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Alexander Moyzes (1906–1984), one of the most 
significant figures in modern Slovak music, was 
born into a musical family in 1906 in Northern 
Slovakia. After earlier technical studies, in 1925 
he entered the Prague Conservatory, where he 
studied organ, conducting and composition. He 
graduated in 1929 and went on to study in the 
master class of Vítězslav Novák, from which 
he graduated in the following year with his 
Overture for Orchestra, Op. 10. It was Novák 
who directed his attention to Slovak music, the 
source of his inspiration.

In 1929 Moyzes was appointed to the teaching 
staff of the Music Academy in Bratislava, the 
Slovak capital. He was appointed professor of 
composition at the Bratislava Conservatory in 
1941 and spent a number of years as principal 
music advisor to Radio Bratislava, until compelled 
to resign in 1948. On its foundation he became 
professor of composition at the Bratislava Music 
Academy, where he taught no less than three 
generations of Slovak composers. He headed 
the Academy as Rector from 1965 until 1971, 
and over the years undertook many important 
functions in the musical life of his country.

With Eugen Suchoň (1908–1993) and 
Ján Cikker (1911–1989), Alexander Moyzes 
must be considered one of the three leading 
composers of his generation in Slovakia. He 
succeeded in creating a style of composition 
that was thoroughly Slovak in inspiration, yet 
nevertheless took account of contemporary 

trends in European music, a synthesis that he 
was to consolidate in his later years. The two 
symphonies, No. 5 and No. 6, both written 
in a happy and generally carefree period of 
the composer’s life, represent the simple and 
musically optimistic style of his work as a 
symphonist, not yet overshadowed by gloomy 
conflict. 

Symphony No. 5, Op. 39, with the subtitle ‘in 
accordance with the heritage of my dear father’, 
was composed between December 1947 and 
April 1948 and Moyzes dedicated the work 
to the fifth anniversary of his father’s death. 
Mikuláš Moyzes (1872–1944), a talented 
musician and teacher, provided his son 
Alexander with his first musical education and 
inspired him to study composition professionally. 
Moyzes’ father belonged, together with 
Viliam Figuš-Bystrý (1875–1937) and Mikuláš 
Schneider-Trnavský (1881–1958), to the prolific 
early representatives of Slovak national music 
who made the first attempts towards symphonic 
writing. Alexander Moyzes was deeply affected 
by some of his father’s organ and orchestral 
works, which he went on to modernise. This 
is precisely the case with Symphony No. 5, 
where the composer aimed to adjust and make 
instrumental innovations in his father’s Little 
Mountain Symphony. The formal, melodic and 
harmonic ground-plan of the symphony is lucid 
and transparent. The first movement, Allegro 
animato, is traditional in construction with 



elements of Slovak folk dance, as, for example, 
with the East Slovakian folk song used in the 
secondary theme, a rhythmical development 
section and varied recapitulation. The second 
movement, marked Adagio molto poco tenuto, 
proves the command of instrumentation and 
formal construction of which the younger Moyzes 
was master. The third movement, Allegretto 
ma non troppo, scherzando, brings a carefree 
theme, almost suggesting operetta, played by 
solo flute and oboe. The final virtuoso Allegro 
fresco e vivace, with its continuing semiquaver 
motion, quotes in the central section a joyful 
East Slovakian folk song again and leads the 
music on to a triumphant conclusion.

Symphony No. 6, Op. 45, was completed 
in January 1951 and performed by the Slovak 
Philharmonic in May of the same year. The 
composer used the thematic material of his 
earlier Concertino, Op. 18 for large orchestra of 
1933, which had originally been planned as a 
piano concerto. Of the five movements of the 
symphony the first is a brief introduction, the 
second is the principal movement in classical 
form, the third is a slow movement, the fourth 
a scherzo and the fifth a finale. The musical 
structure is clear and symmetrical in all aspects 
of the treatment of the material, from the simple 
thematic exposition to the brilliant contrapuntal 
fugato in the last Allegro ben ritmico.

Ivan Marton



Ladislav Slovák 
Ladislav Slovák is ranked as one of the most distinguished personalities in Slovak music life. After 
finishing the organ course at the City Music School he entered the Conservatory in Bratislava, 
where he studied organ and conducting with Professor K. Schimpl. Graduating in 1945, he became 
a producer for Czechoslovak Radio in Bratislava. In 1946 he founded an amateur chorus, which 
was engaged in 1948 as a professional body by Czechoslovak Radio. Under the ten-year guidance 
of Ladislav Slovák the ensemble achieved the highest artistic level. 
Two great conductor personalities,Václav Talich and Evgeny Mravinsky, influenced Slovák’s artistic 
growth and development. Under Talich’s guidance, in 1953 Slovák completed his conducting 
studies at the Music Academy in Bratislava. Talich was the first to discover his exceptional talent 
and organisational abilities, his persistence and uncompromising approach to creative work. In 
1954–55 Slovák became Mravinsky’s assistant with the Leningrad Philharmonic Orchestra, where 
he turned his attention to the rich treasury of Russian orchestral music. After his return Slovák 
was appointed principal conductor of the Czechoslovak Radio Symphony Orchestra in Bratislava. 
In autumn 1959 he served as a guest conductor with the Czech Philharmonic Orchestra in an 
extended tour to New Zealand, Australia, Japan, China, India and the USSR. In 1961 Slovák was 
appointed principal conductor of the Slovak Philharmonic Orchestra. At the same time he undertook 
more engagements abroad, conducting important orchestras in Europe and in Asia, particularly 
in Japan, while accepting some longer lasting engagements in Australia, notably with the Radio 
Orchestras in Melbourne and Adelaide. In 1968 he undertook an extended tour of Canada and the 
United States with the Czech Philharmonic Orchestra, alternating with the conductor-in-chief of the 
orchestra, Karel Ančerl. He was invited to conduct Martinů’s opera Greek Passion and from 1972 
to 1976 was also principal conductor of the Prague Symphony Orchestra FOK. He died after a long 
illness on 22 July 1999. 



Slovak Radio Symphony Orchestra 

The Slovak Radio Symphony Orchestra was established in 1929 as the first professional symphony 
orchestra in Slovakia. The orchestra is currently led by conductor Mario Košik. It has made a large 
number of recordings for labels including Opus, Supraphon, Naxos and Marco Polo. In addition to 
regular season concerts, which feature works by Slovak composers, many of them as premieres, 
the orchestra has performed at concerts abroad, visiting Austria and Hungary, and touring in 
Europe, Japan and Korea. The orchestra has collaborated with renowned conductors such as 
Ľudovít Rajter, Ondrej Lenárd, Róbert Stankovský, Juraj Valčuha, Andrew Mogrelia, David Porcelijn, 
Vladimir Spivakov, Yordan Kamdzhalov and also with distinguished soloists.

www.sosr.vtvs.sk
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Alexander Moyzes was one of the most significant figures in modern Slovak music, synthesising 
the national musical style inherited from his teacher Vítězslav Novák with wider European 
contemporary trends. Both of these symphonies were written in a happy period of the 
composer’s life – before his musical oeuvre was overshadowed by conflict. The eloquent and 
sprightly Fifth Symphony is a celebration of ‘the heritage of my dear father’, who was also 
a talented musician and an important figure in Alexander’s development as a composer. 
The Sixth Symphony is notable for its clarity and symmetry, from the simple theme of its opening to 
the brilliant contrapuntal fugato in its closing movement.

 Symphony No. 5 in F major, Op. 39 (1947–48)  32:04
1 Allegro animato  8:02
2 Adagio molto poco tenuto 12:00
3 Allegro ma non troppo, scherzando 5:16
4 Allegro fresco e vivace 6:40

 Symphony No. 6 in E major, Op. 44 (1951) 30:01 
5 Andante tenuto e molto espressivo 1:46
6 Allegro leggiero 5:25
7 Largo. Molto espressivo e rubato 10:01
8 Allegretto grazioso 3:20
9 Allegretto giusto e vigoroso 9:24
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