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Antonio Ruiz-Pipó (1934–1997) was a versatile musician,
shaped by his varied cultural experiences. He was born in
Granada, and his Andalusian background never left him,
but it was transformed by the Catalan training he received
in Barcelona and further broadened by the fact that he went
on to live and work in Paris and was, in many respects, an
essentially Parisian artist. 

A pianist, composer, teacher and writer on music, he
devoted much of his time to researching the history of
Spanish music and, as well as educating others on the
subject, he also drew on historical sources for his own
compositions. That fascination with the past is clear in
works such as Homenaje a Cabezón, or Tablas, the first of
his three guitar concertos. 

Although he was a professional pianist with a wide-
ranging repertoire, when it came to composing his primary
focus was the guitar, for two overlapping reasons – firstly
he thought of it as one of the sources of Spanish music,
and secondly, he was very familiar with the instrument,
having played it in his youth. As well as Tablas, he

composed two other guitar concertos: Tres en raya and the
Guitar Concerto No. 3, in memory of Narciso Yepes. He
also wrote numerous pieces for solo guitar, some of which,
such as Canción y danza No. 1, achieved worldwide fame. 

Elements of Spain’s early music and folk traditions can
be heard in Ruiz-Pipó’s compositions, and his idiom was
also unmistakably influenced by the admiration he felt for
composers such as Albéniz and Falla. Certain aspects of
French music too, logically enough, given his life
circumstances, were a source of inspiration. It should not
be thought, however, that his music was simply a melting
pot of influences. He took different musical ideas and made
them his own, not imitating others, but creating his own
characteristic idiom. Ruiz-Pipó was a highly individual artist
– rigorous, expressive and capable of developing
extremely complex harmonic and formal processes while
giving them an appearance of utmost simplicity. He’s a
composer worth discovering. 

Tomás Marco
English translation: Susannah Howe

Cuatro para Cuatro (1973) 10:17
1 I. – 3:02
2 II. – 2:06
3 III. – 1:54
4 IV. – 3:08

Homenaje a Antonio de Cabezón (1964) 8:12
5 I. Entrada 2:04
6 II. Tiento 2:15
7 III. Glosa 2:36
8 IV. Aire danzando 1:17

A Sevilla (1987) (version for guitar quartet) 7:41
9 I. Saeta 2:52
0 II. Tango 3:15
! III. Rítmos 1:34

@ Prélude (dedicated to Vladimir Mikulka) (1991) 3:32
# To John (dedicated to John W. Duarte) (1994) 3:27
$ Preludio a Narciso Yepes No. 2 (?1975) 1:17
% Preludio a Narciso Yepes No. 4 (?1975) 1:30
^ Para Dos (1997) 2:00

Homenaje a Villa-Lobos (1979) 8:09
& I. Introducción 3:21
* II. A la bossa nova 2:01
( III. A la samba 2:46

Américas (1989) (arranged 2020 for guitar quartet 
by Günther Lebbing [b. 1964]) 6:03

) I. Tempo di habanera 2:04
¡ II. Tempo di boogie-woogie 1:46
™ III. Ritmo de samba 2:12
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The Road Not Taken

Approaching the composer Antonio Ruiz-Pipó, whether as
an interpreter or a listener, requires effort and dedication.
He was a deeply non-conformist character who never
attempted to adapt to the mainstream and who loathed
opportunism and opportunists. His personality might be
encapsulated by the final two lines of American poet Robert
Frost’s most famous poem, The Road Not Taken: 

I took the one less travelled by,
And that has made all the difference.

So, it is not surprising that as a composer he had a
predilection, admiration and affinity for personalities like the
Brazilian composer Heitor Villa–Lobos (1887–1959) and
the Moravian Leoš Janáček (1854 –1928), both of whom
moved in the field of tension between the folklore of their
homelands and European modernity. Ruiz-Pipó was also
exposed to this counterpoint of influences, between his
origins in Andalusian culture and the musical present.

The selection of pieces on this recording might seem
old-fashioned at first glance: it is rare that such a
kaleidoscope of compositions for guitar solo, duet and
quartet should be presented to aficionado audiences
today. But follow the progress and the changing characters
within the collection and the inner meaning and
dramaturgy become increasingly evident. In his life, Ruiz-
Pipó strove to surround himself with people of a noble and
sincere nature, and nearly every work on this album is
dedicated to or relates to a real person. Listen to the way
he uses the musical material to express different human
characteristics; the effect is reminiscent of a stage work in
which solos, duets and quartets tell a living story within a
dramatic framework, a kind of opera without text, or songs
without words, but with a continuous narrative, a clear plot
and dedicated locations, events and characters. It
represents a procession of Ruiz-Pipó’s heroes, gods and
demons.

The range of styles presented on this recording differs
from most of Ruiz-Pipó’s other works for guitar and his
works for orchestra and for chamber ensemble. Here we
can see, among other things, his inclination towards South

American music, especially Brazilian styles such as samba
and bossa nova. In the duets Homenaje a Villa-Lobos and
Para Dos and the quartet Américas (originally conceived
as an octet) he also looks to music of the Americas, such
as habanera and samba as well as a little boogie-woogie.
On the other hand, Cuatro para Cuatro, which is a version
for guitar quartet from an earlier string quartet, and A Sevilla
are pure Andalusian Ruiz-Pipó in terms of sound, gesture
and narrative.

The solo pieces on this album show Ruiz-Pipó in
serious mood. Homenaje a Antonio de Cabezón pays
homage to the great 16th-century blind composer and
organist. Strangely enough, here Ruiz-Pipó manages to
compose a work that combines simple compositional
principles of the Renaissance (specifically the modal
polyphonic practices of Cabezón) with modern techniques
(abstract, atonal voice combinations) to create an ancient
sound from a faraway land. Ruiz-Pipó’s chamber music
works for guitar were written mainly as dedications to
various guitarists he had met along the way and who asked
him to compose for their ensembles. In the Preludios he
creates illuminating portraits of his friends Narciso Yepes,
Vladimir Mikulka and John W. Duarte – all emblematic
figures of 20th-century guitar.

Cuatro para Cuatro
This quartet emerged from an earlier attempt for string
quartet. Ruiz-Pipó realised that the deeply Andalusian
character of the music could only very unsatisfactorily be
communicated on bowed stringed instruments, so he
decided to rework the piece for guitar quartet. In the guitar
he had all the colours and articulations he would need to
interpret the cante jondo, the ‘deep song’ of his homeland.

Cuatro para Cuatro captures the solemn seriousness
that Federico García Lorca immortalised in his cycle of
poems, Poemas del cante jondo.

The Guitar

The guitar
begins to weep.
Glasses smash
in the early hours.



The guitar
begins to weep.
It’s pointless
to silence it.
It’s impossible
to silence it. 
It weeps monotonously
as the water weeps
as the wind weeps
above the fallen snow. 

English translation by Susannah Howe

Homenaje a Antonio de Cabezón
Antonio de Cabezón (c. 1510–1566) was an outstanding
composer and organist of the 16th century and the
foremost keyboard performer of his era in Spain. He was
appointed to the service of Charles V and his son, Prince
Felipe II, and travelled with their entourage to Europe
where he made contact with other notable musicians.
Cabezón’s output for keyboard includes some 275
compositions encompassing all the common genres and
forms of the day, including intavolations (transcriptions of
works by important composers such as Josquin des Prez),
tientos, glosas and diferencias (variations on, above all,
secular musical themes) and secular and sacred music.
Interestingly, his son, Hernando de Cabezón, published
his father’s works posthumously in a collection entitled
Works for Keys, Harp or Vihuela. The proximity between
the vihuela (the historic Spanish guitar) and the modern
guitar was already established by this time.

As a pianist and musicologist, Ruiz-Pipó studied
Spanish music of the 15th century onwards and developed
a deep affection for Cabezón’s work in particular. He
realised his intention to memorialise Cabezón when he
wrote four short movements based on the forms the
organist used as the basis for his compositions: Entrada,
Tiento, Glosa and Aire danzando. The archaic tone of the
miniatures echoes Cabezón’s style. At the same time,
Ruiz-Pipó abstracts these historical models so that instead
of creating a historicised copy, he filters out the essentials
of Cabezón’s style and presents them in a new context in
his portrait.

A Sevilla
This three-movement work is dedicated to the guitarist
Betho Davezac, who was born in Uruguay and lives in
Paris. In the movements Saeta, Tango and Rítmos Ruiz-
Pipó creates a colourful portrait of the grandiose
Andalusian metropolis.

Saeta is a chant that is especially associated with
Semana Santa (‘Holy Week’) in Seville and tells of the
suffering of Christ and the Virgin Mary through different
styles. During the Holy Week processions, which are
usually accompanied by the marching rhythm of the military
drum, a single singer starts a cante jondo and improvises
a painful lament. Ruiz-Pipó gives this role to the first guitar,
while the other three players contribute the rhythm and a
dark play of colours.

The Andalusian tango, one of the most characteristic
palos in flamenco, shares its roots with the South
American version. The swaying rhythm can also be found
in both forms, in two-beat, which is also found in the
habanera. Ruiz-Pipó’s Tango is characterised by a deep
melancholy.

Finally, in the third movement, Rítmos, Ruiz-Pipó
stylises a bulería, a fast, accentuated flamenco rhythm and
the most popular dance style in flamenco.

A Sevilla represents one of Ruiz-Pipó’s most
determined approaches to flamenco and to his Andalusian
origins.

Preludios
The four miniatures, Prélude (dedicated to Vladimir
Mikulka), To John (dedicated to John W. Duarte) and
Preludios a Narciso Yepes No. 2 and No. 4, all present
portraits of Ruiz-Pipó’s friends and dedicatees. In doing so
he succeeds in detaching himself entirely from his inner
‘Andalusísmo’ and adopting a tone that he associates with
the culture and nature of the individual dedicatee.

Para Dos
In this small and virtuosic guitar duet, an occasion
composition for Duo Assad from Brazil, Ruiz-Pipó employs
minimal musical elements to achieve a sound that is
reminiscent of particular works by Heitor Villa-Lobos, such
as his duo for flute and guitar, Distribuiçao de flores

(‘Distribution of Flowers’), for which he uses a kind of
Lydian mode to create an archaic sound accompanied by
the monotonous tapping of open guitar strings and a
traditionally singing flute. With Para Dos Ruiz-Pipó similarly
creates a naive musical aesthetic by composing a quasi-
pentatonic sound surface, reminiscent of a carillon, over
which he adds small, abstract, atonal ‘islands’. The result is
a dazzling soundscape reminiscent of the paintings of his
brother, Manolo Ruiz-Pipó (1928–1998). 

Homenaje a Villa-Lobos
One of the legacies of Villa-Lobos’ compositional output
particularly valued by Ruiz-Pipó were his choros, a series
of pieces inspired by the Brazilian chorões, which he wrote
in the 1920s. As a teenager Villa-Lobos spent several years
as a cellist and guitarist in groups playing popular idioms,
and so he absorbed some of the musical influences that he
later incorporated in his own compositions. Ruiz-Pipó
employs three characteristic styles in this homage – a
Preludio, a samba and a bossa nova – to reproduce his
impressions of Villa-Lobos’ music.

Américas
Américas, originally for eight guitars, was a commission for
the Brazilian guitarist Turibio Santos and his guitar
orchestra from Rio de Janeiro. The work’s three
movements – Tempo di habanera, Tempo di boogie-woogie
and Ritmo de samba – give reference to popular music
both traditional and modern from the American continent. In
addition to the habanera and samba he allows himself a
unique, short and ironic excursion into the vicinity of
American popular music – styles he had experienced with
his mentor Jean Françaix, who was enthusiastic about jazz.

Antonio Ruiz-Pipó was a musical Cervantes among his
contemporaries. His compositions – full of seriousness,
humour and the bizarre – resemble his own life story and
reflect an infinite love for humanity. The various
compositional characters step out onto the stage arm in
arm – strong and strict characters, as in Cuatro para
Cuatro, and lighter and more humorous characters, as in A
la bossa nova, where the guitar can be heard in a folkloric
setting, singing the songs of ordinary people.

Wolfgang Weigel



Monasterium Guitar Quartet
The Monasterium Guitar Quartet was founded with the intention of working on the compositions for guitar quartet by
Antonio Ruiz-Pipó, making them accessible to the public and including them in the present recording series. In addition,
the musicians have put together a broad repertoire of works by contemporary Spanish composers to whom they are
devoting their artistic attention.

Born in Buenos Aires, Hugo Germán Gaido received piano lessons as a child before turning to the guitar. During the
military dictatorship Gaido went into exile in Germany. There he specialised with Wolfgang Weigel, and with Luis Ignatius
Gall in Holland. Since then he has been actively teaching, performing and recording for various labels, among which his
recording with works by Astor Piazzolla for Naxos (8.554760) stands out.

Günther Lebbing studied at the universities of music in Münster and Karlsruhe, Germany. He has forged an international
career performing contemporary music on concert stages and at eminent music festivals in Europe and the US. In 2009
he recorded Two Guitars in Paris with Bernd Kortenkamp for the label Musicaphon. 

Bernd Kortenkamp trained at the universities of music in Münster and Karlsruhe and has concentrated on contemporary
music as a central part of his work. He has participated in productions with composers including Karlheinz Stockhausen,
Mauricio Kagel and Sylvano Bussotti.

Wolfgang Weigel has had an international career as a performer and teacher for over four decades. He has made a name
for himself as an ambassador for contemporary Spanish composers and their music for guitar.

Bernd Kortenkamp, Hugo Germán Gaido, Günther Lebbing and Wolfgang Weigel Photo © Ludmilla Jeremies



Antonio Ruiz-Pipó was a versatile musician whose compositions display both Andalusian and
Parisian influences as well as reflecting his own life story of non-conformism coupled with an
infinite love for humanity. This programme reveals his inclination towards South American
music, and in the duets Homenaje a Villa-Lobos and the quartet Américas he looks towards the
habanera and samba (as well as a little boogie-woogie). Ancient sounds from a faraway land
echo in the Homenaje a Antonio de Cabezón, while Cuatro para Cuatro and A Sevilla are pure
Andalusian Ruiz-Pipó in terms of their colours, rhythms and narrative. 
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*WORLD PREMIERE RECORDING
A detailed track list can be found inside the booklet

Monasterium Guitar Quartet
Hugo Germán Gaido 1–4 9–! ^ )–™ • Günther Lebbing 1–4 9–! &–™

Bernd Kortenkamp 1–4 9–! &–™ • Wolfgang Weigel 1–^ )–™

Recorded: 20 October 2019 1–4 ^, 27 May 2020 5–8, 1 December 2019 and 19 January 2020 9–!, 
30 April 2020 @, 9 July 2020 #–%, 1 December 2020 &–(, 1 December 2019 )–™ at Akademie für Musik

Münster 1–4 9–! ^ )–™, GO Studios Münster 5–8 @–% &–(, Münster, Germany 
Producers: Johannes Brunn, Wolfgang Weigel • Engineer: Johannes Brunn • Editors: Johannes Brunn, 

Wolfgang Weigel • Booklet notes: Wolfgang Weigel • Publishers: See booklet
Cover photo: Plaza de España, Seville, Andalusia, Spain © Stevanzz / Dreamstime.com

Playing Time
52:30

1–4 Cuatro para Cuatro (1973)* 10.17
5–8 Homenaje a Antonio de 

Cabezón (1964) 8:12
9–! A Sevilla (1987)* 7:41

@ Prélude (1991)* 3:32
# To John (1994)* 3:27
$ Preludio a Narciso Yepes 

No. 2 (?1975)* 1:17

% Preludio a Narciso Yepes 
No. 4 (?1975)* 1:30

^ Para Dos (1997)* 2:00
&–( Homenaje a Villa-Lobos

(1979) 8:09
)–™ Américas (1989) (arranged 

for guitar quartet)* 6:03
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