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The Golden Age of Salon Music

At the end of the nineteenth and the beginning of the twentieth centuries, salon music was a phenomenon 
that could be heard all over Europe. Following the trail blazed by the triumphal processions of legendary 
virtuosos such as the Italian violinist Niccolò Paganini (1782-1840), the Polish pianist Frédéric Chopin (1810-
 1849) and the Austro-Hungarian pianist Franz Liszt (1811-1886) or the French cellist Adrien-François Servais 
(1807-1866), a musical culture developed which transcended all national boundaries. But only selected 
examples were passed on to the concert-halls of posterity; most of this music, if it survived at all, was doomed 
to an underground existence, for the preservers of pure music took exception to the increasing emphasis 
laid on commercial aspects. Nevertheless, it would hardly be exaggerating to say that salon music was simply 
the reaction to new socio-economic circumstances. A growing market, in which direct means of musical 
reproduction were still unknown, had to be supplied with compositions which were so easy on the ear that 
the mass sale of printed music could be guaranteed by virtue of this alone. In these circumstances widespread 
popularity could only be to advantage, national colouring providing at best an additional breath of exoticism. 
Later eras have adopted the prejudicial view that this process inevitably produced works of inferior quality, a 
prejudice which can be refuted by this collection of some of these pearls.

Salon music was chiefly music for the grand piano in the salon (or, more frequently, the upright piano in the 
drawing-room) - whether arrangements of orchestral works, operas or operatic excerpts, or (as was quite 
frequently the case) original compositions. In all these cases arrangements for other instruments or groups of 
instruments - made by the composer himself or by different arrangers in the course of the decades - were the 
rule rather than the exception. The consequence of this is an astonishing variety of instrumentation. 

Composers of light music have a hard time of it. For years they charm the world with their magic melodies, 
yet this kind of immortality brings them little more than oblivion. Who knows, after all, where these well-loved 
tunes come from? Meanwhile it is the performers who hold the foreground; it is the singer, not the song. In 
earlier times it was not very different. It was certainly not the particular interpretation that put all others in the 
shade, but this was almost in spite of any reference to the composer. Instead, there was discussion as to whether 
the rhythm should be more strongly stressed or the melody, whether the brass should come out more or the 
strings. It was over questions of this kind that regular ideological conflicts took place in the 1920s and 1930s. 
The Schwanen Salon Orchestra holds a clear position: no trumpets or jazz saxophone, simply two clarinets, a 
flute and a string group. From the wide range of light music of the early twentieth century the ensemble has 
therefore chosen not the music drawing inspiration from jazz, but, as a focal point, music of the same period 
influenced by the tango. In short, it is a matter of the dream of the south, where, south of the Alps, there are 
always blue skies and we can be entranced by the Blue Tango or Dark Eyes. It actually has almost come to the 
point where we let ourselves be carried away by associations and no longer ask about the composers. 

Nevertheless the works that the Schwanen Salon Orchestra has sought out for these recordings are still living; 
the composers do not deserve to be completely forgotten.

Konrad Dussel

Translation: Diana Laos

CD1
 
1     Emile Waldteufel: Skater’s Waltz 8:31

2     Rudolf Sieczynski:  Vienna, City of my Dreams 3:49

3     Emmerich Kálmán: The Gypsy Princess Potpourri 16:47

4     Benjamin Godard: Jocelyn - Berceuse 4:46

5     Enrico Toselli: Serenata 2:35

6     Gerhard Winkler: Portuguese Fisherman’s Dance 3:05

7     Edward Elgar: Salut d’amour 2:52

8     Luigi Arditi: Il bacio 2:25

9     Leroy Anderson: Blue Tango 3:07

10  Oscar Straus: A Waltz Dream 4:35

11  Anton Rubinstein: Mélodie in F major 3:45

12  Leroy Anderson: Belle of the Ball 2:56

13  Josef Rixner: Nothing above us but Blue Sky 3 :18

14  Fritz Kreisler: Liebesleid 3:31

15  Josef Strauss: The Dragon Fly 3:25

16  Gerhard Winkler: Hexentanz 2:40

CD 1 playing time: 72:09

All tracks performed by the Schwanen Salon Orchestra, conducted by 
Georg Huber.

CD2 

1     Luigi Denza: Funiculi, Funicula 2:12

2     Ruggero Leoncavallo: Mattinata 3:11

3     Richard Heuberger: 
        The Opera Ball – A Private Room 2:30

4     Antonon Dvořák: Humoresque No.  7 2:31

5     A. Ferraris: Dark Eyes 4:28

6     Gerhard Winkler: Romanian Gypsy Festival 5:08

7     Edgardo Donato: A media luz 2:54

8     Mihaly Erdélyi: Puszta Fox 4:21

9     Jules Massenet: Méditation from Thaïs 4:58

10  Gerhard Winkler: Gerhard Winkler Medley 13:34

11  Riccardo Drigo: 
       Harlequin’s Millions - Serenade 2:26

12  Peter Kreuder: 
       Das muss ein Stuck vom Himmel sein 2:28

13  Ernst Fischer: South of the Alps - In a Port 3:49

14  Paul Lincke: Sie hören Potpourri 12:41

CD2 playing time: 67:15

Total playing time 2 hours and 19 minutes
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Relive the golden age of palm court salon music with over 2 hours of tangos, waltzes and charming 
opera and operetta melodies, played in the style that was the height of fashion in the grand 

European cafés of the early twentieth century.
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