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Luminosity (Concerto for Wind Orchestra), cast in three
extended movements, is my latest work for wind
ensemble. It was premiered at the Schwartz Center at
Emory University on 24 April 2015 by the Emory
University Wind Ensemble under the direction of
conductor Dr. Nikk Pilato.
The ensemble is arranged spatially with an extended
array of percussion instruments and piano positioned
stage front, and woodwinds (on the left) and brass (on the
right) seated behind on risers.
Luminosity, an astronomical term for the total amount
of energy and brightness radiated by a celestial object,
serves as the title and metaphor for a kaleidoscopic
palette of rich and vibrant instrumental colors explored in
this work. Many of the work’s musical ideas are framed by
and are associated with specific individual instrumental
groups, each having their own unique and individual
timbral and articulative identities.
In the first movement, Spiritoso e energico, the drums
present a series of forceful and propulsive figures
immediately followed by a second layer of rhythmically
animated woodwind motives. A third sustained pedal note
texture stated by muted trumpets and stopped horns,
completes the presentation of the full ensemble, framing
this initial opening section and forming the primary
musical components developed in the movement.
Misterioso, a slow movement for solo clarinet and
ensemble, engages the clarinet’s wide-ranging voice from
low whispered and darkly hued phrases in the haunting
chalumeau register, to intense and sweeping arch-like
gestures in its brilliant upper range. A rapid seven-note
figure, first introduced by the clarinet, plays a central
generative role and occurs with ever increasing frequency
in the clarinet and ensemble as the movement unfolds.
The third movement, Grande e con forza, draws from
a variety of diverse and distinct musical elements that

appear earlier in both Movements I and II, leading to
several extended statements of a broad polyphonic
texture in the brass. A kind of kaleidoscopic quality
emerges as the stratified and layered ensemble textures
move toward a final forceful conclusion.
Luminosity was commissioned by the College Band
Directors National Association (CBDNA) with support by a
consortia of university, college, and professional
ensembles organized by Dr. Nikk Pilato.
Joseph Schwantner
Joseph Schwantner, known for his dramatic and unique
style and as a gifted orchestral colorist, is one of the most
prominent American composers today. He holds degrees
from the Chicago Conservatory and Northwestern
University, has previously served on The Julliard, Eastman
and Yale faculties, and is a member of the American
Academy of Arts and Letters. Schwantner won a Pulitzer
Prize in 1979 for his orchestral composition Aftertones of
Infinity and has received several GRAMMY® nominations.

David Maslanka (1943–2017):
Hosannas for Wind Ensemble (2015)
The psychologist Carl Jung has described the first half of
life as devoted to the establishment of self and of place in
the world, and the second half as the journey towards
God. Once past the age of 70 this focus becomes intent.
With it comes an attitude of surprise, acceptance and
praise – the shout of praise – for all that is. Everything is
divine, and it is our clear, sharp intention to bring this
understanding to the generations coming up behind us. It
is my pleasure and honor to offer this music to my friend,
Professor Gary Green, in honor of his retirement from the
University of Miami in 2015, as he moves onward in his
music making, teaching, and mentoring – his service to
the world.

This music shows once again my long-time
engagement with J.S. Bach’s 371 Four-Part Chorales. I
have been singing these pieces almost daily for nearly 25
years, and composing my own chorales in the old style.
The practice has become an ever-deepening meditative
prayer. The melodies and titles are certainly Christian in
origin, yet I have come to see and feel them as a deep
expression of a common humanity, transcending origin
and label. Their attitudes in this composition are centered
and quiet, opening the space for self-reflection and the
voice of praise.
Chorale melodies are the basis for the first, third, and
fifth movements: You are three in one; O Sacred Head
Now Wounded; Jesus, You, who have rescued my soul.
The final movement of Hosannas is a transcription of
my 1988 composition A Litany for Courage and the
Seasons. The original was for SATB chorus, clarinet, and
vibraphone. The poem is by my long-time friend, Richard
Beale.

Steven Bryant (b. 1972): The Logic of all my Dreams
(Movement I from Alchemy in Silent Spaces)

David Maslanka

Alchemy in Silent Spaces is a large-scale threemovement piece, with the first and third movements
existing as modular works. The first movement, The Logic
of all my Dreams, is drawn from music I wrote as an
undergraduate while studying with Francis McBeth. The
opening is sparse, utilizing mallet percussion, harp, and
piano to create a floating sense of timelessness. This
gradually builds over several minutes, ultimately
launching itself into a grandiose, warm, harmonically
consonant blanket of sound, after which it concludes with
a single chord repeated four times pianissimo. The music
is for the most part delicate and quiet, relying on silence
and space to create drama, rather than the relentless
rhythmic energy common to many of my other works.
There is no explicit narrative to the piece, though
many particular elements do have personal quasibiographical significance. Ultimately, this is music of both
personal and musical transformation.

David Maslanka attended the Oberlin College
Conservatory where he studied composition with Joseph
Wood. He spent a year at the Mozarteum in Salzburg,
Austria, and did master’s and doctoral study in
composition at Michigan State University where his
principal teacher was H. Owen Reed.
Maslanka’s music for winds has become especially
well known. Among his more than 150 works are over 50
pieces for wind ensemble, including eight symphonies,
seventeen concertos, a Mass, and many concert pieces.
His chamber music includes wind quintets, five
saxophone quartets, and many works for solo instrument
and piano. In addition, he composed a variety of
orchestral and choral pieces.
He served on the faculties of the State University of
New York at Geneseo, Sarah Lawrence College, New
York University, and Kingsborough Community College of
the City University of New York, and became a freelance
composer in 1990.

Steven Bryant’s music is chiseled in its structure and
intent, fusing lyricism, dissonance, silence, technology,
and humor into lean, skillfully crafted works that enthrall
listeners and performers alike. Winner of the ABA
Ostwald award and three-time winner of the NBA Revelli
Award, Steven Bryant has reshaped the wind ensemble
genre. A prolific composer, his substantial catalogue of
music is regularly performed throughout the world. The
son of a professional trumpeter and music educator, he
strongly values music education, and his creative output
includes a number of works for young and developing
musicians.
Steven Bryant studied composition with John
Corigliano at The Juilliard School, Cindy McTee at the
University of North Texas, and Francis McBeth at
Ouachita University. He currently resides in Durham, NC
with his wife, conductor Verena Mosenbichler-Bryant.
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A native of Idaho Falls, ID, tenor Jonathan Yarrington
was a member of the Dallas Opera Studio in 2011–14,
singing nearly a hundred performances in the title
roles of their education and outreach productions of
Doctor Miracle and Jack and the Beanstalk. In 2012
he made his mainstage debut with the Dallas Opera
as The Messenger in Aida. Yarrington has sung more
than 15 leading roles with UNT Opera, UNL Opera,
and BYU Opera. He has appeared in concert with the
Rapides Symphony Orchestra, Plano Civic Chorus,
the Dallas Chamber Orchestra, the Fort Worth
Baroque Society, Texas Camerata, the South
Arkansas Symphony Orchestra, and the Utah Festival
Opera Company. Jonathan Yarrington earned the
Doctor of Musical Arts in Vocal Performance at the
University of North Texas, where he studied with Dr.
Stephen F. Austin. He is a former student of retired
Metropolitan Opera mezzo-soprano Ariel Bybee, and
has won the Nebraska District of the Metropolitan
Opera National Council Auditions in 2005.

Jackie McIlwain

The University of Southern Mississippi Wind Ensemble
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A Chicago native, Dr. Jackie McIlwain is assistant professor of clarinet at The University of Southern Mississippi.
McIlwain’s diverse performance experience includes numerous recitals in a variety of styles from the standard
repertoire of Debussy, Brahms, and Mozart, to Scott McAllister’s X Concerto and world premieres of works by Alan
Thiesen, Charles Ingram, Daniel Whaley, and Kristy Adams. Along with these solo performances, she has played with
the Mississippi Symphony Orchestra, the Meridian Symphony Orchestra (MS), the Tallahassee Symphony Orchestra
(FL) and the Murfreesboro Philharmonic Orchestra (TN), among others, as well as her role as principal clarinettist with
orchestras in Europe and the Far East. Dr. McIlwain’s major teachers include: Dr. Todd Waldecker, Professor Howard
Klug and Dr. Frank Kowalsky, and she has earned degrees from Middle Tennessee State University (BM), Indiana
University (MM) and Florida State University (DM). She previously taught at Southeastern Louisiana University and
Florida State University.
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The University of Southern Mississippi Wind Ensemble is the band program’s top performance group. Comprised of
doctoral and master’s students in instrumental performance and the top undergraduate musicians at the university, the
Wind Ensemble performs selections ranging from chamber ensemble works transcribed for band to world premieres of
new music and everything in-between. The Wind Ensemble has represented the School of Music at the highest levels,
performing at state and regional events as well as at national conventions of the National Bandmasters Association,
American Bandmasters Association, and College Band Directors National Association. The ensemble also holds the
distinction of being the only band in the state of Mississippi to have been featured as part of Public Radio International’s
nationally broadcast “Performance Today”.
www.usm.edu/music/bands
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Dr. Catherine A. Rand is the Director of Bands at the
University of Southern Mississippi where she
conducts the Wind Ensemble, teaches graduate wind
conducting, and guides all facets of the University of
Southern Mississippi’s comprehensive band program.
A native Floridian, Dr. Rand received her Bachelor of
Music Education from the University of Tampa,
Master of Music in conducting from the University of
South Florida, and Doctor of Musical Arts in wind
conducting from the University of Miami’s Frost
School of Music. As an advocate for new music, she
has helped to commission and premiere numerous
works by contemporary composers including Joseph
Schwanter, David Maslanka, Luigi Zaninelli, Paul
Dooley, Anthony Barfield, and Steve Danyew.
Dr. Rand continually presents workshops to music
educators and conductors while maintaining an active
schedule as a guest conductor, adjudicator, and guest
lecturer throughout the United States and abroad. Her
professional affiliations include the College Band
Directors National Association, National Band
Association, College Music Society, Women Band
Directors International, the National Association for
Music Education, and the Mississippi Bandmasters
Association.
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Contemporary American music
for wind band is among the most
varied, colorful and brilliant to
be heard anywhere, not least
when performed by one of the
genre’s leading young ensembles.
Pulitzer Prize winner Joseph
Schwantner is represented by his
evocative concerto Luminosity.
David Maslanka has helped to
reshape the wind band sound
and Hosannas, some of which
are based on chorale melodies,
are full of moments of selfreflection. These qualities of quiet
and timelessness are shared by
the first movement of Steven
Bryant’s Alchemy in Silent Spaces.
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