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1 Chi il bel sogno di Doretta from La Rondine 2:51
Luba Orgonasova (soprano), Slovak Radio Symphony Orchestra,
Will Humburg (conductor)

2 Humming Chorus from Madama Butterfy 2:44
Slovak Philharmonic Chorus, Slovak Radio Symphony Orchestra,
Alexander Rahbari (conductor)

3 Che gelida manina from La Bohéme 4:22
Jonathan Welch (tenor), Slovak Radio Symphony Orchestra, Will Humburg (conductor)

4 Si. Mi chimano Mimi from La Bohéme 4:31
{uba Orgonasova (soprano), Jonathan Welch (tenor),
Slovak Radio Symphony Orchestra, Will Humburg (conductor)

5 O soave fanciulla from La Boheme 3:36
Luba Orgonéasova (soprano), Jonathan Welch (tenor),
Slovak Radio Symphony Orchestra, Will Humburg (conductor)

6 Donna non vidi mai from Manon Lescaut 2:23
Thomas Harper (tenor), Slovak Radio Symphony Orchestra, Michael Halasz (conductor)

7 Intermezzo from Manon Lescaut 5:48
Belgian Radio and Television Philharmonic Orchestra, Alexander Rahbari (conductor)

8 In quelle trine morbide from Manon Lescaut 2:20
Miriam Gauci (soprano), Belgian Radio and Television Philharmonic Orchestra,
Alexander Rahbari (conductor)

9 Un bel di from Madama Butterfy 4:35
Miriam Gauci (soprano), Slovak Radio Symphony Orchestra,
Alexander Rahbari (conductor)

10 O mio babbino caro from Gianni Schicchi 2:18
Luba Orgonéasova (soprano), Slovak Radio Symphony Orchestra,
Will Humburg (conductor)



11

12

13

14

15

16

E lucevan le stelle from Tosca
Giorgio Lamberti (tenor), Slovak Radio Symphony Orchestra,
Alexander Rahbari (conductor)

Oh, saro la piu bella! from Manon Lescaut
Miriam Gauci (soprano), Kaludi Kaludov (tenor),

Belgian Radio and Television Philharmonic Orchestra, Alexander Rahbari (conductor)

Se come voi piccina io fossi from Le Villi
Miriam Gauci (soprano), Belgian Radio and Television Philharmonic Orchestra,
Alexander Rahbari (conductor)

Signor, ascolta! from Turandot
Luba Orgonasova (soprano), Slovak Radio Symphony Orchestra,
Will Humburg (conductor)

Non piangere, Liu from Turandot
Masako Deguci (soprano), Lando Bartolini (tenor), Felipe Bou (bass),
Malaga Philharmonic Orchestra, Alexander Rahbari (conductor)

Ah! Per I'ultima volta! from Turandot

Masako Deguci (soprano), Lando Bartolini (tenor), Javier Mas (tenor),
Viceng Esteve (tenor), Armando Ariostini (baritone), Felipe Bou (bass),
Choral Society of Bilbao, Malaga Philharmonic Orchestra,

Alexander Rahbari (conductor)

2:58

9:14

5:31

2:32

1:56

2:23

CD 1 playing time 60 minutes
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Quando me’n vo from La Bohéme

Luba Orgonasova (soprano), Carmen Gonzales (soprano), Jonathan Welch (tenor),
Fabio Previati (baritone), Boaz Senator (baritone), Ivan Urbas (bass),

Jiri Sulzenko (bass), Slovak Radio Symphony Orchestra, Will Humburg (conductor)

Viene la sera ... Quest’obi pomposa from Madama Butterfy
Miriam Gauci (soprano), Nelly Boschkowa (mezzo-soprano), Yordy Ramiro (tenor),
Slovak Radio Symphony Orchestra, Alexander Rahbari (conductor)

Bimba dagli occhi pieni di malia from Madama Butterfy
Miriam Gauci (soprano), Yordy Ramiro (tenor), Slovak Radio Symphony Orchestra,
Alexander Rahbari (conductor)

Prelude to Act Il from Edgar
Slovak Radio Symphony Orchestra, Ondrej Lenard (conductor)

Vissi d’arte, vissi d’amore from Tosca
Nelly Miriciou (soprano), Slovak Radio Symphony Orchestra,
Alexander Rahbari (conductor)

Donde lieta usci from La Boheme
Luba Orgonésova (soprano), Slovak Radio Symphony Orchestra,
Will Humburg (conductor)

Dunque é propro fnita! from La Bohéme
Luba Orgonéasova (soprano), Carmen Gonzales (soprano), Jonathan Welch (tenor),
Fabio Previati (baritone), Slovak Radio Symphony Orchestra, Will Humburg (conductor)

Sante ampolle! ... Recondita armonia from Tosca
Giorgio Lamberti (tenor), Jozef Spacek (baritone), Slovak Radio Symphony Orchestra,
Alexander Rahbari (conductor)

Sola, perduta, abbandonata from Manon Lescaut
Miriam Gauci (soprano), Belgian Radio and Television Philharmonic Orchestra,
Alexander Rahbari (conductor)

Non la sospiri from Tosca
Nelly Miriciou (soprano), Giorgio Lamberti (tenor), Slovak Radio Symphony Orchestra,
Alexander Rahbari (conductor)

4:40

3:50

10:56

3:17

3:39

2:42

5:01

5:25

4:48

2:33
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Ah, quegli occhi! from Tosca
Nelly Miriciou (soprano), Giorgio Lamberti (tenor), Slovak Radio Symphony Orchestra,
Alexander Rahbari (conductor)

Tre sbirri, una carrozza from Tosca
Miroslav Dvorsky (tenor), Silvano Carroli (baritone), Slovak Philharmonic Chorus,
Slovak Radio Symphony Orchestra, Alexander Rahbari (conductor)

Senza mamma from Suor Angelica
Miriam Gauci (soprano), Belgian Radio and Television Philharmonic Orchestra,
Alexander Rahbari (conductor)

Tu che di gel sei cinta from Turandot
Luba Orgonéasové (soprano), Slovak Radio Symphony Orchestra,
Will Humburg (conductor)

Nessun dorma from Turandot
Thomas Harper (tenor), Slovak Radio Symphony Orchestra, Michael Halasz (conductor)

5:27

4:33

4:46

2:16

2:57

CD 2 playing time 67 minutes
Total playing time 2 hours and 7 minutes



Descended from a family of musicians, Giacomo Puccini (1858 - 1924) was the most important
Italian opera composer in the generation after Verdi. He began his career as a composer of
opera with Le Villi, based on the story familiar from Adam’s ballet Giselle, but first won significant
success in 1893 with Manon Lescaut. A musical dramatist of considerable power, he wrote in all
twelve operas, the last, Turandot, unfinished at the time of his death in 1924.

Music critics sometimes accuse his music of lacking ‘depth’, but performers and audiences the
world over have resoundingly rejected this claim (born, more often than not, of simple musical
snobbery based on the false notion that what is very popular could hardly be considered very
good). Even a glimpse at any of his operatic scores proves, instead, that Puccini had that rarest
of gifts, the ability to compose utterly compelling music for the stage.

It has also been noted that most of his heroines fail to reach the final curtain alive, which is,
indeed, true. From the operas featured on The Ultimate Puccini Opera Album only Magda
from La Rondine, Lauretta from Gianni Schicchi and Turandot survive. Cio-cio San (Madama
Butterfly) commits suicide, having been abandoned by her ‘husband’ Lieutenant Benjamin
Franklin Pinkerton who then marries ‘a real American wife’ and returns with her to claim his
half-Japanese child. The seamstress Mimi (La Bohéme) dies of consumption (tuberculosis).
The slave Liu (Turandoi) Kills herself after having been tortured. Manon Lescaut perishes on the
‘vast plain’ beyond New Orleans having fled from France to the United States with her lover the
Chevalier des Grieux. The opera singer Floria Tosca flings herself from the top of the Castello
Sant’Angelo in Rome after her lover, the painter Mario Cavaradossi, has been executed by the
evil chief of police Baron Scarpia. Anna (Le Villi) dies waiting for the return of her lover Roberto,
who has been seduced by fairies. Sister Angelica takes poison after her aunt reveals that her
illegitimate young son has died.

Are these cases of musical misogyny or even sadistic sexism, as some have claimed? Puccini’s
operas were composed at a time when the civic and legal restrictions on women were being
contested: the right to vote, the right to work, and to equal status with men in many other
respects were hot topics that could possibly account for a ‘patriarchal backlash’ on the operatic
stage. Puccini himself has been called an old school chauvinist who as both a man and an artist
felt entitled to any number of romantic liaisons, and there’s truth in that. But the artist’s life is not
the same as the artist’s work, so it's worth reconsidering those fateful heroines, each of which
can also be seen in a more heroic light.



In the final version of La Rondine Magda renounces her true love Ruggero because as a former
actress and kept woman she feels unworthy of him (in an earlier version, Magda drowns herself
when her past is revealed). Cio-cio San prefers to die with honour than live without it, like her
father, who had committed hara-kiri on the emperor’s orders. Mimi dies in her lover Rodolfo’s
arms, having been ‘abandoned’ by him (he is too poor to pay for the medical treatment she
needs) and subsequently taken up with a wealthy viscount, only to have been found wandering
the streets of Paris in her near-final delirium. Manon perishes recalling her past and musing
about her fatal beauty; Puccini noted that ‘Manon is a heroine | believe in and therefore she
cannot fail to win the hearts of the public’. Tosca leaps to her death rather than be captured by
the Baron Scarpia’s soldiers, having earlier murdered the police chief when he tried to rape her.
Anna, having herself become a willi (the spirit of a woman who dies for love), has her revenge
on the faithless Roberto by joining her jilted sisters as they dance Roberto to death. Liu stabs
herself rather than reveal Prince Calaf’s name to Turandot. Sister Angelica’s suicide, which she
believes will sentence her to eternal damnation, is forgiven by the Blessed Virgin Mary (a mother
who herself has suffered much) and the repentant nun is blissfully reunited with her dead child.

In each case, Puccini’s doomed heroines defy their melodramatic fate although they usually
fail to escape its grasp, while the men at whose hands they have suffered scarcely do better,
either dying themselves or surviving to repent the grave wrong they have done (a fate worse
than death?) or regretting the rigid social conventions that make their love impossible. Lauretta
gets to marry her handsome Rinuccio (but Gianni Schicci is a comedy, so a happy ending is
expected) and Turandot’s icy resistence melts under the heat of Calaf’s passionate kiss as she
declares that she has discovered his true name, ‘Love’ (but Turandot is a fairy tale, after all).

However one chooses to analyse the ‘gendered politics’ of Puccini’s heroines, these are hardly
frail creatures who live and die passively for love. But as tragic characters whose fates are
inescapable, they win our hearts as fully human creations whose feelings are revealed to us by
Puccini’s ravishing music.
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