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Three Portuguese Orchestras
    Mikhail Glinka (1804–1857) 
1Ruslan and Lyudmila: Overture (1837–42)                                                      5:13
   Wolfgang Amadeus Mozart (1756–1791)
   Symphony No. 35 in D major, K. 385 ‘Haffner’ (1782)                                   17:13
2 I. Allegro con spirito                                                                                              5:20
3 II. Andante                                                                                                            4:44
4 III. Menuetto – Trio                                                                                               3:15
5 IV. Presto                                                                                                              3:54
   Richard Wagner (1813–1883)
6Lohengrin: Prelude to Act III (1845–48)                                                           3:23
   Richard Strauss (1864–1949)
7Don Juan, Op. 20, TrV 156 (1888)                                                                   16:12
8Salome, Op. 54, TrV 215: Dance of the Seven Veils (1903–05)                      9:26
   Joly Braga Santos (1924–1988)
9Staccato Brilhante, Op. 69 (1988)                                                                    2:16
   Johannes Brahms (1833–1897) 
   Hungarian Dances, WoO 1 (1858–68)                                                              5:45
   (orch. Martin Schmeling, 1864–1943)
0No. 1 in G minor                                                                                                  3:07
!No. 5 in F sharp minor                                                                                         2:38
   Emmanuel Chabrier (1841–1894)
@España (1883)                                                                                                     6:19
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When I was growing up in the 1940s and 1950s, Portugal had two permanent orchestras – the state-run Lisbon Radio Orchestra
and the Porto Symphony. Unfortunately, the artistic quality of both these ensembles was wholly inadequate by international
standards, so when I was appointed deputy music director of the Lisbon Radio Orchestra in 1970, I decided that my main job
should be to improve its artistic quality.
   By that time, I had already embarked on an international career as a composer and conductor. I had won the Koussevitzky Prize

at Tanglewood and had established myself in New York, debuting with the Little Orchestra in Lincoln Center and with the
Philadelphia Orchestra, and later serving as music director during three six-year periods of the University of California at Irvine
Symphony, the Rhode Island Philharmonic and the National Orchestra of New York (National Orchestral Association).
Nevertheless, my efforts with the Lisbon Radio Orchestra remained constant, although hopelessly devoid of tangible results. It
became clear that Lisbon Radio would not be able to solve the orchestra’s problems, so I suggested to the Portuguese government
that the orchestra, its administration and financial support be transferred to the Ministry of Culture. My proposal was approved but
before it could be implemented a new government was elected, leading to the dissolution of the Lisbon Radio Orchestra (whose
musicians had by then elected me as their music director), the Porto Symphony (which by then had been integrated into the Radio)
and the São Carlos Opera House Orchestra.
   With the country now without orchestral concerts by state run orchestras, I approached the President of Portugal, Mário Soares, with

a proposal: with his patronage, I would create a new national orchestra, taking full responsibility for fund raising and for its
management. He agreed and in 1988 the Nova Filarmonia Portuguesa (New Portuguese Philharmonia) was established. I recruited
first-rate musicians from Portugal, Eastern Europe and the US, and created an ensemble of at least 31 musicians performing a
minimum of 120 concerts each year. Five years and over 650 concerts later, the same government that had extinguished Portugal’s
three orchestras invited me to create a government-run orchestra in Lisbon. I accepted and less than a month after its founding in
1993, the 110 member Orquestra Sinfónica Portuguesa (Portuguese Symphony Orchestra) became a major musical force in Portugal.
The orchestra also recorded important orchestral works by Joly Braga Santos for Marco Polo [8.223879 and 8.225087] – bringing to
international attention one of Portugal’s leading composers who had hitherto been largely ignored by the outside world.
   The Portuguese Symphony Orchestra’s independence was short lived. After six years it was integrated into the São Carlos

National Opera by governmental decision, and I was replaced as music director by foreign conductors who pursued different
priorities from my own. The new orchestra’s symphonic activity and its artistry became secondary to the activities of the opera
house. Despite this turn of events, the success of the Portuguese Symphony Orchestra had caught the attention of both the
international press –

(a review in Gramophone magazine* reads: 
‘The composer’s close friend Álvaro Cassuto, director since its foundation only five years ago of the Portuguese
Symphony Orchestra (left alone in the field after the radio disbanded its own orchestra), has molded it into a body of
international quality, its deeply committed performances here impressively make us aware of Braga Santos.
Fantastic recorded sound, especially in the Fifth’s [Symphony] massive cataclysmic finale …’) 

– while political leaders in southern Portugal, the Algarve, invited me in 2002 to establish and lead a new orchestra in the region.
Modelled on the Nova Filarmonia Portuguesa, the Orquestra do Algarve (Algarve Orchestra) became an instant success and
recordings for Naxos swiftly followed. However, financial difficulties and differences of opinion about the future of the orchestra
prompted me to stand down in 2005 and I joined the Lisbon Metropolitan Orchestra as artistic director in addition to guest
conducting dozens of international orchestras and recording many of the most important orchestral works of leading Portuguese
composers mostly for Naxos with orchestras such as the London Symphony, the Royal Liverpool Philharmonic and the Royal
Scottish National Orchestra, among many others.

Álvaro Cassuto (b. 1938)
Three Portuguese Orchestras 



    The present recording, Three Portuguese Orchestras, brings together the New Portuguese Philharmonia, the Portuguese
Symphony Orchestra and the Algarve Orchestra in a programme of works by Glinka, Mozart, Wagner, Richard Strauss, Brahms,
Chabrier and Braga Santos – the Staccato Brilhante.

Álvaro Cassuto

* Gramophone review: Braga Santos Symphonies Nos. 1 and 5, Portuguese Symphony Orchestra, 
Álvaro Cassuto (Marco Polo 8.223879)

Michail Glinka (1804–1857): 
Ruslan and Lyudmila: Overture (1837–42)
Michail Glinka was born on his family estate near Smolensk and brought up at first by his grandmother, with travels to Italy and later
to Germany giving him the opportunity to broaden his musical experience. In 1834, on the death of his father, Glinka returned to
Russia, already entertaining thoughts of composing music with a genuine Russian character. By 1836 he had composed an opera
that he had at first called Ivan Susanin, later to be known as A Life for the Tsar. The work, based on historical events of 1612,
established Glinka’s reputation as the leading Russian composer of the time. Promoted to the position of Kapellmeister to the Tsar,
he proceeded to write a second opera, Ruslan and Lyudmila, based on a poem by Pushkin. At its first performance in 1842 the work
was not well received, but grew in favour as time went on. The brilliant Overture remains a popular concert item.

Wolfgang Amadeus Mozart (1756–1791): 
Symphony No. 35 in D major, K. 385 ‘Haffner’ (1782)
In 1781 Mozart left the service of his father’s patron, the Prince-Archbishop of Salzburg, to enjoy precarious freedom through the
following decade, living in Vienna, which offered wider opportunities.
    The ‘Haffner’ Symphony was written in Vienna in 1782 and is scored for pairs of oboes, bassoons, horns, trumpets, drums and strings, to
which Mozart later added flutes and clarinets in the outer movements. The work was commissioned for the elevation to the nobility of
Sigmund Haffner in Salzburg, and was originally in the form of a serenade with two minuet movements and a march. The additional
instruments and the four movement form were designed for later use in Vienna. The whole composition was hurried, the commission
coming at a time when Mozart was enjoying the success of his first Vienna opera, Die Entführung aus dem Serail, and arranging the work
for wind band before anyone else could profit from such an arrangement. It was in late July that he sought his father’s permission to marry
Constanze Weber. The marriage took place on 4 August, presenting Leopold Mozart with a fait accompli.

Richard Wagner (1813–1883): 
Lohengrin: Prelude to Act III (1845–48)
The juxtaposition on this album of Mozart’s ‘Haffner’ Symphony and Wagner’s Prelude to Act III of Lohengrin, composed over 60
years later, demonstrates vividly the dramatic development of the orchestra as a virtuoso vehicle of musical expression since
Haydn’s additions to the standard line-up in his last twelve symphonies, and the natural step forward taken by Beethoven in his Fifth
and Ninth symphonies by adding three trombones, a piccolo flute and a contrabasoon to the ‘standard’ orchestra used by most
composers at the time. The orchestra’s growth was to be further increased by many freelance composers of the 19th century, such
as Richard Wagner (1813–1883), who in Lohengrin uses three flutes, two oboes, one English Horn, two clarinets, three bassoons,
four horns, three trumpets, three trombones and one tuba besides the traditional timpani, strings and a percussionist – a standard
configuration of the mid-19th century orchestra.



Richard Strauss (1864–1949)
The son of a distinguished horn player and his well-to-do wife, and creator of the famous Horn Concerto No. 1, Op. 11, Richard
Strauss, showed early promise as a composer. His musical career started as a conductor, and, following the tradition established
by Liszt, he turned his attention to the composition of symphonic poems, orchestral works that combined music and literature and
other extra-musical sources, soon earning a name for himself with these compositions. Later years brought a remarkable series of
operas, including the highly successful Der Rosenkavalier.

Don Juan, Op. 20, TrV 156 (1888)
Strauss’s symphonic poem Don Juan is inspired by the Hungarian writer Nikolaus Lenau’s hero, an idealist and introspective lover
of beauty, a man of very different character from the immoral philanderer dramatised by Tirso de Molina in the 17th century or
Lorenzo Da Ponte and Mozart in the 18th. Lenau’s Don Juan records the amorous exploits of its hero and his final disillusionment,
after which he allows himself to be killed. The theme that represents Don Juan himself is an easily identifiable recurring motif. The
final death of the protagonist takes place at night in a churchyard, a moment for him of final resignation.

Salome, Op. 54, TrV 215: Dance of the Seven Veils (1903–05)
The opera Salome, based on Oscar Wilde’s play, was first staged in Dresden in 1905 and won immediate favour, although the
censors in Vienna prevented its performance there until 1918. Salome’s dance, in return for which she demands from Herod the
head of John the Baptist, was, as Strauss suggested, the dance of a chaste oriental princess, to be performed with the most simple
and restrained gestures. His wishes have not always been respected in the theatre.

Joly Braga Santos (1924–1988): Staccato Brilhante, Op. 69 (1988) 
Joly Braga Santos was born in Lisbon in 1924 and died there in 1988, at the height of his musical creativity. He is by far Portugal’s
leading symphonist of all time, and the majority of his orchestral works has been recorded by Naxos and Marco Polo with a variety
of Portuguese and British orchestras.
    The Staccato Brilhante is a short work that Braga Santos composed at the request of Álvaro Cassuto for the opening concert of
the New Portuguese Philharmonia, a private orchestra. It is a short piece that can be performed as an overture or as an encore. It
is a one-movement perpetuum mobile, its title deriving from the fast staccato semiquavers and brilliant orchestration. The work is
scored for pairs of flutes, oboes, clarinets, bassoons, horns, and trumpets, timpani and strings, and is the composer’s most often
performed work.

Johannes Brahms (1833–1897): Hungarian Dances, WoO 1 (1858–68)
No. 1 in G minor • No. 5 in F sharp minor 
Johannes Brahms was born in Hamburg in north Germany, and his ambition for many years was to return to his native city to
occupy some substantial position in the musical establishment. His childhood had been spent in poverty, and it was natural that he
should wish to be seen to have succeeded in the eyes of his fellow citizens. This particular triumph, however, eluded him, and he
was finally to settle in Vienna, where he became a dominant figure in the musical life of the Imperial capital. In 1850, Brahms met
the Hungarian violinist Reményi, who introduced him to the music of Hungary, and particularly to the music of Hungarian gypsies.
Among the most popular of his works written in a Hungarian style are the Hungarian Dances, composed originally for piano duet,
and appearing in four sets, the first two issued in 1869 and the second pair in 1880. Brahms himself orchestrated the first, third and
tenth in 1885.



Emmanuel Chabrier (1841–1894): España (1883)
Emmanuel Chabrier, like his Russian contemporaries, was intended by his family for a securer career than any that music could
offer. He showed exceptional ability as a pianist as a child, but studied law and took employment in the Ministry of the Interior in
Paris. It was not until 1882, eleven years after the death of his parents, that he became a full-time musician. His colourful orchestral
piece España was written in the following year, its inspiration a visit to Spain. It has always enjoyed popularity, a success not shared
by the dramatic works by which the composer set considerable store.

Keith Anderson, Álvaro Cassuto

Photo: Anita Ayash



Álvaro Cassuto 
Álvaro Cassuto began his career in 1959 as an avant-garde composer, and was the first Portuguese writer to adopt the twelve-tone
system. Born in Porto in 1938, he was the son of Germans who took refuge from the Nazi regime in the homeland of their
forefathers. He studied violin, piano and composition from an early age with leading masters such as Fernando Lopes-Graça, Pedro
de Freitas Branco and Herbert von Karajan among others. In 1961 he made his debut as a conductor with the Porto Symphony
Orchestra and embarked on a career that led him to be appointed deputy music director of the Portuguese National Radio
Symphony Orchestra from 1970 to 1974 and elected its music director from 1975 to 1987. He also led the University of California
Symphony Orchestra at Irvine from 1974 to 1979, the Rhode Island Philharmonic Orchestra from 1979 to 1985, and the National
Orchestra of New York, with which he garnered wide critical acclaim, including from The New York Times, for its regular annual
concert series in Carnegie Hall.
   Having graduated from law school in Lisbon in 1964, he obtained the Kapellmeister degree with distinction in Vienna a year later,

and in 1969 was awarded the Koussevitzky Prize for a conductor of great merit at Tanglewood by Erich Leinsdorf.
   Although he was regularly invited to conduct first-rate orchestras such as the Royal Philharmonic, the London Symphony, the London

Philharmonic, the BBC Philharmonic, the Philadelphia Orchestra, the Berlin Symphony, the St Petersburg and Moscow orchestras
among others, it was with orchestras that were receptive to an ‘orchestra builder’ that he developed the major part of his career. 
   Throughout his career he always took advantage of the opportunity to promote the orchestral music of Portuguese composers,

also, with a variety of international orchestras, producing numerous recordings of these works for Naxos that were met with
enthusiastic critical reviews.

João Pereira Bastos
Guest producer (Antena 2)

Born in Lisbon in 1947, João Pereira Bastos joined the Portuguese National Radio (which became Rádio e
Televisão de Portugal after 2004) in 1966. He held the positions of producer and artistic director of the Teatro
Nacional de São Carlos (Portuguese National Opera) in Lisbon from 1981 to 1996. In Paris, Yehudi Menuhin
appointed him Live Music Now’s Director for Portugal of the International Yehudi Menuhin Foundation. João
Pereira Bastos led the Macao International Music Festival from 1992 to 1999, and scheduled the first Wagner
opera in China, Der fliegende Holländer, featuring leading Bayreuth singers. He led Antena 2, the classical
arm of the Portuguese National Radio (Rádio e Televisão de Portugal) from 1996 to 2005, and supervised
hundreds of recordings including the celebrated live La traviata featuring Maria Callas (Teatro Nacional de
São Carlos, Lisbon, 1958) and Victoria de los Ángeles at the 1957 Gulbenkian Festival. He has served as a
member of the jury at competitions for singers, cinema and radio, and staged numerous productions of
musicals at Teatro São Luiz, Lisbon, in the Azores and in Macao. He returned to Antena 2 in 2017 as an

author and independent producer. He was granted the Sovereign Military Order of Malta and the Portuguese Medal of Cultural Merit
in 1998, the Gold Medal of Setúbal while leading the Luísa Todi Municipal Forum in 2015, and was made ambassador of the same
city in 2017. In 2020 the Rotary Club of Setúbal appointed him ‘Professional of the Year’ for 2019. 





Álvaro Cassuto’s importance to Portuguese cultural life over the last half-century is immense. 
A significant composer as well as conductor (his music can be heard on Naxos 8.573266), he had
already won the Koussevitzky Prize at Tanglewood when he was appointed deputy music director of
the Lisbon Radio Orchestra in 1970. This album focuses on the three orchestras he established in later
years, all of which set new levels of musical excellence in Portugal. The performances show how, across
a variety of repertoire, he revolutionised orchestral standards of music-making in his country and how
he personally spearheaded the revival of the music of Joly Braga Santos. 

THREE PORTUGUESE ORCHESTRAS
1  Mikhail Glinka (1804–1857): 
     Ruslan and Lyudmila: Overture (1837–42)                                   5:13

2–5   Wolfgang Amadeus Mozart (1756–1791): 
     Symphony No. 35 ‘Haffner’ (1782)                                               17:13
6   Richard Wagner (1813–1883): 
     Lohengrin: Prelude to Act III (1845–48)                                        3:23
     Richard Strauss (1864–1949):
7   Don Juan (1888)                                                                              16:12
8   Salome: Dance of the Seven Veils (1903–05)                                  9:26
9   Joly Braga Santos (1924–1988): Staccato Brilhante (1988)         2:16

0–!   Johannes Brahms (1833–1897): Hungarian Dances 
     Nos. 1 and 5 (1858–68) (orch. Martin Schmeling, 1864–1943)        5:45
@   Emmanuel Chabrier (1841–1894): España (1883)                        6:19

A detailed track list and full recording details can be found inside the booklet.
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