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The Vision of a Dreamer
by Pauline Haas

A troubling landscape, the remains of an abbey, or maybe of a castle – the horizon in the distance stands out against the dusk. In the 
middle of the ruins, in the frame of an unglazed window, a young man is seated in profile. Is he dreaming? Is he doubting? Is he believing? 
The Dreamer is a journey of initiation: it is about Man travelling down his path of life pursued by his double, it is about an artist in 
pursuit of truth. 

I have contemplated this painting, seeing in it my own image as though in a mirror. I have created the image of this individual as a 
picture of my own dreams. I was his age when I made this recording – the age when one leaves childhood behind to enter the wider 
world and face up to oneself. I became conscious that the instrument lying against my shoulder, which had inspired so many poets 
and artists, but had been abandoned by musicians was, in my hands, like a blank page. I placed on my music stand, therefore, 
the traditional repertoire for the harp, other works considered inaccessible for the harpist, works which had long maintained a 
magical impact on me. I have woven a connecting thread between these works, nuancing the virgin whiteness of my page without 
managing to reach all the possible heights.

Like a figure in a painting by Caspar David Friedrich this programme contemplates a distant horizon. In it, we contemplate the landscape of 
a bygone age which, despite storms and passions, has given rise to a new, free artistic impetus which fascinates us anew. On this journey of  
 
discovery we follow an imaginary guide: perhaps an Irish bard leaving his native soil, perhaps a child playing on the banks of the 
Moldau, perhaps a young man losing himself in earthly pleasures, in alcohol, in despair, in madness. Or is it an artist, seeking 
meditation, giving way to lust, but finding only death? All of this provides the minstrel with the opportunity to make his harp sing – 
all have informed the arts of the poet and have made the harp the Romantic instrument par excellence. Yet, even if we sense the 
harp in the verses of Byron and of Thomas Moore, musicians have tended to treat the instrument with condescension, to consign 
it to the corners of salons, where it served as an accessory to marriageable maidens.

John THOMAS (1826–1913)
The Minstrel’s Adieu to his Native Land

Born in Bridgend in 1826, the harpist John Thomas did a great deal for the evolution of his instrument and changes in Welsh music. 
At age twelve, he settled in London, where he was financially supported by the niece of Lord Byron. In 1871, Thomas became 
the official harpist to Queen Victoria. Despite numerous concerts given in Europe and his successes in London, he remained 
very closely attached to his native land, which he made every effort to visit regularly. Known as the Chief of the Welsh Minstrels 
Pencerdd Gwalia, he died in London on 19 March 1913.
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The Minstrelʼs Adieu to his Native Land is without a doubt his best-known work. It is inspired by some lines taken from the poem 
The Legacy written by the Irish poet Thomas Moore (1779–1852):

When the light of my song is oʼer,
Then take my harp to your ancient hall;
Hang it up at that friendly door,
Where weary travellers love to call.
Then if some bard, who roams forsaken,
Revive its soft note in passing along,
Oh! let one thought of its master waken
Your warmest smile for the child of song.

Bedřich SMETANA (1824–1884)
Die Moldau from Má vlast (1874)
Transcribed for the harp by Hanuš Trneček 
(Op. 43) and Pauline Haas

Composed in 1874, Die Moldau (also known as Vltava) is the second and most famous poem from the cycle Má vlast, a series of 
six tone poems about Smetana’s native Bohemia.

The programmatic music depicts two small springs gushing out of the ground in the shade in the Sumava forest, one hot and 
agile, the other cold and sluggish, which then come together. In its hasty course, the torrent becomes a small river, Vltava, which 
flows through the Czech lands. The river flows through dark forests where hunting horns can be heard, and at other times through 
fresh fields where the inhabitants sing and dance to the sound of rural melodies. When the moon shines, the water fairies, the 
‘russalkas’, come to the river and frolic in the silvery water in which, further along, the ruins of proud and inhospitable castles are 
reflected. The river cascades through the St John rapids, threading its way through rocks and creating waves against scattered 
stones. Stretching into its widened bed, the river flows majestically towards Prague where it is welcomed by the Vyšehrad, the high 
castle and seat of the ancient Czech kings. Here, at the height of its strength and glory, the Vltava majestically disappears into the 
distance.
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Piotr Il’yich TCHAIKOVSKY (1840–1893)
The Seasons, Op. 37a
June (Barcarolle)
October (Autumn Song)
Transcribed for harp by Pauline Haas 
WORLD PREMIERE RECORDING

In 1875, Nikolai Matveievitch Bernard, publisher of the Nouvelliste, a monthly music magazine in Saint Petersburg, asked Tchaikovsky 
to compose a piece to be added on a monthly basis as a supplement to the magazine. The story goes that Tchaikovsky considered 
such a task so simple and menial that he asked his servant to remind him of the deadline every month. Yet these twelve miniatures 
are genuine marvels, each representative of the composerʼs style. Each piece is accompanied by a poetic epigraph in Russian, 
chosen by Nikolai Bernard.

June (Barcarolle)
We reach the coast
Where the waves will hug our feet.
The stars, secretly sad,
Shine upon us.

Aleksey Pleshcheyev (1825–1897)

October (Autumn Song)
Autumn has come and with it, 
our sad garden loses its leaves
The golden leaves fly into the wind.

Aleksey Konstantinov Tolstoy (1883–1945)
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Albert ZABEL (1834–1910)
Fantasy on themes from Faust  
by Charles Gounod, Op. 12
 
The virtuoso harpist Albert Zabel was born in Berlin and at the tender age of 20 became solo harpist for the Imperial Ballet in St 
Petersburg. He wrote numerous works for the harp, one of which was a concerto. As a teacher, he was one of the pioneers of the 
Russian school, which is still famous to this day. He died in 1910 in his adopted city. His Fantasy, Op. 12 follows the tradition of 
pieces written for virtuoso performance, and is inspired by fashionable tunes of the period.

Felix MENDELSSOHN (1809–1847)
Prelude and Fugue in E minor, Op. 35, No. 1
Transcribed for the harp by Pauline Haas
WORLD PREMIERE RECORDING

Sitting at the side of a dying friend, Felix Mendelssohn composed his Prelude and Fugue in E minor. The influence of Bach is 
undeniable, and the work can be seen as a musical interrogation of the soul as the composer comes to terms with the inevitability 
of death. After the Prelude, which is often compared to a river of tears, the Fugue reflects an atmosphere of tension in which anger 
finally gives way to acceptance. With death finally transcended, calm and peace of mind take root as the key moves seamlessly 
into E major.
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Richard WAGNER (1813–1883)
‘Liebestod’ from Tristan und Isolde
Transcribed for the piano by Franz Liszt, 
arranged for the harp by Pauline Haas
WORLD PREMIERE RECORDING

The opera Tristan und Isolde explores carnal and mystical love while re-interpreting the Arthurian legend. It was composed between 
1857 and 1859 by Richard Wagner and performed for the first time in 1865. In 1867, Franz Liszt succeeded in transposing the 
opera’s apotheosis, the death of Isolde, for the piano. Just as Mendelssohn achieved serenity at the end of his Prelude on the 
previous track, so Isolde embraces her death and is transfigured.

“ertrinken,
versinken,

unbewusst !...
höchste Lust !...”

“To drown,
To founder,

Unconscious !...
Utmost bliss !...”

Richard Wagner

Booklet notes by Pauline Haas
English Translation by Martine Morris
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*WORLD PREMIERE RECORDING

Recorded at the Sonatine Hall, Gueberschwihr, France, in May, 2014
Executive Producers: Thomas Bloch Haas & Pauline Haas Bloch • Engineer/Editing: Thomas Bloch Haas

Editor: Déesse Prods, Paris • Booklet notes: Pauline Haas • Publishers: Gérard Billaudot Editeur (Thomas); 
Salvi Publications (Smetana); G. Henle Verlag (Tchaikovsky); Safari Publications (Zabel); 

International Music Company (Mendelssohn); Durand Editeur (Wagner / Liszt)
This album is dedicated to the memory of Martine Bursztejn Poirier.

Cover image: Caspar David Friedrich, Der Traümer / Dreamer (Ruins of the Oybin), 
oil on canvas, 27x21 cm, Germany, Circa 1835 - The State Hermitage Museum, St Petersburg 

Photograph © The State Hermitage Museum. Photo by Vladimir Terebenin.

ROMANTIC MUSIC FOR HARP
 John THOMAS (1826–1913)
1 The Minstrelʼs Adieu 
 to his Native Land 06:23
 Bedřich SMETANA (1824–1884)
 Transcription for harp 
 by Hanuš Trneček (Op. 43) and Pauline Haas*
2 Die Moldau from Má vlast 13:47
 Piotr Ilʼyich 
 TCHAIKOVSKY(1840–1893)
 Transcription for harp by Pauline Haas*
 The Seasons, Op. 37a
3 June (Barcarolle) 06:02
4 October (Autumn Song) 06:09

 Albert ZABEL (1834–1910)
5 Fantasy on themes from Faust 
 by Charles Gounod, Op. 12 16:10

 Felix MENDELSSOHN (1809–1847)
 Transcription for harp by Pauline Haas*
 Prelude and Fugue in E minor,
 Op. 35, No. 1 
6	 Prelude – Allegro con fuoco 03:59
7 Fugue – Andante espressivo 10:32
 Richard WAGNER (1813–1883)
 Transcription for piano by Franz Liszt, 
 arranged for harp by Pauline Haas* 
8 ʻLiebestodʼ from
 Tristan und Isolde 09:17

The harp is often said to be the Romantic instrument par excellence, and for this recording the award-winning 
young harpist Pauline Haas takes the listener on a journey through the repertoire, from the melancholic 
balladry of John Thomas’s The Minstrel’s Adieu to his Native Land  to the stunning virtuosity of Albert 
Zabel’s Fantasy. Alongside Smetana’s perennial favourite Die Moldau she presents her own arrangements, 
which include the apotheosis of romantic longing, the ‘Liebestod’ from Wagner’s Tristan und Isolde.


