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When the Leopold Stokowski Society approached me a
few years ago with their idea that I should consider
recording some of the Stokowski transcriptions, my first
reaction was that these scores probably didn’t need new
versions, since Stokowski’s numerous recordings were
still available. But Edward Johnson from the Stokowski
Society persisted and sent me numerous other recordings
of these works by a number of conductors. After listening
to a few of these versions I was persuaded to try my own
hand. At the time, I believe that the fact that I had worked
with Stokowski as associate conductor in New York for
five years didn’t give me any particular advantage, since
during that tenure I had not incorporated his transcriptions
into my repertoire. I thought they were “his”, and that his
very personal interpretations were imprinted onto every
note. I felt strongly about not doing an imitation, since
imitations are seldom as good as the original. Stokowski,
on the other hand, played my compositions since I was
17, starting with my First Symphony, which he premièred
as the last-minute replacement for the world première of
Ives’ Fourth Symphony, which was still too difficult for
orchestras at the time. He performed my Elegy for Strings
at a Carnegie Hall concert the following year, and later on
he opened the Carnegie Hall season with the première of
my Poema Elegiaco. It is possible that because I
remember the quality of sound that Stokowski obtained
from orchestras, this might have given me an edge, and in
any case it provided me with a further reason to tackle the
orchestrations. 
      Some of the works have such specific interpretation
guidelines that to follow them would indeed create a clone
of the Stokowski versions. I listened to other conductors’
recordings to observe how they had handled these
directions to slow down, speed up, hold on to one note
here and there, all written out in clear language just as
Mahler did in his music. It was a predicament. I had to
study and decide on each one of these directives, and in
the end I felt convinced that my own solutions improved
the performances. I tried to make the versions my own. 

      The first try was with the orchestrations of
Mussorgsky works. These made the most sense to me at
the time, since Mussorgsky had left many of his works
unfinished and many other composers had tried their
hand at orchestrating them. The first time I heard
Stokowski take on Pictures at an Exhibition was in
Houston, Texas, when he premièred my First Symphony.
The concert included the Mussorgsky. But I had never
conducted it, only the Ravel version. The symphonic
synthesis of Boris was of great interest to me since I have
conducted the opera many times in the original
Mussorgsky orchestration, which was the basis for
Stokowski’s synthesis. I realised that he did this at a time,
early in the 20th century, when the opera was unknown to
American audiences, and this was a way to make this
music known. Some of the “fillers” in that album are gems
of brilliant, sensitive orchestration. Favourites of mine are
Tchaikovsky’s Solitude and Mussorgsky’s Entr’acte from
Khovanshchina, mini-masterpieces. 
      The success of this recording took me and the
wonderful Bournemouth Symphony Orchestra by
surprise: not just the three GRAMMY® nominations, but
the press comments and the public’s enthusiasm. We
quickly started to plan the next recording, which I had
never expected, and Bach was the obvious choice. The
Toccata and Fugue in D minor had become Stokowski’s
signature piece, but I would not agree to include it. I felt
that it was so personal a statement that in doing a
performance it might sound like an imitation. Besides,
Stokowski had recorded it many times. Instead, I
rummaged through the poorly kept manuscripts of dozens
of orchestrations and with the help of Edward Johnson I
came up with an enticing repertoire. This recording was
even more successful than the Mussorgsky, and it
encouraged us to tackle the most ambitious follow-up:
Wagner. Here we had a different consideration. These
were not transcriptions, but symphonic syntheses of
operas. Stokowski’s reasons at the time were similar to
the ones I mentioned above: Wagner was still largely
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unperformed in opera houses, and Stokowski wanted this
music to be heard. The only work in which he made actual
orchestration changes was the Ride of the Valkyries,
where he cleverly accentuated some things in the 2nd
violins which might otherwise be obscured, and also
made some flashy doublings. On the other hand, he took
away some doublings in the brass to clarify the texture.
The changes are in general quite subtle. The other
adjustments, in the large operatic chunks, were to link the
different orchestral fragments and to give vocal lines to
musical instruments. But in general he left Wagner alone! 

      Letter after letter started to arrive demanding a
continuation of the Bach recording and specifically
requesting the Toccata and Fugue. Eventually I got
enough nerve to approach it, especially after I heard other
versions both in recordings and public performances. I
also listened to organ performances to try to get close to
the “original”, and studied the musicologist’s notes that
claimed that this amazing work may not be by Bach after
all. I wondered how Stokowski would have felt about that,
considering the disdain he felt for musicologists and what
they stood for.
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Bournemouth Symphony Orchestra

The Bournemouth Symphony Orchestra remains at the forefront of the British orchestral music scene, continuing to
serve communities across the South and South West of England, and extending its influence across the whole of the UK
and internationally with regular festival appearances, an extensive catalogue of recordings and live broadcasts on BBC
Radio 3. It is one of the most dynamic and innovative symphony orchestras in the UK today, and is known internationally
through over three hundred recordings. Among its critically acclaimed recordings have been CDs of Bernstein, Bartók,
Sibelius, Glass, Adams and Elgar, and three discs with José Serebrier featuring arrangements of Mussorgsky, Bach
and Wagner by Stokowski were nominated for GRAMMY® awards.

José Serebrier

GRAMMY® Award-winning conductor and composer José Serebrier has received 45 GRAMMY® nominations in recent
years, and has conducted at the GRAMMY® Awards in Los Angeles, televised live to 176 countries. He is one of today’s
most frequently recorded conductors, with over 300 releases. Highly praised by Leopold Stokowski as “the greatest
master of orchestral balance”, he served as the latter’s Associate Conductor at New York’s Carnegie Hall for five years,
before accepting an invitation from George Szell to become Composer-in-Residence of the Cleveland Orchestra. Szell
discovered Serebrier when he won the Ford Foundation American Conductors Competition (together with James
Levine). Serebrier was music director of America’s oldest music festival, in Worcester, Massachusetts, until he
organized Festival Miami, and served as its artistic director for many years. In that capacity, he commissioned many
composers, including Elliot Carter’s String Quartet No. 4, and conducted many American and world premières. He has
made international tours with the Russian National Orchestra, Juilliard Orchestra, Pittsburgh Symphony, Philharmonia
Orchestra, Royal Philharmonic Orchestra, Scottish Chamber Orchestra, Toulouse Chamber Orchestra, Orchestra of the
Americas, National Youth Orchestra of Spain and many others. His first recording, Charles Ives’s Fourth Symphony with
the London Philharmonic Orchestra, won a GRAMMY® nomination. His recording of the Mendelssohn symphonies won
the UK Music Retailers Association Award for Best Orchestral Recording, and his series of Shostakovich’s Film Suites
won the Deutsche Schallplatten Award for Best Orchestral Recording. Soundstage magazine selected Serebrier’s
recording of Scheherazade with the LPO as the Best Audiophile Recording. He has recorded with the London
Symphony Orchestra, London Philharmonic, Royal Philharmonic, Philharmonia, Bournemouth Symphony, Royal
Liverpool Philharmonic, Staatskapelle Weimar, Bayerischer Rundfunk Symphony Orchestra, SWR Symphony Baden
Baden/Freiburg, Oslo Philharmonic, Bamberg Symphony, Royal Scottish National Orchestra, Scottish Chamber
Orchestra, English Chamber Orchestra, Barcelona Symphony, Czech State Philharmonic Brno, Sydney and Melbourne
Symphonies and many others. As a composer, Serebrier has won most important awards in the United States, including
two Guggenheims (as the youngest in that Foundation’s history, at the age of nineteen), Rockefeller Foundation grants,
commissions from the National Endowment for the Arts, the Harvard Musical Association, the B.M.I. Award,
Koussevitzky Foundation Award, among others. Born in Uruguay of Russian and Polish parents, he has composed
more than a hundred works. His First Symphony had its première under Leopold Stokowski when Serebrier was
seventeen. His music has been recorded by conductors such as John Eliot Gardiner. His Third Symphony, ‘Symphonie
Mystique’ (Naxos 8.559183), received a GRAMMY® nomination for Best New Composition of 2004. His Carmen
Symphony CD, with the Barcelona Symphony Orchestra, won the Latin GRAMMY® for Best Classical Album. The
French music critic Michel Fauré has written a new biography of José Serebrier, and his first recording with the New
York Philharmonic was recently released to great international acclaim. His new Flute Concerto with Tango, premièred
and recorded by Shron Bezaly and the Australian Chamber Orchestra, received its American première in October 2012
at Carnegie Hall in New York, with Sharon Bezaly and the American Composers Orchestra conducted by José
Serebrier. 

For further information please visit: www.joseserebrier.com and www.cami.com/?webid=2479



“One of the best and sexiest records of the year.”
– Time Out Chicago

“The recording brings out to the full, as never before, 
the subtlety of Stokowski’s orchestrations

with their brilliant terracing of texture.”
– MusicWeb International

“It would be hard to imagine a more sumptuous disc.
Thrilling performances, passionate and treated 
to orchestral sound of demonstation quality.”

– Gramophone
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1  Johann Sebastian Bach (1685-1750): 
    Toccata and Fugue in D minor                                                                  9:02

2  Pyotr Il’yich Tchaikovsky (1840-93): Solitude, Op. 73, No. 6                3:26

3  Richard Wagner (1813-83): 
    Entrance of the Gods into Valhalla (from Das Rheingold)                     8:13

4  J.S. Bach: Air on the G string (from Orchestral Suite No. 3)                 5:35

5  Modest Mussorgsky (1839-81): A Night on Bare Mountain                  9:15

6  Leopold Stokowski (1882-1977): 
    Traditional Slavic Christmas Music                                                         3:04

7  J.S. Bach: Sheep May Safely Graze (from Cantata No. 208)                  5:37

8  Henry Purcell (1659-95): Dido’s Lament (from Dido and Aeneas)*      4:21

9  Luigi Boccherini (1743-1805): Minuet                                                     3:44

0  J.S. Bach: ‘Little’ Fugue in G minor, BWV 578                                     3:36

!  Wagner: Ride of the Valkyries (from Die Walküre)                                5:35

Leopold Stokowski was both one of the twentieth century’s greatest conductors and an
inveterate orchestral arranger. This compendium features a colourful selection of his
transcriptions, which received the highest praise when first released in a series played by
the Bournemouth Symphony Orchestra under the distinguished baton of José Serebrier,
one-time Associate Conductor to Stokowski himself.

The original recordings were made possible through grants from the Leopold Stokowski Society (1979-

2009), the BSO Endowment Trust, Ned and François Marcus, and James and Becky Daley.

With acknowledgements to the Stokowski Collection, University of Pennsylvania Library.

Full recording details can be found inside the booklet • Booklet notes: José Serebrier
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