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Frost Wind Ensemble

The Frost Wind Ensemble at the University of Miami
consists of the finest wind and percussion players at the
university, and performs for numerous concerts,
conferences, and festivals throughout the season. Actively
commissioning new music for the repertoire, the ensemble
has offered world premières for such composers as Charles
Campbell, Clarke McCallister, Michael Colgrass, James
Syler, David Maslanka, and Christopher Rouse. One of the
guiding principles of the Frost Wind Ensemble is contact
with leading musical minds of this time, resulting in recent
residencies by such notable musicians as James Syler, Eric
Whitacre, Michael Daugherty, David Maslanka, and John
Corigliano. The Frost Wind Ensemble has released five
compact discs on both the Albany and Naxos label. Former

members of the Frost Wind Ensemble at the University of Miami hold positions in many symphony orchestras and
military bands, and serve as teachers and conductors throughout the United States and the world.

Gary Green

Gary Green is Professor of Music and Director of Bands in the Frost School of Music at the
University of Miami. In addition to supervising all band activities, he is the conductor of the
Frost Wind Ensemble and Chairman of Instrumental Performance. He supervises all graduate
conducting students in the wind and percussion area. Prior to coming to Miami, he served for
ten years as Director of Bands at the University of Connecticut in Storrs, Connecticut. He is a
member of the American Bandmasters Association, the College Band Directors National
Association, the Music Educators National Conference, the Florida Bandmasters Association,
and the Florida Music Educators Association, and received the Phillip Frost Award for
Excellence in Teaching and Scholarship in the Frost School of Music in 2002. In March 2007,
he joined the ranks of Frederick Fennell, William Revelli, and John Paynter in the Bands of
America Hall of Fame.P
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Christopher Rouse

Christopher Rouse is one of America’s most prominent composers of orchestral music. His
works have won a Pulitzer Prize (for his Trombone Concerto) and a Grammy Award (for
Concert de Gaudí), as well as election to the prestigious American Academy of Arts and Letters.
Rouse has created a body of work perhaps unequalled in its emotional intensity. The New York
Times has called it “some of the most anguished, most memorable music around.” The
Baltimore Sun has written: “When the music history of the late 20th century is written, I suspect
the explosive and passionate music of Rouse will loom large.” Born in Baltimore in 1949, Rouse
developed an early interest in both classical and popular music. He graduated from Oberlin
Conservatory and Cornell University, numbering among his principal teachers George Crumb
and Karel Husa. He maintained a steady interest in popular music: at the Eastman School of
Music, where he was Professor of Composition until 2002, he taught a course in the history of

rock for many years. Rouse is currently a member of the composition faculty at The Juilliard School.

Glenn Basham

Glenn Basham has a B.M. degree from the North Carolina School of the Arts and an M.M.
degree from Indiana University. Presently he is a member of the artist faculty at the
University of Miami and has been the concertmaster of the Naples Philharmonic Orchestra
since 1994. Previously he served as concertmaster of the Ft. Wayne Philharmonic and at
numerous music festivals nationwide, including the Grand Teton Music Festival in Wyoming,
the Colorado Music Festival, the Hot Springs Music Festival, and the Pine Mountain Music
Festival. He played with the Detroit Symphony under Antal Dorati and was a member of the
Chester String Quartet. He has appeared as soloist with a number of orchestras and serves as
first violinist of the Bergonzi String Quartet. He has been on the editorial committee of
American String Teacher and was a panelist for the 2001 International Association of Jazz
Educators convention in New York City. He is actively involved with youth orchestras in
Florida, giving workshops, master-lessons and performances. 

Tim Conner

Tim Conner has held the position of Principal Trombone with the Florida Philharmonic
Orchestra since 1985. He studied with Milt Stevens of the National Symphony Orchestra and
received his formal musical education at the Eastman School of Music with John Marcellus.
During his orchestral career he has performed with the Spoleto, Chautauqua, Heidelberg, and
Bedford Springs Festival orchestras, the National Symphony, Naples Philharmonic, and
Tonhalle Orchestra Zurich. He has been featured several times as a concerto soloist with the
Florida Philharmonic, and he has performed as a soloist in Milwaukee, Washington, D.C.,
Rochester, Pittsburgh, Santa Fe, New York City, and in countless venues in the South Florida
area. He joined the faculty of the University of Miami in 1995. In addition to teaching
individual lessons he directs the University of Miami Trombone Choir. P
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Michael Daugherty

Michael Daugherty is one of the most performed and commissioned American composers of
his generation. Daugherty came to international attention when his Metropolis Symphony
(1988-93), a tribute to the Superman comics, was performed in 1995 at Carnegie Hall by
conductor David Zinman and the Baltimore Symphony Orchestra, and subsequently recorded
for Argo/Decca. This work is available on Naxos American Classics 8.559635. Other large
orchestral works include UFO (1999), a percussion concerto commissioned and premiered by
Evelyn Glennie and the National Symphony Orchestra conducted by Leonard Slatkin,
recorded on Naxos American Classics 8.559165, and Fire and Blood (2003), a violin concerto
commissioned and premiered by the Detroit Symphony Orchestra conducted by conductor
Neeme Järvi, recorded on Naxos American Classics 8.559372. The Detroit Symphony also
commissioned and premiered Daugherty’s second symphony, MotorCity Triptych (2000),

also recorded on Naxos American Classics 8.559372. His third symphony, Philadelphia Stories (2001), was
commissioned and premiered by the Philadelphia Orchestra conducted by David Zinman. Daugherty has received
numerous awards for his music, including the Stoeger Prize from the Chamber Music Society of Lincoln Center,
recognition from the American Academy and Institute of Arts and Letters, and fellowships from the Guggenheim
Foundation and National Endowment for the Arts.

David Maslanka

David Maslanka was born in New Bedford, Massachusetts in 1943. He attended the Oberlin
College Conservatory where he studied composition with Joseph Wood. He spent a year at the
Mozarteum in Salzburg, Austria, and did graduate work in composition at Michigan State
University with H. Owen Reed. Maslanka’s works for winds and percussion have become
especially well known. They include among others, A Child’s Garden of Dreams for
Symphonic Wind Ensemble, Concerto for Piano, Winds and Percussion, the second, third and
fourth symphonies (Symphony No. 3 is available on Naxos Wind Band Classics 8.570465),
Mass for soloists, chorus, boys chorus, wind orchestra and organ, and the two Wind Quintets.
Percussion works include, Variations of ‘Lost Love’ and My Lady White, for solo marimba,
and three ensemble works, Arcadia II: Concerto for Marimba and Percussion Ensemble,
Crown of Thorns, and Montana Music: Three Dances for Percussion. In addition, he has

written a wide variety of chamber, orchestral, and choral pieces.
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percussion, and one solo cello. It feels presumptuous of
me to say anything at all about this music! –
presumptuous even to have written the piece, trying to
embody Christine’s still-living presence – her voice, her
feelings, for us who are left behind. Following her death
I saw Christine in a meditative vision. She gave me the
most brilliant smile of recognition and reassurance. She
then turned and walked away. Requiem – beloved – be
content, be calm.

David Maslanka

Christopher Rouse (b. 1949): 
Wolf Rounds (2006)

Wolf Rounds was commissioned by the Frost School of
Music at the University of Miami for their wind
ensemble. The piece is dedicated to the group’s music
director, Gary Green.

My concept of the work was to introduce a series of
“circular” musical ideas that would repeat over and over
until metamorphosing to a new idea that would then also
be repeated in the same fashion until becoming yet
another. These musics would be of different lengths so
that their repeated overlaps would produce a constantly
changing sonic landscape. Sometimes these ideas would
repeat verbatim; at other times there would be gradual

but constant development within each repetition. Some
instruments would introduce new musics while others
would continue to repeat their material for a longer
period of time before moving on to a new idea.

My first impulse was to entitle the work “Loops,” as
it seemed to me that this was an accurate description of
the processes involved in composing the piece.
However, this title seemed a bit prosaic. The word
“loops,” though, led me to think of the Latin word
“lupus,” which means “wolf.” I was put in mind of the
way in which wolves circle their prey, and these
predatory rounds of course reminded me of the circular
nature of my musical presentation. Thus the final title:
Wolf Rounds.

The structure of the piece is sufficiently obvious, I
think, to require no further exegesis here. It is scored for
piccolo, two flutes, three oboes, two clarinets, bass
clarinet, two bassoons, contrabassoon, baritone
saxophone, bass saxophone, four horns, three trumpets,
three trombones, tuba, timpani, percussion (five
players), and string bass (amplified).

Wolf Rounds was completed in Baltimore,
Maryland on October 16, 2006 and lasts approximately
seventeen minutes in performance. It was given its
première by the Frost Wind Ensemble in New York City
at Carnegie Hall on 29th March, 2007.

Christopher Rouse
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Michael Daugherty (b. 1954): 
Ladder to the Moon (2006)

Ladder to the Moon for solo violin, wind octet, double
bass, and percussion was commissioned by the Lincoln
Center Chamber Music Society. The first performance
was given by the Chamber Music Society of Lincoln
Center with Ida Kavafian, solo violin, in New York City
on 5th May, 2006. The two-movement work is twenty
minutes in duration and scored for solo violin, two
oboes, two B flat clarinets, two bassoons, two horns,
double bass, and percussion (one player).

Ladder to the Moon is inspired by the urban
landscapes of American artist Georgia O’Keeffe (1887-
1968), who lived and painted in Manhattan before
moving to New Mexico in 1934. From 1925-30,
O’Keeffe created over twenty New York paintings of
newly constructed skyscrapers, such as the Radiator
Building and the Shelton Hotel. Like experimental
photographers of the era, such as Alfred Stieglitz,
O’Keeffe discovered a different reality in the form of
skyscrapers, simultaneously realistic and abstract.
Although Stieglitz (her husband at the time) claimed it
was an “impossible idea” for a woman to paint New
York, O’Keeffe went on to create some of her finest
work during this time, motivated by her own conviction
that “one can’t paint New York as it is, but rather as it is
felt.” Ladder to the Moon is a musical tribute to the art
of O’Keeffe, recreating the feeling of skyscrapers and
cityscapes in Manhattan of the 1930s.

I. Night, New York is my musical perspective on
skyscrapers as seen by O’Keeffe from an elevated
height in New York at night: she often painted from her
high-rise apartment on the thirtieth floor of the Shelton
Hotel. Like her paintings, which featured only one or
two buildings in the calm of the night, the music of this
movement is intimate. Soulful woodwind melodies rise
in dark soaring spirals to evoke a nocturnal view. A
violin plays repeated pizzicato (plucked) and arco

(bowed) patterns, providing a counterpoint like the
visual rhythm of hundreds of brightly-lit windows on a
skyscraper seen from afar.

II. Looking Up offers another musical perspective
on skyscrapers, as seen from below. In 1927 O’Keeffe
painted the Radiator Building, looking from the ground
up and leading the eye upward on a ladder of vision. In
this movement I have composed a ladder of sound,
featuring virtuosic and expressive music for the violin in
ascending vertical lines. Meanwhile the ensemble is
structured in complex light and dark patterns, like the
moon reflecting off the side of a building. A reflective
slow section features tremolo violin, double bass
harmonics, bowed vibraphone, and musical flights of
fancy heard in the clarinet and horn. All instruments
combine to suggest the rising spirit of the American
skyscraper: an inspiring flight heavenward.

Michael Daugherty

David Maslanka (b. 1943): 
Concerto for Trombone and Wind Ensemble (2007)

Conversations with Gary Green and Tim Conner led to
the idea that this concerto should be a “cross-over”
piece, one that could be played by either a wind
ensemble or a symphony orchestra minus most of the
strings. Before I began composing, word came of the
untimely death of Christine Nield Capote, wonderful
flutist and teacher, and dear friend to Gary, Tim and me.
It was only a year ago, in July of 2006, that Gary,
Christine and I worked together at Interlochen on a
deeply moving performance of my Song Book for Flute
and Wind Ensemble. It was one of Christine’s favorite
pieces. She had only nine months to live.

It became clear that the trombone concerto would
be a memorial for Christine. To that end I chose an
ensemble of orchestral winds, plus piano, double bass,

Wolf Rounds: Michael Daugherty (b. 1954): Ladder to the Moon • David Maslanka (b. 1943):

Concerto for Trombone and Wind Ensemble • Christopher Rouse (b. 1949): Wolf Rounds
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Michael Daugherty

Michael Daugherty is one of the most performed and commissioned American composers of
his generation. Daugherty came to international attention when his Metropolis Symphony
(1988-93), a tribute to the Superman comics, was performed in 1995 at Carnegie Hall by
conductor David Zinman and the Baltimore Symphony Orchestra, and subsequently recorded
for Argo/Decca. This work is available on Naxos American Classics 8.559635. Other large
orchestral works include UFO (1999), a percussion concerto commissioned and premiered by
Evelyn Glennie and the National Symphony Orchestra conducted by Leonard Slatkin,
recorded on Naxos American Classics 8.559165, and Fire and Blood (2003), a violin concerto
commissioned and premiered by the Detroit Symphony Orchestra conducted by conductor
Neeme Järvi, recorded on Naxos American Classics 8.559372. The Detroit Symphony also
commissioned and premiered Daugherty’s second symphony, MotorCity Triptych (2000),

also recorded on Naxos American Classics 8.559372. His third symphony, Philadelphia Stories (2001), was
commissioned and premiered by the Philadelphia Orchestra conducted by David Zinman. Daugherty has received
numerous awards for his music, including the Stoeger Prize from the Chamber Music Society of Lincoln Center,
recognition from the American Academy and Institute of Arts and Letters, and fellowships from the Guggenheim
Foundation and National Endowment for the Arts.

David Maslanka

David Maslanka was born in New Bedford, Massachusetts in 1943. He attended the Oberlin
College Conservatory where he studied composition with Joseph Wood. He spent a year at the
Mozarteum in Salzburg, Austria, and did graduate work in composition at Michigan State
University with H. Owen Reed. Maslanka’s works for winds and percussion have become
especially well known. They include among others, A Child’s Garden of Dreams for
Symphonic Wind Ensemble, Concerto for Piano, Winds and Percussion, the second, third and
fourth symphonies (Symphony No. 3 is available on Naxos Wind Band Classics 8.570465),
Mass for soloists, chorus, boys chorus, wind orchestra and organ, and the two Wind Quintets.
Percussion works include, Variations of ‘Lost Love’ and My Lady White, for solo marimba,
and three ensemble works, Arcadia II: Concerto for Marimba and Percussion Ensemble,
Crown of Thorns, and Montana Music: Three Dances for Percussion. In addition, he has

written a wide variety of chamber, orchestral, and choral pieces.
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percussion, and one solo cello. It feels presumptuous of
me to say anything at all about this music! –
presumptuous even to have written the piece, trying to
embody Christine’s still-living presence – her voice, her
feelings, for us who are left behind. Following her death
I saw Christine in a meditative vision. She gave me the
most brilliant smile of recognition and reassurance. She
then turned and walked away. Requiem – beloved – be
content, be calm.

David Maslanka

Christopher Rouse (b. 1949): 
Wolf Rounds (2006)

Wolf Rounds was commissioned by the Frost School of
Music at the University of Miami for their wind
ensemble. The piece is dedicated to the group’s music
director, Gary Green.

My concept of the work was to introduce a series of
“circular” musical ideas that would repeat over and over
until metamorphosing to a new idea that would then also
be repeated in the same fashion until becoming yet
another. These musics would be of different lengths so
that their repeated overlaps would produce a constantly
changing sonic landscape. Sometimes these ideas would
repeat verbatim; at other times there would be gradual

but constant development within each repetition. Some
instruments would introduce new musics while others
would continue to repeat their material for a longer
period of time before moving on to a new idea.

My first impulse was to entitle the work “Loops,” as
it seemed to me that this was an accurate description of
the processes involved in composing the piece.
However, this title seemed a bit prosaic. The word
“loops,” though, led me to think of the Latin word
“lupus,” which means “wolf.” I was put in mind of the
way in which wolves circle their prey, and these
predatory rounds of course reminded me of the circular
nature of my musical presentation. Thus the final title:
Wolf Rounds.

The structure of the piece is sufficiently obvious, I
think, to require no further exegesis here. It is scored for
piccolo, two flutes, three oboes, two clarinets, bass
clarinet, two bassoons, contrabassoon, baritone
saxophone, bass saxophone, four horns, three trumpets,
three trombones, tuba, timpani, percussion (five
players), and string bass (amplified).

Wolf Rounds was completed in Baltimore,
Maryland on October 16, 2006 and lasts approximately
seventeen minutes in performance. It was given its
première by the Frost Wind Ensemble in New York City
at Carnegie Hall on 29th March, 2007.

Christopher Rouse
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Michael Daugherty (b. 1954): 
Ladder to the Moon (2006)

Ladder to the Moon for solo violin, wind octet, double
bass, and percussion was commissioned by the Lincoln
Center Chamber Music Society. The first performance
was given by the Chamber Music Society of Lincoln
Center with Ida Kavafian, solo violin, in New York City
on 5th May, 2006. The two-movement work is twenty
minutes in duration and scored for solo violin, two
oboes, two B flat clarinets, two bassoons, two horns,
double bass, and percussion (one player).

Ladder to the Moon is inspired by the urban
landscapes of American artist Georgia O’Keeffe (1887-
1968), who lived and painted in Manhattan before
moving to New Mexico in 1934. From 1925-30,
O’Keeffe created over twenty New York paintings of
newly constructed skyscrapers, such as the Radiator
Building and the Shelton Hotel. Like experimental
photographers of the era, such as Alfred Stieglitz,
O’Keeffe discovered a different reality in the form of
skyscrapers, simultaneously realistic and abstract.
Although Stieglitz (her husband at the time) claimed it
was an “impossible idea” for a woman to paint New
York, O’Keeffe went on to create some of her finest
work during this time, motivated by her own conviction
that “one can’t paint New York as it is, but rather as it is
felt.” Ladder to the Moon is a musical tribute to the art
of O’Keeffe, recreating the feeling of skyscrapers and
cityscapes in Manhattan of the 1930s.

I. Night, New York is my musical perspective on
skyscrapers as seen by O’Keeffe from an elevated
height in New York at night: she often painted from her
high-rise apartment on the thirtieth floor of the Shelton
Hotel. Like her paintings, which featured only one or
two buildings in the calm of the night, the music of this
movement is intimate. Soulful woodwind melodies rise
in dark soaring spirals to evoke a nocturnal view. A
violin plays repeated pizzicato (plucked) and arco

(bowed) patterns, providing a counterpoint like the
visual rhythm of hundreds of brightly-lit windows on a
skyscraper seen from afar.

II. Looking Up offers another musical perspective
on skyscrapers, as seen from below. In 1927 O’Keeffe
painted the Radiator Building, looking from the ground
up and leading the eye upward on a ladder of vision. In
this movement I have composed a ladder of sound,
featuring virtuosic and expressive music for the violin in
ascending vertical lines. Meanwhile the ensemble is
structured in complex light and dark patterns, like the
moon reflecting off the side of a building. A reflective
slow section features tremolo violin, double bass
harmonics, bowed vibraphone, and musical flights of
fancy heard in the clarinet and horn. All instruments
combine to suggest the rising spirit of the American
skyscraper: an inspiring flight heavenward.

Michael Daugherty

David Maslanka (b. 1943): 
Concerto for Trombone and Wind Ensemble (2007)

Conversations with Gary Green and Tim Conner led to
the idea that this concerto should be a “cross-over”
piece, one that could be played by either a wind
ensemble or a symphony orchestra minus most of the
strings. Before I began composing, word came of the
untimely death of Christine Nield Capote, wonderful
flutist and teacher, and dear friend to Gary, Tim and me.
It was only a year ago, in July of 2006, that Gary,
Christine and I worked together at Interlochen on a
deeply moving performance of my Song Book for Flute
and Wind Ensemble. It was one of Christine’s favorite
pieces. She had only nine months to live.

It became clear that the trombone concerto would
be a memorial for Christine. To that end I chose an
ensemble of orchestral winds, plus piano, double bass,

Wolf Rounds: Michael Daugherty (b. 1954): Ladder to the Moon • David Maslanka (b. 1943):

Concerto for Trombone and Wind Ensemble • Christopher Rouse (b. 1949): Wolf Rounds
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Michael Daugherty

Michael Daugherty is one of the most performed and commissioned American composers of
his generation. Daugherty came to international attention when his Metropolis Symphony
(1988-93), a tribute to the Superman comics, was performed in 1995 at Carnegie Hall by
conductor David Zinman and the Baltimore Symphony Orchestra, and subsequently recorded
for Argo/Decca. This work is available on Naxos American Classics 8.559635. Other large
orchestral works include UFO (1999), a percussion concerto commissioned and premiered by
Evelyn Glennie and the National Symphony Orchestra conducted by Leonard Slatkin,
recorded on Naxos American Classics 8.559165, and Fire and Blood (2003), a violin concerto
commissioned and premiered by the Detroit Symphony Orchestra conducted by conductor
Neeme Järvi, recorded on Naxos American Classics 8.559372. The Detroit Symphony also
commissioned and premiered Daugherty’s second symphony, MotorCity Triptych (2000),

also recorded on Naxos American Classics 8.559372. His third symphony, Philadelphia Stories (2001), was
commissioned and premiered by the Philadelphia Orchestra conducted by David Zinman. Daugherty has received
numerous awards for his music, including the Stoeger Prize from the Chamber Music Society of Lincoln Center,
recognition from the American Academy and Institute of Arts and Letters, and fellowships from the Guggenheim
Foundation and National Endowment for the Arts.

David Maslanka

David Maslanka was born in New Bedford, Massachusetts in 1943. He attended the Oberlin
College Conservatory where he studied composition with Joseph Wood. He spent a year at the
Mozarteum in Salzburg, Austria, and did graduate work in composition at Michigan State
University with H. Owen Reed. Maslanka’s works for winds and percussion have become
especially well known. They include among others, A Child’s Garden of Dreams for
Symphonic Wind Ensemble, Concerto for Piano, Winds and Percussion, the second, third and
fourth symphonies (Symphony No. 3 is available on Naxos Wind Band Classics 8.570465),
Mass for soloists, chorus, boys chorus, wind orchestra and organ, and the two Wind Quintets.
Percussion works include, Variations of ‘Lost Love’ and My Lady White, for solo marimba,
and three ensemble works, Arcadia II: Concerto for Marimba and Percussion Ensemble,
Crown of Thorns, and Montana Music: Three Dances for Percussion. In addition, he has

written a wide variety of chamber, orchestral, and choral pieces.
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percussion, and one solo cello. It feels presumptuous of
me to say anything at all about this music! –
presumptuous even to have written the piece, trying to
embody Christine’s still-living presence – her voice, her
feelings, for us who are left behind. Following her death
I saw Christine in a meditative vision. She gave me the
most brilliant smile of recognition and reassurance. She
then turned and walked away. Requiem – beloved – be
content, be calm.

David Maslanka

Christopher Rouse (b. 1949): 
Wolf Rounds (2006)

Wolf Rounds was commissioned by the Frost School of
Music at the University of Miami for their wind
ensemble. The piece is dedicated to the group’s music
director, Gary Green.

My concept of the work was to introduce a series of
“circular” musical ideas that would repeat over and over
until metamorphosing to a new idea that would then also
be repeated in the same fashion until becoming yet
another. These musics would be of different lengths so
that their repeated overlaps would produce a constantly
changing sonic landscape. Sometimes these ideas would
repeat verbatim; at other times there would be gradual

but constant development within each repetition. Some
instruments would introduce new musics while others
would continue to repeat their material for a longer
period of time before moving on to a new idea.

My first impulse was to entitle the work “Loops,” as
it seemed to me that this was an accurate description of
the processes involved in composing the piece.
However, this title seemed a bit prosaic. The word
“loops,” though, led me to think of the Latin word
“lupus,” which means “wolf.” I was put in mind of the
way in which wolves circle their prey, and these
predatory rounds of course reminded me of the circular
nature of my musical presentation. Thus the final title:
Wolf Rounds.

The structure of the piece is sufficiently obvious, I
think, to require no further exegesis here. It is scored for
piccolo, two flutes, three oboes, two clarinets, bass
clarinet, two bassoons, contrabassoon, baritone
saxophone, bass saxophone, four horns, three trumpets,
three trombones, tuba, timpani, percussion (five
players), and string bass (amplified).

Wolf Rounds was completed in Baltimore,
Maryland on October 16, 2006 and lasts approximately
seventeen minutes in performance. It was given its
première by the Frost Wind Ensemble in New York City
at Carnegie Hall on 29th March, 2007.

Christopher Rouse
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Michael Daugherty (b. 1954): 
Ladder to the Moon (2006)

Ladder to the Moon for solo violin, wind octet, double
bass, and percussion was commissioned by the Lincoln
Center Chamber Music Society. The first performance
was given by the Chamber Music Society of Lincoln
Center with Ida Kavafian, solo violin, in New York City
on 5th May, 2006. The two-movement work is twenty
minutes in duration and scored for solo violin, two
oboes, two B flat clarinets, two bassoons, two horns,
double bass, and percussion (one player).

Ladder to the Moon is inspired by the urban
landscapes of American artist Georgia O’Keeffe (1887-
1968), who lived and painted in Manhattan before
moving to New Mexico in 1934. From 1925-30,
O’Keeffe created over twenty New York paintings of
newly constructed skyscrapers, such as the Radiator
Building and the Shelton Hotel. Like experimental
photographers of the era, such as Alfred Stieglitz,
O’Keeffe discovered a different reality in the form of
skyscrapers, simultaneously realistic and abstract.
Although Stieglitz (her husband at the time) claimed it
was an “impossible idea” for a woman to paint New
York, O’Keeffe went on to create some of her finest
work during this time, motivated by her own conviction
that “one can’t paint New York as it is, but rather as it is
felt.” Ladder to the Moon is a musical tribute to the art
of O’Keeffe, recreating the feeling of skyscrapers and
cityscapes in Manhattan of the 1930s.

I. Night, New York is my musical perspective on
skyscrapers as seen by O’Keeffe from an elevated
height in New York at night: she often painted from her
high-rise apartment on the thirtieth floor of the Shelton
Hotel. Like her paintings, which featured only one or
two buildings in the calm of the night, the music of this
movement is intimate. Soulful woodwind melodies rise
in dark soaring spirals to evoke a nocturnal view. A
violin plays repeated pizzicato (plucked) and arco

(bowed) patterns, providing a counterpoint like the
visual rhythm of hundreds of brightly-lit windows on a
skyscraper seen from afar.

II. Looking Up offers another musical perspective
on skyscrapers, as seen from below. In 1927 O’Keeffe
painted the Radiator Building, looking from the ground
up and leading the eye upward on a ladder of vision. In
this movement I have composed a ladder of sound,
featuring virtuosic and expressive music for the violin in
ascending vertical lines. Meanwhile the ensemble is
structured in complex light and dark patterns, like the
moon reflecting off the side of a building. A reflective
slow section features tremolo violin, double bass
harmonics, bowed vibraphone, and musical flights of
fancy heard in the clarinet and horn. All instruments
combine to suggest the rising spirit of the American
skyscraper: an inspiring flight heavenward.

Michael Daugherty

David Maslanka (b. 1943): 
Concerto for Trombone and Wind Ensemble (2007)

Conversations with Gary Green and Tim Conner led to
the idea that this concerto should be a “cross-over”
piece, one that could be played by either a wind
ensemble or a symphony orchestra minus most of the
strings. Before I began composing, word came of the
untimely death of Christine Nield Capote, wonderful
flutist and teacher, and dear friend to Gary, Tim and me.
It was only a year ago, in July of 2006, that Gary,
Christine and I worked together at Interlochen on a
deeply moving performance of my Song Book for Flute
and Wind Ensemble. It was one of Christine’s favorite
pieces. She had only nine months to live.

It became clear that the trombone concerto would
be a memorial for Christine. To that end I chose an
ensemble of orchestral winds, plus piano, double bass,
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Concerto for Trombone and Wind Ensemble • Christopher Rouse (b. 1949): Wolf Rounds
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Frost Wind Ensemble

The Frost Wind Ensemble at the University of Miami
consists of the finest wind and percussion players at the
university, and performs for numerous concerts,
conferences, and festivals throughout the season. Actively
commissioning new music for the repertoire, the ensemble
has offered world premières for such composers as Charles
Campbell, Clarke McCallister, Michael Colgrass, James
Syler, David Maslanka, and Christopher Rouse. One of the
guiding principles of the Frost Wind Ensemble is contact
with leading musical minds of this time, resulting in recent
residencies by such notable musicians as James Syler, Eric
Whitacre, Michael Daugherty, David Maslanka, and John
Corigliano. The Frost Wind Ensemble has released five
compact discs on both the Albany and Naxos label. Former

members of the Frost Wind Ensemble at the University of Miami hold positions in many symphony orchestras and
military bands, and serve as teachers and conductors throughout the United States and the world.

Gary Green

Gary Green is Professor of Music and Director of Bands in the Frost School of Music at the
University of Miami. In addition to supervising all band activities, he is the conductor of the
Frost Wind Ensemble and Chairman of Instrumental Performance. He supervises all graduate
conducting students in the wind and percussion area. Prior to coming to Miami, he served for
ten years as Director of Bands at the University of Connecticut in Storrs, Connecticut. He is a
member of the American Bandmasters Association, the College Band Directors National
Association, the Music Educators National Conference, the Florida Bandmasters Association,
and the Florida Music Educators Association, and received the Phillip Frost Award for
Excellence in Teaching and Scholarship in the Frost School of Music in 2002. In March 2007,
he joined the ranks of Frederick Fennell, William Revelli, and John Paynter in the Bands of
America Hall of Fame.P
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Christopher Rouse

Christopher Rouse is one of America’s most prominent composers of orchestral music. His
works have won a Pulitzer Prize (for his Trombone Concerto) and a Grammy Award (for
Concert de Gaudí), as well as election to the prestigious American Academy of Arts and Letters.
Rouse has created a body of work perhaps unequalled in its emotional intensity. The New York
Times has called it “some of the most anguished, most memorable music around.” The
Baltimore Sun has written: “When the music history of the late 20th century is written, I suspect
the explosive and passionate music of Rouse will loom large.” Born in Baltimore in 1949, Rouse
developed an early interest in both classical and popular music. He graduated from Oberlin
Conservatory and Cornell University, numbering among his principal teachers George Crumb
and Karel Husa. He maintained a steady interest in popular music: at the Eastman School of
Music, where he was Professor of Composition until 2002, he taught a course in the history of

rock for many years. Rouse is currently a member of the composition faculty at The Juilliard School.

Glenn Basham

Glenn Basham has a B.M. degree from the North Carolina School of the Arts and an M.M.
degree from Indiana University. Presently he is a member of the artist faculty at the
University of Miami and has been the concertmaster of the Naples Philharmonic Orchestra
since 1994. Previously he served as concertmaster of the Ft. Wayne Philharmonic and at
numerous music festivals nationwide, including the Grand Teton Music Festival in Wyoming,
the Colorado Music Festival, the Hot Springs Music Festival, and the Pine Mountain Music
Festival. He played with the Detroit Symphony under Antal Dorati and was a member of the
Chester String Quartet. He has appeared as soloist with a number of orchestras and serves as
first violinist of the Bergonzi String Quartet. He has been on the editorial committee of
American String Teacher and was a panelist for the 2001 International Association of Jazz
Educators convention in New York City. He is actively involved with youth orchestras in
Florida, giving workshops, master-lessons and performances. 

Tim Conner

Tim Conner has held the position of Principal Trombone with the Florida Philharmonic
Orchestra since 1985. He studied with Milt Stevens of the National Symphony Orchestra and
received his formal musical education at the Eastman School of Music with John Marcellus.
During his orchestral career he has performed with the Spoleto, Chautauqua, Heidelberg, and
Bedford Springs Festival orchestras, the National Symphony, Naples Philharmonic, and
Tonhalle Orchestra Zurich. He has been featured several times as a concerto soloist with the
Florida Philharmonic, and he has performed as a soloist in Milwaukee, Washington, D.C.,
Rochester, Pittsburgh, Santa Fe, New York City, and in countless venues in the South Florida
area. He joined the faculty of the University of Miami in 1995. In addition to teaching
individual lessons he directs the University of Miami Trombone Choir. P
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guiding principles of the Frost Wind Ensemble is contact
with leading musical minds of this time, resulting in recent
residencies by such notable musicians as James Syler, Eric
Whitacre, Michael Daugherty, David Maslanka, and John
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Gary Green

Gary Green is Professor of Music and Director of Bands in the Frost School of Music at the
University of Miami. In addition to supervising all band activities, he is the conductor of the
Frost Wind Ensemble and Chairman of Instrumental Performance. He supervises all graduate
conducting students in the wind and percussion area. Prior to coming to Miami, he served for
ten years as Director of Bands at the University of Connecticut in Storrs, Connecticut. He is a
member of the American Bandmasters Association, the College Band Directors National
Association, the Music Educators National Conference, the Florida Bandmasters Association,
and the Florida Music Educators Association, and received the Phillip Frost Award for
Excellence in Teaching and Scholarship in the Frost School of Music in 2002. In March 2007,
he joined the ranks of Frederick Fennell, William Revelli, and John Paynter in the Bands of
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Christopher Rouse

Christopher Rouse is one of America’s most prominent composers of orchestral music. His
works have won a Pulitzer Prize (for his Trombone Concerto) and a Grammy Award (for
Concert de Gaudí), as well as election to the prestigious American Academy of Arts and Letters.
Rouse has created a body of work perhaps unequalled in its emotional intensity. The New York
Times has called it “some of the most anguished, most memorable music around.” The
Baltimore Sun has written: “When the music history of the late 20th century is written, I suspect
the explosive and passionate music of Rouse will loom large.” Born in Baltimore in 1949, Rouse
developed an early interest in both classical and popular music. He graduated from Oberlin
Conservatory and Cornell University, numbering among his principal teachers George Crumb
and Karel Husa. He maintained a steady interest in popular music: at the Eastman School of
Music, where he was Professor of Composition until 2002, he taught a course in the history of

rock for many years. Rouse is currently a member of the composition faculty at The Juilliard School.

Glenn Basham

Glenn Basham has a B.M. degree from the North Carolina School of the Arts and an M.M.
degree from Indiana University. Presently he is a member of the artist faculty at the
University of Miami and has been the concertmaster of the Naples Philharmonic Orchestra
since 1994. Previously he served as concertmaster of the Ft. Wayne Philharmonic and at
numerous music festivals nationwide, including the Grand Teton Music Festival in Wyoming,
the Colorado Music Festival, the Hot Springs Music Festival, and the Pine Mountain Music
Festival. He played with the Detroit Symphony under Antal Dorati and was a member of the
Chester String Quartet. He has appeared as soloist with a number of orchestras and serves as
first violinist of the Bergonzi String Quartet. He has been on the editorial committee of
American String Teacher and was a panelist for the 2001 International Association of Jazz
Educators convention in New York City. He is actively involved with youth orchestras in
Florida, giving workshops, master-lessons and performances. 

Tim Conner

Tim Conner has held the position of Principal Trombone with the Florida Philharmonic
Orchestra since 1985. He studied with Milt Stevens of the National Symphony Orchestra and
received his formal musical education at the Eastman School of Music with John Marcellus.
During his orchestral career he has performed with the Spoleto, Chautauqua, Heidelberg, and
Bedford Springs Festival orchestras, the National Symphony, Naples Philharmonic, and
Tonhalle Orchestra Zurich. He has been featured several times as a concerto soloist with the
Florida Philharmonic, and he has performed as a soloist in Milwaukee, Washington, D.C.,
Rochester, Pittsburgh, Santa Fe, New York City, and in countless venues in the South Florida
area. He joined the faculty of the University of Miami in 1995. In addition to teaching
individual lessons he directs the University of Miami Trombone Choir. P
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This album from Naxos’s acclaimed

Wind Band Classics series presents

three highly contrasting new works.

David Maslanka’s Concerto for

Trombone and Wind Ensemble is a

heartfelt memorial to the late Christine

Nield Capote, flutist, teacher and

friend of the composer and the

trombonist Tim Conner. Michael

Daugherty’s Ladder to the Moon,

inspired by the urban landscapes 

of Georgia O’Keeffe, recreates the

feeling of skyscrapers and cityscapes 

in Manhattan of the 1930s. 

In Christopher Rouse’s Wolf Rounds

‘circular’ musical ideas constantly

metamorphose, suggesting to the

composer the wolf’s predatory rounds.
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Michael Daugherty (b. 1954): 
Ladder to the Moon (2006) 1 19:55

1 I. Night, New York 9:37
2 II. Looking Up 10:18

David Maslanka (b. 1943): 
Concerto for Trombone 
and Wind Ensemble (2007) 2 35:13

3 I. Requiem 10:52
4 II. Beloved 14:12
5 III. Be Content, Be Calm 10:09

Christopher Rouse (b. 1949): 
6 Wolf Rounds (2006) 15:35

Glenn Basham, Violin 1

Tim Conner, Trombone 2

Frost Wind Ensemble 
at the University of Miami

Gary Green
Recorded at Gusman Hall, Coral Gables, Florida, USA,
on 28th October and 28th November, 2007 (tracks 1 and 2),
on 28th October and 30th November, 2007 (tracks 3-5),  
and on 16th and 17th April and 3rd May, 2007 (track 6)
Producers: Phillip Clements, Jamie Nix, Catherine Rand,
Timothy Shade, Shawn Vondran and Lauren Denney Wright
Engineer: Paul Griffith • Booklet notes: Michael Daugherty,
David Maslanka and Christopher Rouse
Publishers: Boosey & Hawkes Music Publishers, Inc. 
(tracks 1, 2 and 6); Carl Fischer (tracks 3-5); 
Cover art: Sau Ping Choi
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