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Florian Ross (b. 1972)
Architexture
1 Álvaro (2019)
Dedicated to Álvaro Siza (b. 1933). 
Birthplace: Matosinhos, Porto, Portugal.
In 2004 I did a small tour of Portugal with my Quintet.
While we had some time to spend in Lisbon, I was totally
blown away by the architecture of the harbour area that
was completely overhauled for the Expo ’98. Álvaro Siza
designed the Portuguese National Pavilion, which to me
represents a perfect blend of weight, light and shadow
with its hanging canopy. This light grey concrete building
against the blue sea and sky is a beautiful way to
integrate structure and rigour into its surroundings. Much
like this I tried to compose a fluid melody surrounding a
strict repetitive pattern. 

2 Richard (2019)
Dedicated to Richard Neutra (1892–1970). 
Birthplace: Vienna, Austria.
Neutra moved to the United States by 1923 and became
quickly famous for the attention he gave to defining the
real needs of his clients, regardless of the size of the
project, in contrast to other architects eager to impose
their artistic vision on a client. In this piece I tried to
befriend the listener while keeping a sharp eye on
structure, logic and form – much like Neutra’s Kaufmann
Desert House of 1946. There’s a battle between symmetry
and asymmetry going on which Michael Juckiewicz
describes as such: ‘The key lies in using both symmetry
and asymmetry in the right way and at the right time and
for the right reasons. Symmetry is generally understood to
exert humanity’s dominance over our surroundings. It can
reflect order, hierarchy, and strength. Asymmetry, therefore,
reflects just the opposite; organic, vernacular, whimsy.’ 
(source: anarchitectsperspective.com)

3 Maya (2019)
Dedicated to Maya Lin (b.1959). 
Birthplace: Athens, Ohio, USA.
Probably best known for her design of the Vietnam
Veterans Memorial, Maya Lin inspired me especially with
her environmental awareness. She says: ‘All of my work
is about slipping things in, inserting an order or a
structuring, yet making an interface so that in the end,
rather than a hierarchy, there is a balance and tension
between the man-made and the natural.’1 I found her Box
House especially impressive.

4 Antoni (2019)
Dedicated to Antoni Gaudí (1852–1926). 
Birthplace: Reus, Catalonia, Spain.
This was the first piece I wrote for the Architexture project
– for me it represents the essence of the compositions for
Architexture. From afar it seems very angular and rigid,
much like the gothic cathedral in my hometown of
Cologne. However, when one looks closely, many of the
corners, edges and other structural ideas become much
more rounded and accessible, almost playful – a bit like
the Sagrada Familia in Barcelona. To me it is fascinating
how Gaudí manages to intertwine a somewhat playful
style with serious structures – or vice versa.

5 Development One (2019)
Inspired by the architecture of Brazil.
Developments One to Four are a series of four short pieces
that are based on one idea which is developed in a through-
composed manner. All of the pieces are remotely inspired
by the architectural style of an era/region. This first one is
inspired by the many styles of architecture found in Rio de
Janeiro – from neo-classicist to modernist. Rhythmically this
piece is connected to the Partido Alto, a sub-genre of
Samba often played in a jazz context. By putting it into 7/8
(or 7/4), it links the genre from the 1930s when it was first
developed all the way to the present. Rio has been named
the first ever World Capital of Architecture in 2020.

6 Glebe Cottage (2019)
Dedicated to John Taylor (1942–2015). 
Birthplace: Manchester, UK.
John Taylor was not only my piano teacher when I studied
at the Hochschule für Musik und Tanz Köln, he also
quickly became a trusted friend and a huge musical
influence. His playing, writing and personality are still very
present to this day. Around New Year’s Day of 1996 I
visited him and his wife in their lovely house Glebe
Cottage in Kent. John had a separate little garden house
with just enough room for his grand piano, a small library
and hundreds of musical scores. When I entered this
‘sacred place’ I instantly felt at home. 

7 Development Two (2019)
Inspired by the 1960s ‘Garage Houses’ in the USA.
These often pre-fabricated houses became the dominant
suburban style of their time. As much as they were
practical single-floor units with an attached garage, they
also started the architectural monoculture that has
shaped America’s suburbia up to the present day.  

8 Development Three (2019)
Inspired by the floor plans of cathedrals and churches.
The correlation between music and architecture is
especially present when I look at floor plans – to me they
look like music scores. While music becomes three-
dimensional when it is performed, architecture becomes
alive when the buildings rise up from their floor plans. In
the special case of cathedrals the often used cross shape
inspired the form of Development Three. The plan – and
the piece – begins at the main entrance, looking towards
the benches set out for the parishioners. Later, the space
widens for the transept and often the secondary access
on the sides. A new area then contracts to the original
width, past the communion table and the lateral nave,
then continues towards the altar, the cross and, in some
way, eternity.

9 Daniel (2019)
Dedicated to Daniel Burnham (1846–1912). 
Birthplace: Henderson, New York, USA.
During my time in New York, the Flatiron Building of 5th
Avenue, Broadway and 23rd Street was probably the
most impressive piece of architecture to me. It resembles
a cruise ship sailing through Manhattan in a calm sea. I
remember being late for a gig with a New York University
ensemble one night, rushing by that very building with the
full moon above. We played an early version of this piece
called Moon over Manhattan.

0 Development Four (2019)
Dedicated to Dominikus Zimmermann (1685–1766). 
Birthplace: Wessobrunn, Bavaria, Germany.
Dominikus Zimmermann descended from a family of
artists and craftsmen belonging to the so-called
Wessobrunner School. He first worked as a stuccoist and
later as a master builder and architect. Among many
works in the Rococo style, he designed the pilgrimage
church Wieskirche near Steingaden in Bavaria. I spent
many summers in the area with my family and we paid
visit to the Wieskirche numerous times. The architecture
and typically abundant inside decorations left a lasting
impression on me. My six-year-old daughter asked ‘… is
this the place where Jesus lives?’

! Brinkwells Cottage (2019) 
(arr. of Edward Elgar’s Variations on an Original Theme,
Op. 36, ‘Enigma’: Variation 9: Nimrod (A. J. Jaeger), 1899)
Dedicated to Edward Elgar (1857–1934). 
Birthplace: Broadheath, Worcestershire, UK. 
Since the time I was first exposed to British composers of
the early 20th century I felt a certain personal connection
to the way they dealt with harmony and melody. To me, it
still seems like a very effective and beautiful combination
of late-Romantic harmony without the gravity of German
composers of that time nor the expressive ‘colour’-
language of their French counterparts. Elgar’s ‘Enigma’
Variations are just one example of that: the melody and
construction of Nimrod always stayed a favourite of mine.
Between 1917 and 1920, Elgar spent as much time as



possible at his rented cottage, Brinkwells, which nestles in
the tranquil hills above Fittleworth. In this haven, away
from the hurly-burly of London, he composed many of his
most mature works.

@ Oscar (2019)
Dedicated to Oscar Niemeyer (1907–2012). 
Birthplace: Rio de Janeiro, Brazil.
Oscar Niemeyer’s modern utopia of Brasilia was the first
piece of architecture I was consciously interested in. At
the age of 15 I watched a 35mm film about the ‘making of’
Brasilia in a geography class and couldn’t believe that
there was actually an entire city in the middle of the jungle
that looks like it has beamed straight out of a Star Trek
episode. The fact that just a few white VW Beetles were

driving around the wide, empty streets made it all the
more sci-fi. The melody of this piece was transcribed from
two repentistas from Curitiba who ‘battle’ through an
improvised song simply accompanied by pandeiros. I then
arranged it in a modernistic Niemeyer-ish way, thinking of
Brasilia. 

Florian Ross

1 Entropic Designs: A Review of Maya Lin: Systematic
Landscapes and Asian/American/Modern Art: Shifting
Currents, 1900–1970 at the De Young Museum. American
Quarterly 61, No. 1 (2009): pp. 193–215.
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Sebastian Gille was born in 1983 in Quedlinburg, Germany, and began playing the saxophone at the age of 14. During
his career he has worked and toured all over the world with a number of renowned artists, including Abdullah Ibrahim,
David Liebman, Billy Hart, Steve Swallow, Bob Brookmeyer, Jim Black, Lionel Loueke, Larry Goldings, Norma
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Florian Ross

Alongside being a prolific composer, Florian Ross studied piano in Cologne, London and New York with John Taylor,
Simon Purcell and Don Friedman. Since 1998 he has released 19 albums as a pianist and bandleader featuring both
small and large ensembles. As a pianist he has toured extensively with his bands, especially for the German Goethe-
Institut. As well as his work as a jazz pianist he has also recorded and performed using synthesizers, electric pianos
and he plays Hammond organ in his band Elektrio. In his duo Infinite Loop with trumpeter Udo Moll he also explores
contemporary free improvisation using electronics, effects, loopers and a grand piano.
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David Helm 
David Helm (born 1990 in Weilburg
an der Lahn) is a Cologne-based
composing improviser. His main
instrument is the double bass which
he studied under the tuition of Dieter
Manderscheid. Helm works in the
fields of free improvised, experimental,
noise and contemporary music as
well as jazz. He focuses on long-term
projects and collaborations as a
leader and collaborator, writes music
and is always looking for new ways of
expressing himself. Over the last
years he rediscovered his voice and
is exploring that, together with the
electric guitar, in song as well as in
improvised contexts. Helm has
toured widely with great bands and
inspiring people. His playing can be
heard on over 50 records. In 2019 he
received the Jazz Prize, Cologne
(Horst and Gretl Will Stipendium for
Jazz and Improvised Music).

www.davidhelm.net
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The Event Wind EnsembleFabian Arends 
Drummer Fabian Arends (b. 1990) studied jazz
drumming at the Hochschule für Musik und Tanz
Köln. He plays concerts around the world, and
has performed with musicians such as Lee
Konitz, Larry Goldings and Marc Copland. In
2016 the Fabian Arends Quartet released
Levitate (Klaeng Records), and in 2019 he
released Fosterchild (Tangible Music) with
bassist David Helm, a regular duo collaborator.
In October 2019 he released Fosterchild – Dear
Earthling on ILK Records. Arends also works
with Lucas Leidinger (Trio Aurora), Reza Askari
(Roar, Klaeng Records), and Fabian Dudek and
Jason Seizer’s Quartets. Arends produces his
own electronic music and is currently exploring
the use of modular synthesizers in his live
performances. In 2018 he was a scholar of the
Arts Foundation Baden-Württemberg. He
teaches drums and improvisation at the
Staatliche Hochschule für Musik, Stuttgart.

www.fabianarends.com
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Susanne Blumenthal
Susanne Blumenthal is one of the most versatile
conductors of her generation. She studied choral
conducting and later gained further experience
through masterclasses with Bernard Haitink,
Sylvain Cambreling and David Zinman, as well as
completing several opera internships. In 2007
Blumenthal won First Prize at the Bergische
Symphoniker Conducting Competition and in
2009–10 was a scholarship holder at the
International Ensemble Modern Academy, where
she conducted several concerts in collaboration
with Helmut Lachenmann, Hans Zender, Nicolaus
A. Huber, Friedrich Cerha and Johannes Kalitzke
among others. Blumenthal has served as musical
director at the Frankfurt Theatre, and is the
conductor of ensemble MAM. Manufaktur für
aktuelle Musik and the EOS Kammerorchester
Köln. Since 2014 she has been lecturer in
orchestral conducting at the Hochschule für Musik
und Theater, Leipzig.

www.susanneblumenthal.com
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Described as a ‘musical explorer’, Florian Ross effortlessly spans the realms of improvised and
composed jazz in a dazzling variety of formats, with music that comes from a deep synthesis of heart
and mind. Architexture is Ross’s response in music to architects and buildings all over the world.
From sumptuous Rococo decoration, to the ‘Garage Houses’ of US suburbia, and from the
playful/serious style of Gaudí to the modern utopia of Niemeyer’s Brasilia – Architextureweighs light
and shade, symmetry and asymmetry in a unique fusion of rhythm, colour and lyrical invention.    

FlorianROSS
(b. 1972)
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