Capodimonte Palace, but
died in a fall from scaffolding, leaving his mother to find
work as a laundress at a nearby monastery. It was through
this employment that the organist of the monastic Church
of S. Severo de’ Padri Conventuali, Father Polcano, came
to realise Cimarosa’s musical gifts, gave him his first
instrumental lessons and helped him to a free place at the
S. Maria de Loreto Conservatory. At the Conservatory
Cimarosa’s teachers seem to have included the
distinguished opera composer Sacchini and possibly,
subsequently, Piccinni. His early musical duties were
largely for the church, but in 1772 he wrote his first work
for the theatre, the opera buffa Le stravaganze del conte,
with a third act farsa, Le magie di Merlina e di Zoroastro,
staged at the Naples Teatro dei Fiorentini and followed in
1773 by La finta parigina. Further works for theatres in
Naples led to wider successes, with operas staged in Rome
and then in Milan and elsewhere, as his reputation spread.
In Naples in 1779 he had been appointed as an unpaid
organist to assist at the Royal Chapel and in 1785 he
became second organist with a regular salary. At the same
time he held a position as a maestro at the Ospedaletto
conservatory in Venice, where he now enjoyed a
considerable reputation.

Cimarosa’s very considerable fame as an opera
composer brought his appointment in 1787, on the
recommendation of the ambassador of the Kingdom of the
Two Sicilies to Russia, to the court of Catherine II in St
Petersburg, and to reach that city he made a triumphal
progress north, received with acclaim by a number of
influential rulers, including his future patron, the Grand
Duke Leopold of Tuscany and the latter’s elder brother
Joseph II in Vienna. Cimarosa’s position in St Petersburg,
which he reached in early December, was weakened by the
recruitment to the court musical establishment as second
maestro di cappella of Martin y Soler, whose contributions
to operatic repertoire there proved more successful and
more congenial to the Empress. Dissatisfaction with his

position, particularly after considerable economies in the
Italian operatic establishment and dislike of the Russian
climate brought Cimarosa back again to Western Europe
in 1791 and to a period of two years in Vienna, where he
received the patronage of the new Emperor Leopold II and
wrote what was to prove the most successful and lasting
of all his sixty or so operas, Il matrimonio segreto (The
Clandestine Marriage). His operas had found a place in
the repertoire that had been directed by Haydn at
Eszterháza and had been staged by Goethe in Weimar,
further evidence, if more were needed, of his position as
the leading composer of opera of his time. By 1793 he
was back again in Naples, where, in 1796, he was
appointed first organist to the Royal Chapel. Political
changes, however, with the French occupation of Venice
and the estabishment in Naples in 1799 of the French-
backed so-called Parthenopean Republic, bringing about
the exile of the Bourbon King Ferdinand, found Cimarosa
supporting the new rulers, a decision that proved disastrous
when the Bourbon monarchy was restored during the
course of the summer. Cimarosa’s attempts to ingratiate
himself with his former patron were unsuccessful and in
December he was imprisoned and under threat of death, a
fate only averted by the intervention of influential friends,
including Lady Hamilton, wife of the British Resident in
Naples. Released after four months, he moved to Venice,
where he died in 1801.

Cimarosa’s sacred music includes a dozen Mass
settings, the first dating from 1765 and the last from 1800,
psalms and canticles, and six oratorios, some written for
Venice. His Missa pro defunctis, the Messa da Requiem
in G minor, which it would be unfair to compare with the
Requiem by Mozart, written four years later, was
composed in a remarkably short time to mark the death of
the wife of the French ambassador in St Petersburg in
1787. The work, which reflects something of his ability
as one of the leading operatic composers of the day, is
testimony to his remarkable facility and his immediate
command of contemporary musical idiom.

Scored for soprano, alto, tenor and bass soloists with
four-part chorus and orchestra, the Requiem opens, after
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a brief orchestral introduction, with a setting of the Introit,
contrapuntal elements continued in the Te decet hymnus.
This is followed directly by the emphatic Kyrie and
contrapuntal Christe eleison, capped by the final Kyrie.
Tenor and then soprano lead into the Gradual text, In
memoria aeterna, and the Tract, Absolve Domine. 

The Sequence, Dies irae, in C minor, its Largo
opening recalling the opening of the whole work, moves
forward to the Allegro of Quantus tremor est futurus,
modulating to E flat for the Tuba mirum, set for soprano
solo and making mild use of the two horns of the
orchestra, with a modulation to B flat, the key of the
choral Mors stupebit. This returns to C minor for the
contrapuntal setting of Liber scriptus, which continues in
F minor. Judex ergo, for alto solo, moves from A flat
back to F minor, introducing the key of the Rex
tremendae, an Allegro, its final modulation to the
dominant followed by an F minor setting of the Recordare
for soprano and alto soloists, its slow introduction leading
to a lively operatic setting of Juste judex. The C minor
Ingemisco is given to the chorus, alternating with a
soprano soloist at the words Qui Mariam absolvisti, the
words of the soloist echoed by the chorus. The operatic E
flat Preces meae, after a brief orchestral introduction, is
entrusted to the tenor soloist, with soprano, alto and bass
soloists, now again in G minor for Inter oves, sung by the
soprano, followed with the emphatic bass Allegro of
Confutatis maledictis. The alto intervenes with the plea
Oro supplex, and the texts return, with the verses
overlapping, sung by all three solo voices, with the texts

returning in a final Allegro. The Lacrimosa, set for the
four soloists and in C minor, recalls the opening once
more, with chorus and soloists continuing with
Judicandus homo reus, before the final fugal Amen brings
the Sequence to an end, a part of the Mass united, as
before, by its use of related keys.

The Offertory, Domine Jesu, is in C minor and opens
with a dotted rhythmic figure in a movement scored for
soloists, chorus, horns, strings and continuo. There is a
modulation to E flat major at the words Rex gloriae and the
depths of the lake of Hell are illustrated by the basses at Et
de profundo lacu and the largely descending contours of
Ne cadant in obscurum. There is a return to the opening of
the movement with the words Hostias et preces.

The original key of G minor is restored for the Sanctus,
scored for the chorus and leading to a concluding Osanna
in excelsis in 3/8. The soprano soloist introduces the
Benedictus, followed softly by the chorus, with the earlier
Osanna in excelsis repeated to close the movement. The
key of E flat returns for the short setting of the Agnus Dei,
with the opening of each verse given to soprano, alto and
tenor soloists respectively, capped in each petition by the
chorus Dona eis requiem and finished by the soloists. The
Communion Lux aeterna, in G minor, leads to a full fugal
setting of Cum sanctis tuis, followed by the return of the
opening of the work at the words Requiem aeternam, in
a passage scored for the soloists. The work ends with the
return of the fugal Cum sanctis tuis.

Keith Anderson

Kirk Trevor
Conductor Kirk Trevor has been Music Director of the Indianapolis Chamber orchestra since
1988 and of the Missouri Symphony since 2000. He was Music Director of the Knoxville
Symphony Orchestra from 1987 to 2003 and Resident Conductor of the Dallas Symphony.
He trained at London’s Guildhall School of Music, graduating in cello performance and
conducting, and has guest conducted over forty orchestras in twelve countries. His début
with the London Symphony Orchestra was in January 2003 and his Carnegie Hall début in
2007. He has been a master-teacher for the American Symphony Orchestra League as well
as the Conductor’s Guild and regularly gives master-classes around the world. He has released
more than 60 recordings for various labels including Naxos, MMC, Albany, Crystal and
Koch, with over two hundred works by more than sixty living composers and in 2004 became
Principal Guest Conductor of the Slovak National Symphony Orchestra.  
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Introit
1 Requiem aeternam dona eis Domine: Eternal rest grant to them, O Lord:

et lux perpetua luceat eis. and let perpetual light shine upon them.
Te decet hymnus Deus in Sion, A hymn, O God, becomes you in Sion,
et tibi reddetur votum in Jerusalem: and a vow shall be paid to you in Jerusalem.
Exaudi orationem meam, O Lord, hear my prayer:
ad te omnis caro veniet. all flesh shall come to you.
Requiem aeternam dona eis Domine: Eternal rest grant to them, O Lord,
Et lux perpetua luceat eis. and let perpetual light shine upon them.

Kyrie
2 Kyrie eleison. Christe eleison. Kyrie eleison. Lord have mercy. Christ have mercy. Lord have mercy.

Gradual and Tract
3 In memoria aeterna erit justus The just shall be remembered for ever,

ab auditione mala non timebit, he shall not be afraid of slander.
absolve, Domine, animas omnium fidelium Absolve, Lord, the souls of all the faithful departed

defunctorum
ab omni vinculo delictorum, from every chain of their sins,
et gratia tua illis succurrente, and with the help of your grace
mereantur evadere judicium ultionis, may they be worthy to avoid the judgement of vengeance
et lucis aeternae beatitudine perfrui. and enjoy the happiness of eternal light.

Sequence
4 Dies irae, dies illa, Day of wrath, that dreadful day,

solvet saeclum in favilla: the world will melt in ashes,
teste David cum Sibylla. as David and the Sibyl foretold.

Quantus tremor est futurus, What trembling there will be,
quando judex est venturus, when the judge shall come,
cuncta stricte discussurus. dealing strictly with everything.

5 Tuba mirum spargens sonum The trumpet scattering wonderful sound
per sepulchra regionum, through earth’s sepulchres
coget omnes ante thronum. shall bring all before the throne.

6 Mors stupebit et natura, Death shall stand stupefied and nature,
cum resurget creatura, when the creature shall rise
judicanti responsura. to answer to the one that judges.

Liber scriptus proferetur, The written book shall be brought forward,
in quo totum continetur, in which everything is contained
unde mundus judicetur. whereby the world shall be judged

7 Judex ergo cum sedebit When therefore the judge shall take his place,
quidquid latet apparebit, whatever is hidden shall be revealed;
nil inultum remanebit. nothing shall remain unavenged.
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Adriana Kučerová
The Slovak soprano Adriana Kučerová studied at the School of Music in Bratislava, the
Conservatoire supérieur de musique et danse in Lyon and at the Bratislava Academy of
Music and Drama. Winner of a number of competitions, she has been a member of the
Slovakian National Theatre since 2004. She made her début at La Scala, Milan, in Purcell’s
Dido and Aeneas under Christoper Hogwood and sang her first Sophie in Werther in Munich.
She made her Glyndebourne Festival début as Gretel in 2008 and in the same year sang Anne
Truelove in Stravinsky’s The Rake’s Progress under Harnoncourt in Vienna. After
appearances at the Paris Opéra-Bastille, Glyndebourne and the BBC Proms in London, in
2010 she made her American début as Norina in Don Pasquale with Dallas Opera.

Terézia Kružliaková
Born in 1978 in Banská Bystrica, Slovakia, into a musical family, Terézia Kružliaková
studied first at the Ján Levoslav Bella Conservatory there, and subsequently at the Bratislava
Academy of Music and Drama. Success in a number of national and international singing
competitions brought appearances in Canada and in Poland and, after the first prize and
audience prize in the Toti dal Monte Competition at Treviso in 2004, appearances in the
Opera House there. She has undertaken a number of leading mezzo-soprano rôles in opera
in Bratislava and sung in many music festivals in Slovakia and the Czech Republic,
collaborating with a number of leading orchestras.

L’udovít Ludha
A graduate of the Bratislava Academy of Music and Drama, the tenor L’udovít Ludha has been
a soloist of the Slovak National Opera there since 1988. He made his operatic début in
Schoenberg’s Moses und Aron in Salzburg under James Levine and since then has appeared
throughout the world in an exceptionally wide and varied repertoire, ranging from Korngold’s
Die tote Stadt and Szymanowski’s King Roger with Dutoit in Tokyo and A Lady Macbeth of
the Mtsensk District under Rostropovich in Buenos Aires to Rachmaninov’s The Bells with
Ligeti in Budapest and Dvořák’s Requiem and Stabat Mater in Leeds. He maintains an active
schedule of concert performances with orchestras throughout the world, and in the opera
house and concert hall, and in recordings, has collaborated with leading conductors.  

Gustáv Beláček
The Slovak bass Gustáv Beláček graduated at the Bratislava Academy of Music and Drama
with Eva Blahová, at the Mozart Academy in Prague and at the International Bach Academy
in Stuttgart. He has been a prize-winner at the Rocca delle Macie International Opera
Competition in Siena, at the International Dvořák Competition and at the Belvedere Singing
Competition in Vienna. He is a soloist at the Slovak National Opera in Bratislava, performing
rôles including the Water Gnome, Gremin, Ramfis, Pimen, Raimondo, Walter, Leporello,
Figaro, Dulcamara, and Bluebeard. Gustáv Beláček has appeard at opera houses throughout
Europe, including the Grand Théâtre de Genève, the Théâtre de la Monnaie, the Théâtre du
Rhin Strasbourg, the Deutsche Oper am Rhein in Düsseldorf, the Oper in Graz, the National

Lúčnica Chorus
The Lúčnica Slovak National Chorus is a part of the Lúčnica State Artistic
Ensemble from Slovakia. It was established in 1948 and has performed
throughout Europe, the Americas, Africa and Asia. Former members of the
Chorus include Edita Gruberová, Lucia Popp, Magdalena Blahušiaková and
L’ubica Orgonášová. The Chorus has won prizes in competitions at home and
abroad, including in Llangollen, Arezzo, Middlesbrough, Montreux, Gorizia,
Tours, Oskarshamn, La Valetta, Maribor and Bergen. There have been
performances also at international festivals and in New York, St Louis,
Kansas City, Columbia, Seoul, Barcelona, Mar del Plata, Amman, Jerusalem,
Isla de Margarita (Venezuela), Sardinia (Italy) and elsewhere, and
collaborations with orchestras. The Lúčnica Chorus was founded by Štefan
Klimo (1919–2000) who led it for more then thirty years. From 1983 to
1998 the principal chorus-master was Peter Hradil, who was succeeded by
Marián Vach, the artistic and principal conductor in the years 1998–2003.  
Elena Matušová, (centre front) principal conductor since 2003, graduated
in choral conducting at the Bratislava Academy of Music and Drama in
1993 under Peter Hradil. During her studies she started working as an
assistant conductor of the Lúčnica Chorus, participating in hundreds of
concerts at home and abroad. Since 1998 she has served as a second
conductor of the Lúčnica Slovak National Chorus and in 2003 she became
its principal conductor.

Capella Istropolitana
The chamber orchestra Capella Istropolitana was
founded in 1983, taking its name from the Roman
Istropolis, the city on the Danube that is the modern
Bratislava, a name that had been perpetuated in the
renowned Renaissance Universitas Istropolitana.
The orchestra has appeared throughout the world
and has won distinction in the recording, broad-
casting and television studios, working often under
distinguished conductors in a comprehensive
repertoire, and with more than ninety recordings
to its credit. In 1991 the City Council appointed
the orchestra Chamber Orchestra of the City of
Bratislava.
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Theatre in Prague, the Teatro Massimo in Palermo, the Teatro Comunale in Firenze and with the Canadian Opera
Company in Toronto. He is a regular soloist with the Slovak and Czech Philharmonic Orchestras and has performed
with a number of leading orchestras in Europe and America. Gustáv Beláček has recorded for Opus, Supraphon, Naxos,
Slovart, the BBC, Czech Radio and LPO productions. In 2008 he was honoured with the Premio Gabardi in Milan.
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či
l

C
ti

bo
r 

B
ac

hr
at

ý

572371bk Cimarosa:570034bk Hasse  27/4/10  5:14 PM  Page 4



8.57237158.572371 4

Adriana Kučerová
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The Slovak bass Gustáv Beláček graduated at the Bratislava Academy of Music and Drama
with Eva Blahová, at the Mozart Academy in Prague and at the International Bach Academy
in Stuttgart. He has been a prize-winner at the Rocca delle Macie International Opera
Competition in Siena, at the International Dvořák Competition and at the Belvedere Singing
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The chamber orchestra Capella Istropolitana was
founded in 1983, taking its name from the Roman
Istropolis, the city on the Danube that is the modern
Bratislava, a name that had been perpetuated in the
renowned Renaissance Universitas Istropolitana.
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a brief orchestral introduction, with a setting of the Introit,
contrapuntal elements continued in the Te decet hymnus.
This is followed directly by the emphatic Kyrie and
contrapuntal Christe eleison, capped by the final Kyrie.
Tenor and then soprano lead into the Gradual text, In
memoria aeterna, and the Tract, Absolve Domine. 

The Sequence, Dies irae, in C minor, its Largo
opening recalling the opening of the whole work, moves
forward to the Allegro of Quantus tremor est futurus,
modulating to E flat for the Tuba mirum, set for soprano
solo and making mild use of the two horns of the
orchestra, with a modulation to B flat, the key of the
choral Mors stupebit. This returns to C minor for the
contrapuntal setting of Liber scriptus, which continues in
F minor. Judex ergo, for alto solo, moves from A flat
back to F minor, introducing the key of the Rex
tremendae, an Allegro, its final modulation to the
dominant followed by an F minor setting of the Recordare
for soprano and alto soloists, its slow introduction leading
to a lively operatic setting of Juste judex. The C minor
Ingemisco is given to the chorus, alternating with a
soprano soloist at the words Qui Mariam absolvisti, the
words of the soloist echoed by the chorus. The operatic E
flat Preces meae, after a brief orchestral introduction, is
entrusted to the tenor soloist, with soprano, alto and bass
soloists, now again in G minor for Inter oves, sung by the
soprano, followed with the emphatic bass Allegro of
Confutatis maledictis. The alto intervenes with the plea
Oro supplex, and the texts return, with the verses
overlapping, sung by all three solo voices, with the texts

returning in a final Allegro. The Lacrimosa, set for the
four soloists and in C minor, recalls the opening once
more, with chorus and soloists continuing with
Judicandus homo reus, before the final fugal Amen brings
the Sequence to an end, a part of the Mass united, as
before, by its use of related keys.

The Offertory, Domine Jesu, is in C minor and opens
with a dotted rhythmic figure in a movement scored for
soloists, chorus, horns, strings and continuo. There is a
modulation to E flat major at the words Rex gloriae and the
depths of the lake of Hell are illustrated by the basses at Et
de profundo lacu and the largely descending contours of
Ne cadant in obscurum. There is a return to the opening of
the movement with the words Hostias et preces.

The original key of G minor is restored for the Sanctus,
scored for the chorus and leading to a concluding Osanna
in excelsis in 3/8. The soprano soloist introduces the
Benedictus, followed softly by the chorus, with the earlier
Osanna in excelsis repeated to close the movement. The
key of E flat returns for the short setting of the Agnus Dei,
with the opening of each verse given to soprano, alto and
tenor soloists respectively, capped in each petition by the
chorus Dona eis requiem and finished by the soloists. The
Communion Lux aeterna, in G minor, leads to a full fugal
setting of Cum sanctis tuis, followed by the return of the
opening of the work at the words Requiem aeternam, in
a passage scored for the soloists. The work ends with the
return of the fugal Cum sanctis tuis.

Keith Anderson

Kirk Trevor
Conductor Kirk Trevor has been Music Director of the Indianapolis Chamber orchestra since
1988 and of the Missouri Symphony since 2000. He was Music Director of the Knoxville
Symphony Orchestra from 1987 to 2003 and Resident Conductor of the Dallas Symphony.
He trained at London’s Guildhall School of Music, graduating in cello performance and
conducting, and has guest conducted over forty orchestras in twelve countries. His début
with the London Symphony Orchestra was in January 2003 and his Carnegie Hall début in
2007. He has been a master-teacher for the American Symphony Orchestra League as well
as the Conductor’s Guild and regularly gives master-classes around the world. He has released
more than 60 recordings for various labels including Naxos, MMC, Albany, Crystal and
Koch, with over two hundred works by more than sixty living composers and in 2004 became
Principal Guest Conductor of the Slovak National Symphony Orchestra.  
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Introit
1 Requiem aeternam dona eis Domine: Eternal rest grant to them, O Lord:

et lux perpetua luceat eis. and let perpetual light shine upon them.
Te decet hymnus Deus in Sion, A hymn, O God, becomes you in Sion,
et tibi reddetur votum in Jerusalem: and a vow shall be paid to you in Jerusalem.
Exaudi orationem meam, O Lord, hear my prayer:
ad te omnis caro veniet. all flesh shall come to you.
Requiem aeternam dona eis Domine: Eternal rest grant to them, O Lord,
Et lux perpetua luceat eis. and let perpetual light shine upon them.

Kyrie
2 Kyrie eleison. Christe eleison. Kyrie eleison. Lord have mercy. Christ have mercy. Lord have mercy.

Gradual and Tract
3 In memoria aeterna erit justus The just shall be remembered for ever,

ab auditione mala non timebit, he shall not be afraid of slander.
absolve, Domine, animas omnium fidelium Absolve, Lord, the souls of all the faithful departed

defunctorum
ab omni vinculo delictorum, from every chain of their sins,
et gratia tua illis succurrente, and with the help of your grace
mereantur evadere judicium ultionis, may they be worthy to avoid the judgement of vengeance
et lucis aeternae beatitudine perfrui. and enjoy the happiness of eternal light.

Sequence
4 Dies irae, dies illa, Day of wrath, that dreadful day,

solvet saeclum in favilla: the world will melt in ashes,
teste David cum Sibylla. as David and the Sibyl foretold.

Quantus tremor est futurus, What trembling there will be,
quando judex est venturus, when the judge shall come,
cuncta stricte discussurus. dealing strictly with everything.

5 Tuba mirum spargens sonum The trumpet scattering wonderful sound
per sepulchra regionum, through earth’s sepulchres
coget omnes ante thronum. shall bring all before the throne.

6 Mors stupebit et natura, Death shall stand stupefied and nature,
cum resurget creatura, when the creature shall rise
judicanti responsura. to answer to the one that judges.

Liber scriptus proferetur, The written book shall be brought forward,
in quo totum continetur, in which everything is contained
unde mundus judicetur. whereby the world shall be judged

7 Judex ergo cum sedebit When therefore the judge shall take his place,
quidquid latet apparebit, whatever is hidden shall be revealed;
nil inultum remanebit. nothing shall remain unavenged.
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Quid sum miser tunc dicturus? What am I, a wretch, to say?
quem patronum rogaturus? Whom seek to intercede,
cum vix justus sit securus. when the just man is barely safe?

8 Rex tremendae majestatis, King of fearful majesty,
qui salvandos salvas gratis, who grants salvation to those to be saved,
salva me, fons pietatis. save me, fount of mercy.

9 Recordare Jesu pie, Remember, merciful Jesus,
quod sum causa tuae viae, that I am the reason for your life:
ne me perdas illa die. do not destroy me on that day.

Quaerens me, sedisti lassus, Seeking me, you lived in weariness,
redemisti crucem passus, suffered the cross and redeemed me:
tantus labor non sit cassus. let such labour not be in vain.

Juste judex ultionis, O just judge of vengeance,
donum fac remissionis, grant me remission
ante diem rationis. before the day of reckoning.

0 Ingemisco, tamquam reus: I groan as an offender:
culpa rubet vultus meus: my face blushes with guilt:
supplicanti parce Deus. spare the suppliant, O God.

Qui Mariam absolvisti, You who absolved Mary
et latronem exaudisti, and heard the thief,
mihi quoque spem dedisti. you gave hope too to me.

! Preces meae non sunt dignae: My prayers are unworthy,
sed tu bonus fac benigne, but you, in goodness, act kindly,
ne perenni cremer igne. so that I do not burn in eternal fire.

@ Inter oves locum praesta, Among the sheep grant me a place
et ab haedis me sequestra, and separate me from the goats,
statuens in parte dextra. putting me on your right hand.

Confutatis maledictis, Let the cursed ones be confounded,
flammis acribus addictis, committed to harsh flames:
voca me cum benedictis. summon me among the blessed.

Oro supplex et acclinis, I beg you, suppliant, bowing down,
cor contritum quasi cinis: my contrite heart like ashes,
gere curam mei finis. care for me at my ending.

# Lacrimosa dies illa, Tearful, that day
qua resurget ex favilla on which shall rise from the ashes
Judicandus homo reus: guilty man, to be judged.
huic ergo parce Deus. Therefore, O God, spare this man.
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Domenico Cimarosa (1749–1801)
Requiem in G minor
Domenico Cimarosa was born in December 1749 at
Aversa, the son of a stonemason, and very soon after his
birth the family moved to Naples. There his father was
employed as a mason on the Capodimonte Palace, but
died in a fall from scaffolding, leaving his mother to find
work as a laundress at a nearby monastery. It was through
this employment that the organist of the monastic Church
of S. Severo de’ Padri Conventuali, Father Polcano, came
to realise Cimarosa’s musical gifts, gave him his first
instrumental lessons and helped him to a free place at the
S. Maria de Loreto Conservatory. At the Conservatory
Cimarosa’s teachers seem to have included the
distinguished opera composer Sacchini and possibly,
subsequently, Piccinni. His early musical duties were
largely for the church, but in 1772 he wrote his first work
for the theatre, the opera buffa Le stravaganze del conte,
with a third act farsa, Le magie di Merlina e di Zoroastro,
staged at the Naples Teatro dei Fiorentini and followed in
1773 by La finta parigina. Further works for theatres in
Naples led to wider successes, with operas staged in Rome
and then in Milan and elsewhere, as his reputation spread.
In Naples in 1779 he had been appointed as an unpaid
organist to assist at the Royal Chapel and in 1785 he
became second organist with a regular salary. At the same
time he held a position as a maestro at the Ospedaletto
conservatory in Venice, where he now enjoyed a
considerable reputation.

Cimarosa’s very considerable fame as an opera
composer brought his appointment in 1787, on the
recommendation of the ambassador of the Kingdom of the
Two Sicilies to Russia, to the court of Catherine II in St
Petersburg, and to reach that city he made a triumphal
progress north, received with acclaim by a number of
influential rulers, including his future patron, the Grand
Duke Leopold of Tuscany and the latter’s elder brother
Joseph II in Vienna. Cimarosa’s position in St Petersburg,
which he reached in early December, was weakened by the
recruitment to the court musical establishment as second
maestro di cappella of Martin y Soler, whose contributions
to operatic repertoire there proved more successful and
more congenial to the Empress. Dissatisfaction with his

position, particularly after considerable economies in the
Italian operatic establishment and dislike of the Russian
climate brought Cimarosa back again to Western Europe
in 1791 and to a period of two years in Vienna, where he
received the patronage of the new Emperor Leopold II and
wrote what was to prove the most successful and lasting
of all his sixty or so operas, Il matrimonio segreto (The
Clandestine Marriage). His operas had found a place in
the repertoire that had been directed by Haydn at
Eszterháza and had been staged by Goethe in Weimar,
further evidence, if more were needed, of his position as
the leading composer of opera of his time. By 1793 he
was back again in Naples, where, in 1796, he was
appointed first organist to the Royal Chapel. Political
changes, however, with the French occupation of Venice
and the estabishment in Naples in 1799 of the French-
backed so-called Parthenopean Republic, bringing about
the exile of the Bourbon King Ferdinand, found Cimarosa
supporting the new rulers, a decision that proved disastrous
when the Bourbon monarchy was restored during the
course of the summer. Cimarosa’s attempts to ingratiate
himself with his former patron were unsuccessful and in
December he was imprisoned and under threat of death, a
fate only averted by the intervention of influential friends,
including Lady Hamilton, wife of the British Resident in
Naples. Released after four months, he moved to Venice,
where he died in 1801.

Cimarosa’s sacred music includes a dozen Mass
settings, the first dating from 1765 and the last from 1800,
psalms and canticles, and six oratorios, some written for
Venice. His Missa pro defunctis, the Messa da Requiem
in G minor, which it would be unfair to compare with the
Requiem by Mozart, written four years later, was
composed in a remarkably short time to mark the death of
the wife of the French ambassador in St Petersburg in
1787. The work, which reflects something of his ability
as one of the leading operatic composers of the day, is
testimony to his remarkable facility and his immediate
command of contemporary musical idiom.

Scored for soprano, alto, tenor and bass soloists with
four-part chorus and orchestra, the Requiem opens, after

572371bk Cimarosa:570034bk Hasse  27/4/10  5:14 PM  Page 2



8.572371 8

Pie Jesu Domine, O merciful Lord Jesus,
dona eis requiem. grant them rest.
Amen. Amen.

Offertory
$ Domine Jesu Christe, Rex gloriae, Lord Jesus Christ, King of glory,

libera animas omnium fidelium defunctorum set free the souls of all the faithful departed
de poenis inferni, from the pains of hell,
et de profundo lacu: and from the deep pit:
libera eas de ore leonis, set them free from the lion’s mouth,
ne absorbeat eas tartarus, lest hell swallow them up,
ne cadant in obscurum. lest they fall into darkness.
sed signifer sanctus Michael But let the holy standard-bearer Michael
repraesentet eas in lucem sanctam, bring them into holy light,
quam olim Abrahae promisisti, as you once promised to Abraham,
et semini ejus. and to his seed.
Hostias et preces tibi, Victims and prayers of praise
Domine, laudis offerimus: we offer you, O Lord;
tu suscipe pro animabus illis, accept them for those souls
quarum hodie memoriam facimus: whom we commemorate today;
fac eas, Domine, make them, O Lord,
de morte transire ad vitam, pass from death to life.
quam olim Abrahae promisisti, as you once promised to Abraham,
et semini ejus. and to his seed.

Sanctus
% Sanctus, sanctus, sanctus Holy, holy, holy

Dominus Deus Sabaoth. Lord God of Sabaoth.
Osanna in excelsis. Hosanna in the highest.

Benedictus
^ Benedictus qui venit in nomine Domini. Blessed is he who comes in the name of the Lord.

Osanna in excelsis. Hosanna in the highest.

Agnus Dei
& Agnus Dei, qui tollis peccata mundi, Lamb of God, that takes away the sins of the world,

dona eis requiem. grant them eternal rest.

Communion
* Lux aeterna luceat eis, Domine Let eternal light shine upon them, O Lord,

cum sanctis tuis in aeternum, with your saints for ever,
quia pius es. for you are merciful.
Requiem aeternam dona eis, Domine, Eternal rest grant to them, O Lord,
et lux perpetua luceat eis, and let perpetual light shine upon them
cum sanctis tuis in aeternum. with your saints for ever.

CIMAROSA
Requiem

Kučerová • Kružliaková • Ludha • Beláček
Lúčnica Chorus • Capella Istropolitana
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Domenico Cimarosa’s abilities as an operatic composer are evident in his large-scale
Requiem in which the soloists and chorus range from the mournful supplication of the
opening movements, through vivid evocations of the ‘day of wrath’ and the praises uttered
by the heavenly hosts in the Sanctus, to the prayers for mercy, peace and eternal light
which conclude the work.  Composed to commemorate the death in 1787 of the wife of
the French ambassador in St Petersburg, its overall character is one of classical restraint. DDD
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1 Requiem aeternam Ch 3:11
2 Kyrie Ch 2:34
3 In memoria aeterna Ch 2:14
4 Dies irae Ch 1:02
5 Tuba mirum S 1:16
6 Mors stupebit Ch 1:05
7 Judex ergo A 2:17
8 Rex tremendae Ch 1:04
9 Recordare S A 4:27

0 Ingemisco S Ch 2:32
! Preces meae T 2:52
@ Inter oves S A B 5:30
# Lacrimosa S AT B Ch 4:38
$ Domine Jesu S AT B Ch 4:56
% Sanctus Ch 1:47
^ Benedictus S Ch 2:20
& Agnus Dei S AT B Ch 1:45
* Lux aeterna S AT B Ch 5:39
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