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Signals • Capriccioso • Albanian Folk Song, ‘Moj e Bukura Moré’ (‘My Beautiful Morea’)
Soliloquy V – Flauto Acerbo • ENgREnage • Deux Esquisses • Sound Tree – Richard 
Robbins in Memoriam • The Flight of the Eagle

Signals for solo piano (2015)
Dedicated to Joseph Houston
Why ‘Signals’? Although it is not my intention 
to ‘translate’ the sounds into words, this 
piece does indeed begin with a ‘signal’ (or 
two) and finishes with another. The perfect 
fifth is the most prominent interval here: 
it is ubiquitously present throughout the 
piece, not to mention the ‘signals of fifths’ 
at strategic formal junctures. There is a 
‘mechanico’ type of quality that seems to 
have engulfed the whole work, which is 
demonstrated by the pervasive hammering 
of certain notes gradually stretching all 
over the keyboard. The various degrees of 
intensity come alive in the playfulness of 
the texture; and all this is wrapped up, as it 
were, with a sweeping cascade just before 
the final signal is heard. 

Capriccioso for solo violin (2014)
Written for and dedicated to Peter Sheppard 
Skærved
Composed in 2014, this work focuses on a 
single note. This particular sonority, ison, is 
ubiquitously present throughout the piece; 
the music begins and ends with it, and its 
echo is felt even when the actual sound 
is not heard! But it is always there in the 
background and it serves as a nucleus with a 

gravitational sonic power, around which the 
identity of the music is displayed. The title 
alludes to the genre of capriccio, in terms of 
both its free formal design and the overall 
character of the music, which invariably 
consists of rhythmic gestures with a high 
degree of virtuosity. And who better than its 
dedicatee, with whom I have collaborated 
for a number of years now, could give all 
these and much more! The world premiere 
was given by Peter Sheppard Skærved on 
26 November 2014 at Kings Place, London.

Albanian Folk Song, ‘Moj e Bukura Moré’
(‘My Beautiful Morea’) (2015)
Moj e Bukura Moré (‘My Beautiful Morea’) 
has its origin in Southern Italy, in Calabria, 
where an Albanian community has lived 
for more than 500 years, and so has the 
song! The tenderness of the melodic lines 
expresses the love for the distant homeland, 
which, according to legend, can be seen 
from the Calabrian mountain tops. As in 
most folk songs, this tune is remarkably 
short. The melody itself has not been 
altered, but has been extended, enriched in 
texture, and presented in different ways. The 
melodic lines serve as a point of departure 
for the proliferation of a distinct harmonic 
vocabulary.
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Soliloquy V – Flauto Acerbo (2008)
Written for and dedicated to Christopher Orton
This work was commissioned by Chris Orton 
with funds provided by the BBC Performing 
Arts Fund. After the premiere of Soliloquy 
I at the 2000 ISCM Festival, the idea of 
composing a cycle of solo pieces – the aim 
was to create different characters within the 
same protagonist who ‘narrates’ in different 
languages, as it were – materialised itself. 
This is the fifth work in the series; the first 
three are for string instruments, and the 
fourth is for bass clarinet. With each piece, 
the soloistic idea operates on a different 
instrumental canvas and is elaborated 
according to the expressive qualities and the 
technical potentiality of each instrument. The 
idiosyncratic quality of this particular work is 
to be found perhaps in the second part of the 
title, Flauto Acerbo!

ENgREnage for violin and piano (2014–15)
for Peter Sheppard Skærved and Roderick 
Chadwick
ENgREnage could well be the short name for 
this piece; with the music firmly centred on D, 
the full name is certainly Engrenage en Ré. 
There are several meanings embedded in this 
French word, but two of them seem to have 
a remarkably close link with the music here: 
the first meaning is technical, and the exact 
translation for it is gear (there is certainly a 
‘gear’ here, which moves up and down and 
serves as the catalyst for the proliferation of 
movement and the kinetic energy that goes 

with it). The second meaning is more abstract, 
and there are several words associated with 
it, such as succession, suite, spiral, chain 
of events, etc. All these words/terms have 
their own ‘associations’ (metaphorical or 
otherwise), and each of them, one way or 
another, separately or in combination, seem 
to have something to say in what goes on in 
this piece! 

Engrenage is a mechanical system 
consisting (composed) of two toothed 
wheels (Ds!) that generate movement by 
rotating against each other. The music 
does indeed begin with two Ds in unison – 
not surprisingly, double stops will feature 
prominently throughout the work – and it is 
this ‘friction’ between them (these two layers, 
that is) which right from the start seems 
to set the music in motion and prepares 
the ground for an overall contrapuntal 
engagement consisting of several layers. 
From the structural viewpoint, each section 
(succession) in this chain of events is well 
identified, thus giving shape to the flux of 
textural activity invariably characterised 
by virtuosic display. But an idiosyncratic 
expression, at times ostentatiously static, but 
otherwise purely melodic, albeit microtonally 
inflected, is very much part of the textural 
canvas, and makes its presence felt in the 
overall architectural design; with its elegant 
‘vocal’ quality it certainly stands in sharp 
contrast to the rest of the texture. These 
various degrees of intensity throughout the 
music are well supported by a wide spectrum 
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of dynamics, often in their extremes, and it 
is this dialectic quality of opposites (in both 
technical and expressive terms) that seems 
to be the main driving force behind the 
character of the piece as a whole. 

While both instruments pursue their own 
individual path, they are interconnected at 
various levels. Here, the ‘open space’ quality 
of the perfect fifth has become central to the 
piano part, not just at the beginning of the 
piece where the piano is trying to ‘imitate’ the 
violin with inside pizzicati based on fifths, but 
also throughout the work. In the main climax, 
for example, the textural energy of the piano 
part is based exclusively on piled-up fifths. A 
variety of harmonic colours extracted from the 
total chromatic spectrum, such as black and 
white structures, various modal segments, 
as well as flourishes based on the harmonic 
series, constantly interact. 

The music finished on a high note 
(harmonic), whose ethereal quality, determined 
by both colour and location, is in sharp contrast 
to the earthly D4, hence ENgREnage!

Deux Esquisses (2013)
Dedicated to Terry Holmes
This piece is dedicated to Terry Holmes 
on his 80th birthday – his friendship and 
support has meant a lot to me! Three notes 
taken from his name are presented right at 
the beginning of the piece. They delineate 
the contours of the main melodic idea of 
the first Esquisse, and are thus texturally 
highlighted; in fact, these three notes could 

be described as ‘stepping stones’ of the 
musical landscape, for they serve as sonic 
pillars in holding together the architectural 
design of the piece as a whole. Exploring 
the sonic properties and the resonance 
of various registers, the outer pitches of 
the initial melodic line (E flat and B) are 
strategically presented at structural junctures 
of the first Esquisse, whilst the E, in contrast, 
is firmly rooted in its central location, and is 
ubiquitously present throughout the second 
Esquisse. As indicated by the description of 
each Esquisse, these are highly contrasting 
pieces; each is self-contained in its own 
unmistakable character, but here they 
are played one after the other and without 
a break. Despite their individual textural 
canvass, they are linked by a network of 
relationships at various levels of intensity. 
The title of the piece here refers to specific 
gestures whose impulse and energetic 
unfolding could well be compared to the 
‘sketching’ of a drawing in one stroke of 
the pen! The world premiere was given by 
Joseph Houston on 25 November 2013 at 
Wigmore Hall, London.

Sound Tree – Richard Robbins in 
Memoriam for violin and piano (2013)
This piece is dedicated to the memory of 
the artist Richard Robbins (1927–2009). 
Richard was a prolific painter; he also 
sculpted a number of fine bronze heads 
which are displayed at the London School of 
Economics, including one of his father, Lionel 
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Robbins, the scholarship in whose name I 
had the honour and privilege of receiving 
in 1992. In fact, it was this scholarship that 
allowed me to pursue my dream of studying at 
a western university. A motivic idea consisting 
of six notes derived from the name of Richard 
Robbins is imbued with various tonal colours 
– not unlike Richard’s own paintings. With a 
wealth of sonorities inherent in its intervallic 
properties, this musical idea is the only 
source for the proliferation of the pitch and 
harmonic vocabulary throughout the piece. 
With this music I simply wanted to ‘plant a 
tree’, with sounds, in memory of an artist and 
dear friend who himself conveyed his love of 
nature through his art.

The Flight of the Eagle (2000) 
The idea for The Flight of the Eagle sprang 
from an ancient Albanian proverb, ‘the 
Eagle flies in the Sky, but makes its nest on 
Earth’. Although in no way programmatic, the 
music, amidst obstacles of varying degrees, 
alternates between flying and floating, and 
it is not until the end of the piece that the 
flight really takes off. The sheer power and 
the huge variety of sonorities of the piano 
made it an ideal instrument for this flight! In 
this context, the piece is part of the cycle 
of solo works all of which aim towards a 
thorough exploration of virtuosic potentiality 
and expressive qualities of their respective 
instruments. 

Thomas Simaku

I would like to wholeheartedly thank Anne 
Johnson and Terry Holmes, whose continuing 
support over the years and with this project 
has meant so much to me!
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Thomas Simaku 
Multi-award-winning composer Thomas 
Simaku (b. 1958) graduated from the 
Tirana Conservatoire (1983), and 
gained a PhD in composition from 
the University of York (1996) where 
he studied with David Blake. Simaku 
was the 1996 Leonard Bernstein 
Fellow in Composition at Tanglewood, 
US studying with Bernard Rands, 
and a fellow at the 1998 Composers’ 
Workshop, California State University 
with Brian Ferneyhough. Simaku’s 
music has been reaching audiences 
across Europe, the US and further afield 
for more than two decades, and it has 
been awarded a host of accolades for 
its expressive qualities and its unique 
blend of intensity and modernism. 
His works have been selected by 
international juries in no less than 
nine editions of ISCM World Music 

Days, and has featured at international festivals including Huddersfield, Tanglewood, 
Miami, Muzički Biennale Zagreb, Weimar, Munich, Rome, Viitassari (Finland), Beijing, 
Innsbruck (Austria) and Warsaw Autumn among others. Performed by renowned 
soloists, ensembles and orchestras, his music has been broadcast worldwide on radio 
stations such as BBC Radio 3, SWR2, MDR, Deutschlandfunk (Cologne), Amsterdam 
Radio 4, ORF (Austria), Australian Broadcasting Corporation (ABC), RNE (Spain) and 
RTP (Portugal) among others. His album of String Quartets Nos. 2 and 3 (8.570428: 

Photo: Linda Simaku
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Naxos 21st Century Classics series, 2008) received much critical acclaim. Prestigious 
awards include the coveted Lionel Robbins Memorial Scholarship in 1993, First Prize 
at the 2004 Kazimierz Serocki International Composer’s Competition, a Leverhulme 
Research Fellowship, and a three-year fellowship from the Arts and Humanities 
Research Council in London. In 2009 Simaku received a British Composer Award 
for Soliloquy V – Flauto Acerbo. With this work he represented the UK at the 2012 
ISCM Festival in Belgium. In 2013 he won First Prize at the International Composition 
Competition for Witold Lutosławski’s 100th Birthday with Concerto for Orchestra, 
chosen from 160 compositions submitted anonymously from 37 countries. His most 
recent work, The Scream for string orchestra, based on the iconic painting by Edvard 
Munch, received its world premiere on 17 November 2017 given by the BBC Concert 
Orchestra at King’s College Chapel in Cambridge. Thomas Simaku holds a senior 
position as reader in composition at the University of York. ©UYMP 2017
www.uymp.co.uk/composers/thomas-simaku 
www-users.york.ac.uk/~ts8/
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Peter Sheppard Skærved
GRAMMY® Award-nominated violinist Peter 
Sheppard Skærved is the dedicatee of over 
400 works for solo violin. He is proud to have 
worked with Thomas Simaku for over a decade. 
Their work together has resulted in premieres 
of a Violin Concerto, a String Quartet, works for 
violin alone, violin and piano, and violin and cello. 
His collaboration with composers began in his 
late teens, working with the great Hans Werner 
Henze. Since then composers who have written 
works for him include Nigel Clarke, Judith Weir, 
Michael Finnissy, Poul Ruders, Jeremy Dale 
Roberts, George Rochberg, Elliott Schwartz, 
Peter Sculthorpe, Judith Bingham, Sadie 
Harrison, Dmitri Smirnov, Elena Firsova, Howard 
Skempton, Evis Sammoutis, Jörg Widmann, 
Michael Alec Rose, David Gorton, Rosalind 

Page, Sıdıka Őzdil, Ian Wilson, Peter Dickinson, John Woolrich, Edward Cowie, 
Jeremy Thurlow, Naji Hakim, Volodymyr Runchak, Laurie Bamon, and Douglas Young. 
Composers currently writing for him range from Michael Nyman through to Magne 
Furuholmen (of a-ha). Peter has recorded over 70 albums, including the complete 
Beethoven Sonatas, Tippett Quartets, Henze Concerti and Michael Haydn Concerti. 
His pioneering work on music for violin alone has resulted in research, performances 
and recordings of cycles by Tartini, Telemann, Bach, de Bériot, and, most recently his 
project Preludes and Vollenteries, which brings together 200 unknown works from the 
17th century, from composers including Colombi, Matteis, Marini and Lonati, with the 
Wren and Hawksmoor churches in London’s Square Mile. Peter’s work with museums 
has resulted in long term projects at institutions including The Metropolitan Museum 

Photo: PSS
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Chris Orton
Chris Orton is active as a recorder player, conductor 
and teacher of Dalcroze eurhythmics. He studied recorder 
with Ross Winters at the Royal Birmingham Conservatoire 
and with Anneke Boeke in Amsterdam. Orton currently 
teaches recorder and chamber music at the Royal 
Birmingham Conservatoire, the Royal Northern College of 
Music, Chetham’s School of Music and the National Youth 
Recorder Orchestras. Performing and commissioning 
new music is at the centre of Orton’s musical life, and 
composers such as Thomas Simaku, Edward Gregson 
and Michał Pawełek have all composed solo works for 
him. He has performed solo recitals at major concert halls 

of Art, New York, the Museo Rufino Tamayo, Mexico City, and the Victoria and Albert 
Museum, the British Museum, London, and the exhibition Only Connect which he 
curated at the National Portrait Gallery in London. Most recently his project Tegner, a 
close collaboration with the great Norwegian abstract artist Jan Groth, commissioned 
by the Bergen International Festival, resulted in a set of solo Caprices, premiering at 
Bergen Kunsthall, and travelling to galleries in Denmark, the US, and even Spitsbergen, 
Svalbard in Norway. Sheppard Skærved is the only living violinist to have performed on 
the violins of Paganini, Joachim, Viotti, and Ole Bull. As a writer, Sheppard Skærved 
has published a monograph on the Victorian artist/musician John Orlando Parry, many 
articles in journals worldwide, and most recently, Practice: Walk, part of the Camberwell 
Press Walking Cities: London series. Sheppard Skærved is the founder and leader of 
the Kreutzer Quartet and the artistic director of the ensemble Longbow. Viotti lecturer in 
Performance at the Royal Academy of Music, he was elected fellow there in 2013. He 
is married to the Danish writer Malene Skærved and they live in Wapping.
www.peter-sheppard-skaerved.com
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Joseph Houston
Joseph Houston is a pianist based in London and 
Berlin. His wide-ranging curiosity has led to activity 
in a variety of fields, particularly in contemporary 
and experimental music. He has performed all over 
Europe and in China, and his playing has been 
broadcast on BBC Radio 3, BBC Radio 4, and 
Albanian national television. He has worked with 
a wide range of composers, including Christian 
Wolff, Simon Holt, Brian Ferneyhough, Antonia 
Barnett-McIntosh, Mark Barden, Colin Matthews, 
Charlotte Bray, Louis D’Heudieres, Heather Frasch, 
Christian Mason, Rebecca Saunders, Stephen 
Crowe and Klaus Lang. In 2013 Houston was 
selected for Making Music’s Philip and Dorothy 
Green Young Artists concert scheme, through 
which he performed all over the UK. Other awards 
include Second Prize in the British Contemporary 
Piano Competition, a Help Musicians UK Emerging 
Excellence Award, and a place on the City Music 

Photo: Lian Rotem-Stibbe

including Wigmore Hall, the Bridgewater Hall, Manchester and Birmingham Symphony 
Hall, as well as at the Huddersfield Contemporary Music Festival and Gaudeamus 
in Amsterdam. Early on in his career Orton was successful on the international 
competition circuit. Highlights include First Prize at the Moeck/SRP International Solo 
Recorder Competition in 2007, Second Prize, Jury Prize and Gaudeamus Prize at the 
Krzysztof Penderecki Competition of Contemporary Music in 2006, the Silver Medal of 
the Worshipful Company of Musicians, and a BBC Performing Arts Fund bursary for 
€20,000.
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Foundation’s young artist scheme. He was also chosen as a Park Lane Group Young 
Artist in 2013, through which he gave solo recitals at the Southbank Centre’s Purcell 
Room and Wigmore Hall. Other festival and venue appearances include performances 
at the Pirelli HangarBicocca in Milan, the BBC Proms, Occupy the Pianos Festival, 
Kammer Klang, St John’s Smith Square and Kings Place in London, УхоFestival in 
Kiev, Piano Salon Christophori, BKA-Theater and Studio8 in Berlin, the International 
Pharos Contemporary Music Festival in Cyprus, Kunst-Station Sankt Peter Köln, the 
International Music Week Festival at Beijing Normal University, the Orpheus Instituut, 
Ghent, and Cheltenham Festival. In May 2016 Houston gave the world premiere of a 
new violin and piano work by legendary American composer Christian Wolff at Kammer 
Klang, Cafe Oto. Other recent projects include the premiere of a new solo piano piece 
by Simon Holt at St John’s Smith Square, London, performances of Ives and Cage with 
Lore Lixenberg, and a solo performance at Unerhörte Musik, Berlin. Upcoming projects 
include Feldman’s Patterns in a Chromatic Field with cellist Lucy Railton; the premiere 
of a new solo piano work by Christian Mason, and performances of Eastman, Nørgård, 
and Adams at the Lille Piano(s) Festival. Houston studied at the Royal College of Music 
and the University of York, where his teachers included Ian Jones, Joan Dixon, Ashley 
Wass, and Andrew Ball.
www.josephhouston.co.uk 
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Roderick Chadwick 
Manchester-born Roderick Chadwick is a pianist, writer 
and teacher who has been critically acclaimed by The 
Sunday Times. As a performer he is active mainly as 
a chamber musician, and has worked extensively with 
Peter Sheppard Skærved and the Kreutzer Quartet 
(recent releases include Finnissy Quintets on the 
Métier label), Mark Knoop and Newton Armstrong – 
Stockhausen’s Mantra for Hathut records won plaudits 
– and the ensembles Plus-Minus and CHROMA. 
In recent times he has performed at the Bergen 
International Festival, Wigmore Hall and the inaugural 
London Contemporary Music Festival, and before 
that at venues across Europe and East Asia such as 
the Ultima, Borealis and Huddersfield festivals, the 
Auditorium du Louvre, nyMusikk Oslo, and Tokyo 
Opera City. He has written about the music of Olivier 

Messiaen and Gloria Coates and was recently named reader in music at the Royal 
Academy of Music, where he has taught since 1999.

Photo: Benjamin Harte
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SIMAKU

(b. 1958)

Thomas Simaku, whose music has been described as ‘visionary and entirely original’ is one of the 
most fascinating and important of contemporary composers. His blend of intensity and modernism 
is exemplified in this selection of chamber and instrumental works, all performed by the dedicatees, 
each of which reveals different facets of his art. Playfulness of texture can be savoured in Signals, 
whereas virtuosity is a feature of Capriccioso. The architecture and vocal quality of ENgREnage show 
the rich variety of contrasts and harmonic colours that Simaku evokes in his music. 

1 Signals (for solo piano) (2015) 8:21
2 Capriccioso (for solo violin) (2014) 8:02
3 Albanian Folk Song, 4:28 
 ‘Moj e Bukura Moré’ 
 (‘My Beautiful Morea’) 
 (version for violin and piano) (2015) 

4 Soliloquy V – Flauto Acerbo 10:15 
 (for solo alto doubling tenor recorder) (2008)

5 Sound Tree – Richard Robbins 7:37 
 in Memoriam (for violin and piano) 
 (2013) 

 Deux Esquisses (for solo piano) 8:06 
 (2013) 
6 No. 1. Liberamente, con grazia,  5:25  
 delicatezza, impetuoso, poco espressivo, 
 flessibile, ma sempre spaziale   
7 No. 2. Ritmico, preciso  2:40
8 ENgREnage (for violin and piano) 8:19 
 (2014–15)

9 The Flight of the Eagle  13:22 
 (for solo piano) (2000)

Peter Sheppard Skærved, Violin 2, 3, 5, 8
Chris Orton, Recorders 4

Joseph Houston 1, 6–7, 9, Roderick Chadwick 3, 5, 8, Piano
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