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In Bethlehem that flower was seen, 
A lovely blossom bright of sheen.
The rose is Mary, heaven’s Queen;
Out of her womb that blossom rose. 
Of a Rose, a lovely Rose, 
Of a Rose is all my song.

The first branch is full of might,
That sprouted on the Christmas night
When star of Bethlehem shone bright,
For far and wide its lustre shows.
Of a Rose, a lovely Rose,
Of a Rose is all my song. 

The second branch sprang forth to hell,
The Devil’s fearful power to quell,
And there henceforth no soul could dwell.
Blessed the coming of that rose!
Of a Rose, a lovely Rose,
Of a Rose is all my song.

To heaven sprang the third shoot,
Sweet and fair, both stem and root,
To dwell therein and bring us good:
In priestly hands it daily shows.
Of a Rose, a lovely Rose, 
Of a Rose is all my song. 

Let us then with honour pray
To her who is our help and stay,
And turns us from the Devil’s way.
From her that holy bloom arose.
Of a Rose, a lovely Rose, 
Of a Rose is all my song.

III – Jesus, Son Most Sweet and Dear
Jesus, Son most sweet and dear,
Mean the bed you lie on here,
And that afflicts me sore.
For your cradle’s like a bier.
And ox and ass are with you here,
And I must weep therefore.

Jesu, sweet one, show no wrath,
For I have not the poorest cloth
To wrap you in its fold.
Not a rag in which to wrap
You safe or hold you on my lap:
So put your feet against my breast
And shield you from the cold.

IV – Let Us Gather Hand in Hand
Let us gather hand in hand
And sing of bliss without an end:
The Devil has fled from earthly land, 
And Son of God is made our friend.

A Child is born in man’s abode,
And in that Child no blemish showed.
That Child is God, that Child is Man,
And in that Child our life began.
Let us gather hand in hand
And sing of bliss without an end.
The Devil has fled from earthly land, 
And Son of God is made our friend.

Be blithe and merry, sinful man, 
For then your marriage peace began.
When Christ was born
Your peace is due
Because he shed his blood for you.

Let us gather hand in hand
And sing of bliss without an end.
The Devil has fled from earthly land,
And Son of God is made our friend.
So sinful man, be blithe and bold,
For heaven is both bought and sold.
Then come to Christ, and peace foretold:
His life he gave a hundredfold.

Let us gather hand in hand
And sing of bliss without an end.
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His soul at any cost you sought, 
Nec dare, nec dare nor would you give him away
And gave the blood that was so good
Tam gnare, tam gnare. with full knowledge

Sweetest Lady, flower of all, 
Vere consolatrix, truly our comforter
Be my helper lest I fall,
Cunctis reparatrix you who make reparation for all
Gentlest Queen of chosen sway, 
Be before me night and day
Precantis! Precantis! as I pray
Give me grace to see the face
Infantis! Infantis! of your child

That through your sweetest prayers I may,
Tutrix orphanorum, O protector of orphans
Leave this world’s vexatious way, 
Solamen miserorum; O consolation of the wretched
And to you, Lady, may I take 
My sins and them hereby forsake
Volente, volente. willingly
And so not miss your heavenly bliss:
Poscente, poscente. this I ask

II – Of a Rose, a Lovely Rose
Of a Rose, a lovely Rose, 
Of a Rose is all my song.
Listen, nobles old and young,
How this rose at outset sprung;
In all this world I know of none
I so desire as that fair rose.
Of a rose, a lovely Rose, 
Of a Rose is all my song.

The angel came from heaven’s tower
To honour Mary in her bower,
And said that she should bear the flower
To break the Devil’s chain of woes.
Of a Rose, a lovely Rose,
Of a Rose is all my song.
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Four Songs of the Nativity
Texts from “Medieval English Verse” translated by Brian Stone (by kind permission of Penguin Books)

(Macaronic text in English and Latin) (English translation of the Latin words)

I – Holy Mary, Mother Mild
Holy Mary, mother mild,
Mater salutaris, Mother of salvation
Fairest flower of any field
Vere nuncuparis. you are truly called
With Jesus Christ you were with child;
You drive me from my musings wild
Potente, potente, powerfully
Which make me go to death, I know,
Repente, repente suddenly

My thoughts are wild like any roe, 
Luto gratulante. rejoicing in the mire
They plunge me in the utmost woe
Illaque favente. fondling me
But if the Christ from me should go,
I know my heart would break in two
Fervore, fervore, with passion
By night and day I lose my way
Dolore, dolore in sorrow

Jesu, through your power and might
Omnia fecisti: you have made all things
The Holy Ghost in Mary alit
Sicut voluisti. as you willed
Since we call him Lord Almighty,
Jesu, bring my thought to Christ
Constanter, constanter firmly
That it shall stay, not go astray
Fraudanter, fraudanter false-heartedly

Jesus Christ, so high aloft, 
Digno tu scandente; worthily have you ascended
Heaven and earth below you wrought
Victore triumphante triumphing in victory
With your body mankind you bought:
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Blake is mentioned in Groves Dictionary of Music and
Musicians as having ‘achieved fame as pianist,
conductor and composer’. His affinity with choral music
began at the age of six as a choirboy in Brighton. The
organist/choirmaster had recently retired there after
having been an associate of George Thalben-Ball at
Temple Church in the City of London and the choral
repertoire instilled was rich and varied. Blake became
lead treble, frequent soloist and at twelve assistant
organist, but an equally strong pull towards concert
music led him at eighteen to win a piano and
composition scholarship to the Royal Academy of
Music, where he studied with Harold Craxton and
Howard Ferguson. He sang tenor in the Royal Academy
choir and still has fond memories of Belshazzar’s Feast,
the B minor Mass and Sancta Civitas with Vaughan
Williams sitting attentively in the front row. On leaving
the Royal Academy a meteoric London-based
composing career presented few opportunities for
serious choral writing until 1971 when he moved back
to the Sussex countryside in order, in the words of critic
Christopher Palmer, to ‘work again at the basic pillars of
harmony, counterpoint and form.’ The performance of a
song-cycle Three Sussex Songs which he wrote for his
distinguished neighbour Helen Watts persuaded the
conductor of a local choral society to commission a
cantata, The Song of Saint Francis, which shared a
programme with Mozart’s Requiem in nearby Worth
Abbey. Blake’s work made such a strong impression on
tenor Richard Lewis that Blake was asked if he would
create a major choral/orchestral work with soloist. The
65-minute dramatic oratorio Benedictus completed in
1980 featured a demanding tenor rôle and was highly
acclaimed by Sir David Willcocks, who was to conduct
the Tear/Bach Choir/St Paul’s choristers/Royal
Philharmonic Orchestra recording for Sony and many
subsequent performances. Blake’s skill as a
choral/orchestral composer was established. In 1987
The Three Choirs Festival commissioned Festival Mass

for a cappella double-choir and in 1989 Sir David
himself proposed the commission of The Four Songs of
the Nativity for the Bach Choir and London Brass. The
première was given in St Paul’s Cathedral on 13th
December 1990. Sir David had taken the choir
rehearsals but at the last minute graciously and
characteristically insisted that Blake himself conduct.

The Passion of Mary

Through the 1990s many new works were produced but
it was a performance of Benedictus in Sherborne Abbey
in 1998 that sparked off the creation of Blake’s second
dramatic oratorio The Passion of Mary. The Lady Digby,
president of the Summer Music Society of Dorset, asked
if it might be possible for Blake to create a ‘companion
piece’ to Benedictus, but with the principal protagonist a
soprano soloist rather than a tenor. The idea of a Stabat
Mater was suggested but whilst Blake was attracted to
the idea he felt that it would be interesting to broaden the
concept out into a view of the whole life of Jesus as seen
purely through the eyes of Mary the Mother. A book
called Mary through the centuries: her place in the
history of culture was recommended to him shortly
afterwards by the Canon of St Mary’s, Warwick, and this
book proved to be a useful guide to existing texts. A
version of the work with the title Stabat Mater was given
in Sherborne in 2002 employing soprano, treble, chorus
and orchestra with spoken texts, but Blake was
dissatisfied with this and extended, revised and finally
renamed the work in 2006. In its new (all-sung) form it
calls for soprano, treble, tenor and bass-baritone soloists,
chorus (with additional soloists) and orchestra. In this
form it was performed in St Gorans Kyrka Stockholm in
October 2007, receiving a London première on 28th
October 2008 in the Cadogan Hall.

Howard Blake is a fellow of the Royal Academy of
Music and in 1994 received the OBE for services to
music. www.howardblake.com 

Howard Blake (b. 1938)
The Passion of Mary • Four Songs of the Nativity
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MARY, SOLOISTS AND CHORUS
Text attributed to Petrus av Compostela, d. 1002 (English translation)

Salve Regina, Hail, holy Queen, 
Mater misericordiae; Mother of Mercy
Vita, dulcedo et spes nostra, Our life, our sweetness and our hope.
Salve Regina, Hail, holy Queen, 
Ad te clamamus, To thee do we cry,
Exsules filii Evae, poor banished children of Eve.
Ad te suspiramus, To thee do we send up our sighs,
Gementes et f1entes Mourning and weeping
In hac lacrimarum valle. in this vale of tears.
Eia ergo, Turn then,
Advocata nostra, most gracious advocate, 
Illos tuos misericordes
Oculos ad nos converte thy merciful eyes toward us;
Et Iesum, benedictum and show unto us 
Fructum ventris tui, the blessed fruit of thy womb, Jesus,
Nobis post hoc exsilium after this our exile.
Ostende
O clemens, O pia, O clement, O loving,
O Dulcis Virgo Maria. O sweet Virgin Mary,
Gloria, Amen. Gloria, Amen.

“The Passion of Mary draws together the Stabat Mater, the Magnificat, the Salve Regina and other Marian and
Nativity texts with the wisdom of a Berlioz. The outcome is a splendid, highly accessible choral work of Three
Choirs dimension. Howard Blake is a master-musician from whom our church and cathedral organists should
commission anthems and canticle settings; for he has inspiration on his side.” Roderick Dunnett (reviewing the
London première for Church Times)

Four Songs of the Nativity

The medieval joy in faith finds its best expression in lyrics on the Nativity and on
the role of the Virgin Mary. The ideas of unique birth and everlasting triumph over
death combine to remove all darkness, so that hell is no more than a hazard which
Our Lady helps us to circumvent; winter and long nights are forgotten in her
magical dance song, and the middle ages’ burning sense of sin itself is lost in
ecstatic rejoicing. The first song is a macaronic poem, a form of verse written in
two languages, in this case English and Latin, where the Latin acts as a sort of
burden to the main poem. The second song is a nativity carol, very typical of the
Trouvère style, comparing the Virgin Mary to a beautiful rose. The third poem is
the Virgin’s song to the Christchild, and takes an imaginative leap into the
Virgin’s experience, portraying tenderness and simplicity. The final song is in fact
the earliest nativity carol yet discovered in English, for it appears in a Franciscan
list of sermon outlines written not later than 1350. The words of the refrain clearly
convey both the probable manner of its performance and the joy of the occasion. 

Brian Stone (by kind permission of Penguin Books)
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Patricia Rozario 

Bombay-born soprano Patricia Rozario graduated from London’s Guildhall School of
Music as Gold Medalist. Since then her unique voice and artistry have inspired several of
the world’s leading composers to write for her, most notably Arvo Pärt and Sir John
Tavener, who alone has now written over thirty works for her, making their collaboration
unique in the contemporary field. She has sung with the world’s foremost opera companies
and festivals in repertoire ranging from baroque to contemporary, and is also a noted
recitalist. She was awarded the OBE in 2001 and the Asian Women’s Award for
Achievement, 2002. 
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MARY
Fac ut portem Christi mortem Let me to my latest breath
Passionis fac consortem In my body bear the death
Et plagas recolere Of that dying son of thine
Fac me plagas vulnerari Wounded with his every wound,
Crucem hac inebriari Steep my soul till it hath swooned
Ob amorem Filii In his very blood away.

CHORUS
Inflammatus et accentus Be to me, O Virgin, nigh,
Per te virgo sim defensus Lest in flames I burn and die
In die judicii In that awful judgment day.
Christe cum sit hunc exire Christ, when thou shalt call me hence,
Da per atrem me venire Be thy mother my defence,
Ad palmam victoriae Be thy cross my victory.

MARY
Fac me cruce custodiri Let the cross then be my guard,
Morte Christi premuniri The death of Christ my watch and ward,
Confoveri gratia And cherish me by heaven’s grace.
Quando corpus morietur While my body here decays,
Fac ut animae donetur May my soul thy goodness praise,
Paradisi Gloria Safe in paradise with thee.

PART 4 – Resurrection, Salve Regina

JESUS
From John 14, and Matthew 22 and 28
Let not your heart be troubled, neither let it be afraid.
God is not the God of the dead, but of the living.
I go to prepare a place for you: that where I am, there you may be also.
And whither I go, you know, and the way you know.
I will not leave you comfortless.
Because I live, you shall live also.
Heaven and earth shall pass away,
But my words shall not pass away.
Lo, I am with you always, even unto the end of the world.

8.57245312 5

Robert William Blake

Robert William Blake is Howard Blake’s eleven-year-old son. He attends the Adolf Fredrik
specialist music school in Stockholm and is also a member of the Stockholm Boys Choir. In
2008 he won the competition for best solo choir boy at the Rättvik Boys Choir Festival.

Richard Edgar-Wilson

As a tenor soloist, Richard Edgar-Wilson has collaborated with many of the world’s finest
conductors including Herreweghe, Hickox, Mackerras, Marriner, Minkowski, Norrington,
Pinnock and Tate and has sung with orchestras including the London Philharmonic,
Philharmonia, Les Musiciens du Louvre, the Orchestra of the Age of Enlightenment and Le
Concert Spirituel. He is well known on the concert platform both as a Bach Evangelist and as
an interpreter of the music of Benjamin Britten, whose operas he has also sung at English
National Opera, La Monnaie and La Scala. In recital he has performed with Roger Vignoles,
Julius Drake and Malcolm Martineau, and he has a considerable discography including
Messiah, Die Schöne Müllerin, On Wenlock Edge, Artaxerxes and San Giovanni Battista
(winner of a Gramophone award).

David Wilson-Johnson

The baritone David Wilson-Johnson studied Modern Languages at St Catherine’s College,
Cambridge, and singing at the Royal Academy of Music. Over a career spanning some 35
years he has been a guest of major opera houses, orchestras and festivals worldwide. He has
performed on over 200 recordings and sung under many distinguished conductors including
Boulez, Brüggen, Giulini, Haenchen, Harnoncourt, Knussen, de Leeuw, Leonhardt,
Mackerras, Mehta, Montgomery, Previn and Rattle. He is Professor of Singing at the
Conservatory of Amsterdam, a Fellow of the Royal Academy of Music, and lives between
houses in Amsterdam, London and France. P
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London Voices 
Chorus-master: Terry Edwards

London Voices has been at the forefront of professional choral music-making for over three decades. Chosen for
varied projects by world-class conductors such as Sir Simon Rattle, Bernard Haitink and the late Georg Solti, it has
recorded and performed some of the great twentieth-century classics by composers such as John Adams, Luciano
Berio, Heinz Holliger and György Ligeti. London Voices has made over two hundred records with artists including
Bryn Terfel, Renée Fleming and Angela Gheorghiu. Terry Edwards, founder and chorus-master was Chorus
Director at the Royal Opera House from 1992 to 2004.

Royal Philharmonic Orchestra
Artistic Director and Principal Conductor: Charles Dutoit

Acknowledged as one of the United Kingdom’s most prodigious orchestras, the Royal Philharmonic Orchestra
enjoys an international reputation for bringing audiences worldwide first-class performances and the highest
possible standards of music-making across a diverse range of musical repertoire. This was the vision of the
Orchestra’s founder Sir Thomas Beecham, whose legacy is maintained today under the direction of new Artistic
Director and Principal Conductor, Charles Dutoit. The Royal Philharmonic Orchestra performs regularly at
London’s Cadogan Hall and Royal Albert Hall and gives a prestigious series of concerts each year at Southbank
Centre’s Royal Festival Hall. The orchestra is committed to offering an extensive British regional touring
programme and has also toured more than thirty countries in the last five years. The Orchestra records extensively
for film and television as well as for all the major commercial record companies and also has its own record label.

www.rpo.co.uk
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Patricia Rozario, Howard Blake and members of the RPO after 
The Passion of Mary at Cadogan Hall on 28th October, 2008

Robert William and Howard Blake after 
the London première of The Passion of Mary 
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PART 3 – Stabat Mater Dolorosa

Latin text attributed to Poetic English translation by
Jacopone da Todi (1240-1306) Edward Caswall (Lyra Catholica 1849)

MARY
Stabat Mater dolorosa At the cross her station keeping
Juxta crucem lacrymosa Stood the mournful mother weeping
Dum pendebat filius Close to Jesus at the last.
Cujus animam gementem Through her heart his sorrow sharing,
Contristatam ac dolentem All his bitter anguish bearing,
Pertransivit gladius Lo! the piercing sword had passed.

O quam tristis et afflicta O how sad and sore distressed
Fuit illa benedicta Was that mother highly blessed
Mater Unigeniti Of the sole begotten One.
Quae moerebat et dolebat Christ above in torment hangs,
Et tremebat cum videbat She beneath beholds the pangs
Nati poenas inclyti Of her dying glorious Son.

CHORUS
Quis est homo qui non fleret Is there one who would not weep,
Matrem Christi si videre Whelmed in miseries so deep,
In tanto supplicio Christ’s dear Mother to behold?
Quis non posset contristari Can the human heart refrain
Matrem Christi contemplari From partaking in her pain,
Dolentem cum filio? In that Mother’s pain untold?

MARY
Pro peccatis suae gentis For his people’s sins in anguish
Vidit Jesum in tormentis There she saw the victim languish,
Et flagellis subditum Bleed in torments, bleed and die.
Vidit suum dulcem natum Bruised, derided, cursed, defiled,
Morientem desolatum She beheld her tender child
Dum emisit spiritum Till his Spirit forth he sent.

CHORUS
Eja Mater fons amoris O thou Mother, fount of love,
Me sentire vim doloris Touch my spirit from above,
Fac ut tecum lugeum Make my heart with thine accord.
Fac ut ardeat cor meum Make me feel as thou hast felt,
In amando Christum Deum Make my soul to glow and melt
Ut sibi complaceam With the love of Christ our Lord
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SATAN
If thou be the son of God, cast thyself down from the pinnacle of the temple, for it is written, he shall give his
angels charge over thee, to keep thee, and in their hands they shall bear thee up, lest at any time thou dash thy foot
against a stone.
JESUS
Thou shalt not tempt the Lord thy God!
From Matthew chapters 5, 6 and 7
Do not put your trust in men. You will be hated by all men because you bear my name. You must be wary as
serpents, yet innocent as doves. A prophet is not without honour except in his own country. Who are my mother
and my brothers? You are my mother and my brothers. Whoever does the will of my father in heaven, he is my
brother and sister and mother. Who secures his own life will lose it. He who loses his life for my sake will secure
it. Fear not those who kill the body, but have no means of killing the soul. Fear him more who has the power to
ruin body and soul in hell. You have heard it said – an eye for an eye, a tooth for a tooth, but I tell you – love your
enemies, pray for those who persecute you, so that you may be true sons of your father in heaven, who makes the
sun to rise on the evil and on the good, and sendeth rain to fall on the just and the unjust. How is it that you see the
speck of dirt in your brother’s eye and are not aware of the beam which is in your own eye?
Blessed are the poor in spirit for theirs is the kingdom of heaven.
Blessed are they that mourn for they shall be comforted
Blessed are the meek for they shall inherit the earth
Blessed are they who hunger and thirst after righteousness for they shall be filled
Blessed are the merciful for they shall obtain mercy
Blessed are the pure in heart for they shall see God
Blessed are the peacemakers for they shall be called the children of God
Blessed are they who are persecuted for righteousness’ sake for theirs is the kingdom of heaven
Blessed are you when men shall revile you and persecute you and say all manner of evil falsely for my sake
A rich man will not enter God’s kingdom easily
You may serve God or money, you cannot serve both!
It is written that ‘My house shall be a house of prayer’ – but you have made it into a den of thieves!!
CHORUS
Matthew 27. 37-46
Jesus Nazareus, Rex Judaeorum, thou that destroyest the temple in three days, save thyself!
If thou be the son of God, come down from the cross!
He trusted in God, let God deliver him now – if he will have him!
For he said: I am the Son of God!
JESUS
My God, my God, why have you forsaken me?!
CHORUS
Crucify him! Crucify!
JESUS
John 19.30
It is finished.

8.57245310 7

The Passion of Mary
PART I – Visitation, Nativity, Childhood

PROPHET
Deuteronomy 18.17-20 King James Bible
And the Lord said unto me: They have well spoken that which they have spoken. I will raise them up a Prophet from
among their brethren, like unto thee, and will put my words in his mouth; and he shall speak unto them all that I
shall command him. And it shall come to pass, that whosoever will not hearken unto my words which he shall speak
in my name, I will require it of him. But the prophet, which shall presume to speak a word in my name, which I have
not commanded him to speak, or that shall speak in the name of other gods, even that prophet shall die.

CHORUS
Luke I 28-35 Biblia Sacra Vulgata (English translation)
Ave Maria, gratia plena dominus tecum Hail Mary thou that art highly favoured, the Lord is 

with you
MARY
Who is that?
CHORUS
Ave Maria, benedicta te in mulieribus Hail Mary, blessed art thou amongst women
MARY
Who is that? What do you want from me?
CHORUS
Ne timeas Maria. lnvenisti enim gratiam apud deum, Fear not Mary for thou hast found favour with God
ecce concipies in utero et paries filium et vocabis nomen And behold thou shalt conceive in thy womb and bring 
eius Jesum forth a son and shalt call his name Jesus
hic erit magnus et filius altissimi vocabitur He shall be great and be called the Son of the highest 
MARY
How can this be?
CHORUS
Spiritus sanctus super veniet in te et virtus altissimo The Holy Ghost shall come upon thee and the power
obumbrabit tibi ideoque et quod nascetur sanctum of the highest shall overshadow thee and the holy child
vocabitur filius dei born of thee shall be called The Son of God
MARY
Be it unto me according to thy word.

THE MAGNIFICAT
Luke I 46-53
My soul doth magnify the Lord, and my spirit hath rejoiced in God my Saviour. For he hath regarded the lowliness
of his servant. For behold from henceforth all generations shall call me blessed. For he that is mighty hath
magnified me, and holy is his name. And his mercy is on them that fear him from generation to generation. He hath
showed strength with his arm, he hath scattered the proud in the imagination of their hearts. He hath put down the
mighty from their seat and the rich he hath sent empty away. He shall be called Jesus.
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SIMEON
Luke 2. 34-35
This child is set for the fall and rising of many in Israel; and for a sign which shall be spoken against; yes, a sword
shall pierce through thine own soul – that the thoughts of many hearts may be revealed.
MARY
Apocryphal
O Lord let this cup pass from me!
JESUS AS A BOY
Isaiah 11 1-2
And there shall come forth a rod out of the stem of Jesse, and a branch shall grow out of his roots, and the spirit of
the Lord shall rest upon him, the spirit of wisdom and understanding, the spirit of counsel and might, the spirit of
knowledge and of the fear of the Lord.
CHORUS
Apocryphal
Are you the mother of this child?
MARY
I am. My son, why have you treated us so?
JESUS
Isaiah 11. 4-6
With righteousness shall he judge the poor, and reprove with equity for the sake of the earth, and he shall smite the
earth with the rod of his mouth, and with the breath of his lips shall he slay the wicked, and righteousness shall be the
girdle of his loins, and faithfulness the girdle of his reins. The wolf also shall dwell with the lamb, and the leopard
shall lie down with the kid, and the calf and the young lion and the fatling together. And a little child shall lead them.
MARY
Apocryphal, and Luke 2. 48-49
I cry but I cannot cry, I weep but I cannot weep. My name ‘Mary’ means the ‘bitterness of things’. Your father and
I have sought thee, sorrowing.
JESUS
How is it that you sought me? Know you not that I must be about my father’s business?

PART 2 – Temptation in the Wilderness, Sermon on the Mount, Crucifixion

SATAN
Luke 4. 3-12
If thou be the son of God, command this stone that it be made bread.
JESUS AS A MAN
It is written that man shall not live by bread alone, but by every word of God.
SATAN
All this power will I give thee, and the glory of it, for that is delivered unto me, and to whomsoever I will, I give it.
If thou wilt worship me, all shall be thine.
JESUS
Get thee behind me Satan, for it is written thou shalt worship the Lord thy God, and him only shalt thou serve.

8.572453 8.5724538 9

MARY
A CRADLE SONG
William Blake
Sleep, sleep, happy child
All creation slept and smiled
Sleep, sleep, happy sleep
While o’er thee thy mother wept
CHORUS
Gold I bring, frankincense I bring, myrrh I bring for a king. Gloria!
MARY
Sweet babe, in thy face,
Holy image can I trace.
Sweet babe, once like thee
Thy maker lay and wept for me.
Wept for me, for thee, for all,
When he was an infant small.
Thou his image ever see
Heavenly face that smiles on thee.
Smiles on thee, on me, on all
Who became an infant small,
Infant smiles are his own smiles,
Heaven and earth to peace beguiles.
Sleep, sleep, happy child,
All creation slept and smiled,
Sleep, sleep, happy sleep,
While o’er thee thy mother weep.
CHORUS
Gold I bring,
Frankincense I bring,
Myrrh I bring for a king. Gloria!
MARY
Sleep, sleep, happy child, sleep.
ANGEL
Matthew 2. 13
Arise and take the young child and his mother, and flee into Egypt and be thou there until I bring thee word: for
Herod will seek the young child to destroy him.
CHORUS
Matthew 2. 16 and 18
Then Herod when he saw that he was mocked by the wise men was exceeding wrath, and sent forth, and slew all
the children that were in Bethlehem and in all the coasts thereof, from two years old and under. In Rama was there
a voice heard, lamentation and weeping and great mourning, Rachel weeping for her children and would not be
comforted – for they are gone.
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SIMEON
Luke 2. 34-35
This child is set for the fall and rising of many in Israel; and for a sign which shall be spoken against; yes, a sword
shall pierce through thine own soul – that the thoughts of many hearts may be revealed.
MARY
Apocryphal
O Lord let this cup pass from me!
JESUS AS A BOY
Isaiah 11 1-2
And there shall come forth a rod out of the stem of Jesse, and a branch shall grow out of his roots, and the spirit of
the Lord shall rest upon him, the spirit of wisdom and understanding, the spirit of counsel and might, the spirit of
knowledge and of the fear of the Lord.
CHORUS
Apocryphal
Are you the mother of this child?
MARY
I am. My son, why have you treated us so?
JESUS
Isaiah 11. 4-6
With righteousness shall he judge the poor, and reprove with equity for the sake of the earth, and he shall smite the
earth with the rod of his mouth, and with the breath of his lips shall he slay the wicked, and righteousness shall be the
girdle of his loins, and faithfulness the girdle of his reins. The wolf also shall dwell with the lamb, and the leopard
shall lie down with the kid, and the calf and the young lion and the fatling together. And a little child shall lead them.
MARY
Apocryphal, and Luke 2. 48-49
I cry but I cannot cry, I weep but I cannot weep. My name ‘Mary’ means the ‘bitterness of things’. Your father and
I have sought thee, sorrowing.
JESUS
How is it that you sought me? Know you not that I must be about my father’s business?

PART 2 – Temptation in the Wilderness, Sermon on the Mount, Crucifixion

SATAN
Luke 4. 3-12
If thou be the son of God, command this stone that it be made bread.
JESUS AS A MAN
It is written that man shall not live by bread alone, but by every word of God.
SATAN
All this power will I give thee, and the glory of it, for that is delivered unto me, and to whomsoever I will, I give it.
If thou wilt worship me, all shall be thine.
JESUS
Get thee behind me Satan, for it is written thou shalt worship the Lord thy God, and him only shalt thou serve.
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SATAN
If thou be the son of God, cast thyself down from the pinnacle of the temple, for it is written, he shall give his
angels charge over thee, to keep thee, and in their hands they shall bear thee up, lest at any time thou dash thy foot
against a stone.
JESUS
Thou shalt not tempt the Lord thy God!
From Matthew chapters 5, 6 and 7
Do not put your trust in men. You will be hated by all men because you bear my name. You must be wary as
serpents, yet innocent as doves. A prophet is not without honour except in his own country. Who are my mother
and my brothers? You are my mother and my brothers. Whoever does the will of my father in heaven, he is my
brother and sister and mother. Who secures his own life will lose it. He who loses his life for my sake will secure
it. Fear not those who kill the body, but have no means of killing the soul. Fear him more who has the power to
ruin body and soul in hell. You have heard it said – an eye for an eye, a tooth for a tooth, but I tell you – love your
enemies, pray for those who persecute you, so that you may be true sons of your father in heaven, who makes the
sun to rise on the evil and on the good, and sendeth rain to fall on the just and the unjust. How is it that you see the
speck of dirt in your brother’s eye and are not aware of the beam which is in your own eye?
Blessed are the poor in spirit for theirs is the kingdom of heaven.
Blessed are they that mourn for they shall be comforted
Blessed are the meek for they shall inherit the earth
Blessed are they who hunger and thirst after righteousness for they shall be filled
Blessed are the merciful for they shall obtain mercy
Blessed are the pure in heart for they shall see God
Blessed are the peacemakers for they shall be called the children of God
Blessed are they who are persecuted for righteousness’ sake for theirs is the kingdom of heaven
Blessed are you when men shall revile you and persecute you and say all manner of evil falsely for my sake
A rich man will not enter God’s kingdom easily
You may serve God or money, you cannot serve both!
It is written that ‘My house shall be a house of prayer’ – but you have made it into a den of thieves!!
CHORUS
Matthew 27. 37-46
Jesus Nazareus, Rex Judaeorum, thou that destroyest the temple in three days, save thyself!
If thou be the son of God, come down from the cross!
He trusted in God, let God deliver him now – if he will have him!
For he said: I am the Son of God!
JESUS
My God, my God, why have you forsaken me?!
CHORUS
Crucify him! Crucify!
JESUS
John 19.30
It is finished.
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The Passion of Mary
PART I – Visitation, Nativity, Childhood

PROPHET
Deuteronomy 18.17-20 King James Bible
And the Lord said unto me: They have well spoken that which they have spoken. I will raise them up a Prophet from
among their brethren, like unto thee, and will put my words in his mouth; and he shall speak unto them all that I
shall command him. And it shall come to pass, that whosoever will not hearken unto my words which he shall speak
in my name, I will require it of him. But the prophet, which shall presume to speak a word in my name, which I have
not commanded him to speak, or that shall speak in the name of other gods, even that prophet shall die.

CHORUS
Luke I 28-35 Biblia Sacra Vulgata (English translation)
Ave Maria, gratia plena dominus tecum Hail Mary thou that art highly favoured, the Lord is 

with you
MARY
Who is that?
CHORUS
Ave Maria, benedicta te in mulieribus Hail Mary, blessed art thou amongst women
MARY
Who is that? What do you want from me?
CHORUS
Ne timeas Maria. lnvenisti enim gratiam apud deum, Fear not Mary for thou hast found favour with God
ecce concipies in utero et paries filium et vocabis nomen And behold thou shalt conceive in thy womb and bring 
eius Jesum forth a son and shalt call his name Jesus
hic erit magnus et filius altissimi vocabitur He shall be great and be called the Son of the highest 
MARY
How can this be?
CHORUS
Spiritus sanctus super veniet in te et virtus altissimo The Holy Ghost shall come upon thee and the power
obumbrabit tibi ideoque et quod nascetur sanctum of the highest shall overshadow thee and the holy child
vocabitur filius dei born of thee shall be called The Son of God
MARY
Be it unto me according to thy word.

THE MAGNIFICAT
Luke I 46-53
My soul doth magnify the Lord, and my spirit hath rejoiced in God my Saviour. For he hath regarded the lowliness
of his servant. For behold from henceforth all generations shall call me blessed. For he that is mighty hath
magnified me, and holy is his name. And his mercy is on them that fear him from generation to generation. He hath
showed strength with his arm, he hath scattered the proud in the imagination of their hearts. He hath put down the
mighty from their seat and the rich he hath sent empty away. He shall be called Jesus.
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London Voices 
Chorus-master: Terry Edwards

London Voices has been at the forefront of professional choral music-making for over three decades. Chosen for
varied projects by world-class conductors such as Sir Simon Rattle, Bernard Haitink and the late Georg Solti, it has
recorded and performed some of the great twentieth-century classics by composers such as John Adams, Luciano
Berio, Heinz Holliger and György Ligeti. London Voices has made over two hundred records with artists including
Bryn Terfel, Renée Fleming and Angela Gheorghiu. Terry Edwards, founder and chorus-master was Chorus
Director at the Royal Opera House from 1992 to 2004.

Royal Philharmonic Orchestra
Artistic Director and Principal Conductor: Charles Dutoit

Acknowledged as one of the United Kingdom’s most prodigious orchestras, the Royal Philharmonic Orchestra
enjoys an international reputation for bringing audiences worldwide first-class performances and the highest
possible standards of music-making across a diverse range of musical repertoire. This was the vision of the
Orchestra’s founder Sir Thomas Beecham, whose legacy is maintained today under the direction of new Artistic
Director and Principal Conductor, Charles Dutoit. The Royal Philharmonic Orchestra performs regularly at
London’s Cadogan Hall and Royal Albert Hall and gives a prestigious series of concerts each year at Southbank
Centre’s Royal Festival Hall. The orchestra is committed to offering an extensive British regional touring
programme and has also toured more than thirty countries in the last five years. The Orchestra records extensively
for film and television as well as for all the major commercial record companies and also has its own record label.

www.rpo.co.uk
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Patricia Rozario, Howard Blake and members of the RPO after 
The Passion of Mary at Cadogan Hall on 28th October, 2008

Robert William and Howard Blake after 
the London première of The Passion of Mary 
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PART 3 – Stabat Mater Dolorosa

Latin text attributed to Poetic English translation by
Jacopone da Todi (1240-1306) Edward Caswall (Lyra Catholica 1849)

MARY
Stabat Mater dolorosa At the cross her station keeping
Juxta crucem lacrymosa Stood the mournful mother weeping
Dum pendebat filius Close to Jesus at the last.
Cujus animam gementem Through her heart his sorrow sharing,
Contristatam ac dolentem All his bitter anguish bearing,
Pertransivit gladius Lo! the piercing sword had passed.

O quam tristis et afflicta O how sad and sore distressed
Fuit illa benedicta Was that mother highly blessed
Mater Unigeniti Of the sole begotten One.
Quae moerebat et dolebat Christ above in torment hangs,
Et tremebat cum videbat She beneath beholds the pangs
Nati poenas inclyti Of her dying glorious Son.

CHORUS
Quis est homo qui non fleret Is there one who would not weep,
Matrem Christi si videre Whelmed in miseries so deep,
In tanto supplicio Christ’s dear Mother to behold?
Quis non posset contristari Can the human heart refrain
Matrem Christi contemplari From partaking in her pain,
Dolentem cum filio? In that Mother’s pain untold?

MARY
Pro peccatis suae gentis For his people’s sins in anguish
Vidit Jesum in tormentis There she saw the victim languish,
Et flagellis subditum Bleed in torments, bleed and die.
Vidit suum dulcem natum Bruised, derided, cursed, defiled,
Morientem desolatum She beheld her tender child
Dum emisit spiritum Till his Spirit forth he sent.

CHORUS
Eja Mater fons amoris O thou Mother, fount of love,
Me sentire vim doloris Touch my spirit from above,
Fac ut tecum lugeum Make my heart with thine accord.
Fac ut ardeat cor meum Make me feel as thou hast felt,
In amando Christum Deum Make my soul to glow and melt
Ut sibi complaceam With the love of Christ our Lord

572453 bk Blake EU  1/2/10  11:33  Page 6



8.572453

MARY
Fac ut portem Christi mortem Let me to my latest breath
Passionis fac consortem In my body bear the death
Et plagas recolere Of that dying son of thine
Fac me plagas vulnerari Wounded with his every wound,
Crucem hac inebriari Steep my soul till it hath swooned
Ob amorem Filii In his very blood away.

CHORUS
Inflammatus et accentus Be to me, O Virgin, nigh,
Per te virgo sim defensus Lest in flames I burn and die
In die judicii In that awful judgment day.
Christe cum sit hunc exire Christ, when thou shalt call me hence,
Da per atrem me venire Be thy mother my defence,
Ad palmam victoriae Be thy cross my victory.

MARY
Fac me cruce custodiri Let the cross then be my guard,
Morte Christi premuniri The death of Christ my watch and ward,
Confoveri gratia And cherish me by heaven’s grace.
Quando corpus morietur While my body here decays,
Fac ut animae donetur May my soul thy goodness praise,
Paradisi Gloria Safe in paradise with thee.

PART 4 – Resurrection, Salve Regina

JESUS
From John 14, and Matthew 22 and 28
Let not your heart be troubled, neither let it be afraid.
God is not the God of the dead, but of the living.
I go to prepare a place for you: that where I am, there you may be also.
And whither I go, you know, and the way you know.
I will not leave you comfortless.
Because I live, you shall live also.
Heaven and earth shall pass away,
But my words shall not pass away.
Lo, I am with you always, even unto the end of the world.
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Robert William Blake

Robert William Blake is Howard Blake’s eleven-year-old son. He attends the Adolf Fredrik
specialist music school in Stockholm and is also a member of the Stockholm Boys Choir. In
2008 he won the competition for best solo choir boy at the Rättvik Boys Choir Festival.

Richard Edgar-Wilson

As a tenor soloist, Richard Edgar-Wilson has collaborated with many of the world’s finest
conductors including Herreweghe, Hickox, Mackerras, Marriner, Minkowski, Norrington,
Pinnock and Tate and has sung with orchestras including the London Philharmonic,
Philharmonia, Les Musiciens du Louvre, the Orchestra of the Age of Enlightenment and Le
Concert Spirituel. He is well known on the concert platform both as a Bach Evangelist and as
an interpreter of the music of Benjamin Britten, whose operas he has also sung at English
National Opera, La Monnaie and La Scala. In recital he has performed with Roger Vignoles,
Julius Drake and Malcolm Martineau, and he has a considerable discography including
Messiah, Die Schöne Müllerin, On Wenlock Edge, Artaxerxes and San Giovanni Battista
(winner of a Gramophone award).

David Wilson-Johnson

The baritone David Wilson-Johnson studied Modern Languages at St Catherine’s College,
Cambridge, and singing at the Royal Academy of Music. Over a career spanning some 35
years he has been a guest of major opera houses, orchestras and festivals worldwide. He has
performed on over 200 recordings and sung under many distinguished conductors including
Boulez, Brüggen, Giulini, Haenchen, Harnoncourt, Knussen, de Leeuw, Leonhardt,
Mackerras, Mehta, Montgomery, Previn and Rattle. He is Professor of Singing at the
Conservatory of Amsterdam, a Fellow of the Royal Academy of Music, and lives between
houses in Amsterdam, London and France. P
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MARY, SOLOISTS AND CHORUS
Text attributed to Petrus av Compostela, d. 1002 (English translation)

Salve Regina, Hail, holy Queen, 
Mater misericordiae; Mother of Mercy
Vita, dulcedo et spes nostra, Our life, our sweetness and our hope.
Salve Regina, Hail, holy Queen, 
Ad te clamamus, To thee do we cry,
Exsules filii Evae, poor banished children of Eve.
Ad te suspiramus, To thee do we send up our sighs,
Gementes et f1entes Mourning and weeping
In hac lacrimarum valle. in this vale of tears.
Eia ergo, Turn then,
Advocata nostra, most gracious advocate, 
Illos tuos misericordes
Oculos ad nos converte thy merciful eyes toward us;
Et Iesum, benedictum and show unto us 
Fructum ventris tui, the blessed fruit of thy womb, Jesus,
Nobis post hoc exsilium after this our exile.
Ostende
O clemens, O pia, O clement, O loving,
O Dulcis Virgo Maria. O sweet Virgin Mary,
Gloria, Amen. Gloria, Amen.

“The Passion of Mary draws together the Stabat Mater, the Magnificat, the Salve Regina and other Marian and
Nativity texts with the wisdom of a Berlioz. The outcome is a splendid, highly accessible choral work of Three
Choirs dimension. Howard Blake is a master-musician from whom our church and cathedral organists should
commission anthems and canticle settings; for he has inspiration on his side.” Roderick Dunnett (reviewing the
London première for Church Times)

Four Songs of the Nativity

The medieval joy in faith finds its best expression in lyrics on the Nativity and on
the role of the Virgin Mary. The ideas of unique birth and everlasting triumph over
death combine to remove all darkness, so that hell is no more than a hazard which
Our Lady helps us to circumvent; winter and long nights are forgotten in her
magical dance song, and the middle ages’ burning sense of sin itself is lost in
ecstatic rejoicing. The first song is a macaronic poem, a form of verse written in
two languages, in this case English and Latin, where the Latin acts as a sort of
burden to the main poem. The second song is a nativity carol, very typical of the
Trouvère style, comparing the Virgin Mary to a beautiful rose. The third poem is
the Virgin’s song to the Christchild, and takes an imaginative leap into the
Virgin’s experience, portraying tenderness and simplicity. The final song is in fact
the earliest nativity carol yet discovered in English, for it appears in a Franciscan
list of sermon outlines written not later than 1350. The words of the refrain clearly
convey both the probable manner of its performance and the joy of the occasion. 

Brian Stone (by kind permission of Penguin Books)
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Patricia Rozario 

Bombay-born soprano Patricia Rozario graduated from London’s Guildhall School of
Music as Gold Medalist. Since then her unique voice and artistry have inspired several of
the world’s leading composers to write for her, most notably Arvo Pärt and Sir John
Tavener, who alone has now written over thirty works for her, making their collaboration
unique in the contemporary field. She has sung with the world’s foremost opera companies
and festivals in repertoire ranging from baroque to contemporary, and is also a noted
recitalist. She was awarded the OBE in 2001 and the Asian Women’s Award for
Achievement, 2002. 
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Four Songs of the Nativity
Texts from “Medieval English Verse” translated by Brian Stone (by kind permission of Penguin Books)

(Macaronic text in English and Latin) (English translation of the Latin words)

I – Holy Mary, Mother Mild
Holy Mary, mother mild,
Mater salutaris, Mother of salvation
Fairest flower of any field
Vere nuncuparis. you are truly called
With Jesus Christ you were with child;
You drive me from my musings wild
Potente, potente, powerfully
Which make me go to death, I know,
Repente, repente suddenly

My thoughts are wild like any roe, 
Luto gratulante. rejoicing in the mire
They plunge me in the utmost woe
Illaque favente. fondling me
But if the Christ from me should go,
I know my heart would break in two
Fervore, fervore, with passion
By night and day I lose my way
Dolore, dolore in sorrow

Jesu, through your power and might
Omnia fecisti: you have made all things
The Holy Ghost in Mary alit
Sicut voluisti. as you willed
Since we call him Lord Almighty,
Jesu, bring my thought to Christ
Constanter, constanter firmly
That it shall stay, not go astray
Fraudanter, fraudanter false-heartedly

Jesus Christ, so high aloft, 
Digno tu scandente; worthily have you ascended
Heaven and earth below you wrought
Victore triumphante triumphing in victory
With your body mankind you bought:

8.57245314 3

Blake is mentioned in Groves Dictionary of Music and
Musicians as having ‘achieved fame as pianist,
conductor and composer’. His affinity with choral music
began at the age of six as a choirboy in Brighton. The
organist/choirmaster had recently retired there after
having been an associate of George Thalben-Ball at
Temple Church in the City of London and the choral
repertoire instilled was rich and varied. Blake became
lead treble, frequent soloist and at twelve assistant
organist, but an equally strong pull towards concert
music led him at eighteen to win a piano and
composition scholarship to the Royal Academy of
Music, where he studied with Harold Craxton and
Howard Ferguson. He sang tenor in the Royal Academy
choir and still has fond memories of Belshazzar’s Feast,
the B minor Mass and Sancta Civitas with Vaughan
Williams sitting attentively in the front row. On leaving
the Royal Academy a meteoric London-based
composing career presented few opportunities for
serious choral writing until 1971 when he moved back
to the Sussex countryside in order, in the words of critic
Christopher Palmer, to ‘work again at the basic pillars of
harmony, counterpoint and form.’ The performance of a
song-cycle Three Sussex Songs which he wrote for his
distinguished neighbour Helen Watts persuaded the
conductor of a local choral society to commission a
cantata, The Song of Saint Francis, which shared a
programme with Mozart’s Requiem in nearby Worth
Abbey. Blake’s work made such a strong impression on
tenor Richard Lewis that Blake was asked if he would
create a major choral/orchestral work with soloist. The
65-minute dramatic oratorio Benedictus completed in
1980 featured a demanding tenor rôle and was highly
acclaimed by Sir David Willcocks, who was to conduct
the Tear/Bach Choir/St Paul’s choristers/Royal
Philharmonic Orchestra recording for Sony and many
subsequent performances. Blake’s skill as a
choral/orchestral composer was established. In 1987
The Three Choirs Festival commissioned Festival Mass

for a cappella double-choir and in 1989 Sir David
himself proposed the commission of The Four Songs of
the Nativity for the Bach Choir and London Brass. The
première was given in St Paul’s Cathedral on 13th
December 1990. Sir David had taken the choir
rehearsals but at the last minute graciously and
characteristically insisted that Blake himself conduct.

The Passion of Mary

Through the 1990s many new works were produced but
it was a performance of Benedictus in Sherborne Abbey
in 1998 that sparked off the creation of Blake’s second
dramatic oratorio The Passion of Mary. The Lady Digby,
president of the Summer Music Society of Dorset, asked
if it might be possible for Blake to create a ‘companion
piece’ to Benedictus, but with the principal protagonist a
soprano soloist rather than a tenor. The idea of a Stabat
Mater was suggested but whilst Blake was attracted to
the idea he felt that it would be interesting to broaden the
concept out into a view of the whole life of Jesus as seen
purely through the eyes of Mary the Mother. A book
called Mary through the centuries: her place in the
history of culture was recommended to him shortly
afterwards by the Canon of St Mary’s, Warwick, and this
book proved to be a useful guide to existing texts. A
version of the work with the title Stabat Mater was given
in Sherborne in 2002 employing soprano, treble, chorus
and orchestra with spoken texts, but Blake was
dissatisfied with this and extended, revised and finally
renamed the work in 2006. In its new (all-sung) form it
calls for soprano, treble, tenor and bass-baritone soloists,
chorus (with additional soloists) and orchestra. In this
form it was performed in St Gorans Kyrka Stockholm in
October 2007, receiving a London première on 28th
October 2008 in the Cadogan Hall.

Howard Blake is a fellow of the Royal Academy of
Music and in 1994 received the OBE for services to
music. www.howardblake.com 

Howard Blake (b. 1938)
The Passion of Mary • Four Songs of the Nativity
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His soul at any cost you sought, 
Nec dare, nec dare nor would you give him away
And gave the blood that was so good
Tam gnare, tam gnare. with full knowledge

Sweetest Lady, flower of all, 
Vere consolatrix, truly our comforter
Be my helper lest I fall,
Cunctis reparatrix you who make reparation for all
Gentlest Queen of chosen sway, 
Be before me night and day
Precantis! Precantis! as I pray
Give me grace to see the face
Infantis! Infantis! of your child

That through your sweetest prayers I may,
Tutrix orphanorum, O protector of orphans
Leave this world’s vexatious way, 
Solamen miserorum; O consolation of the wretched
And to you, Lady, may I take 
My sins and them hereby forsake
Volente, volente. willingly
And so not miss your heavenly bliss:
Poscente, poscente. this I ask

II – Of a Rose, a Lovely Rose
Of a Rose, a lovely Rose, 
Of a Rose is all my song.
Listen, nobles old and young,
How this rose at outset sprung;
In all this world I know of none
I so desire as that fair rose.
Of a rose, a lovely Rose, 
Of a Rose is all my song.

The angel came from heaven’s tower
To honour Mary in her bower,
And said that she should bear the flower
To break the Devil’s chain of woes.
Of a Rose, a lovely Rose,
Of a Rose is all my song.
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The Passion of Mary, Op. 577 (2006)
Mary, Mother of Jesus  . . . . . . . . . . . . . . Patricia Rozario, Soprano 
Jesus as a boy  . . . . . . . . . . . . . . . . . . Robert William Blake, Treble
Jesus as a man  . . . . . . . . . . . . . . . . . Richard Edgar-Wilson, Tenor
Prophet/Satan  . . . . . . . . . . . David Wilson-Johnson, Bass-baritone

London Voices 
(Chorus-master: Terry Edwards)

Soloists from London Voices: 
Angel  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Tamsin Dalley, Contralto 
Simeon  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Simon Biazeck, Tenor 
Elder  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Richard Fallas, Baritone

Royal Philharmonic Orchestra 
(Leader: Duncan Riddell)

Howard Blake

Four Songs of the Nativity, Op. 415 (1990)
Richard Edgar-Wilson, Solo tenor

London Voices 
(Chorus-master: Terry Edwards)

Soloists from London Voices: 
Ann de Renais, Soprano • Peter Crawford, Countertenor

Simon Biazeck, Tenor • Richard Fallas, Baritone

Brass of the Royal Philharmonic
Trumpets: Niall Keatley, Joe Atkins, Miles Maguire, David Carstairs

Trombones: Phil White, Rob Tooley • Bass Trombone: Patrick Jackman • Tuba: David Powell
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In Bethlehem that flower was seen, 
A lovely blossom bright of sheen.
The rose is Mary, heaven’s Queen;
Out of her womb that blossom rose. 
Of a Rose, a lovely Rose, 
Of a Rose is all my song.

The first branch is full of might,
That sprouted on the Christmas night
When star of Bethlehem shone bright,
For far and wide its lustre shows.
Of a Rose, a lovely Rose,
Of a Rose is all my song. 

The second branch sprang forth to hell,
The Devil’s fearful power to quell,
And there henceforth no soul could dwell.
Blessed the coming of that rose!
Of a Rose, a lovely Rose,
Of a Rose is all my song.

To heaven sprang the third shoot,
Sweet and fair, both stem and root,
To dwell therein and bring us good:
In priestly hands it daily shows.
Of a Rose, a lovely Rose, 
Of a Rose is all my song. 

Let us then with honour pray
To her who is our help and stay,
And turns us from the Devil’s way.
From her that holy bloom arose.
Of a Rose, a lovely Rose, 
Of a Rose is all my song.

III – Jesus, Son Most Sweet and Dear
Jesus, Son most sweet and dear,
Mean the bed you lie on here,
And that afflicts me sore.
For your cradle’s like a bier.
And ox and ass are with you here,
And I must weep therefore.

Jesu, sweet one, show no wrath,
For I have not the poorest cloth
To wrap you in its fold.
Not a rag in which to wrap
You safe or hold you on my lap:
So put your feet against my breast
And shield you from the cold.

IV – Let Us Gather Hand in Hand
Let us gather hand in hand
And sing of bliss without an end:
The Devil has fled from earthly land, 
And Son of God is made our friend.

A Child is born in man’s abode,
And in that Child no blemish showed.
That Child is God, that Child is Man,
And in that Child our life began.
Let us gather hand in hand
And sing of bliss without an end.
The Devil has fled from earthly land, 
And Son of God is made our friend.

Be blithe and merry, sinful man, 
For then your marriage peace began.
When Christ was born
Your peace is due
Because he shed his blood for you.

Let us gather hand in hand
And sing of bliss without an end.
The Devil has fled from earthly land,
And Son of God is made our friend.
So sinful man, be blithe and bold,
For heaven is both bought and sold.
Then come to Christ, and peace foretold:
His life he gave a hundredfold.

Let us gather hand in hand
And sing of bliss without an end.
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Howard Blake is a popular and prolific composer whose output includes film scores (not least the
extraordinarily successful The Snowman), choral, orchestral and instrumental works, ballets and
opera. This disc presents the world première recordings of Four Songs of the Nativity, commissioned by
The Book Club for The Bach Choir and London Brass, and Blake’s second dramatic oratorio, 
The Passion of Mary, commissioned by The Summer Music Society of Dorset in association with South
West Arts. ‘The Passion of Mary draws together the Stabat Mater, the Magnificat, the Salve Regina and
other Marian and Nativity texts with the wisdom of a Berlioz. The outcome is a splendid, highly
accessible choral work.’ Roderick Dunnett (reviewing the London première for Church Times)
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The Passion of Mary • Four Songs of the Nativity 
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Producer: Michael Ponder • Engineer: Jonathan Allen • Editor: Jennifer Howells 
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Cover: The Lamentation of Christ (detail) by Sandro Botticelli (1444/5-1510) 
(Alte Pinakothek, Munich, Germany / Giraudon / The Bridgeman Art Library)

Playing Time
76:25

B
L

A
K

E
:

T
he P

assion of M
ary

NAXOS

B
L

A
K

E
:

T
he P

assion of M
ary

NAXOS

8.572453

8.572453

Patricia Rozario, Soprano 1 • Robert William Blake, Treble 1

Richard Edgar-Wilson, Tenor • David Wilson-Johnson, Bass-baritone 1

London Voices • Brass of the Royal Philharmonic 2

Royal Philharmonic Orchestra 1 • Howard Blake

The Passion of Mary, 
Op. 577 (2006) 1 57:21
1 Part 1 – Visitation, Nativity, 

Childhood 23:13
2 Part 2 – Temptation in the Wilderness, 

Sermon on the Mount, Crucifixion 12:49
3 Part 3 – Stabat Mater Dolorosa 12:11
4 Part 4 – Resurrection, Salve Regina 9:08

Four Songs of the Nativity, 
Op. 415 (1990) 2 19:04
5 Part 1 – Holy Mary, Mother Mild 6:37
6 Part 2 – Of a Rose, a Lovely Rose 5:40
7 Part 3 – Jesus, Son Most Sweet 

and Dear 3:30
8 Part 4 – Let Us Gather

Hand in Hand 3:18


