


Benjamin Britten (1913–1976)
Reflections: Music for Violin or Viola and Piano

Suite for Violin and Piano, Op. 6 (1934–35) 16:47
1 Introduction: Andante maestoso 0:41
2 March: Allegro alla marcia 2:27
3 Moto perpetuo: Allegro molto e con fuoco 3:13
4 Lullaby: Lento tranquillo 5:22
5 Waltz: Alla valse – Vivace e rubato 4:58

Reflection, for Viola and Piano (1930) 4:35
6 Andante ma con moto   

Reveille: Concert Study for Violin and Piano (1937) 4:42
7 Andante – rubato e pigro  

Elegy, for Unaccompanied Viola (1930) 6:47
8 Poco lento    

Two Pieces for Violin and Piano (1931) 4:43
9 The Moon: Andante comodo 2:20
0 Going Down Hill on a Bicycle (A Boyʼs Song): Allegro giocoso 2:21

Etude, for Solo Viola (1929) 2:53
! Allegro e molto vivace 

Frank BRIDGE (1879–1941): There is a Willow Grows Aslant a Brook (arr. for Viola and Piano by Britten 
(1932)) 8:42

@ Adagio e tranquillo – Poco allegretto – Con moto ma non troppo – Animato appassionato e rubato – Lamentoso                   
# Valse in B major, for Violin and Piano (1925) 2:55

Lachrymae: Reflections on a Song of Dowland for Viola and Piano, Op. 48 (1950) 14:11
$ Lento – Allegretto, andante molto – Animato – Tranquillo – Allegro con moto – Largamente – Appassionato 

– Alla Valse moderato – Allegro marcia – Lento – Lʼistesso tempo 

Benjamin Britten was born in Lowestoft, Suffolk, in 1913.
Following early piano lessons he began to study the viola at
the age of ten, and at thirteen he met Frank Bridge, also a
violist who, as his composition teacher, proved to be a pivotal
figure in Brittenʼs life. The majority of Brittenʼs instrumental
and chamber works date from early in his life – he became
known later particularly for the large-scale works which he
composed at a prolific rate, including fifteen operas. In
addition he was a celebrated conductor and pianist, and, with
Peter Pears, founded the Aldeburgh Festival. 

With the exception of Lachrymae, all of the works on this
disc were written between 1925 and 1937, prior to the
composerʼs meeting Peter Pears and their move to the
United States in 1939. Thanks to the extraordinary work of
the Britten-Pears Foundation in creating a thematic catalogue

of Brittenʼs complete works, many hitherto unpublished
pieces of solo and chamber music have recently been listed,
including a substantial number of works for violin and viola.

Suite for Violin and Piano, written in 1934-5, is considered
by many to be an early manifestation of the characteristic
voice that makes Brittenʼs music so recognisable and
memorable. First performed by the composer at the piano
with his friend Antonio Brosa, it encompasses a remarkable
range of characters and textures within its seventeen-minute
duration, from the witty March to the breathtaking Moto
perpetuo, the vulnerable Lullaby to the parodic Waltz.
Reveille, dedicated to Brosa and written two years later, is
equally virtuosic but explores an even greater range of
techniques for the violin over an ostinato line played by the
piano. In musically describing the difficulty that its dedicatee

encountered trying to wake up in the morning (in stark
contrast to early riser Britten) the compositional imagination
on display is exceptional.

Two Pieces for Violin and Piano, composed on con-
secutive days in 1931 for violinist and composer Remo
Lauricella, were inspired by poems of Shelley (The Waning
Moon) and H.C. Beeching (A Boyʼs Song) respectively. The
Moon is an ʻinstrumental versionʼ of the song which Britten
had set some days earlier, with undulating accompaniment
figures which pass between the instruments and a beautifully
simple melody. Going Down Hill on a Bicycle is considerably
more experimental, displaying the influence of Brittenʼs
encounters with the music of Schoenberg and Stravinsky and
making this stand out from the majority of other works from
this period. The earliest work on the disc, Valse in B major, is
based on an untitled piece sketched when Britten was just
ten years old. Two years later he made this version for violin
and piano, but the melody eventually became the central
section of the Sentimental Saraband from Brittenʼs well-
known Simple Symphony, Op. 4.

The earliest of the five works for viola presented on this
recording dates from 1929, an Etude which was closely
followed one year later by Reflection and Elegy. It is assum-
ed that Britten played these works, but at fifteen he must have
had a remarkably assured technique to navigate the
imaginative and challenging double stopping in the Etude.
One can imagine his creating such a ʻstudyʼ with much more
musical interest than the majority of viola studies he would
have encountered, while still presenting significant specific
technical challenges both for the bow and left hand.

Brittenʼs own title for Reflection was simply Piece – the
work was renamed for publication and, like Elegy, not
performed until long after the composerʼs death, in 1995 and
1984 respectively. Beautifully crafted and emotionally
charged, Reflection was composed shortly after Quartettino,
one of Brittenʼs most accomplished works from this period.
The influence of Bridge is evident, and the work was sub-
mitted, after minor revision, for a composition scholarship at
the Royal College of Music. Two months later, the day after
he left Greshamʼs School, Norfolk, Elegy was written, albeit
without title from the composer himself. “I didnʼt think I should
be so sorry to leave”, he wrote in his diary, but the
melancholic, soul-searching character of the work suggests
otherwise. 

Another diary entry, on 12th December 1932, reads “After
lunch the Bridges come here for a bit & I do a bit more
transcription”, referring to Brittenʼs work on a version of his
teacherʼs composition Impression for small orchestra after
Hamlet, There is a willow grows aslant a brook. Britten had
attended a choreographed performance of the work shortly
before, and Bridge presented him with a copy of the score as
a gift, inspiring him to transcribe the work for his, and
Bridgeʼs, instrument. Remarkably, Britten succeeded in
maintaining the atmosphere and much of the range of
colours present in the original. Like Elegy and Reflection, the
work was rediscovered after Brittenʼs death – the first public
performance was not until 1988. Britten quoted part of Willow
in the Fugue from the masterful Variations on a Theme of
Frank Bridge and also made a reduced orchestration of the
work for the first Aldeburgh Festival in 1948.

By the time Britten composed Lachrymae: Reflections on
a Song of Dowland, he had enjoyed enormous success with
Peter Grimes, a work that rekindled interest in English opera
for the first time since Purcell, and with many other works
besides. It was the great violist William Primrose who
inspired Britten to return to writing for his own instrument.
Brittenʼs fascination with old English song led to the choice
of Dowlandʼs love lament, If My Complaint Could Passions
Move, from his collection Lachrimae as the theme on which
to compose the variations that make up this work. Instead of
keeping the structure of the theme, Britten creates
imaginative individual episodes, using fragments of the
above theme and a further Dowland song, Flow My Tears,
building in intensity and mystery before the final climax and
appearance of the theme in full. Elements of the atmospheric
writing explored so many years before in the transcription of
Willow are present, and the unconventional structure works
to profoundly moving effect. Primrose and Britten gave the
first performance of the work at the 1950 Aldeburgh Festival.
The composer later returned to Dowland in the masterful
Nocturnal for guitar, and shortly before his death completed
a version of Lachrymae for viola and string orchestra.  

“Music for me is clarification; I try to clarify, to refine, to
sensitize … My technique is to tear all the waste away; to
achieve perfect clarity of expression, that is my aim.” –
Benjamin Britten

Matthew Jones



Matthew Jones
Born in Swansea, Wales, Matthew Jones is also a composer,
mathematics graduate and teacher of the Alexander Technique and
Kundalini Yoga. In his diverse career, he is equally at home as soloist
or chamber musician, performing classical or contemporary repertoire
or giving fully improvised concerts. Recent performance venues include
Londonʼs Wigmore Hall and South Bank and a critically acclaimed
Carnegie Hall recital début in 2008. He is violist of The Bridge Duo, the
Debussy Ensemble and the Instrumental Quintet of London, was a
member of the Badke String Quartet when they won the 2007
Melbourne International Chamber Music Competition, and is violinist
with Ensemble MidtVest, an innovative chamber ensemble based in
Denmark. Matthew Jones has recorded fourteen CDs, including three
Naxos discs of Prokofiev, York Bowen and other English composers
with Michael Hampton, the world première recording of Gordon
Crosseʼs Viola Concerto, and a fully improvised disc with EMV and
GRAMMY®-winning jazz pianist Carsten Dahl.  He is Senior Tutor of
String Chamber Music and Professor of Viola at the Guildhall School of
Music and Drama, Director of Pro Cordaʼs Intermediate Course, and
Professor at the British Isles Music Festival. He has commissioned
numerous works and given many world and European premières, and
champions neglected viola music through recitals and recordings. He
studied with Rivka Golani.

Annabel Thwaite
Recognised as one of the most versatile and charismatic pianists,
Annabel Thwaite has won all the major accompanying prizes, including
the prestigious Kathleen Ferrier, Gold Medal, and Richard Tauber Piano
Prizes. As a soloist and chamber musician, she has performed in all of
the major British concert halls and toured throughout the world,
collaborating with artists such as Bryn Terfel and Roberto Alagna. Her
discography includes The Scottish Tenor for Universal Records, which
was nominated for a Classical Brit Award, a world première recording of
music by Hilary Tann, and a disc of romantic violin and piano works with
Matthew Jones. As a film session pianist, she has recorded the music
for the Hollywood movie Awake, the BBC Jane Austen series Emma,
The Secret Diaries of Miss Anne Lister and the Spanish film De tu
Ventana. She has appeared twice as accompanist for the Festival of
Welsh Male Voice Choirs at the Royal Albert Hall, London. These
performances were recorded and released by Sain and have been aired
on British television. Further television appearances include Blue Peter,
The Rob Brydon Show and a documentary following a day in the life of
Bryn Terfel. Her extensive teaching experience includes being Director
of the Junior Pro Corda International Chamber Music Academy and
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Benjamin Britten was a viola player as well as a pianist and wrote a significant body
of chamber music for stringed instruments. The works on this recording – which
contains important world première recordings – were written between 1925 and 1937,
with the exception of the masterpiece for viola, Lachrymae. Each reveals some
characteristic aspect of Britten’s voice, from the variety and wit of the Suite for Violin
and Piano, Op. 6 to the little-known but absorbingly imaginative Reveille and the
remarkably assured 1930 Elegy, written when he was just seventeen. 

Recorded at Wyastone Hall, Monmouthshire, UK, 21 October & 30 November 2012
Producer & Engineer: Michael Ponder • Booklet notes: Matthew Jones 

Publishers: Boosey & Hawkes Music Publishers, Ltd. (tracks 1–5, 14); Faber Music Ltd. (6–8); EBB Music
Publishing (9–10); Thames Publishing (12); 11 & 13 unpublished • Cover photo © Chuyu / Dreamstime.com

Benjamin
BRITTEN 

(1913–1976)

*WORLD PREMIÈRE RECORDING

Matthew Jones, Violin and Viola
Annabel Thwaite, Piano

1–5 Suite for Violin and Piano, Op. 6 (1934–35) 16:47
6 Reflection, for Viola and Piano (1930) 4:35
7 Reveille: Concert Study for Violin and Piano (1937) 4:42
8 Elegy, for Unaccompanied Viola (1930) 6:47

9–0 Two Pieces for Violin and Piano (1931)* 4:43
! Etude, for Solo Viola (1929)* 2:53
@ Frank BRIDGE (1879–1941): There is a Willow Grows 

Aslant a Brook (arr. for Viola and Piano by Britten (1932)) 8:42
# Valse in B major, for Violin and Piano (1925)* 2:55
$ Lachrymae: Reflections on a Song of Dowland for

Viola and Piano, Op. 48 (1950) 14:11
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