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The British composer Roxanna Panufnik (b. 1968) is the
daughter of the composer and conductor Sir Andrzej
Panufnik. She studied composition at the Royal Academy
of Music, and has written a wide range of pieces including
opera, ballet, music theatre, choral works, chamber
compositions and music for film and television.

All Shall Be Well was commissioned by Exultate Singers
for a concert marking the twentieth anniversary of the fall
of the Berlin Wall and was given its  première in Clifton
Cathedral, Bristol on 8th November 2009. Roxanna
Panufnik says of the work:

“For this piece I chose two fourteenth-century texts
which I had been longing to set: Bogurodzica, a plainsong
hymn which Polish knights sang as they went into battle
and a passage from Julian of Norwich’s Divine Revelations
- the profoundly comforting words spoken to her by God
in chapter 32: All things shall be well. 

“When I looked closely at these two texts together, I
noticed that they seemed to form a conversation. The
knights’ plea for safety in victory and ‘paradise’ (i.e. heaven)
after life, are answered by God’s /Julian’s comforting
assurance ‘… that all manner of thing shall be well. Have
faith, and have trust, and at the last day (i.e. the day you
die) you shall see it all transformed into great joy.’

“This conversation is represented with two choirs in
stereo, around a solo cello – the latter often taking the main
melodies and sometimes contributing gusto to the lower-
pitched bass lines. 

“From the last four lines of Bogurodzica – ‘Hear the prayer
we offer’ – all Polish and Middle English words change into
modern English as the conversation becomes ardent and
cohesive, concluding in ‘paradise’ and ‘great joy’.

“The work is dedicated to Exultate Singers and the
memory of my father, Sir Andrzej Panufnik, who never
thought he would live to see the Berlin Wall come down
and be able to return to his native Poland – but he did
return in 1990, the year before he died.”

Gustav Holst’s (1874–1934) setting of the Canticle of
Simeon, Nunc dimittis, was written for Richard Terry in

1915, but was not performed until 1974 when it was revised
by the composer’s daughter, Imogen. Written for eight-
part choir, the piece explores antiphonal effects both
between the two SATB choirs and the upper and lower
voices. It ends with an exhilarating contrapuntal ‘Amen’.

For many years Ralph Vaughan Williams (1872–1958)
explored the idea of an opera based on John Bunyan’s
Pilgrim’s Progress although it was not until 1951 that the
work finally came into being. One of the steps along the
way was the unaccompanied motet Valiant-for-Truth
written in 1940 after the death of the composer’s friend
Dorothy Longman. The work contrasts quasi-recitative
narrative passages with strong chordal textures as Mr
Valiant-for-Truth prepares to enter the Celestial City. The
piece ends with a final blaze of trumpets that ‘sounded for
him on the other side’.

Sergey Rachmaninov’s (1873–1943) Bogoroditsye
Dyevo is a hymn to the Mother of God, written as part of
his 1915 work All-Night Vigil, Op. 37. The movement comes
at the end of the Vespers, the evening service section of the
Russian Orthodox Church service.

Svyati for choir and solo cello was first performed in
1995 and is dedicated to Jane Williams, John Tavener’s
(b. 1944) publisher, in memory of her father. The text is in
Church Slavonic and is used at almost every Russian
Orthodox service. At an Orthodox funeral, after members
of the congregation have kissed the body in an open coffin,
these words are sung as the coffin is closed and borne out
of the church. The solo cello represents the Priest or Ikon
of Christ and plays motifs derived from the chanting of the
Eastern Orthodox Church.

Henryk Górecki’s (1933–2010) setting of Totus Tuus
was written in 1987 to celebrate Pope John Paul II’s third
pilgrimage to his native Poland. It was first performed on
June 14, 1987 at a High Mass held in Victory Square,
Warsaw. Totus Tuus, a Latin phrase meaning ‘totally yours’,
was Pope John Paul II’s apostolic motto. These words are
heard at the opening followed by a setting of a poem in
honour of the Virgin Mary by Maria Bogusławska. 

O magnum mysterium is by the contemporary Finnish
composer Jaakko Mäntyjarvi (b. 1963) and sets words
from the Matins service on Christmas Day. Mäntyjarvi’s
piece is an atmospheric depiction of the mystical and
wonder of the image of the Christ child with Mary
surrounded by the animals in the stable. 

Pierre Villette (1926–1998) was a contemporary of
Pierre Boulez at the Conservatoire National Supérieure de
Musique in Paris. In his compositions he was influenced by
early music, especially Gregorian chant, and combined it
with the exotic textures and harmonies inherited from
Messiaen and Poulenc. After the death of his father, Villette
went home from Paris to run the family business. The strain
took its toll on his health and for the rest of his life he spent
long periods in the Alps recuperating and composing.

During this time he wrote Hymne à la Vierge, a setting of a
poem in honour of Mary by Roland Bouheret, which he
dedicated to his future wife Josette. 

The Norwegian composer Knut Nystedt (b. 1915) was
professor of Choral Conducting at the University of Oslo
from 1964 to 1985 and is one of the few of Norway’s
composers whose music is performed outside his home
country. His Stabat Mater for choir and solo cello, written
in 1986, conveys the desolation and hope in the medieval
poem, contrasting gentle melodic lines with fiercely
dissonant passages. The poem, describing the scene and
emotions of Mary standing at the foot of the cross, is
thought to be of thirteenth-century Franciscan origin. 

David Ogden

Bogurodzica, Dziewica, 
Bogiem sławiena Maryja,
Twego syna, Gospodzina,
Matko zwolena, Maryja.
Zyszczy nam, spuści nam,
Kyrie eleison.

Al thing shal be wele.
… al manner of thing shall be wele.
Take now hede faithfully and trosting, 
and at the last end thus halt verily sen it in fulhede of
joye.

Twego dziela Krzciciela, Boz·cyze,
Usłysz głosy, napełn myśli człowiecze.
Słysz modlitwę, jaz· nosimy,
a dać raczy, jegoz· prosimy;
a na świecie zbozny pobyt,
po z·ywocie rajski przebyt.

Kyrie eleison.

Mother of God, Oh Virgin,
Glorified Mary by God,
Your son, our Lord,
Chosen Mother, Mary,
Conquer for us, bestow upon us,
Lord have mercy.

All things shall be well.
... all manner of things shall be well.
Have faith, and have trust, 
and at the last day you shall see it all transformed into
great joy.

For the sake of your Baptist, God’s son,
Hear our voices, fulfill mankind’s intentions.
Hear the prayer we offer
And grant us what we ask of him:
A pious stay on earth
And after life, Paradise.

Lord have mercy.

1 Roxanna Panufnik: All Shall Be Well Polish traditional (Bogurodzica); translation by Roxanna Panufnik / And
Julian of Norwich (1342–c.1416): Divine Revelations, from Chap. 32; adapted to modern English by Roxanna Panufnik

Sung Texts and Translations



Nunc dimittis servum tuum, Domine, 
secundum verbum tuum in pace:
Quia viderunt oculi mei salutare tuum
Quod parasti ante faciem omnium populorum:
Lumen ad revelationem gentium, et gloriam plebis
tuae Israel.

Lord, now lettest thou thy servant depart in peace :
according to thy word.
For mine eyes have seen thy salvation,
Which thou hast prepared before the face of all people;
To be a light to lighten the Gentiles and to be the glory
of thy people Israel.

2 Gustav Holst: Nunc dimittis Luke 2:29–32 / Book of Common Prayer, 1662

After this it was noised abroad,
That Mister Valiant-for-Truth was taken with a summons;
and had this for a token that the summons was true, 
‘That a pitcher was broken at the fountain.’
When he understood it, he called for his friends and told them of it.
Then, said he, ‘I am going to my Father’s and though with great difficulty, 
I am got hither, yet now I not repent me of all the trouble 
I have been at to arrive where I am. 
My sword, I shall give to him that shall succeed me in my pilgrimage, 
and my courage and skill, to him that can get it.
My marks and scars I carry with me, 
to be a witness for me, 
that I have fought his battles, who now will be my rewarder.’
When the day that he must go hence, was come,
many accompanied him to the riverside, into which, as he went,
he said, ‘Death, where is thy sting?’
And he went down deeper, he said, ‘Grave, where is thy victory?’
So he passed over, and all the trumpets sounded for him on the other side.

3 Ralph Vaughan Williams: Valiant-for-Truth Text from The Pilgrim’s Progress by John Bunyan (1628–1688) 

Bogoroditsye Dyevo, raduisya, Blagodatnaya Mariye,
Gospod s Toboyu.
Blagoslovenna Ty v zhenakh, 
i blagosloven plod chreva Tvoyego,
yako Spasa rodila esi dush nashikh.

Rejoice O Virgin Theotokos, Mary full of grace, 
the Lord is with thee. 
Blessed art thou among women, 
and blessed is the fruit of thy womb, 
for thou has borne the Saviour of our souls.

4 Sergey Rachmaninov: Bogoroditsye Dyevo From Russian Orthodox Hymn of Thanksgiving to the Mother of 
God from Vespers (All-Night Vigil), Op. 37

O magnum mysterium 
et admirabile sacramentum 
ut animalia viderent Dominum natum 
jacentem in praesepio. 
Beata Virgo cujus viscera 
meruerunt portare 
Dominum Christum. Alleluia.

O great wonder  
and miraculous sacrament: 
that the beasts of the field see the Lord, new-born 
and lying in a manger. 
Blessed is the Virgin whose womb 
was worthy to bear 
the Lord Jesus Christ. Alleluia.

7 Jaakko Mäntyjarvi: O magnum mysterium   A responsorial chant from the Matins of Christmas

Stabat Mater dolorosa
iuxta Crucem lacrimosa,
dum pendebat Filius.
Cuius animam gementem,
contristatam et dolentem
pertransivit gladius.

O quam tristis et afflicta
fuit illa benedicta,
mater Unigeniti!
Quae maerebat et dolebat,
pia Mater, dum videbat
nati poenas inclyti.

Quis est homo qui non fleret,
matrem Christi si videret
in tanto supplicio?
Quis non posset contristari
Christi Matrem contemplari
dolentem cum Filio?

Pro peccatis suae gentis
vidit Iesum in tormentis,
et flagellis subditum.
Vidit suum dulcem Natum
moriendo desolatum,
dum emisit spiritum.

Eja, Mater, fons amoris
me sentire vim doloris
fac, ut tecum lugeam.

9 Knut Nystedt: Stabat Mater 13th-century Catholic hymn to Mary / Trans. Edward Caswall: Lyra Catholica (1849)

In pain the mother stood weeping near the cross 
while her son hung there; 
she moaned and grieved and ached 
as a sword pierced her heart.

O how sad and distressed 
was that blessed mother of God’s only-begotten!
She mourned and suffered and shook
when she saw the punishment of her great son.

Who is there that would not weep
at seeing the mother of Christ in such torment? 
Who could not be sad with her
and could not be mindful of the holy mother suffering
with her son?

She saw Jesus tortured for the sins of her race,
subjected to beatings.
She watched her sweet son, dying, alone, 
as he gave up his spirit.

Ah mother, source of love, 
make me feel the force of your pain 
so that I may grieve with you.

Svyati Bozhe, Svyati Krepki, Svyati Besmertni, 
pomilui nas.

Holy God, Holy and Strong, Holy and Immortal, 
have mercy upon us.

5 John Tavener: Svyati The Trisagion, an ancient Christian prayer 



Fac, ut ardeat cor meum
in amando Christum Deum
ut sibi complaceam.

Sancta Mater, istud agas,
crucifixi fige plagas
cordi meo valide.
Tui Nati vulnerati,
tam dignati pro me pati,
poenas mecum divide.

Fac me tecum pie flere,
crucifixo condolere,
donec ego vixero.
Iuxta Crucem tecum stare,
et me tibi sociare
in planctu desidero.

Virgo virginum praeclara,
mihi iam non sis amara,
fac me tecum plangere.
Fac, ut portem Christi mortem,
passionis fac consortem,
et plagas recolere.

Fac me plagis vulnerari,
fac me Cruce inebriari,
et cruore Filii.
Flammis ne urar succensus,
per te, Virgo, sim defensus
in die iudicii.

Christe, cum sit hinc exire,
da per Matrem me venire
ad palmam victoriae.
Quando corpus morietur,
fac, ut animae donetur
paradisi gloria. Amen.

Grant that my heart burns with love 
for Christ God,
so that I may please both of you.

Holy mother, do this: 
fix the wounds of the crucified firmly on my heart.
Share with me the suffering of your wounded son
who was humble enough to die for me.

Make me truly weep with you,
make me feel the pain of crucifixion 
until I live again.
To stand near the cross with you,
to be with you in your lamenting is what I desire.

Virgin, eminent among virgins,
do not be too hard on me now;
help me to contemplate your shared suffering
so that I may bear Christ’s death.

Grant that I may be wounded with blows,
be intoxicated by the cross 
for the blood of your son;
on fire and inflamed, 
may I be defended by you, virgin,
on the day of judgement.

Grant that I be guarded by the cross,
strengthened by Christ’s death 
and endowed with grace.
When my body dies may the glory of paradise
be granted to my soul.

Publishers: Peters Editions (track 1), Novello & Co. (2), Oxford University Press (3, 4), Chester Music (5), 
Boosey & Hawkes (6), Sulasol Helsinki (7), Editions Durand (8), Norsk Musikforlag (9)

Exultate Singers
Founded by David Ogden in 2002 to sing a live broadcast on BBC Radio, Exultate Singers has gone on to give over 120
concerts, broadcasts and other appearances in the United Kingdom, Poland, the Czech Republic, Germany and Spain.
The choir has given several broadcasts on BBC Radio and has appeared on BBC television’s Songs of Praise and The
One Show. Exultate Singers’ début CD, Visions of Peace, was released in 2005 and featured on BBC Radio 3’s The
Choir. In 2008 John Rutter produced and recorded the CD, A Time For Singing which was featured on Classic FM’s
Drivetime.  www.exultatesingers.org

David Ogden
Conductor and composer David Ogden conducts Exultate Singers, City of Bristol Choir and the RSCM Millennium Youth
Choir, and is the Head of the Bristol Schools Choral Centre. Since 1988 he has worked with professional and amateur
groups in many fields of music making, including concerts, musical theatre and opera, community projects, and primary
and secondary level educational workshops. In the UK, he works extensively with the Royal School of Church Music and
the BBC, conducting choirs on BBC Radio and the World Service, and working as conductor, arranger and music adviser
on BBC TV’s Songs of Praise. www.davidogden.co.uk

Richard May
As one of Britain’s most outstanding cellists of his generation, Richard May is a former String Section winner of BBC TV
Young Musician of the Year Competition, and has since enjoyed an international career as soloist, chamber musician and
teacher. He has performed most of the major concertos with orchestras including the Basel Symphony, Ulster and BBC
Philharmonic, and has given recitals, broadcasts and masterclasses throughout Europe, America, South Africa and Asia,
including appearances at Carnegie Hall, Wigmore Hall, South Bank, Barbican and at festivals in Salzburg, Berlin and
Aldeburgh. A recital in Basel of Bach Suites gained critical acclaim for “absolute perfection and virtuosity”. He is an
Associate of the Royal Academy of Music.
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This wide-ranging programme offers connections and contrasts in music of devotion and
consolation. The settings by life-long friends Holst and Vaughan Williams, whilst very
different, are highly affecting. The music of Rachmaninov, whose hymn derives from his
1915 All-Night Vigil, and John Tavener is immersed in the ritual of the Russian Orthodox
Church. Marian Prayers come from Pierre Villette and Knut Nystedt. The music that
gives its name to the title of the disc is the beautiful ‘conversation’ of Roxanna Panufnik.
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Roxanna PANUFNIK (b. 1968)
1 All Shall Be Well* 7:26
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Ralph VAUGHAN WILLIAMS 
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3 Valiant-for-Truth 4:53
Sergey RACHMANINOV 
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4 Bogoroditsye Dyevo 2:24
[Hymn of Thanksgiving to the 
Mother of God from Vespers 
(All-Night Vigil), Op. 37]

John TAVENER (b. 1944)
5 Svyati 10:59

Henryk GÓRECKI (1933–2010)
6 Totus Tuus 8:06

Jaakko MÄNTYJARVI (b. 1963)
7 O magnum mysterium 4:17

Pierre VILLETTE (1926–1998)
8 Hymne à la Vierge 3:47

Knut NYSTEDT (b. 1915)
9 Stabat Mater 15:22
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