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Julian and Jiaxin Lloyd Webber

A Tale of Two Cellos

A Tale of Two Cellos
1
2
3
4
5
6
7
8
9
0
!
@
#
$
%
^
&
*
(
)
¡

Camille Saint-Saëns (1835-1921): Ave Maria
Astor Piazzolla (1921-92): The Little Beggar Boy (Chiquilin de Bachin)
Claudio Monteverdi (1567-1643): Interrotte speranze (from Madrigals, Book 7)
Dmitry Shostakovich (1906-75): Prelude from The Gadfly
Gustav Holst (1874-1934): Hymn to the Dawn (No. 1 from Choral Hymns
from the Rig Veda, Op. 26) (arr. for four cellos and harp)
Roger Quilter (1877-1953): My Lady (Greensleeves)
Anton Rubinstein (1829-94): The Angel (No. 1 from Two Part Songs, Op. 48)
Antonín Dvořák (1841-1904): The Harvesters (No. 3 from Moravian Duets, Op. 38)
William Lloyd Webber (1914-82): Moon Silver
Robert Schumann (1810-56): Summer Calm (Sommerruh, WoO7)
Giovanni Pergolesi (1710-36): Dolorosa from Stabat Mater
Antonín Dvořák (1841-1904): Autumn Lament (No. 4 from Moravian Duets, Op. 38)
Reynaldo Hahn (1874-1947): If my songs were only wingèd
(Si mes vers avaient des ailes)
Sergey Rachmaninov (1873-1943): The Waves are Dreaming
(No. 4 from Six Choruses, Op. 15)
Henry Purcell (1658-95): Lost is my quiet for ever, Z 502
Antonín Dvořák (1841-1904): The Modest Lass (No. 8 from Moravian Duets, Op. 32)
Robert Schumann (1810-56): Evening Star (An den Abendstern)
(No. 4 from Mädchenlieder, Op. 103)
Ethelbert Nevin (1862-1901): O that we two were maying
Joseph Barnby (1838-96): Sweet and Low
Roger Quilter (1877-1953): Summer Sunset
Arvo Pärt (b. 1935): Estonian Lullaby
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The practice of ‘arranging’ music - the adaptation to one
musical medium of music originally composed for another
– can be traced back at least six centuries to a time when
madrigals, glees and songs for voices were beginning to
be thought by their composers to be ‘equally apt for viols’.
It has continued to be an accepted musical form ever
since. The list of ‘arrangers’ in musical history is legion: a
convenient entry point to its vast catalogue might be
J.S. Bach (1685-1750) a composer who cheerfully
metamorphosed his own violin concertos into harpsichord
concertos and vice-versa (but not his celebrated
Chaconne for solo violin which was later to be transcribed
for piano – by Brahms, no less, among others – and even
for orchestra); nor would Schubert have heard his songs
strummed to swooning ladies’ circles by Liszt, nor Chopin
his delicate piano pieces played on instruments he
certainly did not intend such as the mandolin or the
trombone; especially, one hopes Handel never heard a
set of quadrilles for dancing based on themes from
Messiah. And so the practice has continued right up to the
present day, featuring many more equally celebrated
names – including a few perhaps unexpected ones such
as Arnold Schoenberg and Edward Elgar – on the way.
Many of the pieces heard on this disc began life as vocal
duets, a form that lends itself especially well to two cellos in
harmony and close communion. Monteverdi provides the
earliest music, originally from Book Seven of his madrigals
composed in 1619 for two tenor voices and continuo; next
comes Purcell’s song from 1691 which began life as a vocal
duet, and the opening section of Pergolesi’s Stabat Mater of
1736, originally for soprano and contralto voices. A leap over
two centuries brings us to two vocal duets by Schumann,
from 1849 and 1851 respectively, Saint-Saëns’s ineffable
Ave Maria, and a rarity by Anton Rubinstein whose Melody in
F for piano was part of a staple diet offered in concert halls,
salons, domestic music-rooms and parlours throughout the
world for more than a century.
The three Dvořák titles come from his Moravian Duets
composed between 1875-7, mostly for soprano and alto.
There are four groups of these duets, containing altogether

twenty-four songs; their fresh melodic content and
melancholy texts did much to make Dvořák popular outside
his native Czechoslovakia. There is a pleasing if slight
connection between their composer and (Sir) Joseph
Barnby, whose part-song Sweet and Low was immensely
popular at one time; as well as a composer, though, Barnby
was a forward-looking conductor who in 1883 gave the
English première of Dvořák’s Stabat Mater in London,
opening the way for the first of altogether nine highly
successful visits by the Czech composer to the British Isles.
Sergey Rachmaninov and Reynaldo Hahn may
conveniently be considered together, if only because of
the accident of them being almost exact contemporaries.
No greater contrast can be imagined between the
melancholy Russian whose place here is on account of
one of six choruses for women’s or children’s voices he
completed between 1895-96, and the languorous
Frenchman whose gentle songs were all the rage in
Parisian salons, especially when sung by him to his own
piano accompaniment, a cigarette dangling nonchalantly
from the corner of his mouth. His best known song is
rarely sung in English or even known by an English title,
but is instantly recognisable among lovers of French
chansons as Si mes vers avaient des ailes.
The delightfully named Ethelbert Woodbridge Nevin
was American, born in Pennsylvania with a seemingly
natural facility for producing melodious songs and piano
pieces that had an instantaneous appeal for listeners.
Among them was Narcissus, a piano miniature that
became famously popular, though its success was
actually outshone by Nevin’s song The Rosary which sold
six million copies in thirty years and made him a rich man.
Sadly he did not live to enjoy the fruits of Mighty lak’ a
rose, composed the year he died. ‘Maying’ is an archaic
word for celebrating May Day. Half a century later Dmitry
Shostakovich was displaying the equally irresistibly
tuneful side of just one of his composing styles by writing
music for films such as the satirical drama The Gadfly.
Among English composers represented here is one
of her best song writers, Roger Quilter, first with his own

version of the old tune Greensleeves (which dates back at
least to the fourteenth century and probably earlier than
that) and one of his original songs, the aptly-named
Summer Sunset. A not dissimilar mood inhabits Holst’s
evocative Hymn to the Dawn from the third group of Rig
Veda pieces of 1910 which he composed to words he had
selected and translated himself from the Sanskrit: the
third group of four hymns was originally conceived for
women’s voices with harp accompaniment. William Lloyd
Webber’s two-part song Moon Silver is about a magic
boat: ‘I know of a lovely magic boat; on a silver sea she
rides afloat, with a cargo of pearl and silver beans to
fashion the little children’s dreams’ ...
Chiquilin de Bachin by the Argentinian composer
Astor Piazzolla comes with a thoroughly modern-day
story attached to it, as related by the composer himself:
“Bachin was the name of a restaurant I frequented where,
late in the evening, a little boy would regularly come to sell
roses at the tables. His angelic, sad, dirty face and
obvious poverty made a strong impression on all who saw
him. He became known as ‘The kid from Bachin’”.
Inspired by the poignancy of the situation, Piazzolla wrote
the sad little waltz heard here and dedicated it to all
children who are forced to survive on the streets in many
cities of the world. To end this collection of arrangements

of music spanning the centuries at least as far back as the
fourteenth, Estonian Arvo Pärt contributes from his own
country a lullaby of artless simplicity that tails off ... into
sleep.

Guy Johnston is one of the most exciting and versatile British cellists of his generation. He
achieved early success through the BBC Young Musician of the Year title. His recent Naxos
recording of the Cello Concerto by E.J. Moeran [8.573034] has been widely acclaimed. He
plays a 1714 cello by David Tecchler.

Lyndon Jenkins
The idea for A Tale of Two Cellos began as we were
preparing two virtually unknown two-part songs by John
Ireland for our earlier Naxos recording of Delius and Ireland
song arrangements [8.572902]. We were enjoying the
novel experience of playing some quality music together –
because, apart from Vivaldi’s exuberant Double Concerto,
the majority of existing music for two cellos could most
charitably be described as ‘cello fodder’. We were also
becoming increasingly intrigued by the way our different
cello ‘voices’ were blending together.
We began to embark on some extensive musical
detective work. What other forgotten ‘gems’ for two voices
lay nestling beneath the radar? This took us on a musical
voyage from sixteenth century Monteverdi to the present
day (Arvo Pärt) with some fascinating discoveries along
the way……
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Laura van der Heijden
Born in 1997, Laura van der Heijden was named BBC Young Musician of the Year 2012 at the
age of fifteen. Her performance that day of Walton’s Cello Concerto was hailed by Richard
Morrison in the The Times as ‘mesmerising’. She plays a 1935 cello by Galileo Arcellaschi. This
release marks her recording début.
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In a career of unusual diversity, John Lenehan’s performances and recordings have met with
universal acclaim. As a soloist he has appeared with leading orchestras at home and abroad, in
2010/11 making his début with both the London Symphony Orchestra at the Barbican and the
Royal Liverpool Philharmonic Orchestra at Philharmonic Hall. His repertoire is extensive,
championing such composers as Alkan, Ireland and Glass, and his innovative recital programmes
often include film projection and jazz repertoire. His extensive discography includes music from the
seventeenth to the twenty-first centuries. For Naxos he has recorded a Gramophone awardwinning recording of Michael Nyman’s Piano Concerto (8.554168) and recently completed his
complete survey of the piano music of John Ireland (on four CDs, three of which, 8.553700,
8.553889 and 8.570461, have been released to date). John Lenehan is also active as a composer
and has written and arranged for Nigel Kennedy, Julian Lloyd Webber, Tasmin Little and Emma
Johnson, all artists he has performed with regularly in concert halls throughout the world.

Catrin Finch
The harpist Catrin Finch has delighted audiences and critics alike with her performances
worldwide. She shot to international stardom as the first Royal Harpist since Queen Victoria’s
reign, and has appeared with top symphony and chamber orchestras throughout the world. She
has recorded for most international recording labels, including Deutsche Grammophon, EMI
and Sony Classical.
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Julian Lloyd Webber
Julian Lloyd Webber is one of today’s leading cellists. He has given the premières of more than fifty new works for cello
and has inspired new compositions from composers as diverse as Malcolm Arnold and Joaquín Rodrigo to James
MacMillan and Philip Glass. His many recordings including his Brit-Award winning Elgar Concerto conducted by Yehudi
Menuhin (chosen as the finest ever version by BBC Music Magazine), the Delius Concerto with Vernon Handley and
the Philharmonia, the Dvořák Concerto with Václav Neumann and the Czech Philharmonic, Tchaikovsky’s Rococo
Variations with the London Symphony under Maxim Shostakovich and a coupling of Britten’s Cello Symphony
and Walton’s Concerto with Sir Neville Marriner and the Academy of St Martin-in-the-Fields, which was described by
Gramophone magazine as “beyond any rival”. Julian Lloyd Webber’s partnership with John Lenehan began in the mid1970s and they have since given recitals together all over the world. Julian Lloyd Webber plays the ‘Barjansky’
Stradivarius cello of c. 1690.
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Jiaxin Lloyd Webber
Jiaxin Lloyd Webber graduated from Shanghai Conservatory of Music, China, in 1997. She was already giving
performances with the Shanghai Symphony Orchestra but left China for further studies in New Zealand where she
received her Master’s Degree at the University of Auckland in 2001. While in New Zealand she was principal cello of the
Auckland Chamber Orchestra and played regularly with both the Auckland Philharmonia Orchestra and New Zealand
Symphony Orchestra. With the Auckland Symphony Orchestra she performed cello concertos by Dvořák, Elgar and
Lalo. Jiaxin Lloyd Webber was also a founding member of the Aroha String Quartet. Since moving to London in 2007
she has performed as a soloist at the Royal Festival Hall and broadcast for BBC Radio 3. Jiaxin is married to fellow
cellist Julian Lloyd Webber.

Good original music for two cellos is quite rare to find and over the years arrangements have greatly
enriched the classical repertoire. In this recording internationally celebrated cellist Julian Lloyd Webber
has taken music from Monteverdi to Arvo Pärt – much of it originally written for two voices – and adapted
it to the medium of two cellos and accompanying piano, sometimes including other instrumentation. These
unique arrangements, which he performs with his wife Jiaxin Lloyd Webber, allow their cello voices to
blend together as they explore music of lyricism, quiet melancholy and tuneful energy.

A TALE OF TWO CELLOS
Arrangements by Julian Lloyd Webber
1 Saint-Saëns:

Ave Maria
2 Piazzolla: The Little Beggar Boy
(arr. John Lenehan)
3 Monteverdi:
Interrotte speranze* **
4 Shostakovich: Prelude
from The Gadfly
5 Holst: Hymn to the Dawn
(arr. for four cellos and harp)* ** †
6 Quilter: My Lady (Greensleeves)
7 Rubinstein: The Angel
8 Dvořák: The Harvesters
9 Lloyd Webber: Moon Silver
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0 Schumann: Summer Calm
! Pergolesi: Dolorosa*
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only wingèd
$ Rachmaninov: The Waves
are Dreaming
% Purcell: Lost is my quiet for ever*
^ Dvořák: The Modest Lass
& Schumann: Evening Star
* Nevin: O that we two were maying
( Barnby: Sweet and Low
) Quilter: Summer Sunset
¡ Pärt: Estonian Lullaby
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