


The concerto for accordion and orchestra is a relatively new phenomenon in Polish music. In 1966, Tadeusz Natanson
(1927–1990) wrote a Concertino for the eminent Danish virtuoso Mogens Ellegaard. Chronologically the next piece was
Concerto polacco by Bronisław Kazimierz Przybylski (1941–2011), completed in 1973 and premiered two years later; it
has enjoyed undiminished popularity among Polish and foreign performers ever since.

Studium I by Andrzej Krzanowski (1951–1990), then still a student in Henryk Mikołaj Górecki’s composition class, was
also composed in 1973, but only had its world premiere 25 years later during the ‘Warsaw Autumn’ festival. In later
years the number of concertante accordion pieces by Polish composers dramatically increased; there are more than 90
such works nowadays.

This album presents three compositions written between 1973 and 2012 by artists of different generations, following
different stylistic trends of works that are now most frequently performed at philharmonic halls. What they have in
common is stylistic elements of folk music (albeit without distinct ethnic references), traditional Polish dances, and Astor
Piazzolla’s nuevo tango, which was itself based on a conglomerate of various influences and traditions. Another quality
shared by the three concertos is their accessible and lucid artistic message. 

Klaudiusz Baran’s numerous collaborations with orchestras have no precedents in the history of accordion music.
The same can be said of the scope of his repertoire for accordion and orchestra, which is constantly expanding thanks
to works dedicated to him (among other musicians). It was at his inspiration that Marcin Błażewicz composed his 2012
Concerto for Accordion and String Orchestra. The fascinating wealth of colours in the orchestra results here from
numerous divisi, distinct solo parts within the ensemble, and from masterful instrumentation. Elements of competition
typical of the concerto genre occur here not only between the accordion and the orchestra, but also between individual
groups of instruments and soloists within those groups. In the clearly outlined form, one may find references, for instance
in the first movement, Andante ma agitato, to the sonata form with exposition, development and recapitulation. In the
exposition it is mainly the soloist who presents the thematic material, masterfully elaborated in the central development
phase in the form of both dialogues between the soloist and the orchestra and of material played by all the performing
forces. The texture in this section becomes ever denser, leading to a potent climax tutta la forza. Spectacular passages,
long segments using bellows technique as well as two-note and chordal technique offer the accordionist an opportunity
for displays of versatile virtuosity. The compact recapitulation restores the main thematic ideas, but with richer
orchestration. The second movement, Allegretto, slows down the musical narration and emphasises the highly emotional
melodic component. The characteristic driving triplet figures from the first movement are transformed here into melodic
arabesques with oriental colour. Accordion cadenzas senza battuta determine the internal tripartite structure of this section,
whose central, greatly varied and energetic segment, propelled forward mainly by the soloist, culminates to a passage
performed funebre ma con forza. Even more emotionally saturated is the reprise, where this effect is achieved through
a densification of orchestral textures, dominated by chordal triplet progressions. The final Allegro con fuoco exemplifies
a folk stylisation, albeit with sources of inspiration that are not clearly recognisable. This movement is extremely dynamic
and expressive, characterised by unceasing momentum. The solo instrument, which played a privileged role in the
previous sections, here frequently blends with the sound of the strings, though there are also opportunities for the soloist’s
eminently humorous musical conversations with the orchestra. Excellent balance between concertante and virtuosic
elements coupled with a communicative musical language and dazzling orchestral colours all contribute to this
composition’s merit and originality.

Marcin BŁAŻEWICZ (1953–2021): Accordion Concerto 
Bronisław Kazimierz PRZYBYLSKI (1941–2011): Concerto polacco
Mikołaj MAJKUSIAK (b. 1983): Concerto Classico



Bronisław Kazimierz Przybylski’s musical output is strongly rooted in tradition, history and culture. These elements
are also evident in his Concerto polacco, dedicated to Włodzimierz Lech Puchnowski. The concerto, written almost five
decades ago with young performers in mind, betrays an interest in Polish folklore, dating back from the Romantic era.
One may easily identify stylisations such as characteristic melodic and rhythmic patterns of Polish dances such as the
krakowiak, kujawiak and oberek, and they are presented in a conventional concerto form consisting of three movements,
contrasted in terms of agogics and expression, whose internal structure likewise draws on centuries-old models. The
first movement, Allegro scherzando, is based on the sonata form with an expressive contrast of two themes, the first of
which demonstrates a syncopated rhythm typical of the krakowiak and a somewhat swashbuckling character, while the
more ‘swinging’ second theme is imbued with melancholy. The development section culminates in an extensive cadenza,
providing an opportunity for the soloist to show off the mastery of various techniques: spectacular passages, figurations,
dyads and bellows technique. The central movement, Tempo rubato, molto espressivo, opens and closes with a solo
accordion line that evokes echoes of the rhythmic variety typical of folk music, while the melody is ornamented and
enriched with additional notes. The melodic component, emphasised here not only in homophonic textures but also
through imitations, demonstrates features typical of the kujawiak dance – a slow tempo and characteristic rhythmic
figures. In the final Presto, drive and motion become a form-building element. Musical ideas, reminiscent of the folk
oberek, briskly and kaleidoscopically give way to one another, and this racing motion continues unshaken till the very
end. The breakneck tempo leads to a simplification of melody, of which only repeated rhythmic figures remain. The
name ‘oberek’, given to this most dynamic of Polish dances, derives from its most characteristic figure – that of spinning
round. The impetuous finale of Concerto polacco is indeed enough to make both a sprightly dancer and the listeners
feel giddy. The composer’s desire to make his music accessible resulted from his need for contact with the audience:
‘My relation with the audience is far from indifferent. If music is a system of communication, then I would like my message
to be received and understood.’

Immensely popular among music performers, Mikołaj Majkusiak’s Concerto Classico is the work of the then 17-year-
old music school student written for the graduation concert with an orchestra. The composition was meant to fill a gap.
The young accordionist looked for a properly impressive piece in the existing accordion literature, but eventually decided
to write one himself. Its first version, consisting of just one movement, took about ten minutes to perform. The term
‘classico’ in the title ought not to be taken literally, as evident from the composer’s somewhat ironic treatment of Classical
models and references. The author’s virtuosity on the accordion is obvious from the very first notes. The piece abounds
in daring passages using the entire scale of the instrument, spectacular bellows techniques such as tremolando (bellows
shake), ricochet and broad fingering patterns proper to the isomorphic keyboard. Majkusiak draws here on the tango
genre as, apparently, a ‘classic’ one for the accordion. Even the placement of the cadenza, which comes towards the
end of the slow movement and forms a bridge to the daring finale, is a breakaway from the established canons. The
composer’s recognisable musical language is distinguished, among others, by its rhythmic patterns, abounding in
changeable pulse and unobvious combinations, which support the rapidly flowing narration. The soloist is accompanied
by a richly scored orchestra. Majkusiak learned the secrets of orchestration during his composition studies with Marcin
Błażewicz, and his Concerto Classico is an exceptionally successful example of a postmodern synthesis of old and
contemporary forms and means of artistic expression; of the virtuosity of the Romantic era alongside a 20th-century focus
on rhythm; of high with more popular forms of art – ultimately presented in a sophisticated manner.

Elżbieta Rosińska
English translation: Tomasz Zymer



Marcin Błażewicz (1953–2021)
Composer and teacher Marcin Błażewicz (b. 1953, Warsaw, d. 2021, Podkowa Leśna) organised over 200 concerts
promoting contemporary music, including series such as Presentation of Young Composers, Encounters with
Contemporary Music and Young Musicians for Young Audiences. Artistic director and founder of the New Music Forum
festival (Warsaw 1983–87) and artistic director of the Jeunesses Musicales International festival (Częstochowa, 1986,
Warsaw, 1990), he was also co-founder of the Modus group (1983), music advisor to the French Institute in Warsaw
(1985–86), served as a member of the jury for Prix Italia (1989), was musical director of the Polish Radio Theatre (1986–
97) and was editor-in-chief of Muzyka21 (2000–01). His output as a composer includes a variety of compositions,
including several instrumental concertos, a symphony, two operas and numerous multi-percussion pieces. From 2005
until his death Błażewicz taught composition at the Chopin University of Music in Warsaw.
https://polishmusic.usc.edu/newsletter/2021/apr-2021/marcin-blazewicz-obituary/

Bronisław Kazimierz Przybylski (1941–2011)
Bronisław Kazimierz Przybylski studied music theory with Franciszek Wesolowski and composition with Tomasz
Kiesewetter at the State College of Music in Łódź, undertaking supplementary composition studies with Bolesław
Szabelski in Katowice and Roman Haubenstock-Ramati at the Hochschule für Musik und darstellende Kunst in Vienna.
His work spans orchestral, chamber and solo pieces as well as electronic, film and theatre music. His compositions won
awards in Poland and internationally, and have been performed in Europe, Canada, South Africa and New Zealand
including at many prestigious festivals such as Warsaw Autumn and in Tel Aviv. In 1986 he became the chairman of the
Łódź branch of the Polish Composers’ Union, and he was also been granted various distinctions, including the Medal
of the National Education Committee.
www.last.fm/music/Bronisław+Kazimierz+Przybylski/+wiki

Mikołaj Majkusiak
Born in 1983, Mikołaj Majkusiak graduated in composition and accordion performance from the Chopin University of
Music in Warsaw. At the 2020 Fryderyk Awards he was the recipient of the ZAiKS Award for best composer of the young
generation. He has had his works performed – and also appeared as an accordionist – internationally, including at
festivals such as Klarafestival Brussels, Wratislavia Cantans, Latvian New Music Days, Ljubljana Festival, Music Masters
on Air and Warsaw Autumn. His symphonic works include Road to the Unknown for female voice, violin solo, DJ and
string orchestra, Sailors’ Symphony for symphony orchestra and male choir (Olsztyn Philharmonic), FisConcerto for
two accordions and orchestra (Warsaw Philharmonic), Concerto in F for guitar and string orchestra (Warsaw Guitar
Festival), Concerto in C for flute, piano and symphony orchestra (Kielce Philharmonic Orchestra), Concerto in Es for
saxophone and symphony orchestra (Silesian Philharmonic). Concerto Classico has had over 70 performances. 
www.majkusiak.com/about-me/



Klaudiusz Baran
Praised as a versatile artist of extraordinary musical
sensitivity, Klaudiusz Baran has changed the perception of
the accordion in Poland through charismatic, inventive and
expressive performances. In 2003, he was the first
accordionist to receive the Fryderyk Award (Chamber Music
Album of the Year) for Piazzolla – Tango (Sony Classical),
and in 2019 was awarded Album of the Year – Symphonic
Music and Most Outstanding Recording of Polish Music by
the same institution for 100 for 100: Musical Decades of
Freedom – VIII 1988–1997 (PWM Edition). Baran’s reper-
toire spans various music periods, but he has been
especially acclaimed for his interpretations of contemporary
music, which include 50 premieres of various solo, chamber
and orchestral pieces. His main focus is Argentine tango, in
particular Astor Piazzolla’s nuevo tango. Baran was the first
accordionist to have performed solo with the Warsaw
National Philharmonic Orchestra and other leading Polish
orchestras, and he has performed with Ivan Monighetti, Roby
Lakatos, Julius Berger and Konstanty Andrzej Kulka, among
others.  
www.klaudiuszbaran.com/en/start-eng/

Polish Radio Symphony Orchestra
The Polish Radio Symphony Orchestra in Warsaw was
founded in 1934 by Grzegorz Fitelberg. The key principle of
its programming was to reflect musical culture in all its
dimensions – symphonic classics, stage music and the most
recent works – and exchange with foreign broadcasters
meant that the Orchestra played a major role in the
international promotion of Polish music. The Polish Radio
Symphony Orchestra was re-activated in 1945, following the
Second World War, by violinist and conductor Stefan Rachoń.
In 2015 Michał Klauza was appointed artistic director, and the
ensemble’s professional development and programming
policy were largely determined by Polish Radio’s fundamental
mission of presenting Polish music, which became the staple
of its repertoire. As in previous years, the Orchestra has
continued its tradition of giving concert performances of
vocal-instrumental works by Polish composers. 
www.polskieradio.pl/79,Orkiestra-Polskiego-Radia-w-
Warszawie/1250,Polish-Radio-Orchestra-in-Warsaw
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Michał Klauza
Michał Klauza is the artistic director of the Polish Radio
Symphony Orchestra. He has also been a guest conductor of
the Bolshoi Theatre in Moscow since 2016, leading
performances of Don Pasquale, The Idiot, Eugene Onegin
and Katerina Izmailova. From 2013 to 2015 he served as
music director of the Podlasie Opera and Philharmonic in
Białystok, where, in addition to regular symphonic concerts
he prepared several opera productions, including La traviata,
Die Zauberflöte and Carmen. He also worked as associate
conductor of the Polish National Radio Symphony Orchestra
in Katowice from 2009 to 2015, and from 2004 to 2008 served
as associate conductor of the Welsh National Opera in Cardiff,
where he prepared and conducted Carmen, Rigoletto, Il
trovatore, Aida and The Merry Widow, which was recorded
for the BBC, among others. Klauza has worked as a guest
conductor with numerous orchestras in Poland and abroad,
including the Warsaw Philharmonic, Sinfonia Varsovia,
Beethoven Academy Orchestra and the Orchestre national
du Capitole de Toulouse, and has toured internationally.  
www.polskieradio.pl/79/980/Artykul/1368017,Michal-
Klauza-Artistic-Director



Since the 1960s the Polish accordion concerto has enjoyed increasing popularity and in recent
years no one has inspired more composers to write for the instrument than Klaudiusz Baran.
The three most important Polish concertos are showcased in this album. Marcin Błażewicz’s
concerto possesses a fascinating wealth of colours with spectacular passages and melodic
arabesques cast in a richly communicative language. Mikołaj Majkusiak’s youthful Concerto
Classico is a virtuosic synthesis of old and contemporary forms, while in 1973 Bronisław
Przybylski wrote a swashbuckling concerto full of the folkloric influence of Polish dances.

BŁAŻEWICZ
MAJKUSIAK
PRZYBYLSKI 

Polish Accordion Concertos
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Klaudiusz Baran, Accordion
Polish Radio Symphony Orchestra

Michał Klauza

Marcin BŁAŻEWICZ (1953–2021) 
Accordion Concerto (2012)* 25:18

1 I. Andante ma agitato 9:55
2 II. Allegretto 8:44
3 III. Allegro con fuoco 6:36

Bronisław Kazimierz PRZYBYLSKI
(1941–2011) 
Concerto polacco (1973) 18:26

4 I. Allegro scherzando 6:48
5 II. Tempo rubato, molto espressivo 7:19
6 III. Presto 4:16

Mikołaj MAJKUSIAK (b. 1983) 
Concerto Classico (2001)** 20:23

7 I. Allegro ben ritmico 5:07
8 II. Lento drammatico – 8:45
9 III. Presto con fuoco 6:31

* WORLD PREMIERE RECORDING

** FIRST COMMERCIAL AUDIO
RECORDING
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