


Flamenco is a time-honoured practise that encompasses a wide range of  artistic styles and 
emotions. Vocal expressions of  deep joy or heartache are conveyed through cante (song), 
which often include poetic lyrics. The dance form of  flamenco known as baile communicates  
heartfelt passion and engaging romances – all entwined with emotions from ecstaticity to 
sadness. And then there is El toque, the art of  playing the flamenco guitar via the many  
diverse rhythmic forms used in the genre. The term toque derives from the Spanish word  
‘tocar’, meaning ‘to touch’ or ‘to hit’ the guitar. El toque has evolved from its original role as an  
accompaniment to become its own artform, accompanied by hand-clapping, foot-stomping 
and castanets. And now, as heard here with Ignacio’s compositions, accompanied by bass,  
cajón, caxixi and South Indian and Middle Eastern drums.

Pinpointing the exact origins of  flamenco is as difficult as identifying that first spark in a 
passionate romance. It kindled around the 11th century when nomadic groups from the  
Rajasthan and Punjab regions of  India travelled to the Iberian Peninsula. Their unique 
style of  folk music, song and dance united effortlessly with the local Andalusian folk music –  
already a beautiful amalgamation of  Byzantine, Moorish and Jewish traditions. It was 
this worldwide matrimony that initially sparked the flamenco genre that we know today.  
Flamenco’s long-sustained cultural significance was highlighted in 2010, when it was  
inscribed on UNESCO’s Representative List of  the Intangible Cultural Heritage of  Humanity.

Unearthing these historical influences, Ignacio explores the musical interactions of  these  
various cultures, and their effects on the numerous toques heard today. Within his own  
compositions, inspired by his travels around the Andalusian provinces, India and the  
Middle-East, he embraces the original modes, melodic phrases, specific tempos and rhythms 
that have been developed and passed down over the centuries.
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FLAMENCO – Pasado y Presente 

Andalusia is a southern Spanish gateway between Europe and Africa, bordering both the Atlantic and  
Mediterranean Seas. It is located near the bottom of  the  Iberian Peninsula. As a result, it has become a musical 
kaleidoscope of  Andalusian, Moorish-Arab, Jewish and Romani traditions. 

The bulería toque comes from the Spanish Romani (gitanos) from Jerez de la Frontera, Andalusia. Originating in the 
19th century, it is one of  the more dramatic forms, often ending in a joyous gathering. Ignacio explores this communal 
celebration in his first piece, ‘Morón en la Frontera’. Here, he crafts a scene of  singers and guitar players cheerfully 
socialising and feasting together around a table, celebrating the centuries of  music that have endured throughout the  
gitano families. This upbeat bulería flamenca has a fast tempo, evoking melodies from ancient Andalusia. Dexterity, 
speed and absolute control of  the rhythm are required throughout, although this particular style also allows the  
freedom of  improvisation. Intricate foot tapping is also prominent in this toque.

The title of  this track ‘Morón en la Frontera’, was inspired by the city now known as ‘Morón’. It’s original name  
‘Maurorum’ was given after the Roman conquest of  the Iberian Peninsula, as a reference to the large population 
from North Africa. It was only later, during the Moorish rule of  the peninsula, that the Latin term evolved into 
‘Morón’. The phrase ‘en la Frontera’ (on the border) refers to the border with Granada, the great city of  Al-Andalus.
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Another toque that first emerged in Jerez is the seguiriya. Branching from a group of  18th century songs and 
dances called seguidillas, the seguiriya became a new form of  flamenco art created by the Andalusian gitanos 
to express sorrow, pain, tragedy. The seguiriya is traditionally played in the Phrygian mode with each musical 
round consisting of  5 counts that are summarised in 12 beats. ‘Plegaria’ (prayer) is a contemplative musical piece 
written in this style, in memory of  those lost during the COVID-19 pandemic.

‘Agua Brava’ (tempestuous waters) is a composition made in the energetic cadence of  a rumba flamenca, which 
also originated in the 19th century in southern Spain. The rumba is known as one of  the ‘toques de ida y vuelta’ or 
‘there and back’ rhythms, due to its travels to ‘The New World’ and back again – returning with Cuban rhythms 
and Latin American sounds. It was also later performed in the area of  Catalonia, specifically in the downtown 
areas of  Barcelona where gitanos played at the height of  the rumba’s popularity in the mid-20th century.  
Ignacio’s inspiration for this track however, came from further south via the sound of  waves hitting the cliffs in  
Málaga, Spain.

During the 11th century, the Iberian Peninsula welcomed the incoming Punjab and Rajasthan sounds, which, 
as we know, developed into flamenco music centuries later. ‘Medina Sidonia’ is a joyous interaction between  
Ignacio’s flamenco guitar and the Carnatic musicians he met while spending six months in India, early 2020. 
It is a composition based on the age-old Indian raga Harikambhoji – the 28th Melakarta ragam (parent scale) from 
the 72 melakarta ragam system. It is similar to the western equivalent of  the mixolydian mode. 
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‘Medina Sidonia’ takes its title from the Saudi Arabian city ‘Medina’, and the biblical name ‘Sidonia’. It is  
performed in the tango flamenco rhythm, which is believed to have originated in Andalusia and travelled to South 
America. It is similar in form to the rumba flamenca but has a distinct off-beat pulse (accented on beats 2, 3 & 4 
with a heavy strum) and a stricter time, whereas the guitar in a rumba flows freely.

‘Puente Romaní’ is also influenced by the Carnatic Romani musicians, and represents the symbolic bridge  
(puente) that connected the East with the West centuries ago. This track is written in the most recognisable  
flamenco mode – the rumba. It uses the Andalusian cadence (or the modern Phrygian mode) as well as  
exploring the Indian raga Charukeshi and the sound of  the Arab maqam Nahawand.

‘Caleras del Prado’ is a danceable composition that finds its roots in the melodies of  one of  the purest forms of  
Andalusian folk music, the cante jondo (the ‘deep’ or ‘profound’ song). It is played in a 12-beat soleá por bulerías, 
a toque that combines the standard chord patterns  associated with the soleá with the upbeat pulse of  a bulerías. 
The soleá, with 12 beats (accented on 3, 6, 8, 10 & 12), is known as one of  the most fundamental toques in  
flamenco guitar playing, and is found in other styles of  flamenco such as alegrías. Much like the origins of   
flamenco itself, the specific origins of  the soleá are also unidentified. However, due to its name ‘soleá’, some believe 
it has connections to the Spanish Romani who used to sing while working on the ‘solear’ process of  producing  
olives. Flamenco music is often passed down orally from one generation to the next. This would have happened 
wherever gatherings of  people were found, such as the travelling fairs that popped up in the small villages of  
Seville, Andalusia. These fairs, being the most festive of  all the Andalusian traditions, emerged centuries ago 
originally as livestock markets. They are still held today with various booths, managed by different groups and 
brotherhoods. It was this shared joyous occasion and gathering of  souls that inspired this composition.
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‘Zambra Gitana’ is a traditional Andalusian copla. An Andalusian couplet, or Spanish song, is a style of  ballad 
with zarzuela, Andalusian folk and flamenco influences. Appearing in the 1940s, the style was exemplified by  
songwriters such as Raquel Meller and Rafael de León. Here, Ignacio presents musical variations on the  
Andalusian love poem Romance de Juan de Osuna, from the late 19th century, made popular by the famous singer 
Manolo Caracol. The name ‘zambra’ comes from the Arabic ‘zumra’, meaning ‘party’.

Ignacio’s next piece ‘A la Orilla de la Caleta’ reflects the peaceful sound of  the waves by the shore (la orilla) 
of  Caleta, on the Mediterranean Sea. The music is composed in A major with short modulations into the  
Phrygian mode that shift the spirit of  the major key – leaving the listener in a contemplative mood.

‘Por una Cabeza’ is an Argentine tango reinterpreted in the flamenco form of  a bulerías – Aire de Bulerías. It is thought 
that flamenco tangos gave way to the Argentine tangos when they reached South America, but they are only loosely 
connected by the fact they both use the double stroke rhythm as a time metre. The original song was written 
in 1935 by Carlos Gardel and Le Pera. It refers to a horse narrowly winning a race – just by the length of  a 
single head (por una cabeza). The lyrics speak of  a compulsive gambler who compares his betting addiction with 
his attraction to women.

The final piece, ‘Hermano Santo’, was the last piece to be added to this album and was written in homage to  
Ignacio’s hermano (brother) Santiago, who passed away in May 2021, due to COVID-19. In Spanish, the 
word ‘Santo’ is a common shortening of  the name ‘Santiago’, while also meaning ‘holy’ or ‘sacred’. It is a  
dedication to the beloved memory of  a brother and dear friend. This reflective instrumental piece was written 
in the style of  taranta – a solo guitar style which originated in the Andalusian province of  Almería. Tarantas tend 
to use dark discordant melodies and open chords, echoing a sense of  tragedy, deprivation and sorrow. This 
piece, as is common in the style of  cante jondo laments, maintains a toque libre (free rhythm) throughout, meaning 
that it lacks both a regular rhythmic pattern and a single unit of  pulse.
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Ignacio Lusardi Monteverde
Born and raised in Buenos Aires, into an Argentinian/Italian family, Ignacio started playing the guitar aged 
six. Inspired by his cultural surroundings, he played with his siblings as a family pastime, learning Argentinian 
folk songs and tango music.

His passion for flamenco started, aged 9, when he discovered the works of  the Spanish flamenco guitarist Paco 
de Lucia. His desire to pursue the flamenco genre eventually took him to London in 2013, where he became 
musically connected with Spain and the rest of  the world.

Ignacio is now an acclaimed London-based flamenco guitarist, producer and recording engineer. He  
graduated as a choir master at Buenos Aires Conservatoire in 2013, and has since collaborated with several 
performers including Ahmed Mukhtar, Baluji Shrivastav OBE and Eduardo Niebla. He has featured in live 
appearances at BBC Radio 3, London Festival of  Baroque Music, Indian National Theatre and the Iraq 
Babylon Great Theatre, amongst others.

In 2019, he was awarded the LATIN UK AWARDS for Musician of  the Year, and, in 2020, was assigned as a 
member of  the Guild of  Musicians & Singers. This same year he was awarded by the North & Midlands School 
of  Music with an Honorary Fellowship, and, in 2021, with the honorary degree of Doctor of  the University by J H 
Pestalozzi University. This was for his outstanding contribution to world music, both as performer and audio 
engineer.

Ignacio has produced an extensive array of  recordings, including multiple albums at the iconic Abbey Roads 
Studios, in collaboration with the British Museum, Royal College of  Music, and the Guildhall School of  
Music and Drama.

He has previously worked with the Latin American Baroque Festival of  Buenos Aires and other festivals such as 
Ketevan World Sacred Music Festival (India) and London Strings Festival (UK).

www.ignaciolusardimonteverde.co.uk

https://www.ignaciolusardimonteverde.co.uk/
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“Ignacio’s willingness to explore out of  his 
comfort zone and reach out to other cultures 
speaks to his character.” 

– Phil Manzanera

“Ignacio’s performances are noted for being 
performed from the heart which enables this 
wonderful music to be conveyed to the inner 
soul of  the listener.” 
– Dr Colin Porter
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This album is dedicated in memory of  Santiago Lusardi.

MANY THANKS TO
Colin Porter, Ahmed Mukhtar, Santiago Lusardi, Jose Carlos Carmona, Juan Marcos 

Lusardi and Baluji Shrivastav for their musical friendships, time and input on this album.
Website: www.ignaciolusardimonteverde.co.uk

Facebook: @ignaciolusardimonteverde
Instagram | YouTube | Spotify: @ignacio_lusardi_monteverde 

All tracks composed and arranged by Ignacio Lusardi Monteverde, except track 7 
– composer anon., and track 9 composed by Carlos Gardel and Alfredo Le Pera. 

MUSICIANS
Ignacio Lusardi Monteverde: Flamenco guitar (all tracks), clapping (1), percussion (2), 

bass (7), Middle Eastern drum (2, 7), Kanjira (South Indian drum) (3, 6), Cajón (4), 
Caxixi (5, 7, 9)

Abraham Carmona: Bass (2, 4, 5)
Bernhard Shimpelsberger: Percussion (3)

Adam Glasser: Harmonica (3)

Album recorded, mixed, engineered and mastered by Ignacio Lusardi Monteverde
Produced and musically directed by Ignacio Lusardi Monteverde

Final mastering by Diz Heller
Liner notes by Sarah Wanstall and Ignacio Lusardi Monteverde

Photography by Danny Woodmansey
Product design by Sarah Wanstall

℗ & © 2022, ARC Music Productions International Ltd.
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