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Franz von Suppé (1819–1895)

Die Reise um die Erde in 80 Tagen

The Dalmatian Franz von Suppé [Suppè] was with Johann Strauss (Sohn) the founder of the Viennese operetta and one of its most
prominent composers, penning Das Pensionat (1860), Die schöne Galathée (1865) and Boccaccio (1879). His brilliant overtures
became enduringly famous all over the world, such as Morning, Noon and Night in Vienna (1844). In addition to writing operettas,
Suppé also wrote music for Possen and incidental music for the straight theatre, some of which was very successful, such as Dichter
und Bauer (1846), Des Teufels Brautfahrt and Gervinus (both 1849). In 1874, he wrote the stage music for the Spektakelstück
(‘spectacle play’) Die Reise um die Erde in 80 Tagen given in the Carltheater on 28 March 1875. Later, the German Charles
Alexander Raida (1852–1923), who from 1878 worked at the Viktoria and Kroll Theatres in Berlin, wrote additional ballet music for
the German run of the play.
The play was based on the novel Le Tour du monde en quatre-vingts jours (1872) by Jules Verne (1828–1905), the famous
father of science fiction, whose works are among the most translated ever written. Two years later, Verne, together with the
playwright Adolphe-Eugène-Philippe d’Ennery (1811–1899) produced a stage version of the novel. D’Ennery, alone and in
collaboration, wrote some 200 plays. He favoured romantic situations, bold colours and scenic effects. The novel was widely
adapted and later made into classic films (1914, 1919, 1956, 2004) and entered universal consciousness with the theme song by
Victor Young (1956) made famous by Bing Crosby and Nat King Cole.
Verne’s concerns with science and new discoveries were an aspect of the positivist outlook of the late 19th century. The
prospects for humanity seemed bright and full of optimism. This is a feature shared with the famous ballet Excelsior (1881) by
Romualdo Marenco which depicted the rise of human civilization and the progress of technical achievement. Verne produced many
exciting stories: he wrote about incredible adventures and strange machines, about the possibility of driving on Earth or under
water and even of reaching the moon. Many of these machines now really do exist: cars, submarines and rockets. In this famous
novel, the stiff English gentleman Phileas Fogg wagers to travel around the world with his French servant Jean Passepartout in just
80 days. In Verne’s time, it would normally take several months to circumnavigate the globe. The very first world travellers took
almost three years. Fogg and his servant become acquainted with distant countries and foreign cultures in their famous and urgent
journey across the continents, and are caught up in many breath-taking adventures.
Robert Ignatius Letellier

Synopsis (1874 play)

The play opens in a reading and card room in the Club of the Excentrics in London 1 of which Phileas Fogg is a well-known and
respected member. We then see Frenchman Passepartout talking with his girlfriend Margaret, telling her that he is trying to gain
employment with Fogg. He succeeds in becoming his valet. 2 Fogg enters, and tells his new employee of a wager for a daring
enterprise with a bet of a million pounds set by the members of the club that he is planning to accept – travelling around the world
in 80 days. Fogg exclaims, ‘We don’t need suitcases, what’s missing will be bought along the way!’ and the pair begin their
adventure – but only after Fogg has finished his game of cards at the club. They are shadowed by Fogg’s jealous American rival
Archibald Corsican and the suspicious detective Fix 3.
4 The scene begins in a square in Suez, in the offices of Mustapha Pasha, the Governor of the town. Archibald Corsican tries to
convince the Governor that Fogg is a thief, and Fix tries to gain information from Passepartout. A ship’s horn is heard – the Mongolia! 5
Fogg is embroiled in more confusion and complicated plots against him, but eventually, the sound of the ship’s horn and bell is heard 6,
and the travellers sail through Suez, down the Red Sea towards India.
7 In a bungalow in an Indian forest the widowed Princess Aouda and her servant Nakahira are discussing their perilous
situation – they are being pursued by the Brahmins. Fogg and his party appear just before the Brahmins surround the bungalow
and threaten to kidnap the two ladies. He helps to rescue Princess Aouda, who has agreed to suttee on the condition that
Nakahira is allowed to return to her native Malayan Islands. The wish is granted and Aouda is taken away. During a funeral
procession 8 Fogg manages to free her from the Brahmins. In Western clothes, Aouda looks like a proper Englishwoman. They
meet Nemea, a friend of Aouda, who explains that they need to leave India if Aouda is to be safe, and Fogg offers to take both of
them to England.
9 Detective Fix suspects Fogg of a bank robbery. It is Fix himself, in disguise, who takes the place of local antagonists in his
ongoing attempts to delay Fogg until the arrival of an arrest warrant. 0 Fogg is shipwrecked in Borneo and finds himself in a cave
full of serpents. The creatures can only be controlled by their priestess – the very same Nakahira that Aouda was so anxious to
save. ! Nakahira is restored as Queen to her people with great celebration and joyful music. Despite Fix stealing Fogg’s money
bag, hoping to strand the travellers before more is spent and the ten per cent reward decreased, Archibald intervenes, having
learned to esteem Fogg, and allows the party to carry on with their journey towards America. @ They reach San Francisco during
the Gold Rush, and set out to find the quickest possible transport towards New York – not without difficulty and danger. # The
party manages to board a train on the Pacific Line to travel across the United States, but all of sudden, in the middle of a vast
snow-covered Plain, a signal is heard and the train is attacked by all sides by Pawnee Indians. Passepartout, Aouda and Nemea
are taken as prisoners $ and Fogg himself leads the rescue of all three against the thrilling backdrop of vast stepped rocks and a
raging torrent. They can at last set off towards New York – and then home to Britain!
% On board the Henrietta, Fogg bribes the crew to compel Captain Cromarty to sell him the vessel. Also on board is Fix,
impersonating a cook. Passepartout retrieves Fogg’s money from Fix. Because of Fogg’s rush to reach London in time, the
boiler of the Henrietta, put under too much pressure, blows up, and the vessel begins to sink ^, with Fogg having to pilot the
damaged ship to safety. & They are rescued just as Fix, at last, reveals himself and arrests Fogg. * Luckily for Fogg, Archibald
claims that he was the bank robber so as to enable Fogg to complete the home stretch. Archibald, Passepartout, Aouda and
Nemea manage to take the next train, following Fogg, and all are in huge suspense, along with the club members. Fogg
appears at the precise moment he is due, having taken the time to get a new frock coat and gloves. He has won the wager! (
The play closes on the promise of a triple wedding: Fogg and Aouda, Passepartout and Margaret, and Archibald and Nemea.
Robert Ignatius Letellier, Dario Salvi

The Incidental Music

1 Bright open music with a Mozartian allusion to The Marriage of Figaro is followed by a mysterious passage. A sudden chord
initiates a light skittish mood that is gradually reinforced. There are stormy interchanges, heavy and light, before a sudden switch
into a bright processional theme that could represent Phileas Fogg’s spirit of enterprise.
2–3 Tableau 1a: The departure of Fogg. This sees the prelude repeated, the processional music very open and bright. Tableau

1b: This is a reprise to close the act. It was previously used in the prelude to Suppé’s music for Martin Schleich’s play Das
Kanonenfieber (Komische Kriegsszene in einem Aufzug) (1863).

4–6 Strong dotted chords with a distinctly Oriental melody conjure up the canal. High trilled figures fill the central section depicting

the voyage down the Red Sea. Tableau 2a: A dramatic rise of temperature (allegro con fuoco), and a brilliant Italianate melody with
prominent horns ensues, suggesting the positive feelings of optimism. Tableau 2b: The movement is repeated, with trombones
playing the ‘boat horn’ alongside a large ship’s bell.

7 Quiet chords initiate a melancholic passage that becomes a death march of deep feeling. This is suddenly augmented in

volume, very grand and sorrowful.

8 Slow, weighted woodwind exchanges develop into a long melody with trumpet calls to illustrate the funeral obsequies at the

pyre. The music suddenly becomes bright and positive, before reverting to a sustained funeral march of some grandiloquence.
The extended nature suggests the unfolding pageant. The music reaches an impassioned fortissimo climax and fanfares begin a
peroration. This is followed by a subdued, reflective meditation before a chord initiates a reprise.
9 A great solemn brass passage unfolds before quietening into a more playful sequence with both meditative and dynamic
interchange.

0 Dark trombones begin a slow and serious movement, the sluggish motion of the serpents giving way to huge orchestral surges

with tam-tam strikes and figures suggesting cries of horror. A full, ponderous movement follow with the trombones in solo glory.
The whole orchestra intensifies the horrific sublimity with the tam-tam and low brass playing powerfully. Soft chords open a mood
of meditative retrospection.

! A lonely clarinet initiates a long solemn melody with an attractive cello solo before pizzicato chords begin a restless passage of

rising scales that opens into a distinctly Oriental march. The solo cello returns, the prelude to a sudden movement full of powerful
yearning, before the march triumphantly greets the restored monarch.

@ The Gold Rush is suggested by a surging, powerful sweep followed by a scherzo passage and a reprise of the opening

section.

# The gold-mining melody is reused, with a new halting treble trio and repeated woodwind calls. The march is resumed, falling into

silence before a sudden cascade of reiterated motifs suggest the attack. The Indian chief Eagle-Bone-Whistle signals his people to
ambush the train. The march returns, initiating a passage of happy relief after the drama.

$ Grand chords and deep reflection with wandering woodwind begins a section of wonder and admiration, quiet figures
suggesting an ascent amidst the natural wonders. The gold-diggers’ march recurs, before speeding up and becoming a brief
festive dance. A gunshot is heard!

% On board the Henrietta. A barcarolle conjures up the Atlantic voyage of the Henrietta, all very serene and stately, with high
woodwinds instilling tranquillity. This is suddenly shattered by a brilliant burst of triumph as the ship surges on full of hope.

^ Slow repetitive wind passages generate an air of solemnity. A solo oboe unfolds a long melody transformed by arpeggios and
the full orchestra. The oboe returns to sustain the picture. Sudden trombone fanfares and timpani suggest Fogg’s triumph before
a huge explosion ends the track and the journey of the Henrietta.

& Dark deep tones are followed by restless strings, developing into a serious minor key sequence, previously used in Suppé’s music for
the play Mozart (1854). This leads through augmentation to a brilliant rendition of the British anthem God Save the Queen as the party
reach Liverpool.
* A merry dance movement breaks into a celebratory tutti. Archibald has saved Fogg’s project.

( Tableau 15: Strong brass chords and a light woodwind passage lead through reflection to a decisive chord, and the strong
return of the opening prelude, bringing the adventure back to its beginning and marking the triumph of the endeavour.
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The Janáček Philharmonic Orchestra dates back to the first half of the 20th century and the founding of a radio orchestra in Ostrava,
which saw performances with Hindemith, Prokofiev and Stravinsky. In 1954 the orchestra was officially established as the Ostrava
Symphony Orchestra and quickly rose to prominence, culminating with its first international tour five years after its founding. Many
world-renowned conductors and soloists have made their artistic contribution to the orchestra since then, including Sir Charles
Mackerras, Karel Ančerl, Mariss Jansons, Sviatoslav Richter and Rudolf Firkušný, to name a few. Within the last five years the
orchestra has toured extensively within Europe, as well as in China and South Korea. It has performed at such prestigious venues
as the Elbphilharmonie Hamburg, Musikverein Vienna, Philharmonie Berlin, NOSPR Katowice, Gasteig Munich and numerous
others. Petr Popelka is the principal guest conductor as of the 2020–21 season, and regular guest conductors include Christian
Arming, Daniel Raiskin, Risto Joost, Gabriel Babeselea and Lukasz Borowicz. The prominent Russian conductor Vassily Sinaisky is
the orchestra’s artistic director and principal conductor.
www.jfo.cz

Dario Salvi

Dario Salvi is a Scottish-Italian conductor,
musicologist and researcher who specialises
in the restoration and performance of rare
works. Salvi conducts symphonic works,
ballet, opera and operettas across Europe, the
Middle East and the US. His passion is the
rediscovery and performance of long-forgotten
masterpieces. He is currently collaborating
with Naxos on recordings of Romantic ballets
and a series on Auber’s overtures and
orchestral music. Other important projects
include recording Viennese operettas by
Johann Strauss II, Franz von Suppé, Carl
Michael Ziehrer and others, as well as
completing world premiere recordings of
works by Giacomo Meyerbeer and Engelbert
Humperdinck. Salvi has also written books on
Viennese operetta, published new musical
editions of operas and is a lifetime honorary
member of The Johann Strauss Society of
Great Britain.
www.dariosalvi.com
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Franz von Suppé became famous all over the world for the easy brilliance of his operetta melodies.
He also achieved great success with theatrical stage music, including this version of Jules Verne’s
adventure novel Around the World in 80 Days. Verne’s interest in science and new discoveries reflects
the optimism of the late 19th century, and Suppé’s music is a perfect reflection of the light and dark in
the narrative, evocatively tracking Phileas Fogg’s enterprising and at time dangerous voyage, and
taking in the exotic Orient and Gold Rush America along the way.
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