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From the perspective of the early 21st century, the history
of French music since the Second World War can easily
seem a rather linear story of successive modernisms –
from the dodecaphonists to the concrétistes, the serialists
and the spectralists, dominated by men such as
Schaeffer, Messiaen, Boulez and Grisey. But as the 20th
century recedes, it becomes ever more evident that
parallel French traditions continued to thrive beyond the
IRCAM (Institut de Recherche et Coordination
Acoustique/Musique) bunker, with many of them refusing
to abandon tonality and traditional forms, though at the
same time remaining cognisant of contemporary trends.
Jacques Castérède is one such figure. His roots lay in the
French traditions of the early 20th century, above all in the
neo-Classicists and genre-crossers of Les Six, and he
was in many respects a consummate insider – a student
then a teacher at the Conservatoire and a winner of the
Prix de Rome, no less. But he would achieve success
with a music that was largely situated outside the
accepted norms of his time and place.
      Castérède was born in Paris in 1926, and while his
life and career would remain centred in the capital, his
family in fact originally came from Barbaste in south west
France, and Occitan was his mother tongue as a boy. The
family was lower middle-class – the composer’s father ran
a barber shop after the First World War – but that was no
barrier to Jacques’s childhood interest in music. The
piano had played a prominent role in the domestic lives of
the Parisian ‘petit bourgeoisie’ for many decades, and
Jacques was accordingly sent for piano lessons to one
Miss Lafarge for over a decade until he entered the
Conservatoire. His early music education was largely
restricted to the Romantic repertoire – with mounds of
music by minor masters, advancing with time to Chopin
and Liszt, while the symphonic repertoire was learnt by
playing the orchestral works of Mozart and Beethoven in
piano duet form. Castérède’s subsequent years studying
the piano and composition at the Conservatoire were by
all accounts a brilliant success, culminating in numerous

Premiers Prix in subjects ranging from piano to harmony
to chamber music. Towards the end of his studies, he
spent a year in Messiaen’s analysis class, which made a
huge impression on him. His studies were crowned by
winning the Prix de Rome in 1953, at the second attempt
– though it was almost taken away from him because he
had meanwhile married his girlfriend, and the rules
stipulated that only bachelors were eligible. He lobbied,
won the argument, the rules were changed, and he spent
the next four years in Rome, writing his music, getting
commissions, and enjoying ever more prominent
performances at home and abroad. Within months of his
return to Paris he was appointed to the staff of the
Conservatoire where he remained until his retirement,
successively teaching solfeggio , analysis and
composition; he also taught composition at the École
Normale de Musique in the 1980s. Castérède’s oeuvre
covers just about every genre, from stage works to choral
music to small-scale chamber pieces, and he enjoyed
numerous prestigious commissions and premieres – thus
his ballet Basketball was first given at the Paris Opéra in
1963, his First Symphony won a Grand Prix National du
Disque in 1968, and in 1986 he was commissioned to
compose a large-scale work for wind orchestra to
commemorate the centenary of the Statue of Liberty in
New York. He also toured as a pianist, and gave
composing masterclasses in Brazil and China. 
      For all these career successes, Castérède the
composer never allowed himself to be constricted by any
single stylistic path, and was magpie-like in absorbing
outside influences. Thus his oeuvre includes numerous
works inspired by jazz, Latin American music, pop and
even rock (such as his Homage to Pink Floyd for guitar
solo, a competition piece written for the Conservatoire in
1973). The works on the present album are also highly
varied in scope and intent. The first to be composed here
was Flûtes en vacances (‘Flutes on Vacation’) for three
flutes with a fourth ad libitum. It starts out (as its initial
movement title suggests) in a pastoral vein, rather like
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Stravinsky’s neo-Classical, easy, white note pieces for the
piano – this was clearly a mode of expression that came
naturally to Castérède, as it echoes through several of the
other works on this album. Here and in the third
movement, Flûtes rêveuses (‘Dreamy Flutes’), Castérède
proves himself a master of sinuous counterpoint whose
seeming effortlessness belies a masterful technique. The
other two movements are more popular and balletic in
expression, the last being a delicious, neo-Tchaikovskian
extravaganza. It’s as if the Sugar Plum Fairy were trying
to recall the Dance of the Mirlitons after one too many pot
brownies. It ’s no wonder this has proved one of
Castérède’s most often-performed works. 
      Ciels (‘Skies’) is a very different work indeed, though
it was explicitly written for student performance, having
been commissioned by the Conservatoire as its
competition piece in 1980. It is in two movements: …de
Novembre (‘...of November’) and ...de Mars (‘...of March’),
neither of which is really tonal, though they begin and end
‘on’ B flat (rather than ‘in’ it), and the ear perceives
frequent tonal allusions that suggest a coherence not
always obvious on the page. Castérède’s methods here
display a clear acquaintance with twelve-note techniques,
for in each movement he treats his opening theme less as
such and more as a sequence of notes to be repeated at
will in shifting rhythms and different transpositions and at
different speeds. There are even mildly aleatoric
passages, where the piano and flute are not intended to
coordinate precisely. The Trois moments musicaux
d’après Corot (‘Three Movements after Corot’) for
chamber ensemble (1987) are in a similar vein to Ciels.
They were commissioned by the French Society for
Contemporary Music. Each describes a painting by the
artist Jean-Baptiste-Camille Corot (1796–1875),
Recollection of Mortefontaine of 1864, depicting an
idealised scene of a woman and two children by a lake;
then the Quarry of Chaise-Marie in Fontainebleu of 1831

and the Church of Marissel of 1866, both landscape
studies, the latter in particular being a beautiful study of
light in early spring. These Corot Movements show
Castérède in even more ‘modernist’ vein than in Ciels,
with little hint of anything truly thematic; again, motifs and
sequences of notes or chords are repeated in different
rhythmic guises, broken up and put back together again.
Castérède is here also at his most colouristic – for long
stretches, his use of harmonics in the string instruments
mean that it’s often difficult with eyes closed to tell where
the violin and cello end and the flute and clarinet begin. 
      The two Sonatinas on this album – Avril (‘April’), for
flute and guitar (1985), and Mai (‘May’) for flute and harp
(1999) – are more neo-Classical and popular in mood.
Each was written at the request of flautist friends of the
composer. Despite their relative brevity, both these works
are broad in inspiration. Sometimes Castérède seems to
be conjuring up his inner Satie, as it were (such as in the
Chanson de la brise, ‘Song of the Breeze’, the second
movement of the May Sonatina), while at other times (the
opening movement of April), it’s the ghost of Poulenc and
his serenely chugging Mouvements perpétuels that is
summoned up. And the last movement of each Sonatina
has its own moments of unexpected virtuosity and
harmonic complexity. 
      Despite the stylistic breadth to be found across all the
works recorded here, what is truly remarkable is the fact
that Castérède somehow manages to achieve a unity of
expression. Whether he is engaging in the easy-going
tonality of the vacationing flutes or the gnarled, modernist
musical images of Corot, we find everywhere the same
mastery of form, clarity of line and an unerring ear – in
fact, everything we would expect from a master of the
Conservatoire and a worthy successor to the great
French traditions of the 19th and 20th centuries. 

Chris Walton

Christina Jennings
Winner of the prestigious Concert Artist Guild competition, Christina Jennings has performed with
over 50 orchestras, including the Houston and Utah Symphonies. She is associate professor of
flute at the University of Colorado Boulder, and on the summer faculties of Greenwood Music
Camp, ARIA, and directs the Panoramic Flutist seminar in Boulder, Colorado. She performs as
principal flute with the Arizona Musicfest Orchestra and held the principal seat with the River
Oaks Chamber Orchestra for ten years. www.christinajennings.com

Jake Fridkis 
Jake Fridkis, principal flute of the Fort Worth Symphony Orchestra, has also appeared
with the The Cleveland and Philadelphia Orchestras, the Pittsburgh and St. Louis
Symphony Orchestras, as guest principal with the Dallas Symphony Orchestra and was
the first American guest principal flute of the Norwegian Radio Orchestra. He is on the
faculty of the Eastern Music Festival. He has appeared as a soloist across the world in
France, Germany, Italy, and Brazil and under the batons of conductors including Miguel
Harth-Bedoya and Gerard Schwarz. 

Brook Ferguson
Hailed by The Washington Post, flautist Brook Ferguson is a versatile solo and
orchestral artist. Principal flautist of the Colorado Symphony and the River Oaks
Chamber Orchestra, Ferguson has performed as a concerto soloist with the Colorado
and New World Symphonies, and the River Oaks and Los Angeles Chamber
Orchestrsa. Ferguson is a professor at the University of Northern Colorado and has
served on the faculty of the Aspen Music Festival and School.
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Patrick Sutton
Patrick Sutton maintains an international teaching and performing profile as part of the
Patterson/Sutton duo. He was a featured artist at the 2016 Guitar Foundation of America Convention.
Recent engagements and guest artist residencies include the Florida Guitar Foundation, the Portland
International Guitar Series, the University of Colorado Guitar Festival, the Saigon Guitar Series in
Vietnam, the Shanghai Conservatory of Music in China, the Dublin Guitar Symposium, the
Afghanistan National Institute of Music and the Atlas Music Academy in Tunisia. Sutton holds degrees
from the University of Denver and the University of Colorado Boulder. www.celloandguitar.com

Bridget Kibbey
Acclaimed harpist Bridget Kibbey tours internationally with today’s top performing artists, with projects
showcasing Baroque transcriptions, French masterworks, and South American rhythmic migration.
She tours with the Chamber Music Society of Lincoln Center, mandolinist Avi Avital, the Dover
Quartet, and alongside today’s Nuevo Latino jazz luminaries. Kibbey’s debut album, Love is Come
Again, was named one of the Top Ten Releases by Time Out New York. www.bridgetkibbey.com

Doreen Lee 
Doreen Lee is assistant professor of collaborative piano/piano at the University of South
Alabama. Lee has performed with notable artists such as the Takács Quartet, violist Geraldine
Walther, Colorado Symphony principal horn Michael Thornton, flautists Christina Jennings and
Katherine Kemler, and cellist Johannes Moser, among others. She is also the pianist of the du
Toit/Lee Duo, formed in collaboration with flautist Cobus du Toit.

Romie de Guise-Langlois
Praised by The New York Times, Romie de Guise-Langlois has won First Prize in the Houston
Symphony Ima Hogg Competition, the Canadian Music Competition and the Yale and McGill
University Concerto Competitions. She has toured with the Musicians from Marlboro and the
Chamber Music Society of Lincoln Center. She is assistant professor of clarinet at the University
of Massachusetts Amherst and an alumna of The Bowers Program, Astral Artists and Ensemble
Connect. www.deguise-langlois.com

Marcin Arendt
A native of Poland, Marcin Arendt is professor of violin at the Rudi E. Scheidt School of Music at
the University of Memphis and a member of the Ceruti String Quartet. Arendt is part of the violin
faculty at the Interlochen Arts Camp and plays with the IRIS Orchestra, regularly holding the
Isaac Stern Concertmaster Chair. Arendt is the co-founder and artistic director of the Memphis in
Poland Festival where he leads the headlining band Memphis Mix.

Kimberly Patterson
Hailed by the Chicago Sun-Times, Kimberly Patterson has won top prizes in the Fischoff
Chamber Music Competition, the London International Quartet Competition and the
Bordeaux International String Quartet Competition. Patterson is assistant professor of
cello at the University of Memphis and is the cellist of the acclaimed Patterson/Sutton
cello and guitar duo. She holds degrees from The Juilliard School, the Cleveland
Institute of Music and the University of Colorado Boulder. www.kimpattersoncello.com

Photo: Kristen Archer

Photo: Kyle Hodge Photo: Owen Zhou

Photo: Lisa-Marie Mazzucco

Photo: Kyle Hodge



Cobus du Toit
South African native Cobus du Toit is assistant professor of
flute at the University of Massachusetts Amherst. As an
international soloist he has performed in Russia, Taiwan,
Japan, Germany and France and, as a concerto soloist, has
performed with orchestras around the globe. Prominent
appearances include the KwaZulu Natal Philharmonic
Orchestra, the Taurida International Symphony Orchestra in
St Petersburg, Russia, the Boulder Philharmonic, the
Johannesburg Festival Orchestra and the Boulder Chamber
Orchestra, for whom he is principal flute. Du Toit received
his Master of Music and Doctor of Musical Arts from the
University of Colorado Boulder and a Bachelor of Music
from the University of Pretoria. His principal teachers
include John Hinch and Christina Jennings. He represents
the Wm. S. Haynes flute company as an artist and
ambassador clinician. www.cobusdutoit.com
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Jacques Castérède’s distinguished career was centred in Paris, but with musical roots in the early
20th-century traditions of neo-Classicism and Les Six – the wide variety of scope and intent in his
work was never meant to compete with the radical avant-garde. The balletic Flûtes en vacances has
become one of his most popular pieces, while Ciels (‘Skies’) was a competition piece for the
Conservatoire. The colours in Trois moments musicaux d’après Corot depict paintings in sound
while the Sonatine de Mai is more neo-Classical in mood.      
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