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AKOKA: 
Reframing Messiaen’s Quartet for the End of Time

David Krakauer (1956)
1 Akoka

Olivier Messiaen (1908 - 1992) 
Quatuor pour la fin du temps
2  I. Liturgie de cristal
3 II. Vocalise, pour l’Ange qui annonce la fin du Temps
4  III. Abîme des oiseaux
5  IV. Intermède
6  V. Louange à l’Éternité de Jésus
7 VI. Danse de la fureur, pour les sept trompettes
8  VII. Fouillis d’arcs-en-ciel, pour l’Ange qui annonce la fin du Temps
9  VIII. Louange à l’Immortalité de Jésus

Socalled (1976)
10 Meanwhile...

Total playing time:

David Krakauer, clarinet  |  Matt Haimovitz, cello
Jonathan Crow, violin  |  Geoffrey Burleson, piano  |  Socalled, electronics

5. 59

2. 48
5. 26
7. 20
1. 46
8. 32
6. 19
7. 25
9. 23

8. 47

63. 45
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Sit back and enjoy

Olivier Messaien’s Quartet for 
the End of Time is a spiritual 
experience. The composer transcends 
the inhumanity of his internment in a 
World War II work camp, to create a 
deeply profound chamber work. Using 
whatever materials are at his disposal, 
he brings together four instrumentalists, 
fellow inmates, to perform this 
groundbreaking, eight-movement 
work for all of the camp’s prisoners. 
Messiaen’s obsession with ornithology, 
his synesthesia, and his devout Catholic 
faith weave their way through the work 
that encompasses dramatic extremes, 
the most tender, intimate expression of 
awe, a prophetic collective scream and 
delirious dance of the ensemble as one.

Upon meeting at a Klezmer music 
retreat in the Laurentians, KlezCanada, 
David Krakauer and I bonded instantly 
as musical brothers. David brought 
Rebecca Rischin’s important book on 

Messiaen’s Quartet to my attention. 
Both of us were struck, not only by 
the debunking of many of the myths 
surrounding the origin of this work and 
its premiere, but also by the gripping 
story of the original clarinetist of the 
group, Henri Akoka. Akoka was a 
Sephardic Jew and we tried to imagine 
what it must have felt like to work 
on this piece, inspired by the New 
Testament’s Book of Revelation, during 
such harrowing circumstances. With 
this in mind we frame the Quartet with 
a structured improvisation of David’s 
design and a re-mix of the Quartet’s 
elements created by Socalled, to which 
we also add our live improvisations. In 
this way we look at Messiaen’s Quartet 
through the eyes of one individual 
caught up in terrifying events beyond 
his control. 

Recorded live, AKOKA drives home 
the gravity and impact of Messiaen’s 

Liner Notes

© Jazmin Million

Perhaps even more intriguing, however, 
is the story behind its composition and 
premiere during the Second World War 
in Stalag VIII A, a German prisoner-
of-war camp.  Messiaen was given 
special treatment by a German officer, 
Karl-Albert Brüll, who had a weakness 
for classical music, and who secretly 
brought him pieces of bread, provided 
him with manuscript paper, pencils, 
and erasers, and helped secure the 
musicians’ instruments and a barrack in 
which to rehearse.  Messiaen’s account 
of this premiere has become a legend.  
In his own words:
 
“Conceived and composed during my 
captivity, the Quartet for the End of 
Time was premiered in Stalag VIIA A, 
on 15 January 1941.  It took place in 
Görlitz, in Silesia, in a dreadful cold.  
Stalag was buried in snow.  We were 
30,000 prisoners (French for the most 
part, with a few Poles and Belgians).  

The four musicians played on broken 
instruments:  Etienne Pasquier’s cello 
had only 3 strings; the keys of my 
upright piano remained lowered when 
depressed...It’s on this piano, with 
my three fellow musicians, dressed in 
the oddest way--I myself wearing a 
bottle-green suit of a Czech soldier-
-completely tattered, and wooden 
clogs large enough for the blood to 
circulate underfoot...that I played my 
Quartet for the End of Time, before an 
audience of 5,000 people.  The most 
diverse classes of society were mingled:  
farmers, factory workers, intellectuals, 
professional servicemen, doctors [and] 
priests.  Never before have I been 
listened to with such attention and 
understanding.”
 
While Messiaen’s account of this story 
has been proven somewhat inaccurate 
(in several different interviews, Pasquier 
affirmed that his cello had all four of 

Quartet for the End of Time and affirms 
its relevance in the 21st century. As the 
forces of fundamentalism, intolerance 
and violence intensify in today’s world, 
Messiaen’s prophecy seems all the more 
timely.

– Matt Haimovitz

No other composition by Olivier 
Messiaen has been recorded as 
frequently as the Quartet for the 
End of Time. This recording is unique. 
Messiaen’s Quartet is framed by two 
original compositions inspired by the 
circumstances surrounding the original 
work. The opening track, “Akoka,” 
conceived by David Krakauer and 
almost entirely improvised, imagines 
the wartime experience of the Jewish 
clarinetist, Henri Akoka, who premiered 
the Quartet with Messiaen, and the 
closing track, “Meanwhile...” by “beat 
architect” Socalled (a.k.a. Josh Dolgin) 
merges live samples of the musicians 
with old radio broadcasts, hip hop, 
cantorial singing, and markers of time.
 
Messiaen is one of the major composers 
of the 20th century, and the Quartet, 
his most famous work, is widely 
considered one of the most important 
chamber works of the century as well.  

its strings; and numerous witnesses 
to the premiere, including Pasquier, 
affirmed that that the premiere took 
place in the barrack that served as 
the camp’s theater, where only 300-
400, not 5,000, spectators could be 
accommodated!) the story behind 
the piece, like the composition itself, 
still resonates with audiences.  The 
musicians comprised an eclectic mix of 
faiths and personalities.  Pasquier was 
a confessed agnostic and a charmingly 
garrulous man; Jean Le Boulaire, the 
violinist, was a pessimistic atheist; and 
Akoka was an Algerian-born Trotskyist 
secular Jew with an unusual sense of 
humor.  In the center of this quartet was 
Messiaen, the devout Catholic, who, 
as Le Boulaire put it “radiated a sort 
of light,” and comforted the musicians 
who sometimes, understandably so, 
felt demoralized in the camp.  They 
debated and argued, issues musical 
and philosophical, but always remained 

friends. Due to the respect that the 
German officers had for musicians 
such as Messiaen, who was already 
a well-known composer in France, 
and Pasquier, who, with his brothers 
Jean and Pierre, was a member of the 
famous Pasquier Trio, the two men 
were liberated just two months after 
the premiere. With Brüll’s help, Le 
Boulaire was freed a year later, and by 
an unusual turn of events became an 
actor under the pseudonym Jean Lanier. 
As for Akoka, that is a story in itself.  He 
escaped from the camp and managed 
to evade the Nazis and survived the 
entire war, along with most of his 
family.  His father was not so lucky:  he 
was deported to Auschwitz.
 
Akoka’s vibrant personality and the 
story of his survival, with all its twists 
and turns, is highlighted in my book 
For the End of Time: The Story of the 
Messiaen Quartet.  His story was the 

inspiration for this recording. Having 
met at KlezCanada, Krakauer and 
Haimovitz, enchanted with each other’s 
playing, vowed to work together. This 
album is that promise fulfilled. 
 
The opening track, “Akoka,” featuring 
squealing glissandos in Klezmer fashion, 
stems from an earlier composition by 
Krakauer for clarinet, cello, and piano. 
The rest of the movement is entirely 
improvised.  At times, the musicians 
play an obstinate rhythm derived from 
the sixth movement of the Quartet. 
The middle section contains a grand 
cello solo, and gradually the other 
instrumentalists join in. The clarinet 
has the last word, and its final note 
becomes the first note of Messiaen’s 
first movement “Liturgie de cristal” 
(Crystal Liturgy).
 
The last track, “Meanwhile...” by 
Socalled, contains samples of various 

markers of time merged with old radio 
broadcasts, rap, train sounds (to 
evoke the Jewish prisoners’ transit to 
the infamous concentration camps), 
birdsong imitations (in deference to 
Messiaen’s interest in ornithology) and 
Sephardic cantorial singing (to recall 
Akoka’s Algerian background).  All four 
musicians play together twice, the 
final time at the very end of the track. 
Initially, we hear a heartbeat (the most 
basic harbinger of time--life itself), 
then ticking clocks, cathedral bells (to 
signal the hour and Messiaen’s devout 
Catholicism) and finally, a blaring alarm 
clock, as if to announce the end of time 
itself.  The track also contains samples 
of the instrumentalists playing bits of 
the Quartet from a live rehearsal at 
Banff in 2007 with Krakauer, Haimovitz, 
violinist Geoff Nuttal and pianist 
Frederic Chiu. 

— Rebecca Rischin

Conceived and composed during my captivity, the Quartet for the End of Time 
was premiered in Stalag VIII A on 15 January 1941, by Jean Le Boulaire, violin; Henri 
Akoka, clarinet; Etienne Pasquier, cello; and myself at the piano. The piece was 
directly inspired by the above passage from the Apocalypse. Its musical language 
is essentially ethereal, spiritual, Catholic. The modes, realising melodically and 
harmonically a sort of tonal ubiquity, bring the listener closer to infinity, to eternity 
in space. The special rhythms [see pp. II-IV “Summary of the Theory of My Rhythmic 
Language”], independent of the meter, powerfully contribute to the effect of 
banishing the temporal.  (But given the awesomeness of the subject, all of the 
above serves merely as inarticulate and tentative explanation!)

Preface by Olivier Messiaen
 
Subject of the Work and Commentary on Each Movement

 “And I saw another mighty angel coming down from heaven,
 wrapped in a cloud, with a rainbow on his head; his face was
 like the sun, and his legs like pillars of fire...Setting his right
 foot on the sea and his left foot on the land,...and, standing
 on the sea and on the land, he raised his right hand toward
 Heaven and swore by He who lives forever and ever, saying: 
 ‘There will be no more Time; but in the days when the seventh
 angel is to blow his trumpet, the mystery of God will be fulfilled.’”
 (Apocalypse of Saint John, Chapter 10)

This Quartet is comprised of eight 
movements. Why? Seven is the perfect 
number, the Creation in six days 
sanctified by the divine Sabbath; the 
seventh day of this repose extends into 
eternity and becomes the eighth day of 
eternal light, of unalterable peace.
 
I. “Crystal Liturgy.”  Between 3 
and 4 o’clock in the morning, the 
birds awaken: a blackbird or a solo 
nightingale improvises, surrounded 
by dust whirls of sound, by a halo of 
harmonics lost high up in the trees. 
Transfer this to the religious level: you 
have the harmonious silence of heaven.
 
II.  “Vocalise, for the Angel who 
Announces the End of Time.” The first 
and third sections (both very brief) 
evoke the power of this mighty angel, 
crowned with a rainbow and clothed 
in a cloud, who places one foot on the 
sea and the other on the land. The 

“middle” [section] is the impalpable 
harmonies of heaven. In the piano: 
gentle cascades of blue-orange chords, 
their distant chimes encircled by the 
almost plainchant-like song of the violin 
and cello.
 
III.  “Abyss of the Birds.” 
Unaccompanied clarinet. The abyss is 
Time, with its dreariness and gloom. 
The birds are the opposite of Time; they 
are our longing for light, for stars, for 
rainbows, and for jubilant song.
 
IV.  “Interlude.” Scherzo, in a more 
outgoing character than the other 
movements, yet related to them 
nevertheless by melodic “recalls.”
 
V.  “Praise to the Eternity of Jesus.” 
Here, Jesus is regarded as the Word 
of God. A long phrase in the cello, 
inexorably slow, glorifies, with adoration 
and reverence, the eternity of this 

mighty yet gentle Word, “of which the 
ages never tire.” The melody unfolds 
majestically, as if from a regal yet soft-
colored horizon. “In the beginning was 
the Word, and the Word was with God, 
and the Word was God.” [John, 1:1]
 
VI.  “Dance of Fury, for the Seven 
Trumpets.” Rhythmically, the most 
characteristic movement of this 
series. The four instruments in unison 
create the effect of gongs and 
trumpets (the first six trumpets of 
the Apocalypse followed by various 
calamities, the trumpet of the seventh 
angel announcing the fulfillment of 
the mystery of God). Use of added 
values, augmentation and diminution, 
and non-retrogradable rhythms. 
Music of stone, tremendous ringing 
granite; perpetual motion of steel, 
of enormous blocks of purple fury, of 
frozen intoxication. Listen, above all, to 
the terrifying fortissimo of the theme in 

augmentation and register alteration 
toward the end of the movement.
 
VII.  “Tangle of Rainbows, for the Angel 
who Announces the End of Time.” 
Certain passages here recall the second 
movement.  The Angel full of might 
appears, and in particular the rainbow 
that enrobes him (the rainbow, symbol 
of peace, of wisdom, and of every 
luminous sound and vibration). --  In my 
dreams, I hear and see classified chords 
and melodies, common colors and 
forms; then, after this transitory stage, 
I pass into unreality and lose myself 
in a rapture to a whirling, a gyrating 
fusion of superhuman sound and color. 
These swords of fire, these pools of 
blue-orange lava, these shooting stars: 
this is the tangled skein, these are the 
rainbows!

VIII.  “Praise to the Immortality of 
Jesus.” Long solo for violin, written 

at the same time as the cello solo in 
the fifth movement. Why this second 
eulogy? It addresses more specifically 
the second aspect of Jesus: Jesus the 
Man, the Word made flesh, immortally 
resurrected, to impart us his life. It 
represents pure love. The progressive 
ascent toward the extremely high 
register represents the ascension of 
man toward his Lord, of the son of 
God toward his Father, of the deified 
creature toward Paradise.
 
–  And I repeat again what I said earlier:  
“Given the awesomeness of the subject, 
all of the above serves merely as 
inarticulate and tentative explanation!”

David Krakauer

Internationally acclaimed clarinetist 
David Krakauer redefines the notion of 
a concert artist. Known for his mastery 
of myriad styles, he occupies the unique 
position of being one of the world’s 
leading exponents of Eastern European 
Jewish klezmer music, and at the same 
time is a major voice in classical music. 
He has appeared with the Tokyo, Kronos, 
and Emerson quartets, plus as soloist 
with the Dresden, Seattle, and Detroit 
symphony orchestras, among many 
others. With his band Ancestral Groove, 
he has redefined the klezmer genre with 
major appearances at Carnegie Hall 
and internationally. His discography 
contains some of the most important 
klezmer recordings of the past decade, 
notably The Dreams and Prayers of Isaac 
the Blind (Golijov/Kronos/Krakauer 
on Nonesuch). Consistently defying 
categorization, Krakauer has enjoyed 

major ongoing artistic collaborations 
with a tremendously diverse group of 
performers and composers including 
Dawn Upshaw, Itzhak Perlman, John 
Zorn, Fred Wesley, Music from Marlboro, 
Abraham Inc, Osvaldo Golijov, the 
Klezmatics, John Cage, Danny Elfman, 
and Socalled. In his newest project, 
The Big Picture, he explores the 
universal search for identity through 
a re-imagination of familiar themes 
by renowned film music composers 
brought together in a cinematic concert 
accompanied by original visuals. An avid 
educator, Krakauer has enjoyed a long 
relationship with Mannes (New School 
University), the Manhattan School of 
Music, NYU, and the Bard Conservatory.

Matt Haimovitz

Renowned as a musical pioneer, 
Grammy®-nominated cellist Matt 
Haimovitz is acclaimed for his 

visionary approach, groundbreaking 
collaborations and innovative recording 
projects, which he combines with a 
tireless touring schedule and with 
mentoring an award-winning studio 
at the Schulich School of Music at 
McGill University in Montreal. Born 
in Israel, Haimovitz made his debut 
in 1984, at the age of 13, as a soloist 
with Zubin Mehta and the Israel 
Philharmonic, and at 17 he made 
his first recording for Deutsche 
Grammophon with James Levine and 
the Chicago Symphony. Haimovitz’s 
recording career encompasses more 
than 20 years of award-winning work 
on Deutsche Grammophon (Universal), 
Oxingale Records, and the PENTATONE 
Oxingale Series. His honors include the 
Trailblazer Award from the American 
Music Center, the Avery Fisher Career 
Grant, the Grand Prix du Disque, and 
the Premio Internazionale “Accademia 
Musicale Chigiana.” He studied with 

Leonard Rose at the Juilliard School and 
graduated with highest honors from 
Harvard University. Haimovitz plays a 
Venetian cello, made in 1710 by Matteo 
Gofriller.

Jonathan Crow

Canadian violinist Jonathan Crow 
is currently in his sixth season as 
Concertmaster of the Toronto 
Symphony Orchestra. A native of Prince 
George, British Columbia, Jonathan 
earned his Bachelor of Music in Honours 
Performance from McGill University 
in 1998, at which time he joined the 
Montreal Symphony Orchestra as 
Associate Principal Second Violin. 
Between 2002 and 2006 Jonathan was 
the Concertmaster of the Montreal 
Symphony Orchestra; during this time 
he was the youngest concertmaster of 
any major North American orchestra. 
Jonathan continues to perform as 

Artists

guest concertmaster and as soloist with 
orchestras around the world.

Also an avid chamber musician, 
Jonathan has performed at chamber 
music festivals throughout North 
America, South America and Europe. 
He is a founding member of the New 
Orford String Quartet, a project-
based new ensemble dedicated to the 
promotion of standard and Canadian 
string quartet repertoire throughout 
North America. As an advocate of 
contemporary music he has premiered 
works by numerous notable Canadian 
composers. Jonathan is currently 
Associate Professor of Violin at the 
University of Toronto.

Geoffrey Burleson

Equally active as a recitalist, concerto 
soloist, chamber musician, and jazz 
performer, Geoffrey Burleson, pianist, has 

performed to wide acclaim throughout 
Europe and North America. The New 
York Times has hailed Burleson’s 
solo performances as “vibrant and 
compelling,” praising his “rhythmic 
brio, projection of rhapsodic qualities, 
appropriate sense of spontaneity, and 
rich colorings.”  Current recording 
projects include Camille Saint-Saëns: 
Complete Piano Works, on 5 albums, 
for the new Naxos Grand Piano label. 
Volumes 1 (Complete Piano Études), 
2, 3 and 4 have been released to high 
acclaim from Gramophone, International 
Record Review, Diapason (France) 
and elsewhere, and have garnered 
International Piano Choice Awards from 
International Piano Magazine. Other 
noteworthy recordings by Burleson 
include Vincent Persichetti: Complete 
Piano Sonatas (New World Records), 
which received a BBC Music Choice 
award from the BBC Music Magazine.  
Mr. Burleson’s concerto appearances 

include the Buffalo Philharmonic, New 
England Philharmonic, Boston Musica 
Viva and the Holland Symfonia in the 
Netherlands.  He is on the piano faculties 
of Princeton University and the CUNY 
Graduate Center, and is Professor of 
Music and Director of Piano Studies at 
Hunter College-City University of New 
York. 

Socalled

Josh “Socalled” Dolgin is a pianist, 
accordionist, producer, journalist, 
photographer, filmmaker, magician, 
cartoonist and puppet maker based 
in Montreal, Quebec. He has lectured 
and has led master classes in music 
festivals around the world, from Moscow 
to Paris, London to LA, and Krakow to 
San Francisco, and has performed on 
every continent. With 6 solo albums to 
his name, he has performed all over the 
world for more than 10 years, and his list 

of collaborators knows no generational, 
social, cultural nor religious boundaries.

He started to work with renowned 
clarinetist David Krakauer, producing his 
genre-twisting “Bubbemeises” record, 
which led to an offer from French 
Jazz label Label Bleu to record his first 
proper solo album. Featuring about 40 
guests from all walks of musical life, 
“Ghettoblaster” was on the longlist 
for the Polaris prize. The collaboration 
with Krakauer also led to a project with 
James Brown’s arranger Fred Wesley 
“Abraham Inc” and the album of funk 
meeting Klezmer, “Tweet Tweet”.

The 30+ guest-heavy “Sleepover” was 
nominated for a Juno award. Socalled 
was presented with the “Adrienne 
Cooper Memorial Dreaming in Yiddish” 
award for his work disseminating and 
exploring Yiddish culture.
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Congratulations, you are now holding 
the brainchild of the synergy between 
PENTATONE and OXINGALE RECORDS.  

Upon listening to a renowned cellist 
of his day, Voltaire is said to have 
quipped, “Sir, you make me believe 
in miracles; you turn the ox into a 
nightingale”. With the belief in miracles, 
OXINGALE RECORDS brings its blend of 
imagination, talent and acumen to the 
realisation of artistic projects revolving 
around music.
 
A trailblazing artist’s label since the 
year 2000, OXINGALE RECORDS is as 

committed to revelatory interpretations 
of the canonic repertoire as to riveting 
performances of works by recent and 
living composers. Breeding spontaneity 
in musical expression, OXINGALE 
RECORDS captures singular moments of 
collaboration in its stream of classical, 
contemporary, crossover, jazz and family 
releases. The offspring of two musical 
perspectives — those of world-renowned 
cellist Matt Haimovitz and acclaimed 
composer Luna Pearl Woolf — their 
projects take a refreshing approach to 
the classical tradition, illuminating and 
vitalising the listening experience. 

O X I N G A L E  S E R I E S

© Jazmin Million

Grammy Award®-winning OXINGALE 
RECORDS gradually unfolds an 
idiosyncratic but influential body of 
work.

Having shared ideas and projects 
for some time, there was no doubt 
for PENTATONE to join forces with 
OXINGALE RECORDS. This is a union of 
two innovative and devoted recording 
companies with a long history of 
producing reputable records and 
collaborating with esteemed artists. 
Both companies are extremely proud of 
the quality of their works, their artists 
and their recordings, as well as the 

quality of the relationship with their 
customers. 

We would be pleased to have you join 
us in celebrating this milestone as it 
gives way to a tremendously intriguing 
and inquisitive series of co-productions 
for you, our customers and ourselves.  
With PENTATONE’s warm, dynamic and 
detailed sound capturing the superb 
works and performances of OXINGALE’s 
artists, we look forward to bringing 
you a range of prestigious work only in 
pristine quality.  

PENTATONE. Today’s music is evolving 
and forever changing, but classical 
music remains true in creating harmony 
among the instruments. Classical music 
is as time-honoured as it is timeless. 
And so also should the experience be. 
We take listening to classical music 
to a whole new level, using the best 
technology to produce a high-quality 
recording, in whichever format it may 
come, in whichever format it may be 
released. 

Together with our talented artists,  
we take pride in our work, providing 
an impeccable means of experiencing 
classical music. For all their diversity, our 
artists have one thing in common. They 
all put their heart and soul into  
the music, drawing on every last drop  
of creativity, skill, and determination 
to perfect their contribution.

Find out more:

www.pentatonemusic.com

Premium Sound 
and Outstanding

Artists
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Olivier Messaien’s Quartet for 
the End of Time is a spiritual 
experience. The composer transcends 
the inhumanity of his internment in a 
World War II work camp, to create a 
deeply profound chamber work. Using 
whatever materials are at his disposal, 
he brings together four instrumentalists, 
fellow inmates, to perform this 
groundbreaking, eight-movement 
work for all of the camp’s prisoners. 
Messiaen’s obsession with ornithology, 
his synesthesia, and his devout Catholic 
faith weave their way through the work 
that encompasses dramatic extremes, 
the most tender, intimate expression of 
awe, a prophetic collective scream and 
delirious dance of the ensemble as one.

Upon meeting at a Klezmer music 
retreat in the Laurentians, KlezCanada, 
David Krakauer and I bonded instantly 
as musical brothers. David brought 
Rebecca Rischin’s important book on 

Messiaen’s Quartet to my attention. 
Both of us were struck, not only by 
the debunking of many of the myths 
surrounding the origin of this work and 
its premiere, but also by the gripping 
story of the original clarinetist of the 
group, Henri Akoka. Akoka was a 
Sephardic Jew and we tried to imagine 
what it must have felt like to work 
on this piece, inspired by the New 
Testament’s Book of Revelation, during 
such harrowing circumstances. With 
this in mind we frame the Quartet with 
a structured improvisation of David’s 
design and a re-mix of the Quartet’s 
elements created by Socalled, to which 
we also add our live improvisations. In 
this way we look at Messiaen’s Quartet 
through the eyes of one individual 
caught up in terrifying events beyond 
his control. 

Recorded live, AKOKA drives home 
the gravity and impact of Messiaen’s 

Liner Notes
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AKOKA: 
Reframing Messiaen’s Quartet for the End of Time

David Krakauer (1956)
1 Akoka

Olivier Messiaen (1908 - 1992) 
Quatuor pour la fin du temps
2  I. Liturgie de cristal
3 II. Vocalise, pour l’Ange qui annonce la fin du Temps
4  III. Abîme des oiseaux
5  IV. Intermède
6  V. Louange à l’Éternité de Jésus
7 VI. Danse de la fureur, pour les sept trompettes
8  VII. Fouillis d’arcs-en-ciel, pour l’Ange qui annonce la fin du Temps
9  VIII. Louange à l’Immortalité de Jésus

Socalled (1976)
10 Meanwhile...

Total playing time:

David Krakauer, clarinet  |  Matt Haimovitz, cello
Jonathan Crow, violin  |  Geoffrey Burleson, piano  |  Socalled, electronics

5. 59

2. 48
5. 26
7. 20
1. 46
8. 32
6. 19
7. 25
9. 23

8. 47

63. 45
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AKOKA:
Reframing Messiaen’s 
Quartet for the End of Time 

Sit back and enjoy

Olivier Messaien’s Quartet for 
the End of Time is a spiritual 
experience. The composer transcends 
the inhumanity of his internment in a 
World War II work camp, to create a 
deeply profound chamber work. Using 
whatever materials are at his disposal, 
he brings together four instrumentalists, 
fellow inmates, to perform this 
groundbreaking, eight-movement 
work for all of the camp’s prisoners. 
Messiaen’s obsession with ornithology, 
his synesthesia, and his devout Catholic 
faith weave their way through the work 
that encompasses dramatic extremes, 
the most tender, intimate expression of 
awe, a prophetic collective scream and 
delirious dance of the ensemble as one.

Upon meeting at a Klezmer music 
retreat in the Laurentians, KlezCanada, 
David Krakauer and I bonded instantly 
as musical brothers. David brought 
Rebecca Rischin’s important book on 

Messiaen’s Quartet to my attention. 
Both of us were struck, not only by 
the debunking of many of the myths 
surrounding the origin of this work and 
its premiere, but also by the gripping 
story of the original clarinetist of the 
group, Henri Akoka. Akoka was a 
Sephardic Jew and we tried to imagine 
what it must have felt like to work 
on this piece, inspired by the New 
Testament’s Book of Revelation, during 
such harrowing circumstances. With 
this in mind we frame the Quartet with 
a structured improvisation of David’s 
design and a re-mix of the Quartet’s 
elements created by Socalled, to which 
we also add our live improvisations. In 
this way we look at Messiaen’s Quartet 
through the eyes of one individual 
caught up in terrifying events beyond 
his control. 

Recorded live, AKOKA drives home 
the gravity and impact of Messiaen’s 
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Perhaps even more intriguing, however, 
is the story behind its composition and 
premiere during the Second World War 
in Stalag VIII A, a German prisoner-
of-war camp.  Messiaen was given 
special treatment by a German officer, 
Karl-Albert Brüll, who had a weakness 
for classical music, and who secretly 
brought him pieces of bread, provided 
him with manuscript paper, pencils, 
and erasers, and helped secure the 
musicians’ instruments and a barrack in 
which to rehearse.  Messiaen’s account 
of this premiere has become a legend.  
In his own words:
 
“Conceived and composed during my 
captivity, the Quartet for the End of 
Time was premiered in Stalag VIIA A, 
on 15 January 1941.  It took place in 
Görlitz, in Silesia, in a dreadful cold.  
Stalag was buried in snow.  We were 
30,000 prisoners (French for the most 
part, with a few Poles and Belgians).  

The four musicians played on broken 
instruments:  Etienne Pasquier’s cello 
had only 3 strings; the keys of my 
upright piano remained lowered when 
depressed...It’s on this piano, with 
my three fellow musicians, dressed in 
the oddest way--I myself wearing a 
bottle-green suit of a Czech soldier-
-completely tattered, and wooden 
clogs large enough for the blood to 
circulate underfoot...that I played my 
Quartet for the End of Time, before an 
audience of 5,000 people.  The most 
diverse classes of society were mingled:  
farmers, factory workers, intellectuals, 
professional servicemen, doctors [and] 
priests.  Never before have I been 
listened to with such attention and 
understanding.”
 
While Messiaen’s account of this story 
has been proven somewhat inaccurate 
(in several different interviews, Pasquier 
affirmed that his cello had all four of 

Quartet for the End of Time and affirms 
its relevance in the 21st century. As the 
forces of fundamentalism, intolerance 
and violence intensify in today’s world, 
Messiaen’s prophecy seems all the more 
timely.

– Matt Haimovitz

No other composition by Olivier 
Messiaen has been recorded as 
frequently as the Quartet for the 
End of Time. This recording is unique. 
Messiaen’s Quartet is framed by two 
original compositions inspired by the 
circumstances surrounding the original 
work. The opening track, “Akoka,” 
conceived by David Krakauer and 
almost entirely improvised, imagines 
the wartime experience of the Jewish 
clarinetist, Henri Akoka, who premiered 
the Quartet with Messiaen, and the 
closing track, “Meanwhile...” by “beat 
architect” Socalled (a.k.a. Josh Dolgin) 
merges live samples of the musicians 
with old radio broadcasts, hip hop, 
cantorial singing, and markers of time.
 
Messiaen is one of the major composers 
of the 20th century, and the Quartet, 
his most famous work, is widely 
considered one of the most important 
chamber works of the century as well.  

its strings; and numerous witnesses 
to the premiere, including Pasquier, 
affirmed that that the premiere took 
place in the barrack that served as 
the camp’s theater, where only 300-
400, not 5,000, spectators could be 
accommodated!) the story behind 
the piece, like the composition itself, 
still resonates with audiences.  The 
musicians comprised an eclectic mix of 
faiths and personalities.  Pasquier was 
a confessed agnostic and a charmingly 
garrulous man; Jean Le Boulaire, the 
violinist, was a pessimistic atheist; and 
Akoka was an Algerian-born Trotskyist 
secular Jew with an unusual sense of 
humor.  In the center of this quartet was 
Messiaen, the devout Catholic, who, 
as Le Boulaire put it “radiated a sort 
of light,” and comforted the musicians 
who sometimes, understandably so, 
felt demoralized in the camp.  They 
debated and argued, issues musical 
and philosophical, but always remained 

friends. Due to the respect that the 
German officers had for musicians 
such as Messiaen, who was already 
a well-known composer in France, 
and Pasquier, who, with his brothers 
Jean and Pierre, was a member of the 
famous Pasquier Trio, the two men 
were liberated just two months after 
the premiere. With Brüll’s help, Le 
Boulaire was freed a year later, and by 
an unusual turn of events became an 
actor under the pseudonym Jean Lanier. 
As for Akoka, that is a story in itself.  He 
escaped from the camp and managed 
to evade the Nazis and survived the 
entire war, along with most of his 
family.  His father was not so lucky:  he 
was deported to Auschwitz.
 
Akoka’s vibrant personality and the 
story of his survival, with all its twists 
and turns, is highlighted in my book 
For the End of Time: The Story of the 
Messiaen Quartet.  His story was the 

inspiration for this recording. Having 
met at KlezCanada, Krakauer and 
Haimovitz, enchanted with each other’s 
playing, vowed to work together. This 
album is that promise fulfilled. 
 
The opening track, “Akoka,” featuring 
squealing glissandos in Klezmer fashion, 
stems from an earlier composition by 
Krakauer for clarinet, cello, and piano. 
The rest of the movement is entirely 
improvised.  At times, the musicians 
play an obstinate rhythm derived from 
the sixth movement of the Quartet. 
The middle section contains a grand 
cello solo, and gradually the other 
instrumentalists join in. The clarinet 
has the last word, and its final note 
becomes the first note of Messiaen’s 
first movement “Liturgie de cristal” 
(Crystal Liturgy).
 
The last track, “Meanwhile...” by 
Socalled, contains samples of various 

markers of time merged with old radio 
broadcasts, rap, train sounds (to 
evoke the Jewish prisoners’ transit to 
the infamous concentration camps), 
birdsong imitations (in deference to 
Messiaen’s interest in ornithology) and 
Sephardic cantorial singing (to recall 
Akoka’s Algerian background).  All four 
musicians play together twice, the 
final time at the very end of the track. 
Initially, we hear a heartbeat (the most 
basic harbinger of time--life itself), 
then ticking clocks, cathedral bells (to 
signal the hour and Messiaen’s devout 
Catholicism) and finally, a blaring alarm 
clock, as if to announce the end of time 
itself.  The track also contains samples 
of the instrumentalists playing bits of 
the Quartet from a live rehearsal at 
Banff in 2007 with Krakauer, Haimovitz, 
violinist Geoff Nuttal and pianist 
Frederic Chiu. 

— Rebecca Rischin

Conceived and composed during my captivity, the Quartet for the End of Time 
was premiered in Stalag VIII A on 15 January 1941, by Jean Le Boulaire, violin; Henri 
Akoka, clarinet; Etienne Pasquier, cello; and myself at the piano. The piece was 
directly inspired by the above passage from the Apocalypse. Its musical language 
is essentially ethereal, spiritual, Catholic. The modes, realising melodically and 
harmonically a sort of tonal ubiquity, bring the listener closer to infinity, to eternity 
in space. The special rhythms [see pp. II-IV “Summary of the Theory of My Rhythmic 
Language”], independent of the meter, powerfully contribute to the effect of 
banishing the temporal.  (But given the awesomeness of the subject, all of the 
above serves merely as inarticulate and tentative explanation!)

Preface by Olivier Messiaen
 
Subject of the Work and Commentary on Each Movement

 “And I saw another mighty angel coming down from heaven,
 wrapped in a cloud, with a rainbow on his head; his face was
 like the sun, and his legs like pillars of fire...Setting his right
 foot on the sea and his left foot on the land,...and, standing
 on the sea and on the land, he raised his right hand toward
 Heaven and swore by He who lives forever and ever, saying: 
 ‘There will be no more Time; but in the days when the seventh
 angel is to blow his trumpet, the mystery of God will be fulfilled.’”
 (Apocalypse of Saint John, Chapter 10)

This Quartet is comprised of eight 
movements. Why? Seven is the perfect 
number, the Creation in six days 
sanctified by the divine Sabbath; the 
seventh day of this repose extends into 
eternity and becomes the eighth day of 
eternal light, of unalterable peace.
 
I. “Crystal Liturgy.”  Between 3 
and 4 o’clock in the morning, the 
birds awaken: a blackbird or a solo 
nightingale improvises, surrounded 
by dust whirls of sound, by a halo of 
harmonics lost high up in the trees. 
Transfer this to the religious level: you 
have the harmonious silence of heaven.
 
II.  “Vocalise, for the Angel who 
Announces the End of Time.” The first 
and third sections (both very brief) 
evoke the power of this mighty angel, 
crowned with a rainbow and clothed 
in a cloud, who places one foot on the 
sea and the other on the land. The 

“middle” [section] is the impalpable 
harmonies of heaven. In the piano: 
gentle cascades of blue-orange chords, 
their distant chimes encircled by the 
almost plainchant-like song of the violin 
and cello.
 
III.  “Abyss of the Birds.” 
Unaccompanied clarinet. The abyss is 
Time, with its dreariness and gloom. 
The birds are the opposite of Time; they 
are our longing for light, for stars, for 
rainbows, and for jubilant song.
 
IV.  “Interlude.” Scherzo, in a more 
outgoing character than the other 
movements, yet related to them 
nevertheless by melodic “recalls.”
 
V.  “Praise to the Eternity of Jesus.” 
Here, Jesus is regarded as the Word 
of God. A long phrase in the cello, 
inexorably slow, glorifies, with adoration 
and reverence, the eternity of this 

mighty yet gentle Word, “of which the 
ages never tire.” The melody unfolds 
majestically, as if from a regal yet soft-
colored horizon. “In the beginning was 
the Word, and the Word was with God, 
and the Word was God.” [John, 1:1]
 
VI.  “Dance of Fury, for the Seven 
Trumpets.” Rhythmically, the most 
characteristic movement of this 
series. The four instruments in unison 
create the effect of gongs and 
trumpets (the first six trumpets of 
the Apocalypse followed by various 
calamities, the trumpet of the seventh 
angel announcing the fulfillment of 
the mystery of God). Use of added 
values, augmentation and diminution, 
and non-retrogradable rhythms. 
Music of stone, tremendous ringing 
granite; perpetual motion of steel, 
of enormous blocks of purple fury, of 
frozen intoxication. Listen, above all, to 
the terrifying fortissimo of the theme in 

augmentation and register alteration 
toward the end of the movement.
 
VII.  “Tangle of Rainbows, for the Angel 
who Announces the End of Time.” 
Certain passages here recall the second 
movement.  The Angel full of might 
appears, and in particular the rainbow 
that enrobes him (the rainbow, symbol 
of peace, of wisdom, and of every 
luminous sound and vibration). --  In my 
dreams, I hear and see classified chords 
and melodies, common colors and 
forms; then, after this transitory stage, 
I pass into unreality and lose myself 
in a rapture to a whirling, a gyrating 
fusion of superhuman sound and color. 
These swords of fire, these pools of 
blue-orange lava, these shooting stars: 
this is the tangled skein, these are the 
rainbows!

VIII.  “Praise to the Immortality of 
Jesus.” Long solo for violin, written 

at the same time as the cello solo in 
the fifth movement. Why this second 
eulogy? It addresses more specifically 
the second aspect of Jesus: Jesus the 
Man, the Word made flesh, immortally 
resurrected, to impart us his life. It 
represents pure love. The progressive 
ascent toward the extremely high 
register represents the ascension of 
man toward his Lord, of the son of 
God toward his Father, of the deified 
creature toward Paradise.
 
–  And I repeat again what I said earlier:  
“Given the awesomeness of the subject, 
all of the above serves merely as 
inarticulate and tentative explanation!”

David Krakauer

Internationally acclaimed clarinetist 
David Krakauer redefines the notion of 
a concert artist. Known for his mastery 
of myriad styles, he occupies the unique 
position of being one of the world’s 
leading exponents of Eastern European 
Jewish klezmer music, and at the same 
time is a major voice in classical music. 
He has appeared with the Tokyo, Kronos, 
and Emerson quartets, plus as soloist 
with the Dresden, Seattle, and Detroit 
symphony orchestras, among many 
others. With his band Ancestral Groove, 
he has redefined the klezmer genre with 
major appearances at Carnegie Hall 
and internationally. His discography 
contains some of the most important 
klezmer recordings of the past decade, 
notably The Dreams and Prayers of Isaac 
the Blind (Golijov/Kronos/Krakauer 
on Nonesuch). Consistently defying 
categorization, Krakauer has enjoyed 

major ongoing artistic collaborations 
with a tremendously diverse group of 
performers and composers including 
Dawn Upshaw, Itzhak Perlman, John 
Zorn, Fred Wesley, Music from Marlboro, 
Abraham Inc, Osvaldo Golijov, the 
Klezmatics, John Cage, Danny Elfman, 
and Socalled. In his newest project, 
The Big Picture, he explores the 
universal search for identity through 
a re-imagination of familiar themes 
by renowned film music composers 
brought together in a cinematic concert 
accompanied by original visuals. An avid 
educator, Krakauer has enjoyed a long 
relationship with Mannes (New School 
University), the Manhattan School of 
Music, NYU, and the Bard Conservatory.

Matt Haimovitz

Renowned as a musical pioneer, 
Grammy®-nominated cellist Matt 
Haimovitz is acclaimed for his 

visionary approach, groundbreaking 
collaborations and innovative recording 
projects, which he combines with a 
tireless touring schedule and with 
mentoring an award-winning studio 
at the Schulich School of Music at 
McGill University in Montreal. Born 
in Israel, Haimovitz made his debut 
in 1984, at the age of 13, as a soloist 
with Zubin Mehta and the Israel 
Philharmonic, and at 17 he made 
his first recording for Deutsche 
Grammophon with James Levine and 
the Chicago Symphony. Haimovitz’s 
recording career encompasses more 
than 20 years of award-winning work 
on Deutsche Grammophon (Universal), 
Oxingale Records, and the PENTATONE 
Oxingale Series. His honors include the 
Trailblazer Award from the American 
Music Center, the Avery Fisher Career 
Grant, the Grand Prix du Disque, and 
the Premio Internazionale “Accademia 
Musicale Chigiana.” He studied with 

Leonard Rose at the Juilliard School and 
graduated with highest honors from 
Harvard University. Haimovitz plays a 
Venetian cello, made in 1710 by Matteo 
Gofriller.

Jonathan Crow

Canadian violinist Jonathan Crow 
is currently in his sixth season as 
Concertmaster of the Toronto 
Symphony Orchestra. A native of Prince 
George, British Columbia, Jonathan 
earned his Bachelor of Music in Honours 
Performance from McGill University 
in 1998, at which time he joined the 
Montreal Symphony Orchestra as 
Associate Principal Second Violin. 
Between 2002 and 2006 Jonathan was 
the Concertmaster of the Montreal 
Symphony Orchestra; during this time 
he was the youngest concertmaster of 
any major North American orchestra. 
Jonathan continues to perform as 

Artists

guest concertmaster and as soloist with 
orchestras around the world.

Also an avid chamber musician, 
Jonathan has performed at chamber 
music festivals throughout North 
America, South America and Europe. 
He is a founding member of the New 
Orford String Quartet, a project-
based new ensemble dedicated to the 
promotion of standard and Canadian 
string quartet repertoire throughout 
North America. As an advocate of 
contemporary music he has premiered 
works by numerous notable Canadian 
composers. Jonathan is currently 
Associate Professor of Violin at the 
University of Toronto.

Geoffrey Burleson

Equally active as a recitalist, concerto 
soloist, chamber musician, and jazz 
performer, Geoffrey Burleson, pianist, has 

performed to wide acclaim throughout 
Europe and North America. The New 
York Times has hailed Burleson’s 
solo performances as “vibrant and 
compelling,” praising his “rhythmic 
brio, projection of rhapsodic qualities, 
appropriate sense of spontaneity, and 
rich colorings.”  Current recording 
projects include Camille Saint-Saëns: 
Complete Piano Works, on 5 albums, 
for the new Naxos Grand Piano label. 
Volumes 1 (Complete Piano Études), 
2, 3 and 4 have been released to high 
acclaim from Gramophone, International 
Record Review, Diapason (France) 
and elsewhere, and have garnered 
International Piano Choice Awards from 
International Piano Magazine. Other 
noteworthy recordings by Burleson 
include Vincent Persichetti: Complete 
Piano Sonatas (New World Records), 
which received a BBC Music Choice 
award from the BBC Music Magazine.  
Mr. Burleson’s concerto appearances 

include the Buffalo Philharmonic, New 
England Philharmonic, Boston Musica 
Viva and the Holland Symfonia in the 
Netherlands.  He is on the piano faculties 
of Princeton University and the CUNY 
Graduate Center, and is Professor of 
Music and Director of Piano Studies at 
Hunter College-City University of New 
York. 

Socalled

Josh “Socalled” Dolgin is a pianist, 
accordionist, producer, journalist, 
photographer, filmmaker, magician, 
cartoonist and puppet maker based 
in Montreal, Quebec. He has lectured 
and has led master classes in music 
festivals around the world, from Moscow 
to Paris, London to LA, and Krakow to 
San Francisco, and has performed on 
every continent. With 6 solo albums to 
his name, he has performed all over the 
world for more than 10 years, and his list 

of collaborators knows no generational, 
social, cultural nor religious boundaries.

He started to work with renowned 
clarinetist David Krakauer, producing his 
genre-twisting “Bubbemeises” record, 
which led to an offer from French 
Jazz label Label Bleu to record his first 
proper solo album. Featuring about 40 
guests from all walks of musical life, 
“Ghettoblaster” was on the longlist 
for the Polaris prize. The collaboration 
with Krakauer also led to a project with 
James Brown’s arranger Fred Wesley 
“Abraham Inc” and the album of funk 
meeting Klezmer, “Tweet Tweet”.

The 30+ guest-heavy “Sleepover” was 
nominated for a Juno award. Socalled 
was presented with the “Adrienne 
Cooper Memorial Dreaming in Yiddish” 
award for his work disseminating and 
exploring Yiddish culture.
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Congratulations, you are now holding 
the brainchild of the synergy between 
PENTATONE and OXINGALE RECORDS.  

Upon listening to a renowned cellist 
of his day, Voltaire is said to have 
quipped, “Sir, you make me believe 
in miracles; you turn the ox into a 
nightingale”. With the belief in miracles, 
OXINGALE RECORDS brings its blend of 
imagination, talent and acumen to the 
realisation of artistic projects revolving 
around music.
 
A trailblazing artist’s label since the 
year 2000, OXINGALE RECORDS is as 

committed to revelatory interpretations 
of the canonic repertoire as to riveting 
performances of works by recent and 
living composers. Breeding spontaneity 
in musical expression, OXINGALE 
RECORDS captures singular moments of 
collaboration in its stream of classical, 
contemporary, crossover, jazz and family 
releases. The offspring of two musical 
perspectives — those of world-renowned 
cellist Matt Haimovitz and acclaimed 
composer Luna Pearl Woolf — their 
projects take a refreshing approach to 
the classical tradition, illuminating and 
vitalising the listening experience. 

O X I N G A L E  S E R I E S

© Jazmin Million

Grammy Award®-winning OXINGALE 
RECORDS gradually unfolds an 
idiosyncratic but influential body of 
work.

Having shared ideas and projects 
for some time, there was no doubt 
for PENTATONE to join forces with 
OXINGALE RECORDS. This is a union of 
two innovative and devoted recording 
companies with a long history of 
producing reputable records and 
collaborating with esteemed artists. 
Both companies are extremely proud of 
the quality of their works, their artists 
and their recordings, as well as the 

quality of the relationship with their 
customers. 

We would be pleased to have you join 
us in celebrating this milestone as it 
gives way to a tremendously intriguing 
and inquisitive series of co-productions 
for you, our customers and ourselves.  
With PENTATONE’s warm, dynamic and 
detailed sound capturing the superb 
works and performances of OXINGALE’s 
artists, we look forward to bringing 
you a range of prestigious work only in 
pristine quality.  

PENTATONE. Today’s music is evolving 
and forever changing, but classical 
music remains true in creating harmony 
among the instruments. Classical music 
is as time-honoured as it is timeless. 
And so also should the experience be. 
We take listening to classical music 
to a whole new level, using the best 
technology to produce a high-quality 
recording, in whichever format it may 
come, in whichever format it may be 
released. 

Together with our talented artists,  
we take pride in our work, providing 
an impeccable means of experiencing 
classical music. For all their diversity, our 
artists have one thing in common. They 
all put their heart and soul into  
the music, drawing on every last drop  
of creativity, skill, and determination 
to perfect their contribution.

Find out more:

www.pentatonemusic.com

Premium Sound 
and Outstanding

Artists
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Perhaps even more intriguing, however, 
is the story behind its composition and 
premiere during the Second World War 
in Stalag VIII A, a German prisoner-
of-war camp.  Messiaen was given 
special treatment by a German officer, 
Karl-Albert Brüll, who had a weakness 
for classical music, and who secretly 
brought him pieces of bread, provided 
him with manuscript paper, pencils, 
and erasers, and helped secure the 
musicians’ instruments and a barrack in 
which to rehearse.  Messiaen’s account 
of this premiere has become a legend.  
In his own words:
 
“Conceived and composed during my 
captivity, the Quartet for the End of 
Time was premiered in Stalag VIIA A, 
on 15 January 1941.  It took place in 
Görlitz, in Silesia, in a dreadful cold.  
Stalag was buried in snow.  We were 
30,000 prisoners (French for the most 
part, with a few Poles and Belgians).  

The four musicians played on broken 
instruments:  Etienne Pasquier’s cello 
had only 3 strings; the keys of my 
upright piano remained lowered when 
depressed...It’s on this piano, with 
my three fellow musicians, dressed in 
the oddest way--I myself wearing a 
bottle-green suit of a Czech soldier-
-completely tattered, and wooden 
clogs large enough for the blood to 
circulate underfoot...that I played my 
Quartet for the End of Time, before an 
audience of 5,000 people.  The most 
diverse classes of society were mingled:  
farmers, factory workers, intellectuals, 
professional servicemen, doctors [and] 
priests.  Never before have I been 
listened to with such attention and 
understanding.”
 
While Messiaen’s account of this story 
has been proven somewhat inaccurate 
(in several different interviews, Pasquier 
affirmed that his cello had all four of 

Quartet for the End of Time and affirms 
its relevance in the 21st century. As the 
forces of fundamentalism, intolerance 
and violence intensify in today’s world, 
Messiaen’s prophecy seems all the more 
timely.

– Matt Haimovitz

No other composition by Olivier 
Messiaen has been recorded as 
frequently as the Quartet for the 
End of Time. This recording is unique. 
Messiaen’s Quartet is framed by two 
original compositions inspired by the 
circumstances surrounding the original 
work. The opening track, “Akoka,” 
conceived by David Krakauer and 
almost entirely improvised, imagines 
the wartime experience of the Jewish 
clarinetist, Henri Akoka, who premiered 
the Quartet with Messiaen, and the 
closing track, “Meanwhile...” by “beat 
architect” Socalled (a.k.a. Josh Dolgin) 
merges live samples of the musicians 
with old radio broadcasts, hip hop, 
cantorial singing, and markers of time.
 
Messiaen is one of the major composers 
of the 20th century, and the Quartet, 
his most famous work, is widely 
considered one of the most important 
chamber works of the century as well.  

← ←

AKOKA: 
Reframing Messiaen’s Quartet for the End of Time

David Krakauer (1956)
1 Akoka

Olivier Messiaen (1908 - 1992) 
Quatuor pour la fin du temps
2  I. Liturgie de cristal
3 II. Vocalise, pour l’Ange qui annonce la fin du Temps
4  III. Abîme des oiseaux
5  IV. Intermède
6  V. Louange à l’Éternité de Jésus
7 VI. Danse de la fureur, pour les sept trompettes
8  VII. Fouillis d’arcs-en-ciel, pour l’Ange qui annonce la fin du Temps
9  VIII. Louange à l’Immortalité de Jésus

Socalled (1976)
10 Meanwhile...

Total playing time:

David Krakauer, clarinet  |  Matt Haimovitz, cello
Jonathan Crow, violin  |  Geoffrey Burleson, piano  |  Socalled, electronics

5. 59

2. 48
5. 26
7. 20
1. 46
8. 32
6. 19
7. 25
9. 23

8. 47

63. 45
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AKOKA:
Reframing Messiaen’s 
Quartet for the End of Time 

Sit back and enjoy

Olivier Messaien’s Quartet for 
the End of Time is a spiritual 
experience. The composer transcends 
the inhumanity of his internment in a 
World War II work camp, to create a 
deeply profound chamber work. Using 
whatever materials are at his disposal, 
he brings together four instrumentalists, 
fellow inmates, to perform this 
groundbreaking, eight-movement 
work for all of the camp’s prisoners. 
Messiaen’s obsession with ornithology, 
his synesthesia, and his devout Catholic 
faith weave their way through the work 
that encompasses dramatic extremes, 
the most tender, intimate expression of 
awe, a prophetic collective scream and 
delirious dance of the ensemble as one.

Upon meeting at a Klezmer music 
retreat in the Laurentians, KlezCanada, 
David Krakauer and I bonded instantly 
as musical brothers. David brought 
Rebecca Rischin’s important book on 

Messiaen’s Quartet to my attention. 
Both of us were struck, not only by 
the debunking of many of the myths 
surrounding the origin of this work and 
its premiere, but also by the gripping 
story of the original clarinetist of the 
group, Henri Akoka. Akoka was a 
Sephardic Jew and we tried to imagine 
what it must have felt like to work 
on this piece, inspired by the New 
Testament’s Book of Revelation, during 
such harrowing circumstances. With 
this in mind we frame the Quartet with 
a structured improvisation of David’s 
design and a re-mix of the Quartet’s 
elements created by Socalled, to which 
we also add our live improvisations. In 
this way we look at Messiaen’s Quartet 
through the eyes of one individual 
caught up in terrifying events beyond 
his control. 

Recorded live, AKOKA drives home 
the gravity and impact of Messiaen’s 
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Perhaps even more intriguing, however, 
is the story behind its composition and 
premiere during the Second World War 
in Stalag VIII A, a German prisoner-
of-war camp.  Messiaen was given 
special treatment by a German officer, 
Karl-Albert Brüll, who had a weakness 
for classical music, and who secretly 
brought him pieces of bread, provided 
him with manuscript paper, pencils, 
and erasers, and helped secure the 
musicians’ instruments and a barrack in 
which to rehearse.  Messiaen’s account 
of this premiere has become a legend.  
In his own words:
 
“Conceived and composed during my 
captivity, the Quartet for the End of 
Time was premiered in Stalag VIIA A, 
on 15 January 1941.  It took place in 
Görlitz, in Silesia, in a dreadful cold.  
Stalag was buried in snow.  We were 
30,000 prisoners (French for the most 
part, with a few Poles and Belgians).  

The four musicians played on broken 
instruments:  Etienne Pasquier’s cello 
had only 3 strings; the keys of my 
upright piano remained lowered when 
depressed...It’s on this piano, with 
my three fellow musicians, dressed in 
the oddest way--I myself wearing a 
bottle-green suit of a Czech soldier-
-completely tattered, and wooden 
clogs large enough for the blood to 
circulate underfoot...that I played my 
Quartet for the End of Time, before an 
audience of 5,000 people.  The most 
diverse classes of society were mingled:  
farmers, factory workers, intellectuals, 
professional servicemen, doctors [and] 
priests.  Never before have I been 
listened to with such attention and 
understanding.”
 
While Messiaen’s account of this story 
has been proven somewhat inaccurate 
(in several different interviews, Pasquier 
affirmed that his cello had all four of 

Quartet for the End of Time and affirms 
its relevance in the 21st century. As the 
forces of fundamentalism, intolerance 
and violence intensify in today’s world, 
Messiaen’s prophecy seems all the more 
timely.

– Matt Haimovitz

No other composition by Olivier 
Messiaen has been recorded as 
frequently as the Quartet for the 
End of Time. This recording is unique. 
Messiaen’s Quartet is framed by two 
original compositions inspired by the 
circumstances surrounding the original 
work. The opening track, “Akoka,” 
conceived by David Krakauer and 
almost entirely improvised, imagines 
the wartime experience of the Jewish 
clarinetist, Henri Akoka, who premiered 
the Quartet with Messiaen, and the 
closing track, “Meanwhile...” by “beat 
architect” Socalled (a.k.a. Josh Dolgin) 
merges live samples of the musicians 
with old radio broadcasts, hip hop, 
cantorial singing, and markers of time.
 
Messiaen is one of the major composers 
of the 20th century, and the Quartet, 
his most famous work, is widely 
considered one of the most important 
chamber works of the century as well.  

its strings; and numerous witnesses 
to the premiere, including Pasquier, 
affirmed that that the premiere took 
place in the barrack that served as 
the camp’s theater, where only 300-
400, not 5,000, spectators could be 
accommodated!) the story behind 
the piece, like the composition itself, 
still resonates with audiences.  The 
musicians comprised an eclectic mix of 
faiths and personalities.  Pasquier was 
a confessed agnostic and a charmingly 
garrulous man; Jean Le Boulaire, the 
violinist, was a pessimistic atheist; and 
Akoka was an Algerian-born Trotskyist 
secular Jew with an unusual sense of 
humor.  In the center of this quartet was 
Messiaen, the devout Catholic, who, 
as Le Boulaire put it “radiated a sort 
of light,” and comforted the musicians 
who sometimes, understandably so, 
felt demoralized in the camp.  They 
debated and argued, issues musical 
and philosophical, but always remained 

friends. Due to the respect that the 
German officers had for musicians 
such as Messiaen, who was already 
a well-known composer in France, 
and Pasquier, who, with his brothers 
Jean and Pierre, was a member of the 
famous Pasquier Trio, the two men 
were liberated just two months after 
the premiere. With Brüll’s help, Le 
Boulaire was freed a year later, and by 
an unusual turn of events became an 
actor under the pseudonym Jean Lanier. 
As for Akoka, that is a story in itself.  He 
escaped from the camp and managed 
to evade the Nazis and survived the 
entire war, along with most of his 
family.  His father was not so lucky:  he 
was deported to Auschwitz.
 
Akoka’s vibrant personality and the 
story of his survival, with all its twists 
and turns, is highlighted in my book 
For the End of Time: The Story of the 
Messiaen Quartet.  His story was the 

inspiration for this recording. Having 
met at KlezCanada, Krakauer and 
Haimovitz, enchanted with each other’s 
playing, vowed to work together. This 
album is that promise fulfilled. 
 
The opening track, “Akoka,” featuring 
squealing glissandos in Klezmer fashion, 
stems from an earlier composition by 
Krakauer for clarinet, cello, and piano. 
The rest of the movement is entirely 
improvised.  At times, the musicians 
play an obstinate rhythm derived from 
the sixth movement of the Quartet. 
The middle section contains a grand 
cello solo, and gradually the other 
instrumentalists join in. The clarinet 
has the last word, and its final note 
becomes the first note of Messiaen’s 
first movement “Liturgie de cristal” 
(Crystal Liturgy).
 
The last track, “Meanwhile...” by 
Socalled, contains samples of various 

markers of time merged with old radio 
broadcasts, rap, train sounds (to 
evoke the Jewish prisoners’ transit to 
the infamous concentration camps), 
birdsong imitations (in deference to 
Messiaen’s interest in ornithology) and 
Sephardic cantorial singing (to recall 
Akoka’s Algerian background).  All four 
musicians play together twice, the 
final time at the very end of the track. 
Initially, we hear a heartbeat (the most 
basic harbinger of time--life itself), 
then ticking clocks, cathedral bells (to 
signal the hour and Messiaen’s devout 
Catholicism) and finally, a blaring alarm 
clock, as if to announce the end of time 
itself.  The track also contains samples 
of the instrumentalists playing bits of 
the Quartet from a live rehearsal at 
Banff in 2007 with Krakauer, Haimovitz, 
violinist Geoff Nuttal and pianist 
Frederic Chiu. 

— Rebecca Rischin

Conceived and composed during my captivity, the Quartet for the End of Time 
was premiered in Stalag VIII A on 15 January 1941, by Jean Le Boulaire, violin; Henri 
Akoka, clarinet; Etienne Pasquier, cello; and myself at the piano. The piece was 
directly inspired by the above passage from the Apocalypse. Its musical language 
is essentially ethereal, spiritual, Catholic. The modes, realising melodically and 
harmonically a sort of tonal ubiquity, bring the listener closer to infinity, to eternity 
in space. The special rhythms [see pp. II-IV “Summary of the Theory of My Rhythmic 
Language”], independent of the meter, powerfully contribute to the effect of 
banishing the temporal.  (But given the awesomeness of the subject, all of the 
above serves merely as inarticulate and tentative explanation!)

Preface by Olivier Messiaen
 
Subject of the Work and Commentary on Each Movement

 “And I saw another mighty angel coming down from heaven,
 wrapped in a cloud, with a rainbow on his head; his face was
 like the sun, and his legs like pillars of fire...Setting his right
 foot on the sea and his left foot on the land,...and, standing
 on the sea and on the land, he raised his right hand toward
 Heaven and swore by He who lives forever and ever, saying: 
 ‘There will be no more Time; but in the days when the seventh
 angel is to blow his trumpet, the mystery of God will be fulfilled.’”
 (Apocalypse of Saint John, Chapter 10)

This Quartet is comprised of eight 
movements. Why? Seven is the perfect 
number, the Creation in six days 
sanctified by the divine Sabbath; the 
seventh day of this repose extends into 
eternity and becomes the eighth day of 
eternal light, of unalterable peace.
 
I. “Crystal Liturgy.”  Between 3 
and 4 o’clock in the morning, the 
birds awaken: a blackbird or a solo 
nightingale improvises, surrounded 
by dust whirls of sound, by a halo of 
harmonics lost high up in the trees. 
Transfer this to the religious level: you 
have the harmonious silence of heaven.
 
II.  “Vocalise, for the Angel who 
Announces the End of Time.” The first 
and third sections (both very brief) 
evoke the power of this mighty angel, 
crowned with a rainbow and clothed 
in a cloud, who places one foot on the 
sea and the other on the land. The 

“middle” [section] is the impalpable 
harmonies of heaven. In the piano: 
gentle cascades of blue-orange chords, 
their distant chimes encircled by the 
almost plainchant-like song of the violin 
and cello.
 
III.  “Abyss of the Birds.” 
Unaccompanied clarinet. The abyss is 
Time, with its dreariness and gloom. 
The birds are the opposite of Time; they 
are our longing for light, for stars, for 
rainbows, and for jubilant song.
 
IV.  “Interlude.” Scherzo, in a more 
outgoing character than the other 
movements, yet related to them 
nevertheless by melodic “recalls.”
 
V.  “Praise to the Eternity of Jesus.” 
Here, Jesus is regarded as the Word 
of God. A long phrase in the cello, 
inexorably slow, glorifies, with adoration 
and reverence, the eternity of this 

mighty yet gentle Word, “of which the 
ages never tire.” The melody unfolds 
majestically, as if from a regal yet soft-
colored horizon. “In the beginning was 
the Word, and the Word was with God, 
and the Word was God.” [John, 1:1]
 
VI.  “Dance of Fury, for the Seven 
Trumpets.” Rhythmically, the most 
characteristic movement of this 
series. The four instruments in unison 
create the effect of gongs and 
trumpets (the first six trumpets of 
the Apocalypse followed by various 
calamities, the trumpet of the seventh 
angel announcing the fulfillment of 
the mystery of God). Use of added 
values, augmentation and diminution, 
and non-retrogradable rhythms. 
Music of stone, tremendous ringing 
granite; perpetual motion of steel, 
of enormous blocks of purple fury, of 
frozen intoxication. Listen, above all, to 
the terrifying fortissimo of the theme in 

augmentation and register alteration 
toward the end of the movement.
 
VII.  “Tangle of Rainbows, for the Angel 
who Announces the End of Time.” 
Certain passages here recall the second 
movement.  The Angel full of might 
appears, and in particular the rainbow 
that enrobes him (the rainbow, symbol 
of peace, of wisdom, and of every 
luminous sound and vibration). --  In my 
dreams, I hear and see classified chords 
and melodies, common colors and 
forms; then, after this transitory stage, 
I pass into unreality and lose myself 
in a rapture to a whirling, a gyrating 
fusion of superhuman sound and color. 
These swords of fire, these pools of 
blue-orange lava, these shooting stars: 
this is the tangled skein, these are the 
rainbows!

VIII.  “Praise to the Immortality of 
Jesus.” Long solo for violin, written 

at the same time as the cello solo in 
the fifth movement. Why this second 
eulogy? It addresses more specifically 
the second aspect of Jesus: Jesus the 
Man, the Word made flesh, immortally 
resurrected, to impart us his life. It 
represents pure love. The progressive 
ascent toward the extremely high 
register represents the ascension of 
man toward his Lord, of the son of 
God toward his Father, of the deified 
creature toward Paradise.
 
–  And I repeat again what I said earlier:  
“Given the awesomeness of the subject, 
all of the above serves merely as 
inarticulate and tentative explanation!”

David Krakauer

Internationally acclaimed clarinetist 
David Krakauer redefines the notion of 
a concert artist. Known for his mastery 
of myriad styles, he occupies the unique 
position of being one of the world’s 
leading exponents of Eastern European 
Jewish klezmer music, and at the same 
time is a major voice in classical music. 
He has appeared with the Tokyo, Kronos, 
and Emerson quartets, plus as soloist 
with the Dresden, Seattle, and Detroit 
symphony orchestras, among many 
others. With his band Ancestral Groove, 
he has redefined the klezmer genre with 
major appearances at Carnegie Hall 
and internationally. His discography 
contains some of the most important 
klezmer recordings of the past decade, 
notably The Dreams and Prayers of Isaac 
the Blind (Golijov/Kronos/Krakauer 
on Nonesuch). Consistently defying 
categorization, Krakauer has enjoyed 

major ongoing artistic collaborations 
with a tremendously diverse group of 
performers and composers including 
Dawn Upshaw, Itzhak Perlman, John 
Zorn, Fred Wesley, Music from Marlboro, 
Abraham Inc, Osvaldo Golijov, the 
Klezmatics, John Cage, Danny Elfman, 
and Socalled. In his newest project, 
The Big Picture, he explores the 
universal search for identity through 
a re-imagination of familiar themes 
by renowned film music composers 
brought together in a cinematic concert 
accompanied by original visuals. An avid 
educator, Krakauer has enjoyed a long 
relationship with Mannes (New School 
University), the Manhattan School of 
Music, NYU, and the Bard Conservatory.

Matt Haimovitz

Renowned as a musical pioneer, 
Grammy®-nominated cellist Matt 
Haimovitz is acclaimed for his 

visionary approach, groundbreaking 
collaborations and innovative recording 
projects, which he combines with a 
tireless touring schedule and with 
mentoring an award-winning studio 
at the Schulich School of Music at 
McGill University in Montreal. Born 
in Israel, Haimovitz made his debut 
in 1984, at the age of 13, as a soloist 
with Zubin Mehta and the Israel 
Philharmonic, and at 17 he made 
his first recording for Deutsche 
Grammophon with James Levine and 
the Chicago Symphony. Haimovitz’s 
recording career encompasses more 
than 20 years of award-winning work 
on Deutsche Grammophon (Universal), 
Oxingale Records, and the PENTATONE 
Oxingale Series. His honors include the 
Trailblazer Award from the American 
Music Center, the Avery Fisher Career 
Grant, the Grand Prix du Disque, and 
the Premio Internazionale “Accademia 
Musicale Chigiana.” He studied with 

Leonard Rose at the Juilliard School and 
graduated with highest honors from 
Harvard University. Haimovitz plays a 
Venetian cello, made in 1710 by Matteo 
Gofriller.

Jonathan Crow

Canadian violinist Jonathan Crow 
is currently in his sixth season as 
Concertmaster of the Toronto 
Symphony Orchestra. A native of Prince 
George, British Columbia, Jonathan 
earned his Bachelor of Music in Honours 
Performance from McGill University 
in 1998, at which time he joined the 
Montreal Symphony Orchestra as 
Associate Principal Second Violin. 
Between 2002 and 2006 Jonathan was 
the Concertmaster of the Montreal 
Symphony Orchestra; during this time 
he was the youngest concertmaster of 
any major North American orchestra. 
Jonathan continues to perform as 

Artists

guest concertmaster and as soloist with 
orchestras around the world.

Also an avid chamber musician, 
Jonathan has performed at chamber 
music festivals throughout North 
America, South America and Europe. 
He is a founding member of the New 
Orford String Quartet, a project-
based new ensemble dedicated to the 
promotion of standard and Canadian 
string quartet repertoire throughout 
North America. As an advocate of 
contemporary music he has premiered 
works by numerous notable Canadian 
composers. Jonathan is currently 
Associate Professor of Violin at the 
University of Toronto.

Geoffrey Burleson

Equally active as a recitalist, concerto 
soloist, chamber musician, and jazz 
performer, Geoffrey Burleson, pianist, has 

performed to wide acclaim throughout 
Europe and North America. The New 
York Times has hailed Burleson’s 
solo performances as “vibrant and 
compelling,” praising his “rhythmic 
brio, projection of rhapsodic qualities, 
appropriate sense of spontaneity, and 
rich colorings.”  Current recording 
projects include Camille Saint-Saëns: 
Complete Piano Works, on 5 albums, 
for the new Naxos Grand Piano label. 
Volumes 1 (Complete Piano Études), 
2, 3 and 4 have been released to high 
acclaim from Gramophone, International 
Record Review, Diapason (France) 
and elsewhere, and have garnered 
International Piano Choice Awards from 
International Piano Magazine. Other 
noteworthy recordings by Burleson 
include Vincent Persichetti: Complete 
Piano Sonatas (New World Records), 
which received a BBC Music Choice 
award from the BBC Music Magazine.  
Mr. Burleson’s concerto appearances 

include the Buffalo Philharmonic, New 
England Philharmonic, Boston Musica 
Viva and the Holland Symfonia in the 
Netherlands.  He is on the piano faculties 
of Princeton University and the CUNY 
Graduate Center, and is Professor of 
Music and Director of Piano Studies at 
Hunter College-City University of New 
York. 

Socalled

Josh “Socalled” Dolgin is a pianist, 
accordionist, producer, journalist, 
photographer, filmmaker, magician, 
cartoonist and puppet maker based 
in Montreal, Quebec. He has lectured 
and has led master classes in music 
festivals around the world, from Moscow 
to Paris, London to LA, and Krakow to 
San Francisco, and has performed on 
every continent. With 6 solo albums to 
his name, he has performed all over the 
world for more than 10 years, and his list 

of collaborators knows no generational, 
social, cultural nor religious boundaries.

He started to work with renowned 
clarinetist David Krakauer, producing his 
genre-twisting “Bubbemeises” record, 
which led to an offer from French 
Jazz label Label Bleu to record his first 
proper solo album. Featuring about 40 
guests from all walks of musical life, 
“Ghettoblaster” was on the longlist 
for the Polaris prize. The collaboration 
with Krakauer also led to a project with 
James Brown’s arranger Fred Wesley 
“Abraham Inc” and the album of funk 
meeting Klezmer, “Tweet Tweet”.

The 30+ guest-heavy “Sleepover” was 
nominated for a Juno award. Socalled 
was presented with the “Adrienne 
Cooper Memorial Dreaming in Yiddish” 
award for his work disseminating and 
exploring Yiddish culture.
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Congratulations, you are now holding 
the brainchild of the synergy between 
PENTATONE and OXINGALE RECORDS.  

Upon listening to a renowned cellist 
of his day, Voltaire is said to have 
quipped, “Sir, you make me believe 
in miracles; you turn the ox into a 
nightingale”. With the belief in miracles, 
OXINGALE RECORDS brings its blend of 
imagination, talent and acumen to the 
realisation of artistic projects revolving 
around music.
 
A trailblazing artist’s label since the 
year 2000, OXINGALE RECORDS is as 

committed to revelatory interpretations 
of the canonic repertoire as to riveting 
performances of works by recent and 
living composers. Breeding spontaneity 
in musical expression, OXINGALE 
RECORDS captures singular moments of 
collaboration in its stream of classical, 
contemporary, crossover, jazz and family 
releases. The offspring of two musical 
perspectives — those of world-renowned 
cellist Matt Haimovitz and acclaimed 
composer Luna Pearl Woolf — their 
projects take a refreshing approach to 
the classical tradition, illuminating and 
vitalising the listening experience. 

O X I N G A L E  S E R I E S

© Jazmin Million

Grammy Award®-winning OXINGALE 
RECORDS gradually unfolds an 
idiosyncratic but influential body of 
work.

Having shared ideas and projects 
for some time, there was no doubt 
for PENTATONE to join forces with 
OXINGALE RECORDS. This is a union of 
two innovative and devoted recording 
companies with a long history of 
producing reputable records and 
collaborating with esteemed artists. 
Both companies are extremely proud of 
the quality of their works, their artists 
and their recordings, as well as the 

quality of the relationship with their 
customers. 

We would be pleased to have you join 
us in celebrating this milestone as it 
gives way to a tremendously intriguing 
and inquisitive series of co-productions 
for you, our customers and ourselves.  
With PENTATONE’s warm, dynamic and 
detailed sound capturing the superb 
works and performances of OXINGALE’s 
artists, we look forward to bringing 
you a range of prestigious work only in 
pristine quality.  

PENTATONE. Today’s music is evolving 
and forever changing, but classical 
music remains true in creating harmony 
among the instruments. Classical music 
is as time-honoured as it is timeless. 
And so also should the experience be. 
We take listening to classical music 
to a whole new level, using the best 
technology to produce a high-quality 
recording, in whichever format it may 
come, in whichever format it may be 
released. 

Together with our talented artists,  
we take pride in our work, providing 
an impeccable means of experiencing 
classical music. For all their diversity, our 
artists have one thing in common. They 
all put their heart and soul into  
the music, drawing on every last drop  
of creativity, skill, and determination 
to perfect their contribution.

Find out more:

www.pentatonemusic.com

Premium Sound 
and Outstanding

Artists

http://www.pentatonemusic.com


LINER NOTESTRACK INFORMATION ARTISTS ACKNOWLEDGMENTS ABOUT MORE

its strings; and numerous witnesses 
to the premiere, including Pasquier, 
affirmed that that the premiere took 
place in the barrack that served as 
the camp’s theater, where only 300-
400, not 5,000, spectators could be 
accommodated!) the story behind 
the piece, like the composition itself, 
still resonates with audiences.  The 
musicians comprised an eclectic mix of 
faiths and personalities.  Pasquier was 
a confessed agnostic and a charmingly 
garrulous man; Jean Le Boulaire, the 
violinist, was a pessimistic atheist; and 
Akoka was an Algerian-born Trotskyist 
secular Jew with an unusual sense of 
humor.  In the center of this quartet was 
Messiaen, the devout Catholic, who, 
as Le Boulaire put it “radiated a sort 
of light,” and comforted the musicians 
who sometimes, understandably so, 
felt demoralized in the camp.  They 
debated and argued, issues musical 
and philosophical, but always remained 

friends. Due to the respect that the 
German officers had for musicians 
such as Messiaen, who was already 
a well-known composer in France, 
and Pasquier, who, with his brothers 
Jean and Pierre, was a member of the 
famous Pasquier Trio, the two men 
were liberated just two months after 
the premiere. With Brüll’s help, Le 
Boulaire was freed a year later, and by 
an unusual turn of events became an 
actor under the pseudonym Jean Lanier. 
As for Akoka, that is a story in itself.  He 
escaped from the camp and managed 
to evade the Nazis and survived the 
entire war, along with most of his 
family.  His father was not so lucky:  he 
was deported to Auschwitz.
 
Akoka’s vibrant personality and the 
story of his survival, with all its twists 
and turns, is highlighted in my book 
For the End of Time: The Story of the 
Messiaen Quartet.  His story was the 

inspiration for this recording. Having 
met at KlezCanada, Krakauer and 
Haimovitz, enchanted with each other’s 
playing, vowed to work together. This 
album is that promise fulfilled. 
 
The opening track, “Akoka,” featuring 
squealing glissandos in Klezmer fashion, 
stems from an earlier composition by 
Krakauer for clarinet, cello, and piano. 
The rest of the movement is entirely 
improvised.  At times, the musicians 
play an obstinate rhythm derived from 
the sixth movement of the Quartet. 
The middle section contains a grand 
cello solo, and gradually the other 
instrumentalists join in. The clarinet 
has the last word, and its final note 
becomes the first note of Messiaen’s 
first movement “Liturgie de cristal” 
(Crystal Liturgy).
 
The last track, “Meanwhile...” by 
Socalled, contains samples of various 

markers of time merged with old radio 
broadcasts, rap, train sounds (to 
evoke the Jewish prisoners’ transit to 
the infamous concentration camps), 
birdsong imitations (in deference to 
Messiaen’s interest in ornithology) and 
Sephardic cantorial singing (to recall 
Akoka’s Algerian background).  All four 
musicians play together twice, the 
final time at the very end of the track. 
Initially, we hear a heartbeat (the most 
basic harbinger of time--life itself), 
then ticking clocks, cathedral bells (to 
signal the hour and Messiaen’s devout 
Catholicism) and finally, a blaring alarm 
clock, as if to announce the end of time 
itself.  The track also contains samples 
of the instrumentalists playing bits of 
the Quartet from a live rehearsal at 
Banff in 2007 with Krakauer, Haimovitz, 
violinist Geoff Nuttal and pianist 
Frederic Chiu. 

— Rebecca Rischin

← ←

AKOKA: 
Reframing Messiaen’s Quartet for the End of Time

David Krakauer (1956)
1 Akoka

Olivier Messiaen (1908 - 1992) 
Quatuor pour la fin du temps
2  I. Liturgie de cristal
3 II. Vocalise, pour l’Ange qui annonce la fin du Temps
4  III. Abîme des oiseaux
5  IV. Intermède
6  V. Louange à l’Éternité de Jésus
7 VI. Danse de la fureur, pour les sept trompettes
8  VII. Fouillis d’arcs-en-ciel, pour l’Ange qui annonce la fin du Temps
9  VIII. Louange à l’Immortalité de Jésus

Socalled (1976)
10 Meanwhile...

Total playing time:

David Krakauer, clarinet  |  Matt Haimovitz, cello
Jonathan Crow, violin  |  Geoffrey Burleson, piano  |  Socalled, electronics

5. 59

2. 48
5. 26
7. 20
1. 46
8. 32
6. 19
7. 25
9. 23

8. 47

63. 45
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AKOKA:
Reframing Messiaen’s 
Quartet for the End of Time 

Sit back and enjoy

Olivier Messaien’s Quartet for 
the End of Time is a spiritual 
experience. The composer transcends 
the inhumanity of his internment in a 
World War II work camp, to create a 
deeply profound chamber work. Using 
whatever materials are at his disposal, 
he brings together four instrumentalists, 
fellow inmates, to perform this 
groundbreaking, eight-movement 
work for all of the camp’s prisoners. 
Messiaen’s obsession with ornithology, 
his synesthesia, and his devout Catholic 
faith weave their way through the work 
that encompasses dramatic extremes, 
the most tender, intimate expression of 
awe, a prophetic collective scream and 
delirious dance of the ensemble as one.

Upon meeting at a Klezmer music 
retreat in the Laurentians, KlezCanada, 
David Krakauer and I bonded instantly 
as musical brothers. David brought 
Rebecca Rischin’s important book on 

Messiaen’s Quartet to my attention. 
Both of us were struck, not only by 
the debunking of many of the myths 
surrounding the origin of this work and 
its premiere, but also by the gripping 
story of the original clarinetist of the 
group, Henri Akoka. Akoka was a 
Sephardic Jew and we tried to imagine 
what it must have felt like to work 
on this piece, inspired by the New 
Testament’s Book of Revelation, during 
such harrowing circumstances. With 
this in mind we frame the Quartet with 
a structured improvisation of David’s 
design and a re-mix of the Quartet’s 
elements created by Socalled, to which 
we also add our live improvisations. In 
this way we look at Messiaen’s Quartet 
through the eyes of one individual 
caught up in terrifying events beyond 
his control. 

Recorded live, AKOKA drives home 
the gravity and impact of Messiaen’s 
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Perhaps even more intriguing, however, 
is the story behind its composition and 
premiere during the Second World War 
in Stalag VIII A, a German prisoner-
of-war camp.  Messiaen was given 
special treatment by a German officer, 
Karl-Albert Brüll, who had a weakness 
for classical music, and who secretly 
brought him pieces of bread, provided 
him with manuscript paper, pencils, 
and erasers, and helped secure the 
musicians’ instruments and a barrack in 
which to rehearse.  Messiaen’s account 
of this premiere has become a legend.  
In his own words:
 
“Conceived and composed during my 
captivity, the Quartet for the End of 
Time was premiered in Stalag VIIA A, 
on 15 January 1941.  It took place in 
Görlitz, in Silesia, in a dreadful cold.  
Stalag was buried in snow.  We were 
30,000 prisoners (French for the most 
part, with a few Poles and Belgians).  

The four musicians played on broken 
instruments:  Etienne Pasquier’s cello 
had only 3 strings; the keys of my 
upright piano remained lowered when 
depressed...It’s on this piano, with 
my three fellow musicians, dressed in 
the oddest way--I myself wearing a 
bottle-green suit of a Czech soldier-
-completely tattered, and wooden 
clogs large enough for the blood to 
circulate underfoot...that I played my 
Quartet for the End of Time, before an 
audience of 5,000 people.  The most 
diverse classes of society were mingled:  
farmers, factory workers, intellectuals, 
professional servicemen, doctors [and] 
priests.  Never before have I been 
listened to with such attention and 
understanding.”
 
While Messiaen’s account of this story 
has been proven somewhat inaccurate 
(in several different interviews, Pasquier 
affirmed that his cello had all four of 

Quartet for the End of Time and affirms 
its relevance in the 21st century. As the 
forces of fundamentalism, intolerance 
and violence intensify in today’s world, 
Messiaen’s prophecy seems all the more 
timely.

– Matt Haimovitz

No other composition by Olivier 
Messiaen has been recorded as 
frequently as the Quartet for the 
End of Time. This recording is unique. 
Messiaen’s Quartet is framed by two 
original compositions inspired by the 
circumstances surrounding the original 
work. The opening track, “Akoka,” 
conceived by David Krakauer and 
almost entirely improvised, imagines 
the wartime experience of the Jewish 
clarinetist, Henri Akoka, who premiered 
the Quartet with Messiaen, and the 
closing track, “Meanwhile...” by “beat 
architect” Socalled (a.k.a. Josh Dolgin) 
merges live samples of the musicians 
with old radio broadcasts, hip hop, 
cantorial singing, and markers of time.
 
Messiaen is one of the major composers 
of the 20th century, and the Quartet, 
his most famous work, is widely 
considered one of the most important 
chamber works of the century as well.  

its strings; and numerous witnesses 
to the premiere, including Pasquier, 
affirmed that that the premiere took 
place in the barrack that served as 
the camp’s theater, where only 300-
400, not 5,000, spectators could be 
accommodated!) the story behind 
the piece, like the composition itself, 
still resonates with audiences.  The 
musicians comprised an eclectic mix of 
faiths and personalities.  Pasquier was 
a confessed agnostic and a charmingly 
garrulous man; Jean Le Boulaire, the 
violinist, was a pessimistic atheist; and 
Akoka was an Algerian-born Trotskyist 
secular Jew with an unusual sense of 
humor.  In the center of this quartet was 
Messiaen, the devout Catholic, who, 
as Le Boulaire put it “radiated a sort 
of light,” and comforted the musicians 
who sometimes, understandably so, 
felt demoralized in the camp.  They 
debated and argued, issues musical 
and philosophical, but always remained 

friends. Due to the respect that the 
German officers had for musicians 
such as Messiaen, who was already 
a well-known composer in France, 
and Pasquier, who, with his brothers 
Jean and Pierre, was a member of the 
famous Pasquier Trio, the two men 
were liberated just two months after 
the premiere. With Brüll’s help, Le 
Boulaire was freed a year later, and by 
an unusual turn of events became an 
actor under the pseudonym Jean Lanier. 
As for Akoka, that is a story in itself.  He 
escaped from the camp and managed 
to evade the Nazis and survived the 
entire war, along with most of his 
family.  His father was not so lucky:  he 
was deported to Auschwitz.
 
Akoka’s vibrant personality and the 
story of his survival, with all its twists 
and turns, is highlighted in my book 
For the End of Time: The Story of the 
Messiaen Quartet.  His story was the 

inspiration for this recording. Having 
met at KlezCanada, Krakauer and 
Haimovitz, enchanted with each other’s 
playing, vowed to work together. This 
album is that promise fulfilled. 
 
The opening track, “Akoka,” featuring 
squealing glissandos in Klezmer fashion, 
stems from an earlier composition by 
Krakauer for clarinet, cello, and piano. 
The rest of the movement is entirely 
improvised.  At times, the musicians 
play an obstinate rhythm derived from 
the sixth movement of the Quartet. 
The middle section contains a grand 
cello solo, and gradually the other 
instrumentalists join in. The clarinet 
has the last word, and its final note 
becomes the first note of Messiaen’s 
first movement “Liturgie de cristal” 
(Crystal Liturgy).
 
The last track, “Meanwhile...” by 
Socalled, contains samples of various 

markers of time merged with old radio 
broadcasts, rap, train sounds (to 
evoke the Jewish prisoners’ transit to 
the infamous concentration camps), 
birdsong imitations (in deference to 
Messiaen’s interest in ornithology) and 
Sephardic cantorial singing (to recall 
Akoka’s Algerian background).  All four 
musicians play together twice, the 
final time at the very end of the track. 
Initially, we hear a heartbeat (the most 
basic harbinger of time--life itself), 
then ticking clocks, cathedral bells (to 
signal the hour and Messiaen’s devout 
Catholicism) and finally, a blaring alarm 
clock, as if to announce the end of time 
itself.  The track also contains samples 
of the instrumentalists playing bits of 
the Quartet from a live rehearsal at 
Banff in 2007 with Krakauer, Haimovitz, 
violinist Geoff Nuttal and pianist 
Frederic Chiu. 

— Rebecca Rischin

Conceived and composed during my captivity, the Quartet for the End of Time 
was premiered in Stalag VIII A on 15 January 1941, by Jean Le Boulaire, violin; Henri 
Akoka, clarinet; Etienne Pasquier, cello; and myself at the piano. The piece was 
directly inspired by the above passage from the Apocalypse. Its musical language 
is essentially ethereal, spiritual, Catholic. The modes, realising melodically and 
harmonically a sort of tonal ubiquity, bring the listener closer to infinity, to eternity 
in space. The special rhythms [see pp. II-IV “Summary of the Theory of My Rhythmic 
Language”], independent of the meter, powerfully contribute to the effect of 
banishing the temporal.  (But given the awesomeness of the subject, all of the 
above serves merely as inarticulate and tentative explanation!)

Preface by Olivier Messiaen
 
Subject of the Work and Commentary on Each Movement

 “And I saw another mighty angel coming down from heaven,
 wrapped in a cloud, with a rainbow on his head; his face was
 like the sun, and his legs like pillars of fire...Setting his right
 foot on the sea and his left foot on the land,...and, standing
 on the sea and on the land, he raised his right hand toward
 Heaven and swore by He who lives forever and ever, saying: 
 ‘There will be no more Time; but in the days when the seventh
 angel is to blow his trumpet, the mystery of God will be fulfilled.’”
 (Apocalypse of Saint John, Chapter 10)

This Quartet is comprised of eight 
movements. Why? Seven is the perfect 
number, the Creation in six days 
sanctified by the divine Sabbath; the 
seventh day of this repose extends into 
eternity and becomes the eighth day of 
eternal light, of unalterable peace.
 
I. “Crystal Liturgy.”  Between 3 
and 4 o’clock in the morning, the 
birds awaken: a blackbird or a solo 
nightingale improvises, surrounded 
by dust whirls of sound, by a halo of 
harmonics lost high up in the trees. 
Transfer this to the religious level: you 
have the harmonious silence of heaven.
 
II.  “Vocalise, for the Angel who 
Announces the End of Time.” The first 
and third sections (both very brief) 
evoke the power of this mighty angel, 
crowned with a rainbow and clothed 
in a cloud, who places one foot on the 
sea and the other on the land. The 

“middle” [section] is the impalpable 
harmonies of heaven. In the piano: 
gentle cascades of blue-orange chords, 
their distant chimes encircled by the 
almost plainchant-like song of the violin 
and cello.
 
III.  “Abyss of the Birds.” 
Unaccompanied clarinet. The abyss is 
Time, with its dreariness and gloom. 
The birds are the opposite of Time; they 
are our longing for light, for stars, for 
rainbows, and for jubilant song.
 
IV.  “Interlude.” Scherzo, in a more 
outgoing character than the other 
movements, yet related to them 
nevertheless by melodic “recalls.”
 
V.  “Praise to the Eternity of Jesus.” 
Here, Jesus is regarded as the Word 
of God. A long phrase in the cello, 
inexorably slow, glorifies, with adoration 
and reverence, the eternity of this 

mighty yet gentle Word, “of which the 
ages never tire.” The melody unfolds 
majestically, as if from a regal yet soft-
colored horizon. “In the beginning was 
the Word, and the Word was with God, 
and the Word was God.” [John, 1:1]
 
VI.  “Dance of Fury, for the Seven 
Trumpets.” Rhythmically, the most 
characteristic movement of this 
series. The four instruments in unison 
create the effect of gongs and 
trumpets (the first six trumpets of 
the Apocalypse followed by various 
calamities, the trumpet of the seventh 
angel announcing the fulfillment of 
the mystery of God). Use of added 
values, augmentation and diminution, 
and non-retrogradable rhythms. 
Music of stone, tremendous ringing 
granite; perpetual motion of steel, 
of enormous blocks of purple fury, of 
frozen intoxication. Listen, above all, to 
the terrifying fortissimo of the theme in 

augmentation and register alteration 
toward the end of the movement.
 
VII.  “Tangle of Rainbows, for the Angel 
who Announces the End of Time.” 
Certain passages here recall the second 
movement.  The Angel full of might 
appears, and in particular the rainbow 
that enrobes him (the rainbow, symbol 
of peace, of wisdom, and of every 
luminous sound and vibration). --  In my 
dreams, I hear and see classified chords 
and melodies, common colors and 
forms; then, after this transitory stage, 
I pass into unreality and lose myself 
in a rapture to a whirling, a gyrating 
fusion of superhuman sound and color. 
These swords of fire, these pools of 
blue-orange lava, these shooting stars: 
this is the tangled skein, these are the 
rainbows!

VIII.  “Praise to the Immortality of 
Jesus.” Long solo for violin, written 

at the same time as the cello solo in 
the fifth movement. Why this second 
eulogy? It addresses more specifically 
the second aspect of Jesus: Jesus the 
Man, the Word made flesh, immortally 
resurrected, to impart us his life. It 
represents pure love. The progressive 
ascent toward the extremely high 
register represents the ascension of 
man toward his Lord, of the son of 
God toward his Father, of the deified 
creature toward Paradise.
 
–  And I repeat again what I said earlier:  
“Given the awesomeness of the subject, 
all of the above serves merely as 
inarticulate and tentative explanation!”

David Krakauer

Internationally acclaimed clarinetist 
David Krakauer redefines the notion of 
a concert artist. Known for his mastery 
of myriad styles, he occupies the unique 
position of being one of the world’s 
leading exponents of Eastern European 
Jewish klezmer music, and at the same 
time is a major voice in classical music. 
He has appeared with the Tokyo, Kronos, 
and Emerson quartets, plus as soloist 
with the Dresden, Seattle, and Detroit 
symphony orchestras, among many 
others. With his band Ancestral Groove, 
he has redefined the klezmer genre with 
major appearances at Carnegie Hall 
and internationally. His discography 
contains some of the most important 
klezmer recordings of the past decade, 
notably The Dreams and Prayers of Isaac 
the Blind (Golijov/Kronos/Krakauer 
on Nonesuch). Consistently defying 
categorization, Krakauer has enjoyed 

major ongoing artistic collaborations 
with a tremendously diverse group of 
performers and composers including 
Dawn Upshaw, Itzhak Perlman, John 
Zorn, Fred Wesley, Music from Marlboro, 
Abraham Inc, Osvaldo Golijov, the 
Klezmatics, John Cage, Danny Elfman, 
and Socalled. In his newest project, 
The Big Picture, he explores the 
universal search for identity through 
a re-imagination of familiar themes 
by renowned film music composers 
brought together in a cinematic concert 
accompanied by original visuals. An avid 
educator, Krakauer has enjoyed a long 
relationship with Mannes (New School 
University), the Manhattan School of 
Music, NYU, and the Bard Conservatory.

Matt Haimovitz

Renowned as a musical pioneer, 
Grammy®-nominated cellist Matt 
Haimovitz is acclaimed for his 

visionary approach, groundbreaking 
collaborations and innovative recording 
projects, which he combines with a 
tireless touring schedule and with 
mentoring an award-winning studio 
at the Schulich School of Music at 
McGill University in Montreal. Born 
in Israel, Haimovitz made his debut 
in 1984, at the age of 13, as a soloist 
with Zubin Mehta and the Israel 
Philharmonic, and at 17 he made 
his first recording for Deutsche 
Grammophon with James Levine and 
the Chicago Symphony. Haimovitz’s 
recording career encompasses more 
than 20 years of award-winning work 
on Deutsche Grammophon (Universal), 
Oxingale Records, and the PENTATONE 
Oxingale Series. His honors include the 
Trailblazer Award from the American 
Music Center, the Avery Fisher Career 
Grant, the Grand Prix du Disque, and 
the Premio Internazionale “Accademia 
Musicale Chigiana.” He studied with 

Leonard Rose at the Juilliard School and 
graduated with highest honors from 
Harvard University. Haimovitz plays a 
Venetian cello, made in 1710 by Matteo 
Gofriller.

Jonathan Crow

Canadian violinist Jonathan Crow 
is currently in his sixth season as 
Concertmaster of the Toronto 
Symphony Orchestra. A native of Prince 
George, British Columbia, Jonathan 
earned his Bachelor of Music in Honours 
Performance from McGill University 
in 1998, at which time he joined the 
Montreal Symphony Orchestra as 
Associate Principal Second Violin. 
Between 2002 and 2006 Jonathan was 
the Concertmaster of the Montreal 
Symphony Orchestra; during this time 
he was the youngest concertmaster of 
any major North American orchestra. 
Jonathan continues to perform as 

Artists

guest concertmaster and as soloist with 
orchestras around the world.

Also an avid chamber musician, 
Jonathan has performed at chamber 
music festivals throughout North 
America, South America and Europe. 
He is a founding member of the New 
Orford String Quartet, a project-
based new ensemble dedicated to the 
promotion of standard and Canadian 
string quartet repertoire throughout 
North America. As an advocate of 
contemporary music he has premiered 
works by numerous notable Canadian 
composers. Jonathan is currently 
Associate Professor of Violin at the 
University of Toronto.

Geoffrey Burleson

Equally active as a recitalist, concerto 
soloist, chamber musician, and jazz 
performer, Geoffrey Burleson, pianist, has 

performed to wide acclaim throughout 
Europe and North America. The New 
York Times has hailed Burleson’s 
solo performances as “vibrant and 
compelling,” praising his “rhythmic 
brio, projection of rhapsodic qualities, 
appropriate sense of spontaneity, and 
rich colorings.”  Current recording 
projects include Camille Saint-Saëns: 
Complete Piano Works, on 5 albums, 
for the new Naxos Grand Piano label. 
Volumes 1 (Complete Piano Études), 
2, 3 and 4 have been released to high 
acclaim from Gramophone, International 
Record Review, Diapason (France) 
and elsewhere, and have garnered 
International Piano Choice Awards from 
International Piano Magazine. Other 
noteworthy recordings by Burleson 
include Vincent Persichetti: Complete 
Piano Sonatas (New World Records), 
which received a BBC Music Choice 
award from the BBC Music Magazine.  
Mr. Burleson’s concerto appearances 

include the Buffalo Philharmonic, New 
England Philharmonic, Boston Musica 
Viva and the Holland Symfonia in the 
Netherlands.  He is on the piano faculties 
of Princeton University and the CUNY 
Graduate Center, and is Professor of 
Music and Director of Piano Studies at 
Hunter College-City University of New 
York. 

Socalled

Josh “Socalled” Dolgin is a pianist, 
accordionist, producer, journalist, 
photographer, filmmaker, magician, 
cartoonist and puppet maker based 
in Montreal, Quebec. He has lectured 
and has led master classes in music 
festivals around the world, from Moscow 
to Paris, London to LA, and Krakow to 
San Francisco, and has performed on 
every continent. With 6 solo albums to 
his name, he has performed all over the 
world for more than 10 years, and his list 

of collaborators knows no generational, 
social, cultural nor religious boundaries.

He started to work with renowned 
clarinetist David Krakauer, producing his 
genre-twisting “Bubbemeises” record, 
which led to an offer from French 
Jazz label Label Bleu to record his first 
proper solo album. Featuring about 40 
guests from all walks of musical life, 
“Ghettoblaster” was on the longlist 
for the Polaris prize. The collaboration 
with Krakauer also led to a project with 
James Brown’s arranger Fred Wesley 
“Abraham Inc” and the album of funk 
meeting Klezmer, “Tweet Tweet”.

The 30+ guest-heavy “Sleepover” was 
nominated for a Juno award. Socalled 
was presented with the “Adrienne 
Cooper Memorial Dreaming in Yiddish” 
award for his work disseminating and 
exploring Yiddish culture.
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Congratulations, you are now holding 
the brainchild of the synergy between 
PENTATONE and OXINGALE RECORDS.  

Upon listening to a renowned cellist 
of his day, Voltaire is said to have 
quipped, “Sir, you make me believe 
in miracles; you turn the ox into a 
nightingale”. With the belief in miracles, 
OXINGALE RECORDS brings its blend of 
imagination, talent and acumen to the 
realisation of artistic projects revolving 
around music.
 
A trailblazing artist’s label since the 
year 2000, OXINGALE RECORDS is as 

committed to revelatory interpretations 
of the canonic repertoire as to riveting 
performances of works by recent and 
living composers. Breeding spontaneity 
in musical expression, OXINGALE 
RECORDS captures singular moments of 
collaboration in its stream of classical, 
contemporary, crossover, jazz and family 
releases. The offspring of two musical 
perspectives — those of world-renowned 
cellist Matt Haimovitz and acclaimed 
composer Luna Pearl Woolf — their 
projects take a refreshing approach to 
the classical tradition, illuminating and 
vitalising the listening experience. 

O X I N G A L E  S E R I E S

© Jazmin Million

Grammy Award®-winning OXINGALE 
RECORDS gradually unfolds an 
idiosyncratic but influential body of 
work.

Having shared ideas and projects 
for some time, there was no doubt 
for PENTATONE to join forces with 
OXINGALE RECORDS. This is a union of 
two innovative and devoted recording 
companies with a long history of 
producing reputable records and 
collaborating with esteemed artists. 
Both companies are extremely proud of 
the quality of their works, their artists 
and their recordings, as well as the 

quality of the relationship with their 
customers. 

We would be pleased to have you join 
us in celebrating this milestone as it 
gives way to a tremendously intriguing 
and inquisitive series of co-productions 
for you, our customers and ourselves.  
With PENTATONE’s warm, dynamic and 
detailed sound capturing the superb 
works and performances of OXINGALE’s 
artists, we look forward to bringing 
you a range of prestigious work only in 
pristine quality.  

PENTATONE. Today’s music is evolving 
and forever changing, but classical 
music remains true in creating harmony 
among the instruments. Classical music 
is as time-honoured as it is timeless. 
And so also should the experience be. 
We take listening to classical music 
to a whole new level, using the best 
technology to produce a high-quality 
recording, in whichever format it may 
come, in whichever format it may be 
released. 

Together with our talented artists,  
we take pride in our work, providing 
an impeccable means of experiencing 
classical music. For all their diversity, our 
artists have one thing in common. They 
all put their heart and soul into  
the music, drawing on every last drop  
of creativity, skill, and determination 
to perfect their contribution.

Find out more:

www.pentatonemusic.com

Premium Sound 
and Outstanding

Artists

http://www.pentatonemusic.com


LINER NOTESTRACK INFORMATION ARTISTS ACKNOWLEDGMENTS ABOUT MORE

Conceived and composed during my captivity, the Quartet for the End of Time 
was premiered in Stalag VIII A on 15 January 1941, by Jean Le Boulaire, violin; Henri 
Akoka, clarinet; Etienne Pasquier, cello; and myself at the piano. The piece was 
directly inspired by the above passage from the Apocalypse. Its musical language 
is essentially ethereal, spiritual, Catholic. The modes, realising melodically and 
harmonically a sort of tonal ubiquity, bring the listener closer to infinity, to eternity 
in space. The special rhythms [see pp. II-IV “Summary of the Theory of My Rhythmic 
Language”], independent of the meter, powerfully contribute to the effect of 
banishing the temporal.  (But given the awesomeness of the subject, all of the 
above serves merely as inarticulate and tentative explanation!)

Preface by Olivier Messiaen
 
Subject of the Work and Commentary on Each Movement

 “And I saw another mighty angel coming down from heaven,
 wrapped in a cloud, with a rainbow on his head; his face was
 like the sun, and his legs like pillars of fire...Setting his right
 foot on the sea and his left foot on the land,...and, standing
 on the sea and on the land, he raised his right hand toward
 Heaven and swore by He who lives forever and ever, saying: 
 ‘There will be no more Time; but in the days when the seventh
 angel is to blow his trumpet, the mystery of God will be fulfilled.’”
 (Apocalypse of Saint John, Chapter 10)

This Quartet is comprised of eight 
movements. Why? Seven is the perfect 
number, the Creation in six days 
sanctified by the divine Sabbath; the 
seventh day of this repose extends into 
eternity and becomes the eighth day of 
eternal light, of unalterable peace.
 
I. “Crystal Liturgy.”  Between 3 
and 4 o’clock in the morning, the 
birds awaken: a blackbird or a solo 
nightingale improvises, surrounded 
by dust whirls of sound, by a halo of 
harmonics lost high up in the trees. 
Transfer this to the religious level: you 
have the harmonious silence of heaven.
 
II.  “Vocalise, for the Angel who 
Announces the End of Time.” The first 
and third sections (both very brief) 
evoke the power of this mighty angel, 
crowned with a rainbow and clothed 
in a cloud, who places one foot on the 
sea and the other on the land. The 

“middle” [section] is the impalpable 
harmonies of heaven. In the piano: 
gentle cascades of blue-orange chords, 
their distant chimes encircled by the 
almost plainchant-like song of the violin 
and cello.
 
III.  “Abyss of the Birds.” 
Unaccompanied clarinet. The abyss is 
Time, with its dreariness and gloom. 
The birds are the opposite of Time; they 
are our longing for light, for stars, for 
rainbows, and for jubilant song.
 
IV.  “Interlude.” Scherzo, in a more 
outgoing character than the other 
movements, yet related to them 
nevertheless by melodic “recalls.”
 
V.  “Praise to the Eternity of Jesus.” 
Here, Jesus is regarded as the Word 
of God. A long phrase in the cello, 
inexorably slow, glorifies, with adoration 
and reverence, the eternity of this 

← ←

AKOKA: 
Reframing Messiaen’s Quartet for the End of Time

David Krakauer (1956)
1 Akoka

Olivier Messiaen (1908 - 1992) 
Quatuor pour la fin du temps
2  I. Liturgie de cristal
3 II. Vocalise, pour l’Ange qui annonce la fin du Temps
4  III. Abîme des oiseaux
5  IV. Intermède
6  V. Louange à l’Éternité de Jésus
7 VI. Danse de la fureur, pour les sept trompettes
8  VII. Fouillis d’arcs-en-ciel, pour l’Ange qui annonce la fin du Temps
9  VIII. Louange à l’Immortalité de Jésus

Socalled (1976)
10 Meanwhile...

Total playing time:

David Krakauer, clarinet  |  Matt Haimovitz, cello
Jonathan Crow, violin  |  Geoffrey Burleson, piano  |  Socalled, electronics

5. 59

2. 48
5. 26
7. 20
1. 46
8. 32
6. 19
7. 25
9. 23

8. 47

63. 45
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AKOKA:
Reframing Messiaen’s 
Quartet for the End of Time 

Sit back and enjoy

Olivier Messaien’s Quartet for 
the End of Time is a spiritual 
experience. The composer transcends 
the inhumanity of his internment in a 
World War II work camp, to create a 
deeply profound chamber work. Using 
whatever materials are at his disposal, 
he brings together four instrumentalists, 
fellow inmates, to perform this 
groundbreaking, eight-movement 
work for all of the camp’s prisoners. 
Messiaen’s obsession with ornithology, 
his synesthesia, and his devout Catholic 
faith weave their way through the work 
that encompasses dramatic extremes, 
the most tender, intimate expression of 
awe, a prophetic collective scream and 
delirious dance of the ensemble as one.

Upon meeting at a Klezmer music 
retreat in the Laurentians, KlezCanada, 
David Krakauer and I bonded instantly 
as musical brothers. David brought 
Rebecca Rischin’s important book on 

Messiaen’s Quartet to my attention. 
Both of us were struck, not only by 
the debunking of many of the myths 
surrounding the origin of this work and 
its premiere, but also by the gripping 
story of the original clarinetist of the 
group, Henri Akoka. Akoka was a 
Sephardic Jew and we tried to imagine 
what it must have felt like to work 
on this piece, inspired by the New 
Testament’s Book of Revelation, during 
such harrowing circumstances. With 
this in mind we frame the Quartet with 
a structured improvisation of David’s 
design and a re-mix of the Quartet’s 
elements created by Socalled, to which 
we also add our live improvisations. In 
this way we look at Messiaen’s Quartet 
through the eyes of one individual 
caught up in terrifying events beyond 
his control. 

Recorded live, AKOKA drives home 
the gravity and impact of Messiaen’s 

Liner Notes
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Perhaps even more intriguing, however, 
is the story behind its composition and 
premiere during the Second World War 
in Stalag VIII A, a German prisoner-
of-war camp.  Messiaen was given 
special treatment by a German officer, 
Karl-Albert Brüll, who had a weakness 
for classical music, and who secretly 
brought him pieces of bread, provided 
him with manuscript paper, pencils, 
and erasers, and helped secure the 
musicians’ instruments and a barrack in 
which to rehearse.  Messiaen’s account 
of this premiere has become a legend.  
In his own words:
 
“Conceived and composed during my 
captivity, the Quartet for the End of 
Time was premiered in Stalag VIIA A, 
on 15 January 1941.  It took place in 
Görlitz, in Silesia, in a dreadful cold.  
Stalag was buried in snow.  We were 
30,000 prisoners (French for the most 
part, with a few Poles and Belgians).  

The four musicians played on broken 
instruments:  Etienne Pasquier’s cello 
had only 3 strings; the keys of my 
upright piano remained lowered when 
depressed...It’s on this piano, with 
my three fellow musicians, dressed in 
the oddest way--I myself wearing a 
bottle-green suit of a Czech soldier-
-completely tattered, and wooden 
clogs large enough for the blood to 
circulate underfoot...that I played my 
Quartet for the End of Time, before an 
audience of 5,000 people.  The most 
diverse classes of society were mingled:  
farmers, factory workers, intellectuals, 
professional servicemen, doctors [and] 
priests.  Never before have I been 
listened to with such attention and 
understanding.”
 
While Messiaen’s account of this story 
has been proven somewhat inaccurate 
(in several different interviews, Pasquier 
affirmed that his cello had all four of 

Quartet for the End of Time and affirms 
its relevance in the 21st century. As the 
forces of fundamentalism, intolerance 
and violence intensify in today’s world, 
Messiaen’s prophecy seems all the more 
timely.

– Matt Haimovitz

No other composition by Olivier 
Messiaen has been recorded as 
frequently as the Quartet for the 
End of Time. This recording is unique. 
Messiaen’s Quartet is framed by two 
original compositions inspired by the 
circumstances surrounding the original 
work. The opening track, “Akoka,” 
conceived by David Krakauer and 
almost entirely improvised, imagines 
the wartime experience of the Jewish 
clarinetist, Henri Akoka, who premiered 
the Quartet with Messiaen, and the 
closing track, “Meanwhile...” by “beat 
architect” Socalled (a.k.a. Josh Dolgin) 
merges live samples of the musicians 
with old radio broadcasts, hip hop, 
cantorial singing, and markers of time.
 
Messiaen is one of the major composers 
of the 20th century, and the Quartet, 
his most famous work, is widely 
considered one of the most important 
chamber works of the century as well.  

its strings; and numerous witnesses 
to the premiere, including Pasquier, 
affirmed that that the premiere took 
place in the barrack that served as 
the camp’s theater, where only 300-
400, not 5,000, spectators could be 
accommodated!) the story behind 
the piece, like the composition itself, 
still resonates with audiences.  The 
musicians comprised an eclectic mix of 
faiths and personalities.  Pasquier was 
a confessed agnostic and a charmingly 
garrulous man; Jean Le Boulaire, the 
violinist, was a pessimistic atheist; and 
Akoka was an Algerian-born Trotskyist 
secular Jew with an unusual sense of 
humor.  In the center of this quartet was 
Messiaen, the devout Catholic, who, 
as Le Boulaire put it “radiated a sort 
of light,” and comforted the musicians 
who sometimes, understandably so, 
felt demoralized in the camp.  They 
debated and argued, issues musical 
and philosophical, but always remained 

friends. Due to the respect that the 
German officers had for musicians 
such as Messiaen, who was already 
a well-known composer in France, 
and Pasquier, who, with his brothers 
Jean and Pierre, was a member of the 
famous Pasquier Trio, the two men 
were liberated just two months after 
the premiere. With Brüll’s help, Le 
Boulaire was freed a year later, and by 
an unusual turn of events became an 
actor under the pseudonym Jean Lanier. 
As for Akoka, that is a story in itself.  He 
escaped from the camp and managed 
to evade the Nazis and survived the 
entire war, along with most of his 
family.  His father was not so lucky:  he 
was deported to Auschwitz.
 
Akoka’s vibrant personality and the 
story of his survival, with all its twists 
and turns, is highlighted in my book 
For the End of Time: The Story of the 
Messiaen Quartet.  His story was the 

inspiration for this recording. Having 
met at KlezCanada, Krakauer and 
Haimovitz, enchanted with each other’s 
playing, vowed to work together. This 
album is that promise fulfilled. 
 
The opening track, “Akoka,” featuring 
squealing glissandos in Klezmer fashion, 
stems from an earlier composition by 
Krakauer for clarinet, cello, and piano. 
The rest of the movement is entirely 
improvised.  At times, the musicians 
play an obstinate rhythm derived from 
the sixth movement of the Quartet. 
The middle section contains a grand 
cello solo, and gradually the other 
instrumentalists join in. The clarinet 
has the last word, and its final note 
becomes the first note of Messiaen’s 
first movement “Liturgie de cristal” 
(Crystal Liturgy).
 
The last track, “Meanwhile...” by 
Socalled, contains samples of various 

markers of time merged with old radio 
broadcasts, rap, train sounds (to 
evoke the Jewish prisoners’ transit to 
the infamous concentration camps), 
birdsong imitations (in deference to 
Messiaen’s interest in ornithology) and 
Sephardic cantorial singing (to recall 
Akoka’s Algerian background).  All four 
musicians play together twice, the 
final time at the very end of the track. 
Initially, we hear a heartbeat (the most 
basic harbinger of time--life itself), 
then ticking clocks, cathedral bells (to 
signal the hour and Messiaen’s devout 
Catholicism) and finally, a blaring alarm 
clock, as if to announce the end of time 
itself.  The track also contains samples 
of the instrumentalists playing bits of 
the Quartet from a live rehearsal at 
Banff in 2007 with Krakauer, Haimovitz, 
violinist Geoff Nuttal and pianist 
Frederic Chiu. 

— Rebecca Rischin

Conceived and composed during my captivity, the Quartet for the End of Time 
was premiered in Stalag VIII A on 15 January 1941, by Jean Le Boulaire, violin; Henri 
Akoka, clarinet; Etienne Pasquier, cello; and myself at the piano. The piece was 
directly inspired by the above passage from the Apocalypse. Its musical language 
is essentially ethereal, spiritual, Catholic. The modes, realising melodically and 
harmonically a sort of tonal ubiquity, bring the listener closer to infinity, to eternity 
in space. The special rhythms [see pp. II-IV “Summary of the Theory of My Rhythmic 
Language”], independent of the meter, powerfully contribute to the effect of 
banishing the temporal.  (But given the awesomeness of the subject, all of the 
above serves merely as inarticulate and tentative explanation!)

Preface by Olivier Messiaen
 
Subject of the Work and Commentary on Each Movement

 “And I saw another mighty angel coming down from heaven,
 wrapped in a cloud, with a rainbow on his head; his face was
 like the sun, and his legs like pillars of fire...Setting his right
 foot on the sea and his left foot on the land,...and, standing
 on the sea and on the land, he raised his right hand toward
 Heaven and swore by He who lives forever and ever, saying: 
 ‘There will be no more Time; but in the days when the seventh
 angel is to blow his trumpet, the mystery of God will be fulfilled.’”
 (Apocalypse of Saint John, Chapter 10)

This Quartet is comprised of eight 
movements. Why? Seven is the perfect 
number, the Creation in six days 
sanctified by the divine Sabbath; the 
seventh day of this repose extends into 
eternity and becomes the eighth day of 
eternal light, of unalterable peace.
 
I. “Crystal Liturgy.”  Between 3 
and 4 o’clock in the morning, the 
birds awaken: a blackbird or a solo 
nightingale improvises, surrounded 
by dust whirls of sound, by a halo of 
harmonics lost high up in the trees. 
Transfer this to the religious level: you 
have the harmonious silence of heaven.
 
II.  “Vocalise, for the Angel who 
Announces the End of Time.” The first 
and third sections (both very brief) 
evoke the power of this mighty angel, 
crowned with a rainbow and clothed 
in a cloud, who places one foot on the 
sea and the other on the land. The 

“middle” [section] is the impalpable 
harmonies of heaven. In the piano: 
gentle cascades of blue-orange chords, 
their distant chimes encircled by the 
almost plainchant-like song of the violin 
and cello.
 
III.  “Abyss of the Birds.” 
Unaccompanied clarinet. The abyss is 
Time, with its dreariness and gloom. 
The birds are the opposite of Time; they 
are our longing for light, for stars, for 
rainbows, and for jubilant song.
 
IV.  “Interlude.” Scherzo, in a more 
outgoing character than the other 
movements, yet related to them 
nevertheless by melodic “recalls.”
 
V.  “Praise to the Eternity of Jesus.” 
Here, Jesus is regarded as the Word 
of God. A long phrase in the cello, 
inexorably slow, glorifies, with adoration 
and reverence, the eternity of this 

mighty yet gentle Word, “of which the 
ages never tire.” The melody unfolds 
majestically, as if from a regal yet soft-
colored horizon. “In the beginning was 
the Word, and the Word was with God, 
and the Word was God.” [John, 1:1]
 
VI.  “Dance of Fury, for the Seven 
Trumpets.” Rhythmically, the most 
characteristic movement of this 
series. The four instruments in unison 
create the effect of gongs and 
trumpets (the first six trumpets of 
the Apocalypse followed by various 
calamities, the trumpet of the seventh 
angel announcing the fulfillment of 
the mystery of God). Use of added 
values, augmentation and diminution, 
and non-retrogradable rhythms. 
Music of stone, tremendous ringing 
granite; perpetual motion of steel, 
of enormous blocks of purple fury, of 
frozen intoxication. Listen, above all, to 
the terrifying fortissimo of the theme in 

augmentation and register alteration 
toward the end of the movement.
 
VII.  “Tangle of Rainbows, for the Angel 
who Announces the End of Time.” 
Certain passages here recall the second 
movement.  The Angel full of might 
appears, and in particular the rainbow 
that enrobes him (the rainbow, symbol 
of peace, of wisdom, and of every 
luminous sound and vibration). --  In my 
dreams, I hear and see classified chords 
and melodies, common colors and 
forms; then, after this transitory stage, 
I pass into unreality and lose myself 
in a rapture to a whirling, a gyrating 
fusion of superhuman sound and color. 
These swords of fire, these pools of 
blue-orange lava, these shooting stars: 
this is the tangled skein, these are the 
rainbows!

VIII.  “Praise to the Immortality of 
Jesus.” Long solo for violin, written 

at the same time as the cello solo in 
the fifth movement. Why this second 
eulogy? It addresses more specifically 
the second aspect of Jesus: Jesus the 
Man, the Word made flesh, immortally 
resurrected, to impart us his life. It 
represents pure love. The progressive 
ascent toward the extremely high 
register represents the ascension of 
man toward his Lord, of the son of 
God toward his Father, of the deified 
creature toward Paradise.
 
–  And I repeat again what I said earlier:  
“Given the awesomeness of the subject, 
all of the above serves merely as 
inarticulate and tentative explanation!”

David Krakauer

Internationally acclaimed clarinetist 
David Krakauer redefines the notion of 
a concert artist. Known for his mastery 
of myriad styles, he occupies the unique 
position of being one of the world’s 
leading exponents of Eastern European 
Jewish klezmer music, and at the same 
time is a major voice in classical music. 
He has appeared with the Tokyo, Kronos, 
and Emerson quartets, plus as soloist 
with the Dresden, Seattle, and Detroit 
symphony orchestras, among many 
others. With his band Ancestral Groove, 
he has redefined the klezmer genre with 
major appearances at Carnegie Hall 
and internationally. His discography 
contains some of the most important 
klezmer recordings of the past decade, 
notably The Dreams and Prayers of Isaac 
the Blind (Golijov/Kronos/Krakauer 
on Nonesuch). Consistently defying 
categorization, Krakauer has enjoyed 

major ongoing artistic collaborations 
with a tremendously diverse group of 
performers and composers including 
Dawn Upshaw, Itzhak Perlman, John 
Zorn, Fred Wesley, Music from Marlboro, 
Abraham Inc, Osvaldo Golijov, the 
Klezmatics, John Cage, Danny Elfman, 
and Socalled. In his newest project, 
The Big Picture, he explores the 
universal search for identity through 
a re-imagination of familiar themes 
by renowned film music composers 
brought together in a cinematic concert 
accompanied by original visuals. An avid 
educator, Krakauer has enjoyed a long 
relationship with Mannes (New School 
University), the Manhattan School of 
Music, NYU, and the Bard Conservatory.

Matt Haimovitz

Renowned as a musical pioneer, 
Grammy®-nominated cellist Matt 
Haimovitz is acclaimed for his 

visionary approach, groundbreaking 
collaborations and innovative recording 
projects, which he combines with a 
tireless touring schedule and with 
mentoring an award-winning studio 
at the Schulich School of Music at 
McGill University in Montreal. Born 
in Israel, Haimovitz made his debut 
in 1984, at the age of 13, as a soloist 
with Zubin Mehta and the Israel 
Philharmonic, and at 17 he made 
his first recording for Deutsche 
Grammophon with James Levine and 
the Chicago Symphony. Haimovitz’s 
recording career encompasses more 
than 20 years of award-winning work 
on Deutsche Grammophon (Universal), 
Oxingale Records, and the PENTATONE 
Oxingale Series. His honors include the 
Trailblazer Award from the American 
Music Center, the Avery Fisher Career 
Grant, the Grand Prix du Disque, and 
the Premio Internazionale “Accademia 
Musicale Chigiana.” He studied with 

Leonard Rose at the Juilliard School and 
graduated with highest honors from 
Harvard University. Haimovitz plays a 
Venetian cello, made in 1710 by Matteo 
Gofriller.

Jonathan Crow

Canadian violinist Jonathan Crow 
is currently in his sixth season as 
Concertmaster of the Toronto 
Symphony Orchestra. A native of Prince 
George, British Columbia, Jonathan 
earned his Bachelor of Music in Honours 
Performance from McGill University 
in 1998, at which time he joined the 
Montreal Symphony Orchestra as 
Associate Principal Second Violin. 
Between 2002 and 2006 Jonathan was 
the Concertmaster of the Montreal 
Symphony Orchestra; during this time 
he was the youngest concertmaster of 
any major North American orchestra. 
Jonathan continues to perform as 

Artists

guest concertmaster and as soloist with 
orchestras around the world.

Also an avid chamber musician, 
Jonathan has performed at chamber 
music festivals throughout North 
America, South America and Europe. 
He is a founding member of the New 
Orford String Quartet, a project-
based new ensemble dedicated to the 
promotion of standard and Canadian 
string quartet repertoire throughout 
North America. As an advocate of 
contemporary music he has premiered 
works by numerous notable Canadian 
composers. Jonathan is currently 
Associate Professor of Violin at the 
University of Toronto.

Geoffrey Burleson

Equally active as a recitalist, concerto 
soloist, chamber musician, and jazz 
performer, Geoffrey Burleson, pianist, has 

performed to wide acclaim throughout 
Europe and North America. The New 
York Times has hailed Burleson’s 
solo performances as “vibrant and 
compelling,” praising his “rhythmic 
brio, projection of rhapsodic qualities, 
appropriate sense of spontaneity, and 
rich colorings.”  Current recording 
projects include Camille Saint-Saëns: 
Complete Piano Works, on 5 albums, 
for the new Naxos Grand Piano label. 
Volumes 1 (Complete Piano Études), 
2, 3 and 4 have been released to high 
acclaim from Gramophone, International 
Record Review, Diapason (France) 
and elsewhere, and have garnered 
International Piano Choice Awards from 
International Piano Magazine. Other 
noteworthy recordings by Burleson 
include Vincent Persichetti: Complete 
Piano Sonatas (New World Records), 
which received a BBC Music Choice 
award from the BBC Music Magazine.  
Mr. Burleson’s concerto appearances 

include the Buffalo Philharmonic, New 
England Philharmonic, Boston Musica 
Viva and the Holland Symfonia in the 
Netherlands.  He is on the piano faculties 
of Princeton University and the CUNY 
Graduate Center, and is Professor of 
Music and Director of Piano Studies at 
Hunter College-City University of New 
York. 

Socalled

Josh “Socalled” Dolgin is a pianist, 
accordionist, producer, journalist, 
photographer, filmmaker, magician, 
cartoonist and puppet maker based 
in Montreal, Quebec. He has lectured 
and has led master classes in music 
festivals around the world, from Moscow 
to Paris, London to LA, and Krakow to 
San Francisco, and has performed on 
every continent. With 6 solo albums to 
his name, he has performed all over the 
world for more than 10 years, and his list 

of collaborators knows no generational, 
social, cultural nor religious boundaries.

He started to work with renowned 
clarinetist David Krakauer, producing his 
genre-twisting “Bubbemeises” record, 
which led to an offer from French 
Jazz label Label Bleu to record his first 
proper solo album. Featuring about 40 
guests from all walks of musical life, 
“Ghettoblaster” was on the longlist 
for the Polaris prize. The collaboration 
with Krakauer also led to a project with 
James Brown’s arranger Fred Wesley 
“Abraham Inc” and the album of funk 
meeting Klezmer, “Tweet Tweet”.

The 30+ guest-heavy “Sleepover” was 
nominated for a Juno award. Socalled 
was presented with the “Adrienne 
Cooper Memorial Dreaming in Yiddish” 
award for his work disseminating and 
exploring Yiddish culture.
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Congratulations, you are now holding 
the brainchild of the synergy between 
PENTATONE and OXINGALE RECORDS.  

Upon listening to a renowned cellist 
of his day, Voltaire is said to have 
quipped, “Sir, you make me believe 
in miracles; you turn the ox into a 
nightingale”. With the belief in miracles, 
OXINGALE RECORDS brings its blend of 
imagination, talent and acumen to the 
realisation of artistic projects revolving 
around music.
 
A trailblazing artist’s label since the 
year 2000, OXINGALE RECORDS is as 

committed to revelatory interpretations 
of the canonic repertoire as to riveting 
performances of works by recent and 
living composers. Breeding spontaneity 
in musical expression, OXINGALE 
RECORDS captures singular moments of 
collaboration in its stream of classical, 
contemporary, crossover, jazz and family 
releases. The offspring of two musical 
perspectives — those of world-renowned 
cellist Matt Haimovitz and acclaimed 
composer Luna Pearl Woolf — their 
projects take a refreshing approach to 
the classical tradition, illuminating and 
vitalising the listening experience. 

O X I N G A L E  S E R I E S

© Jazmin Million

Grammy Award®-winning OXINGALE 
RECORDS gradually unfolds an 
idiosyncratic but influential body of 
work.

Having shared ideas and projects 
for some time, there was no doubt 
for PENTATONE to join forces with 
OXINGALE RECORDS. This is a union of 
two innovative and devoted recording 
companies with a long history of 
producing reputable records and 
collaborating with esteemed artists. 
Both companies are extremely proud of 
the quality of their works, their artists 
and their recordings, as well as the 

quality of the relationship with their 
customers. 

We would be pleased to have you join 
us in celebrating this milestone as it 
gives way to a tremendously intriguing 
and inquisitive series of co-productions 
for you, our customers and ourselves.  
With PENTATONE’s warm, dynamic and 
detailed sound capturing the superb 
works and performances of OXINGALE’s 
artists, we look forward to bringing 
you a range of prestigious work only in 
pristine quality.  

PENTATONE. Today’s music is evolving 
and forever changing, but classical 
music remains true in creating harmony 
among the instruments. Classical music 
is as time-honoured as it is timeless. 
And so also should the experience be. 
We take listening to classical music 
to a whole new level, using the best 
technology to produce a high-quality 
recording, in whichever format it may 
come, in whichever format it may be 
released. 

Together with our talented artists,  
we take pride in our work, providing 
an impeccable means of experiencing 
classical music. For all their diversity, our 
artists have one thing in common. They 
all put their heart and soul into  
the music, drawing on every last drop  
of creativity, skill, and determination 
to perfect their contribution.

Find out more:

www.pentatonemusic.com

Premium Sound 
and Outstanding

Artists

http://www.pentatonemusic.com
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mighty yet gentle Word, “of which the 
ages never tire.” The melody unfolds 
majestically, as if from a regal yet soft-
colored horizon. “In the beginning was 
the Word, and the Word was with God, 
and the Word was God.” [John, 1:1]
 
VI.  “Dance of Fury, for the Seven 
Trumpets.” Rhythmically, the most 
characteristic movement of this 
series. The four instruments in unison 
create the effect of gongs and 
trumpets (the first six trumpets of 
the Apocalypse followed by various 
calamities, the trumpet of the seventh 
angel announcing the fulfillment of 
the mystery of God). Use of added 
values, augmentation and diminution, 
and non-retrogradable rhythms. 
Music of stone, tremendous ringing 
granite; perpetual motion of steel, 
of enormous blocks of purple fury, of 
frozen intoxication. Listen, above all, to 
the terrifying fortissimo of the theme in 

augmentation and register alteration 
toward the end of the movement.
 
VII.  “Tangle of Rainbows, for the Angel 
who Announces the End of Time.” 
Certain passages here recall the second 
movement.  The Angel full of might 
appears, and in particular the rainbow 
that enrobes him (the rainbow, symbol 
of peace, of wisdom, and of every 
luminous sound and vibration). --  In my 
dreams, I hear and see classified chords 
and melodies, common colors and 
forms; then, after this transitory stage, 
I pass into unreality and lose myself 
in a rapture to a whirling, a gyrating 
fusion of superhuman sound and color. 
These swords of fire, these pools of 
blue-orange lava, these shooting stars: 
this is the tangled skein, these are the 
rainbows!

VIII.  “Praise to the Immortality of 
Jesus.” Long solo for violin, written 

at the same time as the cello solo in 
the fifth movement. Why this second 
eulogy? It addresses more specifically 
the second aspect of Jesus: Jesus the 
Man, the Word made flesh, immortally 
resurrected, to impart us his life. It 
represents pure love. The progressive 
ascent toward the extremely high 
register represents the ascension of 
man toward his Lord, of the son of 
God toward his Father, of the deified 
creature toward Paradise.
 
–  And I repeat again what I said earlier:  
“Given the awesomeness of the subject, 
all of the above serves merely as 
inarticulate and tentative explanation!”

← ←

AKOKA: 
Reframing Messiaen’s Quartet for the End of Time

David Krakauer (1956)
1 Akoka

Olivier Messiaen (1908 - 1992) 
Quatuor pour la fin du temps
2  I. Liturgie de cristal
3 II. Vocalise, pour l’Ange qui annonce la fin du Temps
4  III. Abîme des oiseaux
5  IV. Intermède
6  V. Louange à l’Éternité de Jésus
7 VI. Danse de la fureur, pour les sept trompettes
8  VII. Fouillis d’arcs-en-ciel, pour l’Ange qui annonce la fin du Temps
9  VIII. Louange à l’Immortalité de Jésus

Socalled (1976)
10 Meanwhile...

Total playing time:

David Krakauer, clarinet  |  Matt Haimovitz, cello
Jonathan Crow, violin  |  Geoffrey Burleson, piano  |  Socalled, electronics

5. 59

2. 48
5. 26
7. 20
1. 46
8. 32
6. 19
7. 25
9. 23

8. 47

63. 45
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AKOKA:
Reframing Messiaen’s 
Quartet for the End of Time 

Sit back and enjoy

Olivier Messaien’s Quartet for 
the End of Time is a spiritual 
experience. The composer transcends 
the inhumanity of his internment in a 
World War II work camp, to create a 
deeply profound chamber work. Using 
whatever materials are at his disposal, 
he brings together four instrumentalists, 
fellow inmates, to perform this 
groundbreaking, eight-movement 
work for all of the camp’s prisoners. 
Messiaen’s obsession with ornithology, 
his synesthesia, and his devout Catholic 
faith weave their way through the work 
that encompasses dramatic extremes, 
the most tender, intimate expression of 
awe, a prophetic collective scream and 
delirious dance of the ensemble as one.

Upon meeting at a Klezmer music 
retreat in the Laurentians, KlezCanada, 
David Krakauer and I bonded instantly 
as musical brothers. David brought 
Rebecca Rischin’s important book on 

Messiaen’s Quartet to my attention. 
Both of us were struck, not only by 
the debunking of many of the myths 
surrounding the origin of this work and 
its premiere, but also by the gripping 
story of the original clarinetist of the 
group, Henri Akoka. Akoka was a 
Sephardic Jew and we tried to imagine 
what it must have felt like to work 
on this piece, inspired by the New 
Testament’s Book of Revelation, during 
such harrowing circumstances. With 
this in mind we frame the Quartet with 
a structured improvisation of David’s 
design and a re-mix of the Quartet’s 
elements created by Socalled, to which 
we also add our live improvisations. In 
this way we look at Messiaen’s Quartet 
through the eyes of one individual 
caught up in terrifying events beyond 
his control. 

Recorded live, AKOKA drives home 
the gravity and impact of Messiaen’s 

Liner Notes
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Perhaps even more intriguing, however, 
is the story behind its composition and 
premiere during the Second World War 
in Stalag VIII A, a German prisoner-
of-war camp.  Messiaen was given 
special treatment by a German officer, 
Karl-Albert Brüll, who had a weakness 
for classical music, and who secretly 
brought him pieces of bread, provided 
him with manuscript paper, pencils, 
and erasers, and helped secure the 
musicians’ instruments and a barrack in 
which to rehearse.  Messiaen’s account 
of this premiere has become a legend.  
In his own words:
 
“Conceived and composed during my 
captivity, the Quartet for the End of 
Time was premiered in Stalag VIIA A, 
on 15 January 1941.  It took place in 
Görlitz, in Silesia, in a dreadful cold.  
Stalag was buried in snow.  We were 
30,000 prisoners (French for the most 
part, with a few Poles and Belgians).  

The four musicians played on broken 
instruments:  Etienne Pasquier’s cello 
had only 3 strings; the keys of my 
upright piano remained lowered when 
depressed...It’s on this piano, with 
my three fellow musicians, dressed in 
the oddest way--I myself wearing a 
bottle-green suit of a Czech soldier-
-completely tattered, and wooden 
clogs large enough for the blood to 
circulate underfoot...that I played my 
Quartet for the End of Time, before an 
audience of 5,000 people.  The most 
diverse classes of society were mingled:  
farmers, factory workers, intellectuals, 
professional servicemen, doctors [and] 
priests.  Never before have I been 
listened to with such attention and 
understanding.”
 
While Messiaen’s account of this story 
has been proven somewhat inaccurate 
(in several different interviews, Pasquier 
affirmed that his cello had all four of 

Quartet for the End of Time and affirms 
its relevance in the 21st century. As the 
forces of fundamentalism, intolerance 
and violence intensify in today’s world, 
Messiaen’s prophecy seems all the more 
timely.

– Matt Haimovitz

No other composition by Olivier 
Messiaen has been recorded as 
frequently as the Quartet for the 
End of Time. This recording is unique. 
Messiaen’s Quartet is framed by two 
original compositions inspired by the 
circumstances surrounding the original 
work. The opening track, “Akoka,” 
conceived by David Krakauer and 
almost entirely improvised, imagines 
the wartime experience of the Jewish 
clarinetist, Henri Akoka, who premiered 
the Quartet with Messiaen, and the 
closing track, “Meanwhile...” by “beat 
architect” Socalled (a.k.a. Josh Dolgin) 
merges live samples of the musicians 
with old radio broadcasts, hip hop, 
cantorial singing, and markers of time.
 
Messiaen is one of the major composers 
of the 20th century, and the Quartet, 
his most famous work, is widely 
considered one of the most important 
chamber works of the century as well.  

its strings; and numerous witnesses 
to the premiere, including Pasquier, 
affirmed that that the premiere took 
place in the barrack that served as 
the camp’s theater, where only 300-
400, not 5,000, spectators could be 
accommodated!) the story behind 
the piece, like the composition itself, 
still resonates with audiences.  The 
musicians comprised an eclectic mix of 
faiths and personalities.  Pasquier was 
a confessed agnostic and a charmingly 
garrulous man; Jean Le Boulaire, the 
violinist, was a pessimistic atheist; and 
Akoka was an Algerian-born Trotskyist 
secular Jew with an unusual sense of 
humor.  In the center of this quartet was 
Messiaen, the devout Catholic, who, 
as Le Boulaire put it “radiated a sort 
of light,” and comforted the musicians 
who sometimes, understandably so, 
felt demoralized in the camp.  They 
debated and argued, issues musical 
and philosophical, but always remained 

friends. Due to the respect that the 
German officers had for musicians 
such as Messiaen, who was already 
a well-known composer in France, 
and Pasquier, who, with his brothers 
Jean and Pierre, was a member of the 
famous Pasquier Trio, the two men 
were liberated just two months after 
the premiere. With Brüll’s help, Le 
Boulaire was freed a year later, and by 
an unusual turn of events became an 
actor under the pseudonym Jean Lanier. 
As for Akoka, that is a story in itself.  He 
escaped from the camp and managed 
to evade the Nazis and survived the 
entire war, along with most of his 
family.  His father was not so lucky:  he 
was deported to Auschwitz.
 
Akoka’s vibrant personality and the 
story of his survival, with all its twists 
and turns, is highlighted in my book 
For the End of Time: The Story of the 
Messiaen Quartet.  His story was the 

inspiration for this recording. Having 
met at KlezCanada, Krakauer and 
Haimovitz, enchanted with each other’s 
playing, vowed to work together. This 
album is that promise fulfilled. 
 
The opening track, “Akoka,” featuring 
squealing glissandos in Klezmer fashion, 
stems from an earlier composition by 
Krakauer for clarinet, cello, and piano. 
The rest of the movement is entirely 
improvised.  At times, the musicians 
play an obstinate rhythm derived from 
the sixth movement of the Quartet. 
The middle section contains a grand 
cello solo, and gradually the other 
instrumentalists join in. The clarinet 
has the last word, and its final note 
becomes the first note of Messiaen’s 
first movement “Liturgie de cristal” 
(Crystal Liturgy).
 
The last track, “Meanwhile...” by 
Socalled, contains samples of various 

markers of time merged with old radio 
broadcasts, rap, train sounds (to 
evoke the Jewish prisoners’ transit to 
the infamous concentration camps), 
birdsong imitations (in deference to 
Messiaen’s interest in ornithology) and 
Sephardic cantorial singing (to recall 
Akoka’s Algerian background).  All four 
musicians play together twice, the 
final time at the very end of the track. 
Initially, we hear a heartbeat (the most 
basic harbinger of time--life itself), 
then ticking clocks, cathedral bells (to 
signal the hour and Messiaen’s devout 
Catholicism) and finally, a blaring alarm 
clock, as if to announce the end of time 
itself.  The track also contains samples 
of the instrumentalists playing bits of 
the Quartet from a live rehearsal at 
Banff in 2007 with Krakauer, Haimovitz, 
violinist Geoff Nuttal and pianist 
Frederic Chiu. 

— Rebecca Rischin

Conceived and composed during my captivity, the Quartet for the End of Time 
was premiered in Stalag VIII A on 15 January 1941, by Jean Le Boulaire, violin; Henri 
Akoka, clarinet; Etienne Pasquier, cello; and myself at the piano. The piece was 
directly inspired by the above passage from the Apocalypse. Its musical language 
is essentially ethereal, spiritual, Catholic. The modes, realising melodically and 
harmonically a sort of tonal ubiquity, bring the listener closer to infinity, to eternity 
in space. The special rhythms [see pp. II-IV “Summary of the Theory of My Rhythmic 
Language”], independent of the meter, powerfully contribute to the effect of 
banishing the temporal.  (But given the awesomeness of the subject, all of the 
above serves merely as inarticulate and tentative explanation!)

Preface by Olivier Messiaen
 
Subject of the Work and Commentary on Each Movement

 “And I saw another mighty angel coming down from heaven,
 wrapped in a cloud, with a rainbow on his head; his face was
 like the sun, and his legs like pillars of fire...Setting his right
 foot on the sea and his left foot on the land,...and, standing
 on the sea and on the land, he raised his right hand toward
 Heaven and swore by He who lives forever and ever, saying: 
 ‘There will be no more Time; but in the days when the seventh
 angel is to blow his trumpet, the mystery of God will be fulfilled.’”
 (Apocalypse of Saint John, Chapter 10)

This Quartet is comprised of eight 
movements. Why? Seven is the perfect 
number, the Creation in six days 
sanctified by the divine Sabbath; the 
seventh day of this repose extends into 
eternity and becomes the eighth day of 
eternal light, of unalterable peace.
 
I. “Crystal Liturgy.”  Between 3 
and 4 o’clock in the morning, the 
birds awaken: a blackbird or a solo 
nightingale improvises, surrounded 
by dust whirls of sound, by a halo of 
harmonics lost high up in the trees. 
Transfer this to the religious level: you 
have the harmonious silence of heaven.
 
II.  “Vocalise, for the Angel who 
Announces the End of Time.” The first 
and third sections (both very brief) 
evoke the power of this mighty angel, 
crowned with a rainbow and clothed 
in a cloud, who places one foot on the 
sea and the other on the land. The 

“middle” [section] is the impalpable 
harmonies of heaven. In the piano: 
gentle cascades of blue-orange chords, 
their distant chimes encircled by the 
almost plainchant-like song of the violin 
and cello.
 
III.  “Abyss of the Birds.” 
Unaccompanied clarinet. The abyss is 
Time, with its dreariness and gloom. 
The birds are the opposite of Time; they 
are our longing for light, for stars, for 
rainbows, and for jubilant song.
 
IV.  “Interlude.” Scherzo, in a more 
outgoing character than the other 
movements, yet related to them 
nevertheless by melodic “recalls.”
 
V.  “Praise to the Eternity of Jesus.” 
Here, Jesus is regarded as the Word 
of God. A long phrase in the cello, 
inexorably slow, glorifies, with adoration 
and reverence, the eternity of this 

mighty yet gentle Word, “of which the 
ages never tire.” The melody unfolds 
majestically, as if from a regal yet soft-
colored horizon. “In the beginning was 
the Word, and the Word was with God, 
and the Word was God.” [John, 1:1]
 
VI.  “Dance of Fury, for the Seven 
Trumpets.” Rhythmically, the most 
characteristic movement of this 
series. The four instruments in unison 
create the effect of gongs and 
trumpets (the first six trumpets of 
the Apocalypse followed by various 
calamities, the trumpet of the seventh 
angel announcing the fulfillment of 
the mystery of God). Use of added 
values, augmentation and diminution, 
and non-retrogradable rhythms. 
Music of stone, tremendous ringing 
granite; perpetual motion of steel, 
of enormous blocks of purple fury, of 
frozen intoxication. Listen, above all, to 
the terrifying fortissimo of the theme in 

augmentation and register alteration 
toward the end of the movement.
 
VII.  “Tangle of Rainbows, for the Angel 
who Announces the End of Time.” 
Certain passages here recall the second 
movement.  The Angel full of might 
appears, and in particular the rainbow 
that enrobes him (the rainbow, symbol 
of peace, of wisdom, and of every 
luminous sound and vibration). --  In my 
dreams, I hear and see classified chords 
and melodies, common colors and 
forms; then, after this transitory stage, 
I pass into unreality and lose myself 
in a rapture to a whirling, a gyrating 
fusion of superhuman sound and color. 
These swords of fire, these pools of 
blue-orange lava, these shooting stars: 
this is the tangled skein, these are the 
rainbows!

VIII.  “Praise to the Immortality of 
Jesus.” Long solo for violin, written 

at the same time as the cello solo in 
the fifth movement. Why this second 
eulogy? It addresses more specifically 
the second aspect of Jesus: Jesus the 
Man, the Word made flesh, immortally 
resurrected, to impart us his life. It 
represents pure love. The progressive 
ascent toward the extremely high 
register represents the ascension of 
man toward his Lord, of the son of 
God toward his Father, of the deified 
creature toward Paradise.
 
–  And I repeat again what I said earlier:  
“Given the awesomeness of the subject, 
all of the above serves merely as 
inarticulate and tentative explanation!”

David Krakauer

Internationally acclaimed clarinetist 
David Krakauer redefines the notion of 
a concert artist. Known for his mastery 
of myriad styles, he occupies the unique 
position of being one of the world’s 
leading exponents of Eastern European 
Jewish klezmer music, and at the same 
time is a major voice in classical music. 
He has appeared with the Tokyo, Kronos, 
and Emerson quartets, plus as soloist 
with the Dresden, Seattle, and Detroit 
symphony orchestras, among many 
others. With his band Ancestral Groove, 
he has redefined the klezmer genre with 
major appearances at Carnegie Hall 
and internationally. His discography 
contains some of the most important 
klezmer recordings of the past decade, 
notably The Dreams and Prayers of Isaac 
the Blind (Golijov/Kronos/Krakauer 
on Nonesuch). Consistently defying 
categorization, Krakauer has enjoyed 

major ongoing artistic collaborations 
with a tremendously diverse group of 
performers and composers including 
Dawn Upshaw, Itzhak Perlman, John 
Zorn, Fred Wesley, Music from Marlboro, 
Abraham Inc, Osvaldo Golijov, the 
Klezmatics, John Cage, Danny Elfman, 
and Socalled. In his newest project, 
The Big Picture, he explores the 
universal search for identity through 
a re-imagination of familiar themes 
by renowned film music composers 
brought together in a cinematic concert 
accompanied by original visuals. An avid 
educator, Krakauer has enjoyed a long 
relationship with Mannes (New School 
University), the Manhattan School of 
Music, NYU, and the Bard Conservatory.

Matt Haimovitz

Renowned as a musical pioneer, 
Grammy®-nominated cellist Matt 
Haimovitz is acclaimed for his 

visionary approach, groundbreaking 
collaborations and innovative recording 
projects, which he combines with a 
tireless touring schedule and with 
mentoring an award-winning studio 
at the Schulich School of Music at 
McGill University in Montreal. Born 
in Israel, Haimovitz made his debut 
in 1984, at the age of 13, as a soloist 
with Zubin Mehta and the Israel 
Philharmonic, and at 17 he made 
his first recording for Deutsche 
Grammophon with James Levine and 
the Chicago Symphony. Haimovitz’s 
recording career encompasses more 
than 20 years of award-winning work 
on Deutsche Grammophon (Universal), 
Oxingale Records, and the PENTATONE 
Oxingale Series. His honors include the 
Trailblazer Award from the American 
Music Center, the Avery Fisher Career 
Grant, the Grand Prix du Disque, and 
the Premio Internazionale “Accademia 
Musicale Chigiana.” He studied with 

Leonard Rose at the Juilliard School and 
graduated with highest honors from 
Harvard University. Haimovitz plays a 
Venetian cello, made in 1710 by Matteo 
Gofriller.

Jonathan Crow

Canadian violinist Jonathan Crow 
is currently in his sixth season as 
Concertmaster of the Toronto 
Symphony Orchestra. A native of Prince 
George, British Columbia, Jonathan 
earned his Bachelor of Music in Honours 
Performance from McGill University 
in 1998, at which time he joined the 
Montreal Symphony Orchestra as 
Associate Principal Second Violin. 
Between 2002 and 2006 Jonathan was 
the Concertmaster of the Montreal 
Symphony Orchestra; during this time 
he was the youngest concertmaster of 
any major North American orchestra. 
Jonathan continues to perform as 

Artists

guest concertmaster and as soloist with 
orchestras around the world.

Also an avid chamber musician, 
Jonathan has performed at chamber 
music festivals throughout North 
America, South America and Europe. 
He is a founding member of the New 
Orford String Quartet, a project-
based new ensemble dedicated to the 
promotion of standard and Canadian 
string quartet repertoire throughout 
North America. As an advocate of 
contemporary music he has premiered 
works by numerous notable Canadian 
composers. Jonathan is currently 
Associate Professor of Violin at the 
University of Toronto.

Geoffrey Burleson

Equally active as a recitalist, concerto 
soloist, chamber musician, and jazz 
performer, Geoffrey Burleson, pianist, has 

performed to wide acclaim throughout 
Europe and North America. The New 
York Times has hailed Burleson’s 
solo performances as “vibrant and 
compelling,” praising his “rhythmic 
brio, projection of rhapsodic qualities, 
appropriate sense of spontaneity, and 
rich colorings.”  Current recording 
projects include Camille Saint-Saëns: 
Complete Piano Works, on 5 albums, 
for the new Naxos Grand Piano label. 
Volumes 1 (Complete Piano Études), 
2, 3 and 4 have been released to high 
acclaim from Gramophone, International 
Record Review, Diapason (France) 
and elsewhere, and have garnered 
International Piano Choice Awards from 
International Piano Magazine. Other 
noteworthy recordings by Burleson 
include Vincent Persichetti: Complete 
Piano Sonatas (New World Records), 
which received a BBC Music Choice 
award from the BBC Music Magazine.  
Mr. Burleson’s concerto appearances 

include the Buffalo Philharmonic, New 
England Philharmonic, Boston Musica 
Viva and the Holland Symfonia in the 
Netherlands.  He is on the piano faculties 
of Princeton University and the CUNY 
Graduate Center, and is Professor of 
Music and Director of Piano Studies at 
Hunter College-City University of New 
York. 

Socalled

Josh “Socalled” Dolgin is a pianist, 
accordionist, producer, journalist, 
photographer, filmmaker, magician, 
cartoonist and puppet maker based 
in Montreal, Quebec. He has lectured 
and has led master classes in music 
festivals around the world, from Moscow 
to Paris, London to LA, and Krakow to 
San Francisco, and has performed on 
every continent. With 6 solo albums to 
his name, he has performed all over the 
world for more than 10 years, and his list 

of collaborators knows no generational, 
social, cultural nor religious boundaries.

He started to work with renowned 
clarinetist David Krakauer, producing his 
genre-twisting “Bubbemeises” record, 
which led to an offer from French 
Jazz label Label Bleu to record his first 
proper solo album. Featuring about 40 
guests from all walks of musical life, 
“Ghettoblaster” was on the longlist 
for the Polaris prize. The collaboration 
with Krakauer also led to a project with 
James Brown’s arranger Fred Wesley 
“Abraham Inc” and the album of funk 
meeting Klezmer, “Tweet Tweet”.

The 30+ guest-heavy “Sleepover” was 
nominated for a Juno award. Socalled 
was presented with the “Adrienne 
Cooper Memorial Dreaming in Yiddish” 
award for his work disseminating and 
exploring Yiddish culture.
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Congratulations, you are now holding 
the brainchild of the synergy between 
PENTATONE and OXINGALE RECORDS.  

Upon listening to a renowned cellist 
of his day, Voltaire is said to have 
quipped, “Sir, you make me believe 
in miracles; you turn the ox into a 
nightingale”. With the belief in miracles, 
OXINGALE RECORDS brings its blend of 
imagination, talent and acumen to the 
realisation of artistic projects revolving 
around music.
 
A trailblazing artist’s label since the 
year 2000, OXINGALE RECORDS is as 

committed to revelatory interpretations 
of the canonic repertoire as to riveting 
performances of works by recent and 
living composers. Breeding spontaneity 
in musical expression, OXINGALE 
RECORDS captures singular moments of 
collaboration in its stream of classical, 
contemporary, crossover, jazz and family 
releases. The offspring of two musical 
perspectives — those of world-renowned 
cellist Matt Haimovitz and acclaimed 
composer Luna Pearl Woolf — their 
projects take a refreshing approach to 
the classical tradition, illuminating and 
vitalising the listening experience. 

O X I N G A L E  S E R I E S

© Jazmin Million

Grammy Award®-winning OXINGALE 
RECORDS gradually unfolds an 
idiosyncratic but influential body of 
work.

Having shared ideas and projects 
for some time, there was no doubt 
for PENTATONE to join forces with 
OXINGALE RECORDS. This is a union of 
two innovative and devoted recording 
companies with a long history of 
producing reputable records and 
collaborating with esteemed artists. 
Both companies are extremely proud of 
the quality of their works, their artists 
and their recordings, as well as the 

quality of the relationship with their 
customers. 

We would be pleased to have you join 
us in celebrating this milestone as it 
gives way to a tremendously intriguing 
and inquisitive series of co-productions 
for you, our customers and ourselves.  
With PENTATONE’s warm, dynamic and 
detailed sound capturing the superb 
works and performances of OXINGALE’s 
artists, we look forward to bringing 
you a range of prestigious work only in 
pristine quality.  

PENTATONE. Today’s music is evolving 
and forever changing, but classical 
music remains true in creating harmony 
among the instruments. Classical music 
is as time-honoured as it is timeless. 
And so also should the experience be. 
We take listening to classical music 
to a whole new level, using the best 
technology to produce a high-quality 
recording, in whichever format it may 
come, in whichever format it may be 
released. 

Together with our talented artists,  
we take pride in our work, providing 
an impeccable means of experiencing 
classical music. For all their diversity, our 
artists have one thing in common. They 
all put their heart and soul into  
the music, drawing on every last drop  
of creativity, skill, and determination 
to perfect their contribution.

Find out more:

www.pentatonemusic.com

Premium Sound 
and Outstanding

Artists

http://www.pentatonemusic.com
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David Krakauer

Internationally acclaimed clarinetist 
David Krakauer redefines the notion of 
a concert artist. Known for his mastery 
of myriad styles, he occupies the unique 
position of being one of the world’s 
leading exponents of Eastern European 
Jewish klezmer music, and at the same 
time is a major voice in classical music. 
He has appeared with the Tokyo, Kronos, 
and Emerson quartets, plus as soloist 
with the Dresden, Seattle, and Detroit 
symphony orchestras, among many 
others. With his band Ancestral Groove, 
he has redefined the klezmer genre with 
major appearances at Carnegie Hall 
and internationally. His discography 
contains some of the most important 
klezmer recordings of the past decade, 
notably The Dreams and Prayers of Isaac 
the Blind (Golijov/Kronos/Krakauer 
on Nonesuch). Consistently defying 
categorization, Krakauer has enjoyed 

major ongoing artistic collaborations 
with a tremendously diverse group of 
performers and composers including 
Dawn Upshaw, Itzhak Perlman, John 
Zorn, Fred Wesley, Music from Marlboro, 
Abraham Inc, Osvaldo Golijov, the 
Klezmatics, John Cage, Danny Elfman, 
and Socalled. In his newest project, 
The Big Picture, he explores the 
universal search for identity through 
a re-imagination of familiar themes 
by renowned film music composers 
brought together in a cinematic concert 
accompanied by original visuals. An avid 
educator, Krakauer has enjoyed a long 
relationship with Mannes (New School 
University), the Manhattan School of 
Music, NYU, and the Bard Conservatory.

Matt Haimovitz

Renowned as a musical pioneer, 
Grammy®-nominated cellist Matt 
Haimovitz is acclaimed for his 

visionary approach, groundbreaking 
collaborations and innovative recording 
projects, which he combines with a 
tireless touring schedule and with 
mentoring an award-winning studio 
at the Schulich School of Music at 
McGill University in Montreal. Born 
in Israel, Haimovitz made his debut 
in 1984, at the age of 13, as a soloist 
with Zubin Mehta and the Israel 
Philharmonic, and at 17 he made 
his first recording for Deutsche 
Grammophon with James Levine and 
the Chicago Symphony. Haimovitz’s 
recording career encompasses more 
than 20 years of award-winning work 
on Deutsche Grammophon (Universal), 
Oxingale Records, and the PENTATONE 
Oxingale Series. His honors include the 
Trailblazer Award from the American 
Music Center, the Avery Fisher Career 
Grant, the Grand Prix du Disque, and 
the Premio Internazionale “Accademia 
Musicale Chigiana.” He studied with 

Leonard Rose at the Juilliard School and 
graduated with highest honors from 
Harvard University. Haimovitz plays a 
Venetian cello, made in 1710 by Matteo 
Gofriller.

Jonathan Crow

Canadian violinist Jonathan Crow 
is currently in his sixth season as 
Concertmaster of the Toronto 
Symphony Orchestra. A native of Prince 
George, British Columbia, Jonathan 
earned his Bachelor of Music in Honours 
Performance from McGill University 
in 1998, at which time he joined the 
Montreal Symphony Orchestra as 
Associate Principal Second Violin. 
Between 2002 and 2006 Jonathan was 
the Concertmaster of the Montreal 
Symphony Orchestra; during this time 
he was the youngest concertmaster of 
any major North American orchestra. 
Jonathan continues to perform as 
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AKOKA: 
Reframing Messiaen’s Quartet for the End of Time

David Krakauer (1956)
1 Akoka

Olivier Messiaen (1908 - 1992) 
Quatuor pour la fin du temps
2  I. Liturgie de cristal
3 II. Vocalise, pour l’Ange qui annonce la fin du Temps
4  III. Abîme des oiseaux
5  IV. Intermède
6  V. Louange à l’Éternité de Jésus
7 VI. Danse de la fureur, pour les sept trompettes
8  VII. Fouillis d’arcs-en-ciel, pour l’Ange qui annonce la fin du Temps
9  VIII. Louange à l’Immortalité de Jésus

Socalled (1976)
10 Meanwhile...

Total playing time:

David Krakauer, clarinet  |  Matt Haimovitz, cello
Jonathan Crow, violin  |  Geoffrey Burleson, piano  |  Socalled, electronics

5. 59

2. 48
5. 26
7. 20
1. 46
8. 32
6. 19
7. 25
9. 23

8. 47

63. 45
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AKOKA:
Reframing Messiaen’s 
Quartet for the End of Time 

Sit back and enjoy

Olivier Messaien’s Quartet for 
the End of Time is a spiritual 
experience. The composer transcends 
the inhumanity of his internment in a 
World War II work camp, to create a 
deeply profound chamber work. Using 
whatever materials are at his disposal, 
he brings together four instrumentalists, 
fellow inmates, to perform this 
groundbreaking, eight-movement 
work for all of the camp’s prisoners. 
Messiaen’s obsession with ornithology, 
his synesthesia, and his devout Catholic 
faith weave their way through the work 
that encompasses dramatic extremes, 
the most tender, intimate expression of 
awe, a prophetic collective scream and 
delirious dance of the ensemble as one.

Upon meeting at a Klezmer music 
retreat in the Laurentians, KlezCanada, 
David Krakauer and I bonded instantly 
as musical brothers. David brought 
Rebecca Rischin’s important book on 

Messiaen’s Quartet to my attention. 
Both of us were struck, not only by 
the debunking of many of the myths 
surrounding the origin of this work and 
its premiere, but also by the gripping 
story of the original clarinetist of the 
group, Henri Akoka. Akoka was a 
Sephardic Jew and we tried to imagine 
what it must have felt like to work 
on this piece, inspired by the New 
Testament’s Book of Revelation, during 
such harrowing circumstances. With 
this in mind we frame the Quartet with 
a structured improvisation of David’s 
design and a re-mix of the Quartet’s 
elements created by Socalled, to which 
we also add our live improvisations. In 
this way we look at Messiaen’s Quartet 
through the eyes of one individual 
caught up in terrifying events beyond 
his control. 

Recorded live, AKOKA drives home 
the gravity and impact of Messiaen’s 

Liner Notes
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Perhaps even more intriguing, however, 
is the story behind its composition and 
premiere during the Second World War 
in Stalag VIII A, a German prisoner-
of-war camp.  Messiaen was given 
special treatment by a German officer, 
Karl-Albert Brüll, who had a weakness 
for classical music, and who secretly 
brought him pieces of bread, provided 
him with manuscript paper, pencils, 
and erasers, and helped secure the 
musicians’ instruments and a barrack in 
which to rehearse.  Messiaen’s account 
of this premiere has become a legend.  
In his own words:
 
“Conceived and composed during my 
captivity, the Quartet for the End of 
Time was premiered in Stalag VIIA A, 
on 15 January 1941.  It took place in 
Görlitz, in Silesia, in a dreadful cold.  
Stalag was buried in snow.  We were 
30,000 prisoners (French for the most 
part, with a few Poles and Belgians).  

The four musicians played on broken 
instruments:  Etienne Pasquier’s cello 
had only 3 strings; the keys of my 
upright piano remained lowered when 
depressed...It’s on this piano, with 
my three fellow musicians, dressed in 
the oddest way--I myself wearing a 
bottle-green suit of a Czech soldier-
-completely tattered, and wooden 
clogs large enough for the blood to 
circulate underfoot...that I played my 
Quartet for the End of Time, before an 
audience of 5,000 people.  The most 
diverse classes of society were mingled:  
farmers, factory workers, intellectuals, 
professional servicemen, doctors [and] 
priests.  Never before have I been 
listened to with such attention and 
understanding.”
 
While Messiaen’s account of this story 
has been proven somewhat inaccurate 
(in several different interviews, Pasquier 
affirmed that his cello had all four of 

Quartet for the End of Time and affirms 
its relevance in the 21st century. As the 
forces of fundamentalism, intolerance 
and violence intensify in today’s world, 
Messiaen’s prophecy seems all the more 
timely.

– Matt Haimovitz

No other composition by Olivier 
Messiaen has been recorded as 
frequently as the Quartet for the 
End of Time. This recording is unique. 
Messiaen’s Quartet is framed by two 
original compositions inspired by the 
circumstances surrounding the original 
work. The opening track, “Akoka,” 
conceived by David Krakauer and 
almost entirely improvised, imagines 
the wartime experience of the Jewish 
clarinetist, Henri Akoka, who premiered 
the Quartet with Messiaen, and the 
closing track, “Meanwhile...” by “beat 
architect” Socalled (a.k.a. Josh Dolgin) 
merges live samples of the musicians 
with old radio broadcasts, hip hop, 
cantorial singing, and markers of time.
 
Messiaen is one of the major composers 
of the 20th century, and the Quartet, 
his most famous work, is widely 
considered one of the most important 
chamber works of the century as well.  

its strings; and numerous witnesses 
to the premiere, including Pasquier, 
affirmed that that the premiere took 
place in the barrack that served as 
the camp’s theater, where only 300-
400, not 5,000, spectators could be 
accommodated!) the story behind 
the piece, like the composition itself, 
still resonates with audiences.  The 
musicians comprised an eclectic mix of 
faiths and personalities.  Pasquier was 
a confessed agnostic and a charmingly 
garrulous man; Jean Le Boulaire, the 
violinist, was a pessimistic atheist; and 
Akoka was an Algerian-born Trotskyist 
secular Jew with an unusual sense of 
humor.  In the center of this quartet was 
Messiaen, the devout Catholic, who, 
as Le Boulaire put it “radiated a sort 
of light,” and comforted the musicians 
who sometimes, understandably so, 
felt demoralized in the camp.  They 
debated and argued, issues musical 
and philosophical, but always remained 

friends. Due to the respect that the 
German officers had for musicians 
such as Messiaen, who was already 
a well-known composer in France, 
and Pasquier, who, with his brothers 
Jean and Pierre, was a member of the 
famous Pasquier Trio, the two men 
were liberated just two months after 
the premiere. With Brüll’s help, Le 
Boulaire was freed a year later, and by 
an unusual turn of events became an 
actor under the pseudonym Jean Lanier. 
As for Akoka, that is a story in itself.  He 
escaped from the camp and managed 
to evade the Nazis and survived the 
entire war, along with most of his 
family.  His father was not so lucky:  he 
was deported to Auschwitz.
 
Akoka’s vibrant personality and the 
story of his survival, with all its twists 
and turns, is highlighted in my book 
For the End of Time: The Story of the 
Messiaen Quartet.  His story was the 

inspiration for this recording. Having 
met at KlezCanada, Krakauer and 
Haimovitz, enchanted with each other’s 
playing, vowed to work together. This 
album is that promise fulfilled. 
 
The opening track, “Akoka,” featuring 
squealing glissandos in Klezmer fashion, 
stems from an earlier composition by 
Krakauer for clarinet, cello, and piano. 
The rest of the movement is entirely 
improvised.  At times, the musicians 
play an obstinate rhythm derived from 
the sixth movement of the Quartet. 
The middle section contains a grand 
cello solo, and gradually the other 
instrumentalists join in. The clarinet 
has the last word, and its final note 
becomes the first note of Messiaen’s 
first movement “Liturgie de cristal” 
(Crystal Liturgy).
 
The last track, “Meanwhile...” by 
Socalled, contains samples of various 

markers of time merged with old radio 
broadcasts, rap, train sounds (to 
evoke the Jewish prisoners’ transit to 
the infamous concentration camps), 
birdsong imitations (in deference to 
Messiaen’s interest in ornithology) and 
Sephardic cantorial singing (to recall 
Akoka’s Algerian background).  All four 
musicians play together twice, the 
final time at the very end of the track. 
Initially, we hear a heartbeat (the most 
basic harbinger of time--life itself), 
then ticking clocks, cathedral bells (to 
signal the hour and Messiaen’s devout 
Catholicism) and finally, a blaring alarm 
clock, as if to announce the end of time 
itself.  The track also contains samples 
of the instrumentalists playing bits of 
the Quartet from a live rehearsal at 
Banff in 2007 with Krakauer, Haimovitz, 
violinist Geoff Nuttal and pianist 
Frederic Chiu. 

— Rebecca Rischin

Conceived and composed during my captivity, the Quartet for the End of Time 
was premiered in Stalag VIII A on 15 January 1941, by Jean Le Boulaire, violin; Henri 
Akoka, clarinet; Etienne Pasquier, cello; and myself at the piano. The piece was 
directly inspired by the above passage from the Apocalypse. Its musical language 
is essentially ethereal, spiritual, Catholic. The modes, realising melodically and 
harmonically a sort of tonal ubiquity, bring the listener closer to infinity, to eternity 
in space. The special rhythms [see pp. II-IV “Summary of the Theory of My Rhythmic 
Language”], independent of the meter, powerfully contribute to the effect of 
banishing the temporal.  (But given the awesomeness of the subject, all of the 
above serves merely as inarticulate and tentative explanation!)

Preface by Olivier Messiaen
 
Subject of the Work and Commentary on Each Movement

 “And I saw another mighty angel coming down from heaven,
 wrapped in a cloud, with a rainbow on his head; his face was
 like the sun, and his legs like pillars of fire...Setting his right
 foot on the sea and his left foot on the land,...and, standing
 on the sea and on the land, he raised his right hand toward
 Heaven and swore by He who lives forever and ever, saying: 
 ‘There will be no more Time; but in the days when the seventh
 angel is to blow his trumpet, the mystery of God will be fulfilled.’”
 (Apocalypse of Saint John, Chapter 10)

This Quartet is comprised of eight 
movements. Why? Seven is the perfect 
number, the Creation in six days 
sanctified by the divine Sabbath; the 
seventh day of this repose extends into 
eternity and becomes the eighth day of 
eternal light, of unalterable peace.
 
I. “Crystal Liturgy.”  Between 3 
and 4 o’clock in the morning, the 
birds awaken: a blackbird or a solo 
nightingale improvises, surrounded 
by dust whirls of sound, by a halo of 
harmonics lost high up in the trees. 
Transfer this to the religious level: you 
have the harmonious silence of heaven.
 
II.  “Vocalise, for the Angel who 
Announces the End of Time.” The first 
and third sections (both very brief) 
evoke the power of this mighty angel, 
crowned with a rainbow and clothed 
in a cloud, who places one foot on the 
sea and the other on the land. The 

“middle” [section] is the impalpable 
harmonies of heaven. In the piano: 
gentle cascades of blue-orange chords, 
their distant chimes encircled by the 
almost plainchant-like song of the violin 
and cello.
 
III.  “Abyss of the Birds.” 
Unaccompanied clarinet. The abyss is 
Time, with its dreariness and gloom. 
The birds are the opposite of Time; they 
are our longing for light, for stars, for 
rainbows, and for jubilant song.
 
IV.  “Interlude.” Scherzo, in a more 
outgoing character than the other 
movements, yet related to them 
nevertheless by melodic “recalls.”
 
V.  “Praise to the Eternity of Jesus.” 
Here, Jesus is regarded as the Word 
of God. A long phrase in the cello, 
inexorably slow, glorifies, with adoration 
and reverence, the eternity of this 

mighty yet gentle Word, “of which the 
ages never tire.” The melody unfolds 
majestically, as if from a regal yet soft-
colored horizon. “In the beginning was 
the Word, and the Word was with God, 
and the Word was God.” [John, 1:1]
 
VI.  “Dance of Fury, for the Seven 
Trumpets.” Rhythmically, the most 
characteristic movement of this 
series. The four instruments in unison 
create the effect of gongs and 
trumpets (the first six trumpets of 
the Apocalypse followed by various 
calamities, the trumpet of the seventh 
angel announcing the fulfillment of 
the mystery of God). Use of added 
values, augmentation and diminution, 
and non-retrogradable rhythms. 
Music of stone, tremendous ringing 
granite; perpetual motion of steel, 
of enormous blocks of purple fury, of 
frozen intoxication. Listen, above all, to 
the terrifying fortissimo of the theme in 

augmentation and register alteration 
toward the end of the movement.
 
VII.  “Tangle of Rainbows, for the Angel 
who Announces the End of Time.” 
Certain passages here recall the second 
movement.  The Angel full of might 
appears, and in particular the rainbow 
that enrobes him (the rainbow, symbol 
of peace, of wisdom, and of every 
luminous sound and vibration). --  In my 
dreams, I hear and see classified chords 
and melodies, common colors and 
forms; then, after this transitory stage, 
I pass into unreality and lose myself 
in a rapture to a whirling, a gyrating 
fusion of superhuman sound and color. 
These swords of fire, these pools of 
blue-orange lava, these shooting stars: 
this is the tangled skein, these are the 
rainbows!

VIII.  “Praise to the Immortality of 
Jesus.” Long solo for violin, written 

at the same time as the cello solo in 
the fifth movement. Why this second 
eulogy? It addresses more specifically 
the second aspect of Jesus: Jesus the 
Man, the Word made flesh, immortally 
resurrected, to impart us his life. It 
represents pure love. The progressive 
ascent toward the extremely high 
register represents the ascension of 
man toward his Lord, of the son of 
God toward his Father, of the deified 
creature toward Paradise.
 
–  And I repeat again what I said earlier:  
“Given the awesomeness of the subject, 
all of the above serves merely as 
inarticulate and tentative explanation!”

David Krakauer

Internationally acclaimed clarinetist 
David Krakauer redefines the notion of 
a concert artist. Known for his mastery 
of myriad styles, he occupies the unique 
position of being one of the world’s 
leading exponents of Eastern European 
Jewish klezmer music, and at the same 
time is a major voice in classical music. 
He has appeared with the Tokyo, Kronos, 
and Emerson quartets, plus as soloist 
with the Dresden, Seattle, and Detroit 
symphony orchestras, among many 
others. With his band Ancestral Groove, 
he has redefined the klezmer genre with 
major appearances at Carnegie Hall 
and internationally. His discography 
contains some of the most important 
klezmer recordings of the past decade, 
notably The Dreams and Prayers of Isaac 
the Blind (Golijov/Kronos/Krakauer 
on Nonesuch). Consistently defying 
categorization, Krakauer has enjoyed 

major ongoing artistic collaborations 
with a tremendously diverse group of 
performers and composers including 
Dawn Upshaw, Itzhak Perlman, John 
Zorn, Fred Wesley, Music from Marlboro, 
Abraham Inc, Osvaldo Golijov, the 
Klezmatics, John Cage, Danny Elfman, 
and Socalled. In his newest project, 
The Big Picture, he explores the 
universal search for identity through 
a re-imagination of familiar themes 
by renowned film music composers 
brought together in a cinematic concert 
accompanied by original visuals. An avid 
educator, Krakauer has enjoyed a long 
relationship with Mannes (New School 
University), the Manhattan School of 
Music, NYU, and the Bard Conservatory.

Matt Haimovitz

Renowned as a musical pioneer, 
Grammy®-nominated cellist Matt 
Haimovitz is acclaimed for his 

visionary approach, groundbreaking 
collaborations and innovative recording 
projects, which he combines with a 
tireless touring schedule and with 
mentoring an award-winning studio 
at the Schulich School of Music at 
McGill University in Montreal. Born 
in Israel, Haimovitz made his debut 
in 1984, at the age of 13, as a soloist 
with Zubin Mehta and the Israel 
Philharmonic, and at 17 he made 
his first recording for Deutsche 
Grammophon with James Levine and 
the Chicago Symphony. Haimovitz’s 
recording career encompasses more 
than 20 years of award-winning work 
on Deutsche Grammophon (Universal), 
Oxingale Records, and the PENTATONE 
Oxingale Series. His honors include the 
Trailblazer Award from the American 
Music Center, the Avery Fisher Career 
Grant, the Grand Prix du Disque, and 
the Premio Internazionale “Accademia 
Musicale Chigiana.” He studied with 

Leonard Rose at the Juilliard School and 
graduated with highest honors from 
Harvard University. Haimovitz plays a 
Venetian cello, made in 1710 by Matteo 
Gofriller.

Jonathan Crow

Canadian violinist Jonathan Crow 
is currently in his sixth season as 
Concertmaster of the Toronto 
Symphony Orchestra. A native of Prince 
George, British Columbia, Jonathan 
earned his Bachelor of Music in Honours 
Performance from McGill University 
in 1998, at which time he joined the 
Montreal Symphony Orchestra as 
Associate Principal Second Violin. 
Between 2002 and 2006 Jonathan was 
the Concertmaster of the Montreal 
Symphony Orchestra; during this time 
he was the youngest concertmaster of 
any major North American orchestra. 
Jonathan continues to perform as 

Artists

guest concertmaster and as soloist with 
orchestras around the world.

Also an avid chamber musician, 
Jonathan has performed at chamber 
music festivals throughout North 
America, South America and Europe. 
He is a founding member of the New 
Orford String Quartet, a project-
based new ensemble dedicated to the 
promotion of standard and Canadian 
string quartet repertoire throughout 
North America. As an advocate of 
contemporary music he has premiered 
works by numerous notable Canadian 
composers. Jonathan is currently 
Associate Professor of Violin at the 
University of Toronto.

Geoffrey Burleson

Equally active as a recitalist, concerto 
soloist, chamber musician, and jazz 
performer, Geoffrey Burleson, pianist, has 

performed to wide acclaim throughout 
Europe and North America. The New 
York Times has hailed Burleson’s 
solo performances as “vibrant and 
compelling,” praising his “rhythmic 
brio, projection of rhapsodic qualities, 
appropriate sense of spontaneity, and 
rich colorings.”  Current recording 
projects include Camille Saint-Saëns: 
Complete Piano Works, on 5 albums, 
for the new Naxos Grand Piano label. 
Volumes 1 (Complete Piano Études), 
2, 3 and 4 have been released to high 
acclaim from Gramophone, International 
Record Review, Diapason (France) 
and elsewhere, and have garnered 
International Piano Choice Awards from 
International Piano Magazine. Other 
noteworthy recordings by Burleson 
include Vincent Persichetti: Complete 
Piano Sonatas (New World Records), 
which received a BBC Music Choice 
award from the BBC Music Magazine.  
Mr. Burleson’s concerto appearances 

include the Buffalo Philharmonic, New 
England Philharmonic, Boston Musica 
Viva and the Holland Symfonia in the 
Netherlands.  He is on the piano faculties 
of Princeton University and the CUNY 
Graduate Center, and is Professor of 
Music and Director of Piano Studies at 
Hunter College-City University of New 
York. 

Socalled

Josh “Socalled” Dolgin is a pianist, 
accordionist, producer, journalist, 
photographer, filmmaker, magician, 
cartoonist and puppet maker based 
in Montreal, Quebec. He has lectured 
and has led master classes in music 
festivals around the world, from Moscow 
to Paris, London to LA, and Krakow to 
San Francisco, and has performed on 
every continent. With 6 solo albums to 
his name, he has performed all over the 
world for more than 10 years, and his list 

of collaborators knows no generational, 
social, cultural nor religious boundaries.

He started to work with renowned 
clarinetist David Krakauer, producing his 
genre-twisting “Bubbemeises” record, 
which led to an offer from French 
Jazz label Label Bleu to record his first 
proper solo album. Featuring about 40 
guests from all walks of musical life, 
“Ghettoblaster” was on the longlist 
for the Polaris prize. The collaboration 
with Krakauer also led to a project with 
James Brown’s arranger Fred Wesley 
“Abraham Inc” and the album of funk 
meeting Klezmer, “Tweet Tweet”.

The 30+ guest-heavy “Sleepover” was 
nominated for a Juno award. Socalled 
was presented with the “Adrienne 
Cooper Memorial Dreaming in Yiddish” 
award for his work disseminating and 
exploring Yiddish culture.

PRODUCTION TEAM
Producer Luna Pearl Woolf  |  Recording engineer Doyuen Ko & Pascal Shefteshy   
Mixing Richard King & Brett Leonard  |  Mastering Ryan Morey 

Recorded live September 8 and 9, 2008, in Montreal, Quebec at the Multimedia 
Room, Schulich School of Music, McGill University

Pre-recorded tracks for “MEANWHILE...” recorded at The Banff Centre, May 22-24, 2007, 
and mixed at Wild Sky Studio, Montreal, Quebec
Clarinet David Krakauer  |  Violin Geoff Nuttall  |  Cello Matt Haimovitz
Piano Frederic Chiu  |  Producer Socalled  |  Audio engineer Pascal Shefteshy 

PRODUCT CREATION
Liner notes & translations Rebecca Rischin  |  Cover photography © Daniel Forniés 
Sòria  |  Design Joost de Boo  |  Product management Max Tiel

Acknowledgments

© Jazmin Million

PUBLISHING
Track 1 Krakman Music, BMI  |  Tracks 2-9 Durand  |  Track 10 Oxingale Music

SPECIAL THANKS
Herschel Segal, Kathleen Taag, Sue Bernstein, Marc Baylin, Martha de Francisco, 
Pierre Marchand, David Merrill, Ann and Gordon Getty, Lisa Delan, Jessica Cimini, 
Shira Gilbert, Peggy Schmidt, Simone Dollmann, Andreas Braun, Schulich School of 
Music at McGill University, and Jordan Gasparik

This project was developed and created during a residency in the music & sound 
department of The Banff Centre. banffcentre.ca

Congratulations, you are now holding 
the brainchild of the synergy between 
PENTATONE and OXINGALE RECORDS.  

Upon listening to a renowned cellist 
of his day, Voltaire is said to have 
quipped, “Sir, you make me believe 
in miracles; you turn the ox into a 
nightingale”. With the belief in miracles, 
OXINGALE RECORDS brings its blend of 
imagination, talent and acumen to the 
realisation of artistic projects revolving 
around music.
 
A trailblazing artist’s label since the 
year 2000, OXINGALE RECORDS is as 

committed to revelatory interpretations 
of the canonic repertoire as to riveting 
performances of works by recent and 
living composers. Breeding spontaneity 
in musical expression, OXINGALE 
RECORDS captures singular moments of 
collaboration in its stream of classical, 
contemporary, crossover, jazz and family 
releases. The offspring of two musical 
perspectives — those of world-renowned 
cellist Matt Haimovitz and acclaimed 
composer Luna Pearl Woolf — their 
projects take a refreshing approach to 
the classical tradition, illuminating and 
vitalising the listening experience. 

O X I N G A L E  S E R I E S
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Grammy Award®-winning OXINGALE 
RECORDS gradually unfolds an 
idiosyncratic but influential body of 
work.

Having shared ideas and projects 
for some time, there was no doubt 
for PENTATONE to join forces with 
OXINGALE RECORDS. This is a union of 
two innovative and devoted recording 
companies with a long history of 
producing reputable records and 
collaborating with esteemed artists. 
Both companies are extremely proud of 
the quality of their works, their artists 
and their recordings, as well as the 

quality of the relationship with their 
customers. 

We would be pleased to have you join 
us in celebrating this milestone as it 
gives way to a tremendously intriguing 
and inquisitive series of co-productions 
for you, our customers and ourselves.  
With PENTATONE’s warm, dynamic and 
detailed sound capturing the superb 
works and performances of OXINGALE’s 
artists, we look forward to bringing 
you a range of prestigious work only in 
pristine quality.  

PENTATONE. Today’s music is evolving 
and forever changing, but classical 
music remains true in creating harmony 
among the instruments. Classical music 
is as time-honoured as it is timeless. 
And so also should the experience be. 
We take listening to classical music 
to a whole new level, using the best 
technology to produce a high-quality 
recording, in whichever format it may 
come, in whichever format it may be 
released. 

Together with our talented artists,  
we take pride in our work, providing 
an impeccable means of experiencing 
classical music. For all their diversity, our 
artists have one thing in common. They 
all put their heart and soul into  
the music, drawing on every last drop  
of creativity, skill, and determination 
to perfect their contribution.

Find out more:

www.pentatonemusic.com

Premium Sound 
and Outstanding

Artists

http://www.pentatonemusic.com
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guest concertmaster and as soloist with 
orchestras around the world.

Also an avid chamber musician, 
Jonathan has performed at chamber 
music festivals throughout North 
America, South America and Europe. 
He is a founding member of the New 
Orford String Quartet, a project-
based new ensemble dedicated to the 
promotion of standard and Canadian 
string quartet repertoire throughout 
North America. As an advocate of 
contemporary music he has premiered 
works by numerous notable Canadian 
composers. Jonathan is currently 
Associate Professor of Violin at the 
University of Toronto.

Geoffrey Burleson

Equally active as a recitalist, concerto 
soloist, chamber musician, and jazz 
performer, Geoffrey Burleson, pianist, has 

performed to wide acclaim throughout 
Europe and North America. The New 
York Times has hailed Burleson’s 
solo performances as “vibrant and 
compelling,” praising his “rhythmic 
brio, projection of rhapsodic qualities, 
appropriate sense of spontaneity, and 
rich colorings.”  Current recording 
projects include Camille Saint-Saëns: 
Complete Piano Works, on 5 albums, 
for the new Naxos Grand Piano label. 
Volumes 1 (Complete Piano Études), 
2, 3 and 4 have been released to high 
acclaim from Gramophone, International 
Record Review, Diapason (France) 
and elsewhere, and have garnered 
International Piano Choice Awards from 
International Piano Magazine. Other 
noteworthy recordings by Burleson 
include Vincent Persichetti: Complete 
Piano Sonatas (New World Records), 
which received a BBC Music Choice 
award from the BBC Music Magazine.  
Mr. Burleson’s concerto appearances 

include the Buffalo Philharmonic, New 
England Philharmonic, Boston Musica 
Viva and the Holland Symfonia in the 
Netherlands.  He is on the piano faculties 
of Princeton University and the CUNY 
Graduate Center, and is Professor of 
Music and Director of Piano Studies at 
Hunter College-City University of New 
York. 

Socalled

Josh “Socalled” Dolgin is a pianist, 
accordionist, producer, journalist, 
photographer, filmmaker, magician, 
cartoonist and puppet maker based 
in Montreal, Quebec. He has lectured 
and has led master classes in music 
festivals around the world, from Moscow 
to Paris, London to LA, and Krakow to 
San Francisco, and has performed on 
every continent. With 6 solo albums to 
his name, he has performed all over the 
world for more than 10 years, and his list 

of collaborators knows no generational, 
social, cultural nor religious boundaries.

He started to work with renowned 
clarinetist David Krakauer, producing his 
genre-twisting “Bubbemeises” record, 
which led to an offer from French 
Jazz label Label Bleu to record his first 
proper solo album. Featuring about 40 
guests from all walks of musical life, 
“Ghettoblaster” was on the longlist 
for the Polaris prize. The collaboration 
with Krakauer also led to a project with 
James Brown’s arranger Fred Wesley 
“Abraham Inc” and the album of funk 
meeting Klezmer, “Tweet Tweet”.

The 30+ guest-heavy “Sleepover” was 
nominated for a Juno award. Socalled 
was presented with the “Adrienne 
Cooper Memorial Dreaming in Yiddish” 
award for his work disseminating and 
exploring Yiddish culture.

← ←

AKOKA: 
Reframing Messiaen’s Quartet for the End of Time

David Krakauer (1956)
1 Akoka

Olivier Messiaen (1908 - 1992) 
Quatuor pour la fin du temps
2  I. Liturgie de cristal
3 II. Vocalise, pour l’Ange qui annonce la fin du Temps
4  III. Abîme des oiseaux
5  IV. Intermède
6  V. Louange à l’Éternité de Jésus
7 VI. Danse de la fureur, pour les sept trompettes
8  VII. Fouillis d’arcs-en-ciel, pour l’Ange qui annonce la fin du Temps
9  VIII. Louange à l’Immortalité de Jésus

Socalled (1976)
10 Meanwhile...

Total playing time:

David Krakauer, clarinet  |  Matt Haimovitz, cello
Jonathan Crow, violin  |  Geoffrey Burleson, piano  |  Socalled, electronics

5. 59

2. 48
5. 26
7. 20
1. 46
8. 32
6. 19
7. 25
9. 23

8. 47

63. 45

O X I N G A L E  S E R I E S

D
a

v
id

 K
ra

k
a

u
e

r
M

a
t

t
 H

a
im

o
v

it
z

&
 F

rie
n

d
s

AKOKA:
Reframing Messiaen’s 
Quartet for the End of Time 

Sit back and enjoy

Olivier Messaien’s Quartet for 
the End of Time is a spiritual 
experience. The composer transcends 
the inhumanity of his internment in a 
World War II work camp, to create a 
deeply profound chamber work. Using 
whatever materials are at his disposal, 
he brings together four instrumentalists, 
fellow inmates, to perform this 
groundbreaking, eight-movement 
work for all of the camp’s prisoners. 
Messiaen’s obsession with ornithology, 
his synesthesia, and his devout Catholic 
faith weave their way through the work 
that encompasses dramatic extremes, 
the most tender, intimate expression of 
awe, a prophetic collective scream and 
delirious dance of the ensemble as one.

Upon meeting at a Klezmer music 
retreat in the Laurentians, KlezCanada, 
David Krakauer and I bonded instantly 
as musical brothers. David brought 
Rebecca Rischin’s important book on 

Messiaen’s Quartet to my attention. 
Both of us were struck, not only by 
the debunking of many of the myths 
surrounding the origin of this work and 
its premiere, but also by the gripping 
story of the original clarinetist of the 
group, Henri Akoka. Akoka was a 
Sephardic Jew and we tried to imagine 
what it must have felt like to work 
on this piece, inspired by the New 
Testament’s Book of Revelation, during 
such harrowing circumstances. With 
this in mind we frame the Quartet with 
a structured improvisation of David’s 
design and a re-mix of the Quartet’s 
elements created by Socalled, to which 
we also add our live improvisations. In 
this way we look at Messiaen’s Quartet 
through the eyes of one individual 
caught up in terrifying events beyond 
his control. 

Recorded live, AKOKA drives home 
the gravity and impact of Messiaen’s 

Liner Notes
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Perhaps even more intriguing, however, 
is the story behind its composition and 
premiere during the Second World War 
in Stalag VIII A, a German prisoner-
of-war camp.  Messiaen was given 
special treatment by a German officer, 
Karl-Albert Brüll, who had a weakness 
for classical music, and who secretly 
brought him pieces of bread, provided 
him with manuscript paper, pencils, 
and erasers, and helped secure the 
musicians’ instruments and a barrack in 
which to rehearse.  Messiaen’s account 
of this premiere has become a legend.  
In his own words:
 
“Conceived and composed during my 
captivity, the Quartet for the End of 
Time was premiered in Stalag VIIA A, 
on 15 January 1941.  It took place in 
Görlitz, in Silesia, in a dreadful cold.  
Stalag was buried in snow.  We were 
30,000 prisoners (French for the most 
part, with a few Poles and Belgians).  

The four musicians played on broken 
instruments:  Etienne Pasquier’s cello 
had only 3 strings; the keys of my 
upright piano remained lowered when 
depressed...It’s on this piano, with 
my three fellow musicians, dressed in 
the oddest way--I myself wearing a 
bottle-green suit of a Czech soldier-
-completely tattered, and wooden 
clogs large enough for the blood to 
circulate underfoot...that I played my 
Quartet for the End of Time, before an 
audience of 5,000 people.  The most 
diverse classes of society were mingled:  
farmers, factory workers, intellectuals, 
professional servicemen, doctors [and] 
priests.  Never before have I been 
listened to with such attention and 
understanding.”
 
While Messiaen’s account of this story 
has been proven somewhat inaccurate 
(in several different interviews, Pasquier 
affirmed that his cello had all four of 

Quartet for the End of Time and affirms 
its relevance in the 21st century. As the 
forces of fundamentalism, intolerance 
and violence intensify in today’s world, 
Messiaen’s prophecy seems all the more 
timely.

– Matt Haimovitz

No other composition by Olivier 
Messiaen has been recorded as 
frequently as the Quartet for the 
End of Time. This recording is unique. 
Messiaen’s Quartet is framed by two 
original compositions inspired by the 
circumstances surrounding the original 
work. The opening track, “Akoka,” 
conceived by David Krakauer and 
almost entirely improvised, imagines 
the wartime experience of the Jewish 
clarinetist, Henri Akoka, who premiered 
the Quartet with Messiaen, and the 
closing track, “Meanwhile...” by “beat 
architect” Socalled (a.k.a. Josh Dolgin) 
merges live samples of the musicians 
with old radio broadcasts, hip hop, 
cantorial singing, and markers of time.
 
Messiaen is one of the major composers 
of the 20th century, and the Quartet, 
his most famous work, is widely 
considered one of the most important 
chamber works of the century as well.  

its strings; and numerous witnesses 
to the premiere, including Pasquier, 
affirmed that that the premiere took 
place in the barrack that served as 
the camp’s theater, where only 300-
400, not 5,000, spectators could be 
accommodated!) the story behind 
the piece, like the composition itself, 
still resonates with audiences.  The 
musicians comprised an eclectic mix of 
faiths and personalities.  Pasquier was 
a confessed agnostic and a charmingly 
garrulous man; Jean Le Boulaire, the 
violinist, was a pessimistic atheist; and 
Akoka was an Algerian-born Trotskyist 
secular Jew with an unusual sense of 
humor.  In the center of this quartet was 
Messiaen, the devout Catholic, who, 
as Le Boulaire put it “radiated a sort 
of light,” and comforted the musicians 
who sometimes, understandably so, 
felt demoralized in the camp.  They 
debated and argued, issues musical 
and philosophical, but always remained 

friends. Due to the respect that the 
German officers had for musicians 
such as Messiaen, who was already 
a well-known composer in France, 
and Pasquier, who, with his brothers 
Jean and Pierre, was a member of the 
famous Pasquier Trio, the two men 
were liberated just two months after 
the premiere. With Brüll’s help, Le 
Boulaire was freed a year later, and by 
an unusual turn of events became an 
actor under the pseudonym Jean Lanier. 
As for Akoka, that is a story in itself.  He 
escaped from the camp and managed 
to evade the Nazis and survived the 
entire war, along with most of his 
family.  His father was not so lucky:  he 
was deported to Auschwitz.
 
Akoka’s vibrant personality and the 
story of his survival, with all its twists 
and turns, is highlighted in my book 
For the End of Time: The Story of the 
Messiaen Quartet.  His story was the 

inspiration for this recording. Having 
met at KlezCanada, Krakauer and 
Haimovitz, enchanted with each other’s 
playing, vowed to work together. This 
album is that promise fulfilled. 
 
The opening track, “Akoka,” featuring 
squealing glissandos in Klezmer fashion, 
stems from an earlier composition by 
Krakauer for clarinet, cello, and piano. 
The rest of the movement is entirely 
improvised.  At times, the musicians 
play an obstinate rhythm derived from 
the sixth movement of the Quartet. 
The middle section contains a grand 
cello solo, and gradually the other 
instrumentalists join in. The clarinet 
has the last word, and its final note 
becomes the first note of Messiaen’s 
first movement “Liturgie de cristal” 
(Crystal Liturgy).
 
The last track, “Meanwhile...” by 
Socalled, contains samples of various 

markers of time merged with old radio 
broadcasts, rap, train sounds (to 
evoke the Jewish prisoners’ transit to 
the infamous concentration camps), 
birdsong imitations (in deference to 
Messiaen’s interest in ornithology) and 
Sephardic cantorial singing (to recall 
Akoka’s Algerian background).  All four 
musicians play together twice, the 
final time at the very end of the track. 
Initially, we hear a heartbeat (the most 
basic harbinger of time--life itself), 
then ticking clocks, cathedral bells (to 
signal the hour and Messiaen’s devout 
Catholicism) and finally, a blaring alarm 
clock, as if to announce the end of time 
itself.  The track also contains samples 
of the instrumentalists playing bits of 
the Quartet from a live rehearsal at 
Banff in 2007 with Krakauer, Haimovitz, 
violinist Geoff Nuttal and pianist 
Frederic Chiu. 

— Rebecca Rischin

Conceived and composed during my captivity, the Quartet for the End of Time 
was premiered in Stalag VIII A on 15 January 1941, by Jean Le Boulaire, violin; Henri 
Akoka, clarinet; Etienne Pasquier, cello; and myself at the piano. The piece was 
directly inspired by the above passage from the Apocalypse. Its musical language 
is essentially ethereal, spiritual, Catholic. The modes, realising melodically and 
harmonically a sort of tonal ubiquity, bring the listener closer to infinity, to eternity 
in space. The special rhythms [see pp. II-IV “Summary of the Theory of My Rhythmic 
Language”], independent of the meter, powerfully contribute to the effect of 
banishing the temporal.  (But given the awesomeness of the subject, all of the 
above serves merely as inarticulate and tentative explanation!)

Preface by Olivier Messiaen
 
Subject of the Work and Commentary on Each Movement

 “And I saw another mighty angel coming down from heaven,
 wrapped in a cloud, with a rainbow on his head; his face was
 like the sun, and his legs like pillars of fire...Setting his right
 foot on the sea and his left foot on the land,...and, standing
 on the sea and on the land, he raised his right hand toward
 Heaven and swore by He who lives forever and ever, saying: 
 ‘There will be no more Time; but in the days when the seventh
 angel is to blow his trumpet, the mystery of God will be fulfilled.’”
 (Apocalypse of Saint John, Chapter 10)

This Quartet is comprised of eight 
movements. Why? Seven is the perfect 
number, the Creation in six days 
sanctified by the divine Sabbath; the 
seventh day of this repose extends into 
eternity and becomes the eighth day of 
eternal light, of unalterable peace.
 
I. “Crystal Liturgy.”  Between 3 
and 4 o’clock in the morning, the 
birds awaken: a blackbird or a solo 
nightingale improvises, surrounded 
by dust whirls of sound, by a halo of 
harmonics lost high up in the trees. 
Transfer this to the religious level: you 
have the harmonious silence of heaven.
 
II.  “Vocalise, for the Angel who 
Announces the End of Time.” The first 
and third sections (both very brief) 
evoke the power of this mighty angel, 
crowned with a rainbow and clothed 
in a cloud, who places one foot on the 
sea and the other on the land. The 

“middle” [section] is the impalpable 
harmonies of heaven. In the piano: 
gentle cascades of blue-orange chords, 
their distant chimes encircled by the 
almost plainchant-like song of the violin 
and cello.
 
III.  “Abyss of the Birds.” 
Unaccompanied clarinet. The abyss is 
Time, with its dreariness and gloom. 
The birds are the opposite of Time; they 
are our longing for light, for stars, for 
rainbows, and for jubilant song.
 
IV.  “Interlude.” Scherzo, in a more 
outgoing character than the other 
movements, yet related to them 
nevertheless by melodic “recalls.”
 
V.  “Praise to the Eternity of Jesus.” 
Here, Jesus is regarded as the Word 
of God. A long phrase in the cello, 
inexorably slow, glorifies, with adoration 
and reverence, the eternity of this 

mighty yet gentle Word, “of which the 
ages never tire.” The melody unfolds 
majestically, as if from a regal yet soft-
colored horizon. “In the beginning was 
the Word, and the Word was with God, 
and the Word was God.” [John, 1:1]
 
VI.  “Dance of Fury, for the Seven 
Trumpets.” Rhythmically, the most 
characteristic movement of this 
series. The four instruments in unison 
create the effect of gongs and 
trumpets (the first six trumpets of 
the Apocalypse followed by various 
calamities, the trumpet of the seventh 
angel announcing the fulfillment of 
the mystery of God). Use of added 
values, augmentation and diminution, 
and non-retrogradable rhythms. 
Music of stone, tremendous ringing 
granite; perpetual motion of steel, 
of enormous blocks of purple fury, of 
frozen intoxication. Listen, above all, to 
the terrifying fortissimo of the theme in 

augmentation and register alteration 
toward the end of the movement.
 
VII.  “Tangle of Rainbows, for the Angel 
who Announces the End of Time.” 
Certain passages here recall the second 
movement.  The Angel full of might 
appears, and in particular the rainbow 
that enrobes him (the rainbow, symbol 
of peace, of wisdom, and of every 
luminous sound and vibration). --  In my 
dreams, I hear and see classified chords 
and melodies, common colors and 
forms; then, after this transitory stage, 
I pass into unreality and lose myself 
in a rapture to a whirling, a gyrating 
fusion of superhuman sound and color. 
These swords of fire, these pools of 
blue-orange lava, these shooting stars: 
this is the tangled skein, these are the 
rainbows!

VIII.  “Praise to the Immortality of 
Jesus.” Long solo for violin, written 

at the same time as the cello solo in 
the fifth movement. Why this second 
eulogy? It addresses more specifically 
the second aspect of Jesus: Jesus the 
Man, the Word made flesh, immortally 
resurrected, to impart us his life. It 
represents pure love. The progressive 
ascent toward the extremely high 
register represents the ascension of 
man toward his Lord, of the son of 
God toward his Father, of the deified 
creature toward Paradise.
 
–  And I repeat again what I said earlier:  
“Given the awesomeness of the subject, 
all of the above serves merely as 
inarticulate and tentative explanation!”

David Krakauer

Internationally acclaimed clarinetist 
David Krakauer redefines the notion of 
a concert artist. Known for his mastery 
of myriad styles, he occupies the unique 
position of being one of the world’s 
leading exponents of Eastern European 
Jewish klezmer music, and at the same 
time is a major voice in classical music. 
He has appeared with the Tokyo, Kronos, 
and Emerson quartets, plus as soloist 
with the Dresden, Seattle, and Detroit 
symphony orchestras, among many 
others. With his band Ancestral Groove, 
he has redefined the klezmer genre with 
major appearances at Carnegie Hall 
and internationally. His discography 
contains some of the most important 
klezmer recordings of the past decade, 
notably The Dreams and Prayers of Isaac 
the Blind (Golijov/Kronos/Krakauer 
on Nonesuch). Consistently defying 
categorization, Krakauer has enjoyed 

major ongoing artistic collaborations 
with a tremendously diverse group of 
performers and composers including 
Dawn Upshaw, Itzhak Perlman, John 
Zorn, Fred Wesley, Music from Marlboro, 
Abraham Inc, Osvaldo Golijov, the 
Klezmatics, John Cage, Danny Elfman, 
and Socalled. In his newest project, 
The Big Picture, he explores the 
universal search for identity through 
a re-imagination of familiar themes 
by renowned film music composers 
brought together in a cinematic concert 
accompanied by original visuals. An avid 
educator, Krakauer has enjoyed a long 
relationship with Mannes (New School 
University), the Manhattan School of 
Music, NYU, and the Bard Conservatory.

Matt Haimovitz

Renowned as a musical pioneer, 
Grammy®-nominated cellist Matt 
Haimovitz is acclaimed for his 

visionary approach, groundbreaking 
collaborations and innovative recording 
projects, which he combines with a 
tireless touring schedule and with 
mentoring an award-winning studio 
at the Schulich School of Music at 
McGill University in Montreal. Born 
in Israel, Haimovitz made his debut 
in 1984, at the age of 13, as a soloist 
with Zubin Mehta and the Israel 
Philharmonic, and at 17 he made 
his first recording for Deutsche 
Grammophon with James Levine and 
the Chicago Symphony. Haimovitz’s 
recording career encompasses more 
than 20 years of award-winning work 
on Deutsche Grammophon (Universal), 
Oxingale Records, and the PENTATONE 
Oxingale Series. His honors include the 
Trailblazer Award from the American 
Music Center, the Avery Fisher Career 
Grant, the Grand Prix du Disque, and 
the Premio Internazionale “Accademia 
Musicale Chigiana.” He studied with 

Leonard Rose at the Juilliard School and 
graduated with highest honors from 
Harvard University. Haimovitz plays a 
Venetian cello, made in 1710 by Matteo 
Gofriller.

Jonathan Crow

Canadian violinist Jonathan Crow 
is currently in his sixth season as 
Concertmaster of the Toronto 
Symphony Orchestra. A native of Prince 
George, British Columbia, Jonathan 
earned his Bachelor of Music in Honours 
Performance from McGill University 
in 1998, at which time he joined the 
Montreal Symphony Orchestra as 
Associate Principal Second Violin. 
Between 2002 and 2006 Jonathan was 
the Concertmaster of the Montreal 
Symphony Orchestra; during this time 
he was the youngest concertmaster of 
any major North American orchestra. 
Jonathan continues to perform as 

Artists

guest concertmaster and as soloist with 
orchestras around the world.

Also an avid chamber musician, 
Jonathan has performed at chamber 
music festivals throughout North 
America, South America and Europe. 
He is a founding member of the New 
Orford String Quartet, a project-
based new ensemble dedicated to the 
promotion of standard and Canadian 
string quartet repertoire throughout 
North America. As an advocate of 
contemporary music he has premiered 
works by numerous notable Canadian 
composers. Jonathan is currently 
Associate Professor of Violin at the 
University of Toronto.

Geoffrey Burleson

Equally active as a recitalist, concerto 
soloist, chamber musician, and jazz 
performer, Geoffrey Burleson, pianist, has 

performed to wide acclaim throughout 
Europe and North America. The New 
York Times has hailed Burleson’s 
solo performances as “vibrant and 
compelling,” praising his “rhythmic 
brio, projection of rhapsodic qualities, 
appropriate sense of spontaneity, and 
rich colorings.”  Current recording 
projects include Camille Saint-Saëns: 
Complete Piano Works, on 5 albums, 
for the new Naxos Grand Piano label. 
Volumes 1 (Complete Piano Études), 
2, 3 and 4 have been released to high 
acclaim from Gramophone, International 
Record Review, Diapason (France) 
and elsewhere, and have garnered 
International Piano Choice Awards from 
International Piano Magazine. Other 
noteworthy recordings by Burleson 
include Vincent Persichetti: Complete 
Piano Sonatas (New World Records), 
which received a BBC Music Choice 
award from the BBC Music Magazine.  
Mr. Burleson’s concerto appearances 

include the Buffalo Philharmonic, New 
England Philharmonic, Boston Musica 
Viva and the Holland Symfonia in the 
Netherlands.  He is on the piano faculties 
of Princeton University and the CUNY 
Graduate Center, and is Professor of 
Music and Director of Piano Studies at 
Hunter College-City University of New 
York. 

Socalled

Josh “Socalled” Dolgin is a pianist, 
accordionist, producer, journalist, 
photographer, filmmaker, magician, 
cartoonist and puppet maker based 
in Montreal, Quebec. He has lectured 
and has led master classes in music 
festivals around the world, from Moscow 
to Paris, London to LA, and Krakow to 
San Francisco, and has performed on 
every continent. With 6 solo albums to 
his name, he has performed all over the 
world for more than 10 years, and his list 

of collaborators knows no generational, 
social, cultural nor religious boundaries.

He started to work with renowned 
clarinetist David Krakauer, producing his 
genre-twisting “Bubbemeises” record, 
which led to an offer from French 
Jazz label Label Bleu to record his first 
proper solo album. Featuring about 40 
guests from all walks of musical life, 
“Ghettoblaster” was on the longlist 
for the Polaris prize. The collaboration 
with Krakauer also led to a project with 
James Brown’s arranger Fred Wesley 
“Abraham Inc” and the album of funk 
meeting Klezmer, “Tweet Tweet”.

The 30+ guest-heavy “Sleepover” was 
nominated for a Juno award. Socalled 
was presented with the “Adrienne 
Cooper Memorial Dreaming in Yiddish” 
award for his work disseminating and 
exploring Yiddish culture.

PRODUCTION TEAM
Producer Luna Pearl Woolf  |  Recording engineer Doyuen Ko & Pascal Shefteshy   
Mixing Richard King & Brett Leonard  |  Mastering Ryan Morey 

Recorded live September 8 and 9, 2008, in Montreal, Quebec at the Multimedia 
Room, Schulich School of Music, McGill University

Pre-recorded tracks for “MEANWHILE...” recorded at The Banff Centre, May 22-24, 2007, 
and mixed at Wild Sky Studio, Montreal, Quebec
Clarinet David Krakauer  |  Violin Geoff Nuttall  |  Cello Matt Haimovitz
Piano Frederic Chiu  |  Producer Socalled  |  Audio engineer Pascal Shefteshy 

PRODUCT CREATION
Liner notes & translations Rebecca Rischin  |  Cover photography © Daniel Forniés 
Sòria  |  Design Joost de Boo  |  Product management Max Tiel

Acknowledgments

© Jazmin Million

PUBLISHING
Track 1 Krakman Music, BMI  |  Tracks 2-9 Durand  |  Track 10 Oxingale Music

SPECIAL THANKS
Herschel Segal, Kathleen Taag, Sue Bernstein, Marc Baylin, Martha de Francisco, 
Pierre Marchand, David Merrill, Ann and Gordon Getty, Lisa Delan, Jessica Cimini, 
Shira Gilbert, Peggy Schmidt, Simone Dollmann, Andreas Braun, Schulich School of 
Music at McGill University, and Jordan Gasparik

This project was developed and created during a residency in the music & sound 
department of The Banff Centre. banffcentre.ca

Congratulations, you are now holding 
the brainchild of the synergy between 
PENTATONE and OXINGALE RECORDS.  

Upon listening to a renowned cellist 
of his day, Voltaire is said to have 
quipped, “Sir, you make me believe 
in miracles; you turn the ox into a 
nightingale”. With the belief in miracles, 
OXINGALE RECORDS brings its blend of 
imagination, talent and acumen to the 
realisation of artistic projects revolving 
around music.
 
A trailblazing artist’s label since the 
year 2000, OXINGALE RECORDS is as 

committed to revelatory interpretations 
of the canonic repertoire as to riveting 
performances of works by recent and 
living composers. Breeding spontaneity 
in musical expression, OXINGALE 
RECORDS captures singular moments of 
collaboration in its stream of classical, 
contemporary, crossover, jazz and family 
releases. The offspring of two musical 
perspectives — those of world-renowned 
cellist Matt Haimovitz and acclaimed 
composer Luna Pearl Woolf — their 
projects take a refreshing approach to 
the classical tradition, illuminating and 
vitalising the listening experience. 

O X I N G A L E  S E R I E S

© Jazmin Million

Grammy Award®-winning OXINGALE 
RECORDS gradually unfolds an 
idiosyncratic but influential body of 
work.

Having shared ideas and projects 
for some time, there was no doubt 
for PENTATONE to join forces with 
OXINGALE RECORDS. This is a union of 
two innovative and devoted recording 
companies with a long history of 
producing reputable records and 
collaborating with esteemed artists. 
Both companies are extremely proud of 
the quality of their works, their artists 
and their recordings, as well as the 

quality of the relationship with their 
customers. 

We would be pleased to have you join 
us in celebrating this milestone as it 
gives way to a tremendously intriguing 
and inquisitive series of co-productions 
for you, our customers and ourselves.  
With PENTATONE’s warm, dynamic and 
detailed sound capturing the superb 
works and performances of OXINGALE’s 
artists, we look forward to bringing 
you a range of prestigious work only in 
pristine quality.  

PENTATONE. Today’s music is evolving 
and forever changing, but classical 
music remains true in creating harmony 
among the instruments. Classical music 
is as time-honoured as it is timeless. 
And so also should the experience be. 
We take listening to classical music 
to a whole new level, using the best 
technology to produce a high-quality 
recording, in whichever format it may 
come, in whichever format it may be 
released. 

Together with our talented artists,  
we take pride in our work, providing 
an impeccable means of experiencing 
classical music. For all their diversity, our 
artists have one thing in common. They 
all put their heart and soul into  
the music, drawing on every last drop  
of creativity, skill, and determination 
to perfect their contribution.

Find out more:

www.pentatonemusic.com

Premium Sound 
and Outstanding

Artists

http://www.pentatonemusic.com


LINER NOTESTRACK INFORMATION ARTISTS ACKNOWLEDGMENTS ABOUT MORE

PRODUCTION TEAM
Producer Luna Pearl Woolf  |  Recording engineer Doyuen Ko & Pascal Shefteshy   
Mixing Richard King & Brett Leonard  |  Mastering Ryan Morey 

Recorded live September 8 and 9, 2008, in Montreal, Quebec at the Multimedia 
Room, Schulich School of Music, McGill University

Pre-recorded tracks for “MEANWHILE...” recorded at The Banff Centre, May 22-24, 2007, 
and mixed at Wild Sky Studio, Montreal, Quebec
Clarinet David Krakauer  |  Violin Geoff Nuttall  |  Cello Matt Haimovitz
Piano Frederic Chiu  |  Producer Socalled  |  Audio engineer Pascal Shefteshy 

PRODUCT CREATION
Liner notes & translations Rebecca Rischin  |  Cover photography © Daniel Forniés 
Sòria  |  Design Joost de Boo  |  Product management Max Tiel

Acknowledgments

© Jazmin Million

PUBLISHING
Track 1 Krakman Music, BMI  |  Tracks 2-9 Durand  |  Track 10 Oxingale Music

← ←

AKOKA: 
Reframing Messiaen’s Quartet for the End of Time

David Krakauer (1956)
1 Akoka

Olivier Messiaen (1908 - 1992) 
Quatuor pour la fin du temps
2  I. Liturgie de cristal
3 II. Vocalise, pour l’Ange qui annonce la fin du Temps
4  III. Abîme des oiseaux
5  IV. Intermède
6  V. Louange à l’Éternité de Jésus
7 VI. Danse de la fureur, pour les sept trompettes
8  VII. Fouillis d’arcs-en-ciel, pour l’Ange qui annonce la fin du Temps
9  VIII. Louange à l’Immortalité de Jésus

Socalled (1976)
10 Meanwhile...

Total playing time:

David Krakauer, clarinet  |  Matt Haimovitz, cello
Jonathan Crow, violin  |  Geoffrey Burleson, piano  |  Socalled, electronics

5. 59

2. 48
5. 26
7. 20
1. 46
8. 32
6. 19
7. 25
9. 23

8. 47

63. 45
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AKOKA:
Reframing Messiaen’s 
Quartet for the End of Time 

Sit back and enjoy

Olivier Messaien’s Quartet for 
the End of Time is a spiritual 
experience. The composer transcends 
the inhumanity of his internment in a 
World War II work camp, to create a 
deeply profound chamber work. Using 
whatever materials are at his disposal, 
he brings together four instrumentalists, 
fellow inmates, to perform this 
groundbreaking, eight-movement 
work for all of the camp’s prisoners. 
Messiaen’s obsession with ornithology, 
his synesthesia, and his devout Catholic 
faith weave their way through the work 
that encompasses dramatic extremes, 
the most tender, intimate expression of 
awe, a prophetic collective scream and 
delirious dance of the ensemble as one.

Upon meeting at a Klezmer music 
retreat in the Laurentians, KlezCanada, 
David Krakauer and I bonded instantly 
as musical brothers. David brought 
Rebecca Rischin’s important book on 

Messiaen’s Quartet to my attention. 
Both of us were struck, not only by 
the debunking of many of the myths 
surrounding the origin of this work and 
its premiere, but also by the gripping 
story of the original clarinetist of the 
group, Henri Akoka. Akoka was a 
Sephardic Jew and we tried to imagine 
what it must have felt like to work 
on this piece, inspired by the New 
Testament’s Book of Revelation, during 
such harrowing circumstances. With 
this in mind we frame the Quartet with 
a structured improvisation of David’s 
design and a re-mix of the Quartet’s 
elements created by Socalled, to which 
we also add our live improvisations. In 
this way we look at Messiaen’s Quartet 
through the eyes of one individual 
caught up in terrifying events beyond 
his control. 

Recorded live, AKOKA drives home 
the gravity and impact of Messiaen’s 

Liner Notes
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Perhaps even more intriguing, however, 
is the story behind its composition and 
premiere during the Second World War 
in Stalag VIII A, a German prisoner-
of-war camp.  Messiaen was given 
special treatment by a German officer, 
Karl-Albert Brüll, who had a weakness 
for classical music, and who secretly 
brought him pieces of bread, provided 
him with manuscript paper, pencils, 
and erasers, and helped secure the 
musicians’ instruments and a barrack in 
which to rehearse.  Messiaen’s account 
of this premiere has become a legend.  
In his own words:
 
“Conceived and composed during my 
captivity, the Quartet for the End of 
Time was premiered in Stalag VIIA A, 
on 15 January 1941.  It took place in 
Görlitz, in Silesia, in a dreadful cold.  
Stalag was buried in snow.  We were 
30,000 prisoners (French for the most 
part, with a few Poles and Belgians).  

The four musicians played on broken 
instruments:  Etienne Pasquier’s cello 
had only 3 strings; the keys of my 
upright piano remained lowered when 
depressed...It’s on this piano, with 
my three fellow musicians, dressed in 
the oddest way--I myself wearing a 
bottle-green suit of a Czech soldier-
-completely tattered, and wooden 
clogs large enough for the blood to 
circulate underfoot...that I played my 
Quartet for the End of Time, before an 
audience of 5,000 people.  The most 
diverse classes of society were mingled:  
farmers, factory workers, intellectuals, 
professional servicemen, doctors [and] 
priests.  Never before have I been 
listened to with such attention and 
understanding.”
 
While Messiaen’s account of this story 
has been proven somewhat inaccurate 
(in several different interviews, Pasquier 
affirmed that his cello had all four of 

Quartet for the End of Time and affirms 
its relevance in the 21st century. As the 
forces of fundamentalism, intolerance 
and violence intensify in today’s world, 
Messiaen’s prophecy seems all the more 
timely.

– Matt Haimovitz

No other composition by Olivier 
Messiaen has been recorded as 
frequently as the Quartet for the 
End of Time. This recording is unique. 
Messiaen’s Quartet is framed by two 
original compositions inspired by the 
circumstances surrounding the original 
work. The opening track, “Akoka,” 
conceived by David Krakauer and 
almost entirely improvised, imagines 
the wartime experience of the Jewish 
clarinetist, Henri Akoka, who premiered 
the Quartet with Messiaen, and the 
closing track, “Meanwhile...” by “beat 
architect” Socalled (a.k.a. Josh Dolgin) 
merges live samples of the musicians 
with old radio broadcasts, hip hop, 
cantorial singing, and markers of time.
 
Messiaen is one of the major composers 
of the 20th century, and the Quartet, 
his most famous work, is widely 
considered one of the most important 
chamber works of the century as well.  

its strings; and numerous witnesses 
to the premiere, including Pasquier, 
affirmed that that the premiere took 
place in the barrack that served as 
the camp’s theater, where only 300-
400, not 5,000, spectators could be 
accommodated!) the story behind 
the piece, like the composition itself, 
still resonates with audiences.  The 
musicians comprised an eclectic mix of 
faiths and personalities.  Pasquier was 
a confessed agnostic and a charmingly 
garrulous man; Jean Le Boulaire, the 
violinist, was a pessimistic atheist; and 
Akoka was an Algerian-born Trotskyist 
secular Jew with an unusual sense of 
humor.  In the center of this quartet was 
Messiaen, the devout Catholic, who, 
as Le Boulaire put it “radiated a sort 
of light,” and comforted the musicians 
who sometimes, understandably so, 
felt demoralized in the camp.  They 
debated and argued, issues musical 
and philosophical, but always remained 

friends. Due to the respect that the 
German officers had for musicians 
such as Messiaen, who was already 
a well-known composer in France, 
and Pasquier, who, with his brothers 
Jean and Pierre, was a member of the 
famous Pasquier Trio, the two men 
were liberated just two months after 
the premiere. With Brüll’s help, Le 
Boulaire was freed a year later, and by 
an unusual turn of events became an 
actor under the pseudonym Jean Lanier. 
As for Akoka, that is a story in itself.  He 
escaped from the camp and managed 
to evade the Nazis and survived the 
entire war, along with most of his 
family.  His father was not so lucky:  he 
was deported to Auschwitz.
 
Akoka’s vibrant personality and the 
story of his survival, with all its twists 
and turns, is highlighted in my book 
For the End of Time: The Story of the 
Messiaen Quartet.  His story was the 

inspiration for this recording. Having 
met at KlezCanada, Krakauer and 
Haimovitz, enchanted with each other’s 
playing, vowed to work together. This 
album is that promise fulfilled. 
 
The opening track, “Akoka,” featuring 
squealing glissandos in Klezmer fashion, 
stems from an earlier composition by 
Krakauer for clarinet, cello, and piano. 
The rest of the movement is entirely 
improvised.  At times, the musicians 
play an obstinate rhythm derived from 
the sixth movement of the Quartet. 
The middle section contains a grand 
cello solo, and gradually the other 
instrumentalists join in. The clarinet 
has the last word, and its final note 
becomes the first note of Messiaen’s 
first movement “Liturgie de cristal” 
(Crystal Liturgy).
 
The last track, “Meanwhile...” by 
Socalled, contains samples of various 

markers of time merged with old radio 
broadcasts, rap, train sounds (to 
evoke the Jewish prisoners’ transit to 
the infamous concentration camps), 
birdsong imitations (in deference to 
Messiaen’s interest in ornithology) and 
Sephardic cantorial singing (to recall 
Akoka’s Algerian background).  All four 
musicians play together twice, the 
final time at the very end of the track. 
Initially, we hear a heartbeat (the most 
basic harbinger of time--life itself), 
then ticking clocks, cathedral bells (to 
signal the hour and Messiaen’s devout 
Catholicism) and finally, a blaring alarm 
clock, as if to announce the end of time 
itself.  The track also contains samples 
of the instrumentalists playing bits of 
the Quartet from a live rehearsal at 
Banff in 2007 with Krakauer, Haimovitz, 
violinist Geoff Nuttal and pianist 
Frederic Chiu. 

— Rebecca Rischin

Conceived and composed during my captivity, the Quartet for the End of Time 
was premiered in Stalag VIII A on 15 January 1941, by Jean Le Boulaire, violin; Henri 
Akoka, clarinet; Etienne Pasquier, cello; and myself at the piano. The piece was 
directly inspired by the above passage from the Apocalypse. Its musical language 
is essentially ethereal, spiritual, Catholic. The modes, realising melodically and 
harmonically a sort of tonal ubiquity, bring the listener closer to infinity, to eternity 
in space. The special rhythms [see pp. II-IV “Summary of the Theory of My Rhythmic 
Language”], independent of the meter, powerfully contribute to the effect of 
banishing the temporal.  (But given the awesomeness of the subject, all of the 
above serves merely as inarticulate and tentative explanation!)

Preface by Olivier Messiaen
 
Subject of the Work and Commentary on Each Movement

 “And I saw another mighty angel coming down from heaven,
 wrapped in a cloud, with a rainbow on his head; his face was
 like the sun, and his legs like pillars of fire...Setting his right
 foot on the sea and his left foot on the land,...and, standing
 on the sea and on the land, he raised his right hand toward
 Heaven and swore by He who lives forever and ever, saying: 
 ‘There will be no more Time; but in the days when the seventh
 angel is to blow his trumpet, the mystery of God will be fulfilled.’”
 (Apocalypse of Saint John, Chapter 10)

This Quartet is comprised of eight 
movements. Why? Seven is the perfect 
number, the Creation in six days 
sanctified by the divine Sabbath; the 
seventh day of this repose extends into 
eternity and becomes the eighth day of 
eternal light, of unalterable peace.
 
I. “Crystal Liturgy.”  Between 3 
and 4 o’clock in the morning, the 
birds awaken: a blackbird or a solo 
nightingale improvises, surrounded 
by dust whirls of sound, by a halo of 
harmonics lost high up in the trees. 
Transfer this to the religious level: you 
have the harmonious silence of heaven.
 
II.  “Vocalise, for the Angel who 
Announces the End of Time.” The first 
and third sections (both very brief) 
evoke the power of this mighty angel, 
crowned with a rainbow and clothed 
in a cloud, who places one foot on the 
sea and the other on the land. The 

“middle” [section] is the impalpable 
harmonies of heaven. In the piano: 
gentle cascades of blue-orange chords, 
their distant chimes encircled by the 
almost plainchant-like song of the violin 
and cello.
 
III.  “Abyss of the Birds.” 
Unaccompanied clarinet. The abyss is 
Time, with its dreariness and gloom. 
The birds are the opposite of Time; they 
are our longing for light, for stars, for 
rainbows, and for jubilant song.
 
IV.  “Interlude.” Scherzo, in a more 
outgoing character than the other 
movements, yet related to them 
nevertheless by melodic “recalls.”
 
V.  “Praise to the Eternity of Jesus.” 
Here, Jesus is regarded as the Word 
of God. A long phrase in the cello, 
inexorably slow, glorifies, with adoration 
and reverence, the eternity of this 

mighty yet gentle Word, “of which the 
ages never tire.” The melody unfolds 
majestically, as if from a regal yet soft-
colored horizon. “In the beginning was 
the Word, and the Word was with God, 
and the Word was God.” [John, 1:1]
 
VI.  “Dance of Fury, for the Seven 
Trumpets.” Rhythmically, the most 
characteristic movement of this 
series. The four instruments in unison 
create the effect of gongs and 
trumpets (the first six trumpets of 
the Apocalypse followed by various 
calamities, the trumpet of the seventh 
angel announcing the fulfillment of 
the mystery of God). Use of added 
values, augmentation and diminution, 
and non-retrogradable rhythms. 
Music of stone, tremendous ringing 
granite; perpetual motion of steel, 
of enormous blocks of purple fury, of 
frozen intoxication. Listen, above all, to 
the terrifying fortissimo of the theme in 

augmentation and register alteration 
toward the end of the movement.
 
VII.  “Tangle of Rainbows, for the Angel 
who Announces the End of Time.” 
Certain passages here recall the second 
movement.  The Angel full of might 
appears, and in particular the rainbow 
that enrobes him (the rainbow, symbol 
of peace, of wisdom, and of every 
luminous sound and vibration). --  In my 
dreams, I hear and see classified chords 
and melodies, common colors and 
forms; then, after this transitory stage, 
I pass into unreality and lose myself 
in a rapture to a whirling, a gyrating 
fusion of superhuman sound and color. 
These swords of fire, these pools of 
blue-orange lava, these shooting stars: 
this is the tangled skein, these are the 
rainbows!

VIII.  “Praise to the Immortality of 
Jesus.” Long solo for violin, written 

at the same time as the cello solo in 
the fifth movement. Why this second 
eulogy? It addresses more specifically 
the second aspect of Jesus: Jesus the 
Man, the Word made flesh, immortally 
resurrected, to impart us his life. It 
represents pure love. The progressive 
ascent toward the extremely high 
register represents the ascension of 
man toward his Lord, of the son of 
God toward his Father, of the deified 
creature toward Paradise.
 
–  And I repeat again what I said earlier:  
“Given the awesomeness of the subject, 
all of the above serves merely as 
inarticulate and tentative explanation!”

David Krakauer

Internationally acclaimed clarinetist 
David Krakauer redefines the notion of 
a concert artist. Known for his mastery 
of myriad styles, he occupies the unique 
position of being one of the world’s 
leading exponents of Eastern European 
Jewish klezmer music, and at the same 
time is a major voice in classical music. 
He has appeared with the Tokyo, Kronos, 
and Emerson quartets, plus as soloist 
with the Dresden, Seattle, and Detroit 
symphony orchestras, among many 
others. With his band Ancestral Groove, 
he has redefined the klezmer genre with 
major appearances at Carnegie Hall 
and internationally. His discography 
contains some of the most important 
klezmer recordings of the past decade, 
notably The Dreams and Prayers of Isaac 
the Blind (Golijov/Kronos/Krakauer 
on Nonesuch). Consistently defying 
categorization, Krakauer has enjoyed 

major ongoing artistic collaborations 
with a tremendously diverse group of 
performers and composers including 
Dawn Upshaw, Itzhak Perlman, John 
Zorn, Fred Wesley, Music from Marlboro, 
Abraham Inc, Osvaldo Golijov, the 
Klezmatics, John Cage, Danny Elfman, 
and Socalled. In his newest project, 
The Big Picture, he explores the 
universal search for identity through 
a re-imagination of familiar themes 
by renowned film music composers 
brought together in a cinematic concert 
accompanied by original visuals. An avid 
educator, Krakauer has enjoyed a long 
relationship with Mannes (New School 
University), the Manhattan School of 
Music, NYU, and the Bard Conservatory.

Matt Haimovitz

Renowned as a musical pioneer, 
Grammy®-nominated cellist Matt 
Haimovitz is acclaimed for his 

visionary approach, groundbreaking 
collaborations and innovative recording 
projects, which he combines with a 
tireless touring schedule and with 
mentoring an award-winning studio 
at the Schulich School of Music at 
McGill University in Montreal. Born 
in Israel, Haimovitz made his debut 
in 1984, at the age of 13, as a soloist 
with Zubin Mehta and the Israel 
Philharmonic, and at 17 he made 
his first recording for Deutsche 
Grammophon with James Levine and 
the Chicago Symphony. Haimovitz’s 
recording career encompasses more 
than 20 years of award-winning work 
on Deutsche Grammophon (Universal), 
Oxingale Records, and the PENTATONE 
Oxingale Series. His honors include the 
Trailblazer Award from the American 
Music Center, the Avery Fisher Career 
Grant, the Grand Prix du Disque, and 
the Premio Internazionale “Accademia 
Musicale Chigiana.” He studied with 

Leonard Rose at the Juilliard School and 
graduated with highest honors from 
Harvard University. Haimovitz plays a 
Venetian cello, made in 1710 by Matteo 
Gofriller.

Jonathan Crow

Canadian violinist Jonathan Crow 
is currently in his sixth season as 
Concertmaster of the Toronto 
Symphony Orchestra. A native of Prince 
George, British Columbia, Jonathan 
earned his Bachelor of Music in Honours 
Performance from McGill University 
in 1998, at which time he joined the 
Montreal Symphony Orchestra as 
Associate Principal Second Violin. 
Between 2002 and 2006 Jonathan was 
the Concertmaster of the Montreal 
Symphony Orchestra; during this time 
he was the youngest concertmaster of 
any major North American orchestra. 
Jonathan continues to perform as 

Artists

guest concertmaster and as soloist with 
orchestras around the world.

Also an avid chamber musician, 
Jonathan has performed at chamber 
music festivals throughout North 
America, South America and Europe. 
He is a founding member of the New 
Orford String Quartet, a project-
based new ensemble dedicated to the 
promotion of standard and Canadian 
string quartet repertoire throughout 
North America. As an advocate of 
contemporary music he has premiered 
works by numerous notable Canadian 
composers. Jonathan is currently 
Associate Professor of Violin at the 
University of Toronto.

Geoffrey Burleson

Equally active as a recitalist, concerto 
soloist, chamber musician, and jazz 
performer, Geoffrey Burleson, pianist, has 

performed to wide acclaim throughout 
Europe and North America. The New 
York Times has hailed Burleson’s 
solo performances as “vibrant and 
compelling,” praising his “rhythmic 
brio, projection of rhapsodic qualities, 
appropriate sense of spontaneity, and 
rich colorings.”  Current recording 
projects include Camille Saint-Saëns: 
Complete Piano Works, on 5 albums, 
for the new Naxos Grand Piano label. 
Volumes 1 (Complete Piano Études), 
2, 3 and 4 have been released to high 
acclaim from Gramophone, International 
Record Review, Diapason (France) 
and elsewhere, and have garnered 
International Piano Choice Awards from 
International Piano Magazine. Other 
noteworthy recordings by Burleson 
include Vincent Persichetti: Complete 
Piano Sonatas (New World Records), 
which received a BBC Music Choice 
award from the BBC Music Magazine.  
Mr. Burleson’s concerto appearances 

include the Buffalo Philharmonic, New 
England Philharmonic, Boston Musica 
Viva and the Holland Symfonia in the 
Netherlands.  He is on the piano faculties 
of Princeton University and the CUNY 
Graduate Center, and is Professor of 
Music and Director of Piano Studies at 
Hunter College-City University of New 
York. 

Socalled

Josh “Socalled” Dolgin is a pianist, 
accordionist, producer, journalist, 
photographer, filmmaker, magician, 
cartoonist and puppet maker based 
in Montreal, Quebec. He has lectured 
and has led master classes in music 
festivals around the world, from Moscow 
to Paris, London to LA, and Krakow to 
San Francisco, and has performed on 
every continent. With 6 solo albums to 
his name, he has performed all over the 
world for more than 10 years, and his list 

of collaborators knows no generational, 
social, cultural nor religious boundaries.

He started to work with renowned 
clarinetist David Krakauer, producing his 
genre-twisting “Bubbemeises” record, 
which led to an offer from French 
Jazz label Label Bleu to record his first 
proper solo album. Featuring about 40 
guests from all walks of musical life, 
“Ghettoblaster” was on the longlist 
for the Polaris prize. The collaboration 
with Krakauer also led to a project with 
James Brown’s arranger Fred Wesley 
“Abraham Inc” and the album of funk 
meeting Klezmer, “Tweet Tweet”.

The 30+ guest-heavy “Sleepover” was 
nominated for a Juno award. Socalled 
was presented with the “Adrienne 
Cooper Memorial Dreaming in Yiddish” 
award for his work disseminating and 
exploring Yiddish culture.
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Congratulations, you are now holding 
the brainchild of the synergy between 
PENTATONE and OXINGALE RECORDS.  

Upon listening to a renowned cellist 
of his day, Voltaire is said to have 
quipped, “Sir, you make me believe 
in miracles; you turn the ox into a 
nightingale”. With the belief in miracles, 
OXINGALE RECORDS brings its blend of 
imagination, talent and acumen to the 
realisation of artistic projects revolving 
around music.
 
A trailblazing artist’s label since the 
year 2000, OXINGALE RECORDS is as 

committed to revelatory interpretations 
of the canonic repertoire as to riveting 
performances of works by recent and 
living composers. Breeding spontaneity 
in musical expression, OXINGALE 
RECORDS captures singular moments of 
collaboration in its stream of classical, 
contemporary, crossover, jazz and family 
releases. The offspring of two musical 
perspectives — those of world-renowned 
cellist Matt Haimovitz and acclaimed 
composer Luna Pearl Woolf — their 
projects take a refreshing approach to 
the classical tradition, illuminating and 
vitalising the listening experience. 

O X I N G A L E  S E R I E S
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Grammy Award®-winning OXINGALE 
RECORDS gradually unfolds an 
idiosyncratic but influential body of 
work.

Having shared ideas and projects 
for some time, there was no doubt 
for PENTATONE to join forces with 
OXINGALE RECORDS. This is a union of 
two innovative and devoted recording 
companies with a long history of 
producing reputable records and 
collaborating with esteemed artists. 
Both companies are extremely proud of 
the quality of their works, their artists 
and their recordings, as well as the 

quality of the relationship with their 
customers. 

We would be pleased to have you join 
us in celebrating this milestone as it 
gives way to a tremendously intriguing 
and inquisitive series of co-productions 
for you, our customers and ourselves.  
With PENTATONE’s warm, dynamic and 
detailed sound capturing the superb 
works and performances of OXINGALE’s 
artists, we look forward to bringing 
you a range of prestigious work only in 
pristine quality.  

PENTATONE. Today’s music is evolving 
and forever changing, but classical 
music remains true in creating harmony 
among the instruments. Classical music 
is as time-honoured as it is timeless. 
And so also should the experience be. 
We take listening to classical music 
to a whole new level, using the best 
technology to produce a high-quality 
recording, in whichever format it may 
come, in whichever format it may be 
released. 

Together with our talented artists,  
we take pride in our work, providing 
an impeccable means of experiencing 
classical music. For all their diversity, our 
artists have one thing in common. They 
all put their heart and soul into  
the music, drawing on every last drop  
of creativity, skill, and determination 
to perfect their contribution.

Find out more:

www.pentatonemusic.com

Premium Sound 
and Outstanding

Artists

http://www.pentatonemusic.com
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Congratulations, you are now holding 
the brainchild of the synergy between 
PENTATONE and OXINGALE RECORDS.  

Upon listening to a renowned cellist 
of his day, Voltaire is said to have 
quipped, “Sir, you make me believe 
in miracles; you turn the ox into a 
nightingale”. With the belief in miracles, 
OXINGALE RECORDS brings its blend of 
imagination, talent and acumen to the 
realisation of artistic projects revolving 
around music.
 
A trailblazing artist’s label since the 
year 2000, OXINGALE RECORDS is as 

committed to revelatory interpretations 
of the canonic repertoire as to riveting 
performances of works by recent and 
living composers. Breeding spontaneity 
in musical expression, OXINGALE 
RECORDS captures singular moments of 
collaboration in its stream of classical, 
contemporary, crossover, jazz and family 
releases. The offspring of two musical 
perspectives — those of world-renowned 
cellist Matt Haimovitz and acclaimed 
composer Luna Pearl Woolf — their 
projects take a refreshing approach to 
the classical tradition, illuminating and 
vitalising the listening experience. 

O X I N G A L E  S E R I E S
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AKOKA: 
Reframing Messiaen’s Quartet for the End of Time

David Krakauer (1956)
1 Akoka

Olivier Messiaen (1908 - 1992) 
Quatuor pour la fin du temps
2  I. Liturgie de cristal
3 II. Vocalise, pour l’Ange qui annonce la fin du Temps
4  III. Abîme des oiseaux
5  IV. Intermède
6  V. Louange à l’Éternité de Jésus
7 VI. Danse de la fureur, pour les sept trompettes
8  VII. Fouillis d’arcs-en-ciel, pour l’Ange qui annonce la fin du Temps
9  VIII. Louange à l’Immortalité de Jésus

Socalled (1976)
10 Meanwhile...

Total playing time:

David Krakauer, clarinet  |  Matt Haimovitz, cello
Jonathan Crow, violin  |  Geoffrey Burleson, piano  |  Socalled, electronics

5. 59

2. 48
5. 26
7. 20
1. 46
8. 32
6. 19
7. 25
9. 23

8. 47

63. 45
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AKOKA:
Reframing Messiaen’s 
Quartet for the End of Time 

Sit back and enjoy

Olivier Messaien’s Quartet for 
the End of Time is a spiritual 
experience. The composer transcends 
the inhumanity of his internment in a 
World War II work camp, to create a 
deeply profound chamber work. Using 
whatever materials are at his disposal, 
he brings together four instrumentalists, 
fellow inmates, to perform this 
groundbreaking, eight-movement 
work for all of the camp’s prisoners. 
Messiaen’s obsession with ornithology, 
his synesthesia, and his devout Catholic 
faith weave their way through the work 
that encompasses dramatic extremes, 
the most tender, intimate expression of 
awe, a prophetic collective scream and 
delirious dance of the ensemble as one.

Upon meeting at a Klezmer music 
retreat in the Laurentians, KlezCanada, 
David Krakauer and I bonded instantly 
as musical brothers. David brought 
Rebecca Rischin’s important book on 

Messiaen’s Quartet to my attention. 
Both of us were struck, not only by 
the debunking of many of the myths 
surrounding the origin of this work and 
its premiere, but also by the gripping 
story of the original clarinetist of the 
group, Henri Akoka. Akoka was a 
Sephardic Jew and we tried to imagine 
what it must have felt like to work 
on this piece, inspired by the New 
Testament’s Book of Revelation, during 
such harrowing circumstances. With 
this in mind we frame the Quartet with 
a structured improvisation of David’s 
design and a re-mix of the Quartet’s 
elements created by Socalled, to which 
we also add our live improvisations. In 
this way we look at Messiaen’s Quartet 
through the eyes of one individual 
caught up in terrifying events beyond 
his control. 

Recorded live, AKOKA drives home 
the gravity and impact of Messiaen’s 

Liner Notes

© Jazmin Million

Perhaps even more intriguing, however, 
is the story behind its composition and 
premiere during the Second World War 
in Stalag VIII A, a German prisoner-
of-war camp.  Messiaen was given 
special treatment by a German officer, 
Karl-Albert Brüll, who had a weakness 
for classical music, and who secretly 
brought him pieces of bread, provided 
him with manuscript paper, pencils, 
and erasers, and helped secure the 
musicians’ instruments and a barrack in 
which to rehearse.  Messiaen’s account 
of this premiere has become a legend.  
In his own words:
 
“Conceived and composed during my 
captivity, the Quartet for the End of 
Time was premiered in Stalag VIIA A, 
on 15 January 1941.  It took place in 
Görlitz, in Silesia, in a dreadful cold.  
Stalag was buried in snow.  We were 
30,000 prisoners (French for the most 
part, with a few Poles and Belgians).  

The four musicians played on broken 
instruments:  Etienne Pasquier’s cello 
had only 3 strings; the keys of my 
upright piano remained lowered when 
depressed...It’s on this piano, with 
my three fellow musicians, dressed in 
the oddest way--I myself wearing a 
bottle-green suit of a Czech soldier-
-completely tattered, and wooden 
clogs large enough for the blood to 
circulate underfoot...that I played my 
Quartet for the End of Time, before an 
audience of 5,000 people.  The most 
diverse classes of society were mingled:  
farmers, factory workers, intellectuals, 
professional servicemen, doctors [and] 
priests.  Never before have I been 
listened to with such attention and 
understanding.”
 
While Messiaen’s account of this story 
has been proven somewhat inaccurate 
(in several different interviews, Pasquier 
affirmed that his cello had all four of 

Quartet for the End of Time and affirms 
its relevance in the 21st century. As the 
forces of fundamentalism, intolerance 
and violence intensify in today’s world, 
Messiaen’s prophecy seems all the more 
timely.

– Matt Haimovitz

No other composition by Olivier 
Messiaen has been recorded as 
frequently as the Quartet for the 
End of Time. This recording is unique. 
Messiaen’s Quartet is framed by two 
original compositions inspired by the 
circumstances surrounding the original 
work. The opening track, “Akoka,” 
conceived by David Krakauer and 
almost entirely improvised, imagines 
the wartime experience of the Jewish 
clarinetist, Henri Akoka, who premiered 
the Quartet with Messiaen, and the 
closing track, “Meanwhile...” by “beat 
architect” Socalled (a.k.a. Josh Dolgin) 
merges live samples of the musicians 
with old radio broadcasts, hip hop, 
cantorial singing, and markers of time.
 
Messiaen is one of the major composers 
of the 20th century, and the Quartet, 
his most famous work, is widely 
considered one of the most important 
chamber works of the century as well.  

its strings; and numerous witnesses 
to the premiere, including Pasquier, 
affirmed that that the premiere took 
place in the barrack that served as 
the camp’s theater, where only 300-
400, not 5,000, spectators could be 
accommodated!) the story behind 
the piece, like the composition itself, 
still resonates with audiences.  The 
musicians comprised an eclectic mix of 
faiths and personalities.  Pasquier was 
a confessed agnostic and a charmingly 
garrulous man; Jean Le Boulaire, the 
violinist, was a pessimistic atheist; and 
Akoka was an Algerian-born Trotskyist 
secular Jew with an unusual sense of 
humor.  In the center of this quartet was 
Messiaen, the devout Catholic, who, 
as Le Boulaire put it “radiated a sort 
of light,” and comforted the musicians 
who sometimes, understandably so, 
felt demoralized in the camp.  They 
debated and argued, issues musical 
and philosophical, but always remained 

friends. Due to the respect that the 
German officers had for musicians 
such as Messiaen, who was already 
a well-known composer in France, 
and Pasquier, who, with his brothers 
Jean and Pierre, was a member of the 
famous Pasquier Trio, the two men 
were liberated just two months after 
the premiere. With Brüll’s help, Le 
Boulaire was freed a year later, and by 
an unusual turn of events became an 
actor under the pseudonym Jean Lanier. 
As for Akoka, that is a story in itself.  He 
escaped from the camp and managed 
to evade the Nazis and survived the 
entire war, along with most of his 
family.  His father was not so lucky:  he 
was deported to Auschwitz.
 
Akoka’s vibrant personality and the 
story of his survival, with all its twists 
and turns, is highlighted in my book 
For the End of Time: The Story of the 
Messiaen Quartet.  His story was the 

inspiration for this recording. Having 
met at KlezCanada, Krakauer and 
Haimovitz, enchanted with each other’s 
playing, vowed to work together. This 
album is that promise fulfilled. 
 
The opening track, “Akoka,” featuring 
squealing glissandos in Klezmer fashion, 
stems from an earlier composition by 
Krakauer for clarinet, cello, and piano. 
The rest of the movement is entirely 
improvised.  At times, the musicians 
play an obstinate rhythm derived from 
the sixth movement of the Quartet. 
The middle section contains a grand 
cello solo, and gradually the other 
instrumentalists join in. The clarinet 
has the last word, and its final note 
becomes the first note of Messiaen’s 
first movement “Liturgie de cristal” 
(Crystal Liturgy).
 
The last track, “Meanwhile...” by 
Socalled, contains samples of various 

markers of time merged with old radio 
broadcasts, rap, train sounds (to 
evoke the Jewish prisoners’ transit to 
the infamous concentration camps), 
birdsong imitations (in deference to 
Messiaen’s interest in ornithology) and 
Sephardic cantorial singing (to recall 
Akoka’s Algerian background).  All four 
musicians play together twice, the 
final time at the very end of the track. 
Initially, we hear a heartbeat (the most 
basic harbinger of time--life itself), 
then ticking clocks, cathedral bells (to 
signal the hour and Messiaen’s devout 
Catholicism) and finally, a blaring alarm 
clock, as if to announce the end of time 
itself.  The track also contains samples 
of the instrumentalists playing bits of 
the Quartet from a live rehearsal at 
Banff in 2007 with Krakauer, Haimovitz, 
violinist Geoff Nuttal and pianist 
Frederic Chiu. 

— Rebecca Rischin

Conceived and composed during my captivity, the Quartet for the End of Time 
was premiered in Stalag VIII A on 15 January 1941, by Jean Le Boulaire, violin; Henri 
Akoka, clarinet; Etienne Pasquier, cello; and myself at the piano. The piece was 
directly inspired by the above passage from the Apocalypse. Its musical language 
is essentially ethereal, spiritual, Catholic. The modes, realising melodically and 
harmonically a sort of tonal ubiquity, bring the listener closer to infinity, to eternity 
in space. The special rhythms [see pp. II-IV “Summary of the Theory of My Rhythmic 
Language”], independent of the meter, powerfully contribute to the effect of 
banishing the temporal.  (But given the awesomeness of the subject, all of the 
above serves merely as inarticulate and tentative explanation!)

Preface by Olivier Messiaen
 
Subject of the Work and Commentary on Each Movement

 “And I saw another mighty angel coming down from heaven,
 wrapped in a cloud, with a rainbow on his head; his face was
 like the sun, and his legs like pillars of fire...Setting his right
 foot on the sea and his left foot on the land,...and, standing
 on the sea and on the land, he raised his right hand toward
 Heaven and swore by He who lives forever and ever, saying: 
 ‘There will be no more Time; but in the days when the seventh
 angel is to blow his trumpet, the mystery of God will be fulfilled.’”
 (Apocalypse of Saint John, Chapter 10)

This Quartet is comprised of eight 
movements. Why? Seven is the perfect 
number, the Creation in six days 
sanctified by the divine Sabbath; the 
seventh day of this repose extends into 
eternity and becomes the eighth day of 
eternal light, of unalterable peace.
 
I. “Crystal Liturgy.”  Between 3 
and 4 o’clock in the morning, the 
birds awaken: a blackbird or a solo 
nightingale improvises, surrounded 
by dust whirls of sound, by a halo of 
harmonics lost high up in the trees. 
Transfer this to the religious level: you 
have the harmonious silence of heaven.
 
II.  “Vocalise, for the Angel who 
Announces the End of Time.” The first 
and third sections (both very brief) 
evoke the power of this mighty angel, 
crowned with a rainbow and clothed 
in a cloud, who places one foot on the 
sea and the other on the land. The 

“middle” [section] is the impalpable 
harmonies of heaven. In the piano: 
gentle cascades of blue-orange chords, 
their distant chimes encircled by the 
almost plainchant-like song of the violin 
and cello.
 
III.  “Abyss of the Birds.” 
Unaccompanied clarinet. The abyss is 
Time, with its dreariness and gloom. 
The birds are the opposite of Time; they 
are our longing for light, for stars, for 
rainbows, and for jubilant song.
 
IV.  “Interlude.” Scherzo, in a more 
outgoing character than the other 
movements, yet related to them 
nevertheless by melodic “recalls.”
 
V.  “Praise to the Eternity of Jesus.” 
Here, Jesus is regarded as the Word 
of God. A long phrase in the cello, 
inexorably slow, glorifies, with adoration 
and reverence, the eternity of this 

mighty yet gentle Word, “of which the 
ages never tire.” The melody unfolds 
majestically, as if from a regal yet soft-
colored horizon. “In the beginning was 
the Word, and the Word was with God, 
and the Word was God.” [John, 1:1]
 
VI.  “Dance of Fury, for the Seven 
Trumpets.” Rhythmically, the most 
characteristic movement of this 
series. The four instruments in unison 
create the effect of gongs and 
trumpets (the first six trumpets of 
the Apocalypse followed by various 
calamities, the trumpet of the seventh 
angel announcing the fulfillment of 
the mystery of God). Use of added 
values, augmentation and diminution, 
and non-retrogradable rhythms. 
Music of stone, tremendous ringing 
granite; perpetual motion of steel, 
of enormous blocks of purple fury, of 
frozen intoxication. Listen, above all, to 
the terrifying fortissimo of the theme in 

augmentation and register alteration 
toward the end of the movement.
 
VII.  “Tangle of Rainbows, for the Angel 
who Announces the End of Time.” 
Certain passages here recall the second 
movement.  The Angel full of might 
appears, and in particular the rainbow 
that enrobes him (the rainbow, symbol 
of peace, of wisdom, and of every 
luminous sound and vibration). --  In my 
dreams, I hear and see classified chords 
and melodies, common colors and 
forms; then, after this transitory stage, 
I pass into unreality and lose myself 
in a rapture to a whirling, a gyrating 
fusion of superhuman sound and color. 
These swords of fire, these pools of 
blue-orange lava, these shooting stars: 
this is the tangled skein, these are the 
rainbows!

VIII.  “Praise to the Immortality of 
Jesus.” Long solo for violin, written 

at the same time as the cello solo in 
the fifth movement. Why this second 
eulogy? It addresses more specifically 
the second aspect of Jesus: Jesus the 
Man, the Word made flesh, immortally 
resurrected, to impart us his life. It 
represents pure love. The progressive 
ascent toward the extremely high 
register represents the ascension of 
man toward his Lord, of the son of 
God toward his Father, of the deified 
creature toward Paradise.
 
–  And I repeat again what I said earlier:  
“Given the awesomeness of the subject, 
all of the above serves merely as 
inarticulate and tentative explanation!”

David Krakauer

Internationally acclaimed clarinetist 
David Krakauer redefines the notion of 
a concert artist. Known for his mastery 
of myriad styles, he occupies the unique 
position of being one of the world’s 
leading exponents of Eastern European 
Jewish klezmer music, and at the same 
time is a major voice in classical music. 
He has appeared with the Tokyo, Kronos, 
and Emerson quartets, plus as soloist 
with the Dresden, Seattle, and Detroit 
symphony orchestras, among many 
others. With his band Ancestral Groove, 
he has redefined the klezmer genre with 
major appearances at Carnegie Hall 
and internationally. His discography 
contains some of the most important 
klezmer recordings of the past decade, 
notably The Dreams and Prayers of Isaac 
the Blind (Golijov/Kronos/Krakauer 
on Nonesuch). Consistently defying 
categorization, Krakauer has enjoyed 

major ongoing artistic collaborations 
with a tremendously diverse group of 
performers and composers including 
Dawn Upshaw, Itzhak Perlman, John 
Zorn, Fred Wesley, Music from Marlboro, 
Abraham Inc, Osvaldo Golijov, the 
Klezmatics, John Cage, Danny Elfman, 
and Socalled. In his newest project, 
The Big Picture, he explores the 
universal search for identity through 
a re-imagination of familiar themes 
by renowned film music composers 
brought together in a cinematic concert 
accompanied by original visuals. An avid 
educator, Krakauer has enjoyed a long 
relationship with Mannes (New School 
University), the Manhattan School of 
Music, NYU, and the Bard Conservatory.

Matt Haimovitz

Renowned as a musical pioneer, 
Grammy®-nominated cellist Matt 
Haimovitz is acclaimed for his 

visionary approach, groundbreaking 
collaborations and innovative recording 
projects, which he combines with a 
tireless touring schedule and with 
mentoring an award-winning studio 
at the Schulich School of Music at 
McGill University in Montreal. Born 
in Israel, Haimovitz made his debut 
in 1984, at the age of 13, as a soloist 
with Zubin Mehta and the Israel 
Philharmonic, and at 17 he made 
his first recording for Deutsche 
Grammophon with James Levine and 
the Chicago Symphony. Haimovitz’s 
recording career encompasses more 
than 20 years of award-winning work 
on Deutsche Grammophon (Universal), 
Oxingale Records, and the PENTATONE 
Oxingale Series. His honors include the 
Trailblazer Award from the American 
Music Center, the Avery Fisher Career 
Grant, the Grand Prix du Disque, and 
the Premio Internazionale “Accademia 
Musicale Chigiana.” He studied with 

Leonard Rose at the Juilliard School and 
graduated with highest honors from 
Harvard University. Haimovitz plays a 
Venetian cello, made in 1710 by Matteo 
Gofriller.

Jonathan Crow

Canadian violinist Jonathan Crow 
is currently in his sixth season as 
Concertmaster of the Toronto 
Symphony Orchestra. A native of Prince 
George, British Columbia, Jonathan 
earned his Bachelor of Music in Honours 
Performance from McGill University 
in 1998, at which time he joined the 
Montreal Symphony Orchestra as 
Associate Principal Second Violin. 
Between 2002 and 2006 Jonathan was 
the Concertmaster of the Montreal 
Symphony Orchestra; during this time 
he was the youngest concertmaster of 
any major North American orchestra. 
Jonathan continues to perform as 

Artists

guest concertmaster and as soloist with 
orchestras around the world.

Also an avid chamber musician, 
Jonathan has performed at chamber 
music festivals throughout North 
America, South America and Europe. 
He is a founding member of the New 
Orford String Quartet, a project-
based new ensemble dedicated to the 
promotion of standard and Canadian 
string quartet repertoire throughout 
North America. As an advocate of 
contemporary music he has premiered 
works by numerous notable Canadian 
composers. Jonathan is currently 
Associate Professor of Violin at the 
University of Toronto.

Geoffrey Burleson

Equally active as a recitalist, concerto 
soloist, chamber musician, and jazz 
performer, Geoffrey Burleson, pianist, has 

performed to wide acclaim throughout 
Europe and North America. The New 
York Times has hailed Burleson’s 
solo performances as “vibrant and 
compelling,” praising his “rhythmic 
brio, projection of rhapsodic qualities, 
appropriate sense of spontaneity, and 
rich colorings.”  Current recording 
projects include Camille Saint-Saëns: 
Complete Piano Works, on 5 albums, 
for the new Naxos Grand Piano label. 
Volumes 1 (Complete Piano Études), 
2, 3 and 4 have been released to high 
acclaim from Gramophone, International 
Record Review, Diapason (France) 
and elsewhere, and have garnered 
International Piano Choice Awards from 
International Piano Magazine. Other 
noteworthy recordings by Burleson 
include Vincent Persichetti: Complete 
Piano Sonatas (New World Records), 
which received a BBC Music Choice 
award from the BBC Music Magazine.  
Mr. Burleson’s concerto appearances 

include the Buffalo Philharmonic, New 
England Philharmonic, Boston Musica 
Viva and the Holland Symfonia in the 
Netherlands.  He is on the piano faculties 
of Princeton University and the CUNY 
Graduate Center, and is Professor of 
Music and Director of Piano Studies at 
Hunter College-City University of New 
York. 

Socalled

Josh “Socalled” Dolgin is a pianist, 
accordionist, producer, journalist, 
photographer, filmmaker, magician, 
cartoonist and puppet maker based 
in Montreal, Quebec. He has lectured 
and has led master classes in music 
festivals around the world, from Moscow 
to Paris, London to LA, and Krakow to 
San Francisco, and has performed on 
every continent. With 6 solo albums to 
his name, he has performed all over the 
world for more than 10 years, and his list 

of collaborators knows no generational, 
social, cultural nor religious boundaries.

He started to work with renowned 
clarinetist David Krakauer, producing his 
genre-twisting “Bubbemeises” record, 
which led to an offer from French 
Jazz label Label Bleu to record his first 
proper solo album. Featuring about 40 
guests from all walks of musical life, 
“Ghettoblaster” was on the longlist 
for the Polaris prize. The collaboration 
with Krakauer also led to a project with 
James Brown’s arranger Fred Wesley 
“Abraham Inc” and the album of funk 
meeting Klezmer, “Tweet Tweet”.

The 30+ guest-heavy “Sleepover” was 
nominated for a Juno award. Socalled 
was presented with the “Adrienne 
Cooper Memorial Dreaming in Yiddish” 
award for his work disseminating and 
exploring Yiddish culture.
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Congratulations, you are now holding 
the brainchild of the synergy between 
PENTATONE and OXINGALE RECORDS.  

Upon listening to a renowned cellist 
of his day, Voltaire is said to have 
quipped, “Sir, you make me believe 
in miracles; you turn the ox into a 
nightingale”. With the belief in miracles, 
OXINGALE RECORDS brings its blend of 
imagination, talent and acumen to the 
realisation of artistic projects revolving 
around music.
 
A trailblazing artist’s label since the 
year 2000, OXINGALE RECORDS is as 

committed to revelatory interpretations 
of the canonic repertoire as to riveting 
performances of works by recent and 
living composers. Breeding spontaneity 
in musical expression, OXINGALE 
RECORDS captures singular moments of 
collaboration in its stream of classical, 
contemporary, crossover, jazz and family 
releases. The offspring of two musical 
perspectives — those of world-renowned 
cellist Matt Haimovitz and acclaimed 
composer Luna Pearl Woolf — their 
projects take a refreshing approach to 
the classical tradition, illuminating and 
vitalising the listening experience. 

O X I N G A L E  S E R I E S
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Grammy Award®-winning OXINGALE 
RECORDS gradually unfolds an 
idiosyncratic but influential body of 
work.

Having shared ideas and projects 
for some time, there was no doubt 
for PENTATONE to join forces with 
OXINGALE RECORDS. This is a union of 
two innovative and devoted recording 
companies with a long history of 
producing reputable records and 
collaborating with esteemed artists. 
Both companies are extremely proud of 
the quality of their works, their artists 
and their recordings, as well as the 

quality of the relationship with their 
customers. 

We would be pleased to have you join 
us in celebrating this milestone as it 
gives way to a tremendously intriguing 
and inquisitive series of co-productions 
for you, our customers and ourselves.  
With PENTATONE’s warm, dynamic and 
detailed sound capturing the superb 
works and performances of OXINGALE’s 
artists, we look forward to bringing 
you a range of prestigious work only in 
pristine quality.  

PENTATONE. Today’s music is evolving 
and forever changing, but classical 
music remains true in creating harmony 
among the instruments. Classical music 
is as time-honoured as it is timeless. 
And so also should the experience be. 
We take listening to classical music 
to a whole new level, using the best 
technology to produce a high-quality 
recording, in whichever format it may 
come, in whichever format it may be 
released. 

Together with our talented artists,  
we take pride in our work, providing 
an impeccable means of experiencing 
classical music. For all their diversity, our 
artists have one thing in common. They 
all put their heart and soul into  
the music, drawing on every last drop  
of creativity, skill, and determination 
to perfect their contribution.

Find out more:

www.pentatonemusic.com
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http://www.pentatonemusic.com
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Grammy Award®-winning OXINGALE 
RECORDS gradually unfolds an 
idiosyncratic but influential body of 
work.

Having shared ideas and projects 
for some time, there was no doubt 
for PENTATONE to join forces with 
OXINGALE RECORDS. This is a union of 
two innovative and devoted recording 
companies with a long history of 
producing reputable records and 
collaborating with esteemed artists. 
Both companies are extremely proud of 
the quality of their works, their artists 
and their recordings, as well as the 

quality of the relationship with their 
customers. 

We would be pleased to have you join 
us in celebrating this milestone as it 
gives way to a tremendously intriguing 
and inquisitive series of co-productions 
for you, our customers and ourselves.  
With PENTATONE’s warm, dynamic and 
detailed sound capturing the superb 
works and performances of OXINGALE’s 
artists, we look forward to bringing 
you a range of prestigious work only in 
pristine quality.  

PENTATONE. Today’s music is evolving 
and forever changing, but classical 
music remains true in creating harmony 
among the instruments. Classical music 
is as time-honoured as it is timeless. 
And so also should the experience be. 
We take listening to classical music 
to a whole new level, using the best 
technology to produce a high-quality 
recording, in whichever format it may 
come, in whichever format it may be 
released. 

Together with our talented artists,  
we take pride in our work, providing 
an impeccable means of experiencing 
classical music. For all their diversity, our 
artists have one thing in common. They 
all put their heart and soul into  
the music, drawing on every last drop  
of creativity, skill, and determination 
to perfect their contribution.

Find out more:

www.pentatonemusic.com
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AKOKA: 
Reframing Messiaen’s Quartet for the End of Time

David Krakauer (1956)
1 Akoka

Olivier Messiaen (1908 - 1992) 
Quatuor pour la fin du temps
2  I. Liturgie de cristal
3 II. Vocalise, pour l’Ange qui annonce la fin du Temps
4  III. Abîme des oiseaux
5  IV. Intermède
6  V. Louange à l’Éternité de Jésus
7 VI. Danse de la fureur, pour les sept trompettes
8  VII. Fouillis d’arcs-en-ciel, pour l’Ange qui annonce la fin du Temps
9  VIII. Louange à l’Immortalité de Jésus

Socalled (1976)
10 Meanwhile...

Total playing time:

David Krakauer, clarinet  |  Matt Haimovitz, cello
Jonathan Crow, violin  |  Geoffrey Burleson, piano  |  Socalled, electronics

5. 59

2. 48
5. 26
7. 20
1. 46
8. 32
6. 19
7. 25
9. 23

8. 47

63. 45
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AKOKA:
Reframing Messiaen’s 
Quartet for the End of Time 

Sit back and enjoy

Olivier Messaien’s Quartet for 
the End of Time is a spiritual 
experience. The composer transcends 
the inhumanity of his internment in a 
World War II work camp, to create a 
deeply profound chamber work. Using 
whatever materials are at his disposal, 
he brings together four instrumentalists, 
fellow inmates, to perform this 
groundbreaking, eight-movement 
work for all of the camp’s prisoners. 
Messiaen’s obsession with ornithology, 
his synesthesia, and his devout Catholic 
faith weave their way through the work 
that encompasses dramatic extremes, 
the most tender, intimate expression of 
awe, a prophetic collective scream and 
delirious dance of the ensemble as one.

Upon meeting at a Klezmer music 
retreat in the Laurentians, KlezCanada, 
David Krakauer and I bonded instantly 
as musical brothers. David brought 
Rebecca Rischin’s important book on 

Messiaen’s Quartet to my attention. 
Both of us were struck, not only by 
the debunking of many of the myths 
surrounding the origin of this work and 
its premiere, but also by the gripping 
story of the original clarinetist of the 
group, Henri Akoka. Akoka was a 
Sephardic Jew and we tried to imagine 
what it must have felt like to work 
on this piece, inspired by the New 
Testament’s Book of Revelation, during 
such harrowing circumstances. With 
this in mind we frame the Quartet with 
a structured improvisation of David’s 
design and a re-mix of the Quartet’s 
elements created by Socalled, to which 
we also add our live improvisations. In 
this way we look at Messiaen’s Quartet 
through the eyes of one individual 
caught up in terrifying events beyond 
his control. 

Recorded live, AKOKA drives home 
the gravity and impact of Messiaen’s 

Liner Notes
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Perhaps even more intriguing, however, 
is the story behind its composition and 
premiere during the Second World War 
in Stalag VIII A, a German prisoner-
of-war camp.  Messiaen was given 
special treatment by a German officer, 
Karl-Albert Brüll, who had a weakness 
for classical music, and who secretly 
brought him pieces of bread, provided 
him with manuscript paper, pencils, 
and erasers, and helped secure the 
musicians’ instruments and a barrack in 
which to rehearse.  Messiaen’s account 
of this premiere has become a legend.  
In his own words:
 
“Conceived and composed during my 
captivity, the Quartet for the End of 
Time was premiered in Stalag VIIA A, 
on 15 January 1941.  It took place in 
Görlitz, in Silesia, in a dreadful cold.  
Stalag was buried in snow.  We were 
30,000 prisoners (French for the most 
part, with a few Poles and Belgians).  

The four musicians played on broken 
instruments:  Etienne Pasquier’s cello 
had only 3 strings; the keys of my 
upright piano remained lowered when 
depressed...It’s on this piano, with 
my three fellow musicians, dressed in 
the oddest way--I myself wearing a 
bottle-green suit of a Czech soldier-
-completely tattered, and wooden 
clogs large enough for the blood to 
circulate underfoot...that I played my 
Quartet for the End of Time, before an 
audience of 5,000 people.  The most 
diverse classes of society were mingled:  
farmers, factory workers, intellectuals, 
professional servicemen, doctors [and] 
priests.  Never before have I been 
listened to with such attention and 
understanding.”
 
While Messiaen’s account of this story 
has been proven somewhat inaccurate 
(in several different interviews, Pasquier 
affirmed that his cello had all four of 

Quartet for the End of Time and affirms 
its relevance in the 21st century. As the 
forces of fundamentalism, intolerance 
and violence intensify in today’s world, 
Messiaen’s prophecy seems all the more 
timely.

– Matt Haimovitz

No other composition by Olivier 
Messiaen has been recorded as 
frequently as the Quartet for the 
End of Time. This recording is unique. 
Messiaen’s Quartet is framed by two 
original compositions inspired by the 
circumstances surrounding the original 
work. The opening track, “Akoka,” 
conceived by David Krakauer and 
almost entirely improvised, imagines 
the wartime experience of the Jewish 
clarinetist, Henri Akoka, who premiered 
the Quartet with Messiaen, and the 
closing track, “Meanwhile...” by “beat 
architect” Socalled (a.k.a. Josh Dolgin) 
merges live samples of the musicians 
with old radio broadcasts, hip hop, 
cantorial singing, and markers of time.
 
Messiaen is one of the major composers 
of the 20th century, and the Quartet, 
his most famous work, is widely 
considered one of the most important 
chamber works of the century as well.  

its strings; and numerous witnesses 
to the premiere, including Pasquier, 
affirmed that that the premiere took 
place in the barrack that served as 
the camp’s theater, where only 300-
400, not 5,000, spectators could be 
accommodated!) the story behind 
the piece, like the composition itself, 
still resonates with audiences.  The 
musicians comprised an eclectic mix of 
faiths and personalities.  Pasquier was 
a confessed agnostic and a charmingly 
garrulous man; Jean Le Boulaire, the 
violinist, was a pessimistic atheist; and 
Akoka was an Algerian-born Trotskyist 
secular Jew with an unusual sense of 
humor.  In the center of this quartet was 
Messiaen, the devout Catholic, who, 
as Le Boulaire put it “radiated a sort 
of light,” and comforted the musicians 
who sometimes, understandably so, 
felt demoralized in the camp.  They 
debated and argued, issues musical 
and philosophical, but always remained 

friends. Due to the respect that the 
German officers had for musicians 
such as Messiaen, who was already 
a well-known composer in France, 
and Pasquier, who, with his brothers 
Jean and Pierre, was a member of the 
famous Pasquier Trio, the two men 
were liberated just two months after 
the premiere. With Brüll’s help, Le 
Boulaire was freed a year later, and by 
an unusual turn of events became an 
actor under the pseudonym Jean Lanier. 
As for Akoka, that is a story in itself.  He 
escaped from the camp and managed 
to evade the Nazis and survived the 
entire war, along with most of his 
family.  His father was not so lucky:  he 
was deported to Auschwitz.
 
Akoka’s vibrant personality and the 
story of his survival, with all its twists 
and turns, is highlighted in my book 
For the End of Time: The Story of the 
Messiaen Quartet.  His story was the 

inspiration for this recording. Having 
met at KlezCanada, Krakauer and 
Haimovitz, enchanted with each other’s 
playing, vowed to work together. This 
album is that promise fulfilled. 
 
The opening track, “Akoka,” featuring 
squealing glissandos in Klezmer fashion, 
stems from an earlier composition by 
Krakauer for clarinet, cello, and piano. 
The rest of the movement is entirely 
improvised.  At times, the musicians 
play an obstinate rhythm derived from 
the sixth movement of the Quartet. 
The middle section contains a grand 
cello solo, and gradually the other 
instrumentalists join in. The clarinet 
has the last word, and its final note 
becomes the first note of Messiaen’s 
first movement “Liturgie de cristal” 
(Crystal Liturgy).
 
The last track, “Meanwhile...” by 
Socalled, contains samples of various 

markers of time merged with old radio 
broadcasts, rap, train sounds (to 
evoke the Jewish prisoners’ transit to 
the infamous concentration camps), 
birdsong imitations (in deference to 
Messiaen’s interest in ornithology) and 
Sephardic cantorial singing (to recall 
Akoka’s Algerian background).  All four 
musicians play together twice, the 
final time at the very end of the track. 
Initially, we hear a heartbeat (the most 
basic harbinger of time--life itself), 
then ticking clocks, cathedral bells (to 
signal the hour and Messiaen’s devout 
Catholicism) and finally, a blaring alarm 
clock, as if to announce the end of time 
itself.  The track also contains samples 
of the instrumentalists playing bits of 
the Quartet from a live rehearsal at 
Banff in 2007 with Krakauer, Haimovitz, 
violinist Geoff Nuttal and pianist 
Frederic Chiu. 

— Rebecca Rischin

Conceived and composed during my captivity, the Quartet for the End of Time 
was premiered in Stalag VIII A on 15 January 1941, by Jean Le Boulaire, violin; Henri 
Akoka, clarinet; Etienne Pasquier, cello; and myself at the piano. The piece was 
directly inspired by the above passage from the Apocalypse. Its musical language 
is essentially ethereal, spiritual, Catholic. The modes, realising melodically and 
harmonically a sort of tonal ubiquity, bring the listener closer to infinity, to eternity 
in space. The special rhythms [see pp. II-IV “Summary of the Theory of My Rhythmic 
Language”], independent of the meter, powerfully contribute to the effect of 
banishing the temporal.  (But given the awesomeness of the subject, all of the 
above serves merely as inarticulate and tentative explanation!)

Preface by Olivier Messiaen
 
Subject of the Work and Commentary on Each Movement

 “And I saw another mighty angel coming down from heaven,
 wrapped in a cloud, with a rainbow on his head; his face was
 like the sun, and his legs like pillars of fire...Setting his right
 foot on the sea and his left foot on the land,...and, standing
 on the sea and on the land, he raised his right hand toward
 Heaven and swore by He who lives forever and ever, saying: 
 ‘There will be no more Time; but in the days when the seventh
 angel is to blow his trumpet, the mystery of God will be fulfilled.’”
 (Apocalypse of Saint John, Chapter 10)

This Quartet is comprised of eight 
movements. Why? Seven is the perfect 
number, the Creation in six days 
sanctified by the divine Sabbath; the 
seventh day of this repose extends into 
eternity and becomes the eighth day of 
eternal light, of unalterable peace.
 
I. “Crystal Liturgy.”  Between 3 
and 4 o’clock in the morning, the 
birds awaken: a blackbird or a solo 
nightingale improvises, surrounded 
by dust whirls of sound, by a halo of 
harmonics lost high up in the trees. 
Transfer this to the religious level: you 
have the harmonious silence of heaven.
 
II.  “Vocalise, for the Angel who 
Announces the End of Time.” The first 
and third sections (both very brief) 
evoke the power of this mighty angel, 
crowned with a rainbow and clothed 
in a cloud, who places one foot on the 
sea and the other on the land. The 

“middle” [section] is the impalpable 
harmonies of heaven. In the piano: 
gentle cascades of blue-orange chords, 
their distant chimes encircled by the 
almost plainchant-like song of the violin 
and cello.
 
III.  “Abyss of the Birds.” 
Unaccompanied clarinet. The abyss is 
Time, with its dreariness and gloom. 
The birds are the opposite of Time; they 
are our longing for light, for stars, for 
rainbows, and for jubilant song.
 
IV.  “Interlude.” Scherzo, in a more 
outgoing character than the other 
movements, yet related to them 
nevertheless by melodic “recalls.”
 
V.  “Praise to the Eternity of Jesus.” 
Here, Jesus is regarded as the Word 
of God. A long phrase in the cello, 
inexorably slow, glorifies, with adoration 
and reverence, the eternity of this 

mighty yet gentle Word, “of which the 
ages never tire.” The melody unfolds 
majestically, as if from a regal yet soft-
colored horizon. “In the beginning was 
the Word, and the Word was with God, 
and the Word was God.” [John, 1:1]
 
VI.  “Dance of Fury, for the Seven 
Trumpets.” Rhythmically, the most 
characteristic movement of this 
series. The four instruments in unison 
create the effect of gongs and 
trumpets (the first six trumpets of 
the Apocalypse followed by various 
calamities, the trumpet of the seventh 
angel announcing the fulfillment of 
the mystery of God). Use of added 
values, augmentation and diminution, 
and non-retrogradable rhythms. 
Music of stone, tremendous ringing 
granite; perpetual motion of steel, 
of enormous blocks of purple fury, of 
frozen intoxication. Listen, above all, to 
the terrifying fortissimo of the theme in 

augmentation and register alteration 
toward the end of the movement.
 
VII.  “Tangle of Rainbows, for the Angel 
who Announces the End of Time.” 
Certain passages here recall the second 
movement.  The Angel full of might 
appears, and in particular the rainbow 
that enrobes him (the rainbow, symbol 
of peace, of wisdom, and of every 
luminous sound and vibration). --  In my 
dreams, I hear and see classified chords 
and melodies, common colors and 
forms; then, after this transitory stage, 
I pass into unreality and lose myself 
in a rapture to a whirling, a gyrating 
fusion of superhuman sound and color. 
These swords of fire, these pools of 
blue-orange lava, these shooting stars: 
this is the tangled skein, these are the 
rainbows!

VIII.  “Praise to the Immortality of 
Jesus.” Long solo for violin, written 

at the same time as the cello solo in 
the fifth movement. Why this second 
eulogy? It addresses more specifically 
the second aspect of Jesus: Jesus the 
Man, the Word made flesh, immortally 
resurrected, to impart us his life. It 
represents pure love. The progressive 
ascent toward the extremely high 
register represents the ascension of 
man toward his Lord, of the son of 
God toward his Father, of the deified 
creature toward Paradise.
 
–  And I repeat again what I said earlier:  
“Given the awesomeness of the subject, 
all of the above serves merely as 
inarticulate and tentative explanation!”

David Krakauer

Internationally acclaimed clarinetist 
David Krakauer redefines the notion of 
a concert artist. Known for his mastery 
of myriad styles, he occupies the unique 
position of being one of the world’s 
leading exponents of Eastern European 
Jewish klezmer music, and at the same 
time is a major voice in classical music. 
He has appeared with the Tokyo, Kronos, 
and Emerson quartets, plus as soloist 
with the Dresden, Seattle, and Detroit 
symphony orchestras, among many 
others. With his band Ancestral Groove, 
he has redefined the klezmer genre with 
major appearances at Carnegie Hall 
and internationally. His discography 
contains some of the most important 
klezmer recordings of the past decade, 
notably The Dreams and Prayers of Isaac 
the Blind (Golijov/Kronos/Krakauer 
on Nonesuch). Consistently defying 
categorization, Krakauer has enjoyed 

major ongoing artistic collaborations 
with a tremendously diverse group of 
performers and composers including 
Dawn Upshaw, Itzhak Perlman, John 
Zorn, Fred Wesley, Music from Marlboro, 
Abraham Inc, Osvaldo Golijov, the 
Klezmatics, John Cage, Danny Elfman, 
and Socalled. In his newest project, 
The Big Picture, he explores the 
universal search for identity through 
a re-imagination of familiar themes 
by renowned film music composers 
brought together in a cinematic concert 
accompanied by original visuals. An avid 
educator, Krakauer has enjoyed a long 
relationship with Mannes (New School 
University), the Manhattan School of 
Music, NYU, and the Bard Conservatory.

Matt Haimovitz

Renowned as a musical pioneer, 
Grammy®-nominated cellist Matt 
Haimovitz is acclaimed for his 

visionary approach, groundbreaking 
collaborations and innovative recording 
projects, which he combines with a 
tireless touring schedule and with 
mentoring an award-winning studio 
at the Schulich School of Music at 
McGill University in Montreal. Born 
in Israel, Haimovitz made his debut 
in 1984, at the age of 13, as a soloist 
with Zubin Mehta and the Israel 
Philharmonic, and at 17 he made 
his first recording for Deutsche 
Grammophon with James Levine and 
the Chicago Symphony. Haimovitz’s 
recording career encompasses more 
than 20 years of award-winning work 
on Deutsche Grammophon (Universal), 
Oxingale Records, and the PENTATONE 
Oxingale Series. His honors include the 
Trailblazer Award from the American 
Music Center, the Avery Fisher Career 
Grant, the Grand Prix du Disque, and 
the Premio Internazionale “Accademia 
Musicale Chigiana.” He studied with 

Leonard Rose at the Juilliard School and 
graduated with highest honors from 
Harvard University. Haimovitz plays a 
Venetian cello, made in 1710 by Matteo 
Gofriller.

Jonathan Crow

Canadian violinist Jonathan Crow 
is currently in his sixth season as 
Concertmaster of the Toronto 
Symphony Orchestra. A native of Prince 
George, British Columbia, Jonathan 
earned his Bachelor of Music in Honours 
Performance from McGill University 
in 1998, at which time he joined the 
Montreal Symphony Orchestra as 
Associate Principal Second Violin. 
Between 2002 and 2006 Jonathan was 
the Concertmaster of the Montreal 
Symphony Orchestra; during this time 
he was the youngest concertmaster of 
any major North American orchestra. 
Jonathan continues to perform as 

Artists

guest concertmaster and as soloist with 
orchestras around the world.

Also an avid chamber musician, 
Jonathan has performed at chamber 
music festivals throughout North 
America, South America and Europe. 
He is a founding member of the New 
Orford String Quartet, a project-
based new ensemble dedicated to the 
promotion of standard and Canadian 
string quartet repertoire throughout 
North America. As an advocate of 
contemporary music he has premiered 
works by numerous notable Canadian 
composers. Jonathan is currently 
Associate Professor of Violin at the 
University of Toronto.

Geoffrey Burleson

Equally active as a recitalist, concerto 
soloist, chamber musician, and jazz 
performer, Geoffrey Burleson, pianist, has 

performed to wide acclaim throughout 
Europe and North America. The New 
York Times has hailed Burleson’s 
solo performances as “vibrant and 
compelling,” praising his “rhythmic 
brio, projection of rhapsodic qualities, 
appropriate sense of spontaneity, and 
rich colorings.”  Current recording 
projects include Camille Saint-Saëns: 
Complete Piano Works, on 5 albums, 
for the new Naxos Grand Piano label. 
Volumes 1 (Complete Piano Études), 
2, 3 and 4 have been released to high 
acclaim from Gramophone, International 
Record Review, Diapason (France) 
and elsewhere, and have garnered 
International Piano Choice Awards from 
International Piano Magazine. Other 
noteworthy recordings by Burleson 
include Vincent Persichetti: Complete 
Piano Sonatas (New World Records), 
which received a BBC Music Choice 
award from the BBC Music Magazine.  
Mr. Burleson’s concerto appearances 

include the Buffalo Philharmonic, New 
England Philharmonic, Boston Musica 
Viva and the Holland Symfonia in the 
Netherlands.  He is on the piano faculties 
of Princeton University and the CUNY 
Graduate Center, and is Professor of 
Music and Director of Piano Studies at 
Hunter College-City University of New 
York. 

Socalled

Josh “Socalled” Dolgin is a pianist, 
accordionist, producer, journalist, 
photographer, filmmaker, magician, 
cartoonist and puppet maker based 
in Montreal, Quebec. He has lectured 
and has led master classes in music 
festivals around the world, from Moscow 
to Paris, London to LA, and Krakow to 
San Francisco, and has performed on 
every continent. With 6 solo albums to 
his name, he has performed all over the 
world for more than 10 years, and his list 

of collaborators knows no generational, 
social, cultural nor religious boundaries.

He started to work with renowned 
clarinetist David Krakauer, producing his 
genre-twisting “Bubbemeises” record, 
which led to an offer from French 
Jazz label Label Bleu to record his first 
proper solo album. Featuring about 40 
guests from all walks of musical life, 
“Ghettoblaster” was on the longlist 
for the Polaris prize. The collaboration 
with Krakauer also led to a project with 
James Brown’s arranger Fred Wesley 
“Abraham Inc” and the album of funk 
meeting Klezmer, “Tweet Tweet”.

The 30+ guest-heavy “Sleepover” was 
nominated for a Juno award. Socalled 
was presented with the “Adrienne 
Cooper Memorial Dreaming in Yiddish” 
award for his work disseminating and 
exploring Yiddish culture.
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Congratulations, you are now holding 
the brainchild of the synergy between 
PENTATONE and OXINGALE RECORDS.  

Upon listening to a renowned cellist 
of his day, Voltaire is said to have 
quipped, “Sir, you make me believe 
in miracles; you turn the ox into a 
nightingale”. With the belief in miracles, 
OXINGALE RECORDS brings its blend of 
imagination, talent and acumen to the 
realisation of artistic projects revolving 
around music.
 
A trailblazing artist’s label since the 
year 2000, OXINGALE RECORDS is as 

committed to revelatory interpretations 
of the canonic repertoire as to riveting 
performances of works by recent and 
living composers. Breeding spontaneity 
in musical expression, OXINGALE 
RECORDS captures singular moments of 
collaboration in its stream of classical, 
contemporary, crossover, jazz and family 
releases. The offspring of two musical 
perspectives — those of world-renowned 
cellist Matt Haimovitz and acclaimed 
composer Luna Pearl Woolf — their 
projects take a refreshing approach to 
the classical tradition, illuminating and 
vitalising the listening experience. 

O X I N G A L E  S E R I E S

© Jazmin Million

Grammy Award®-winning OXINGALE 
RECORDS gradually unfolds an 
idiosyncratic but influential body of 
work.

Having shared ideas and projects 
for some time, there was no doubt 
for PENTATONE to join forces with 
OXINGALE RECORDS. This is a union of 
two innovative and devoted recording 
companies with a long history of 
producing reputable records and 
collaborating with esteemed artists. 
Both companies are extremely proud of 
the quality of their works, their artists 
and their recordings, as well as the 

quality of the relationship with their 
customers. 

We would be pleased to have you join 
us in celebrating this milestone as it 
gives way to a tremendously intriguing 
and inquisitive series of co-productions 
for you, our customers and ourselves.  
With PENTATONE’s warm, dynamic and 
detailed sound capturing the superb 
works and performances of OXINGALE’s 
artists, we look forward to bringing 
you a range of prestigious work only in 
pristine quality.  

PENTATONE. Today’s music is evolving 
and forever changing, but classical 
music remains true in creating harmony 
among the instruments. Classical music 
is as time-honoured as it is timeless. 
And so also should the experience be. 
We take listening to classical music 
to a whole new level, using the best 
technology to produce a high-quality 
recording, in whichever format it may 
come, in whichever format it may be 
released. 

Together with our talented artists,  
we take pride in our work, providing 
an impeccable means of experiencing 
classical music. For all their diversity, our 
artists have one thing in common. They 
all put their heart and soul into  
the music, drawing on every last drop  
of creativity, skill, and determination 
to perfect their contribution.

Find out more:

www.pentatonemusic.com

Premium Sound 
and Outstanding

Artists

http://www.pentatonemusic.com
http://www.pentatonemusic.com/wagner-der-ring-des-nibelungen-janowski-rsb
http://www.pentatonemusic.com
http://www.pentatonemusic.com/complete-edition-wagner-operas


LINER NOTESTRACK INFORMATION ARTISTS ACKNOWLEDGMENTS ABOUT MORE

Sit back and enjoy

←

AKOKA: 
Reframing Messiaen’s Quartet for the End of Time

David Krakauer (1956)
1 Akoka

Olivier Messiaen (1908 - 1992) 
Quatuor pour la fin du temps
2  I. Liturgie de cristal
3 II. Vocalise, pour l’Ange qui annonce la fin du Temps
4  III. Abîme des oiseaux
5  IV. Intermède
6  V. Louange à l’Éternité de Jésus
7 VI. Danse de la fureur, pour les sept trompettes
8  VII. Fouillis d’arcs-en-ciel, pour l’Ange qui annonce la fin du Temps
9  VIII. Louange à l’Immortalité de Jésus

Socalled (1976)
10 Meanwhile...

Total playing time:

David Krakauer, clarinet  |  Matt Haimovitz, cello
Jonathan Crow, violin  |  Geoffrey Burleson, piano  |  Socalled, electronics

5. 59

2. 48
5. 26
7. 20
1. 46
8. 32
6. 19
7. 25
9. 23

8. 47

63. 45
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AKOKA:
Reframing Messiaen’s 
Quartet for the End of Time 

Sit back and enjoy

Olivier Messaien’s Quartet for 
the End of Time is a spiritual 
experience. The composer transcends 
the inhumanity of his internment in a 
World War II work camp, to create a 
deeply profound chamber work. Using 
whatever materials are at his disposal, 
he brings together four instrumentalists, 
fellow inmates, to perform this 
groundbreaking, eight-movement 
work for all of the camp’s prisoners. 
Messiaen’s obsession with ornithology, 
his synesthesia, and his devout Catholic 
faith weave their way through the work 
that encompasses dramatic extremes, 
the most tender, intimate expression of 
awe, a prophetic collective scream and 
delirious dance of the ensemble as one.

Upon meeting at a Klezmer music 
retreat in the Laurentians, KlezCanada, 
David Krakauer and I bonded instantly 
as musical brothers. David brought 
Rebecca Rischin’s important book on 

Messiaen’s Quartet to my attention. 
Both of us were struck, not only by 
the debunking of many of the myths 
surrounding the origin of this work and 
its premiere, but also by the gripping 
story of the original clarinetist of the 
group, Henri Akoka. Akoka was a 
Sephardic Jew and we tried to imagine 
what it must have felt like to work 
on this piece, inspired by the New 
Testament’s Book of Revelation, during 
such harrowing circumstances. With 
this in mind we frame the Quartet with 
a structured improvisation of David’s 
design and a re-mix of the Quartet’s 
elements created by Socalled, to which 
we also add our live improvisations. In 
this way we look at Messiaen’s Quartet 
through the eyes of one individual 
caught up in terrifying events beyond 
his control. 

Recorded live, AKOKA drives home 
the gravity and impact of Messiaen’s 

Liner Notes
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Perhaps even more intriguing, however, 
is the story behind its composition and 
premiere during the Second World War 
in Stalag VIII A, a German prisoner-
of-war camp.  Messiaen was given 
special treatment by a German officer, 
Karl-Albert Brüll, who had a weakness 
for classical music, and who secretly 
brought him pieces of bread, provided 
him with manuscript paper, pencils, 
and erasers, and helped secure the 
musicians’ instruments and a barrack in 
which to rehearse.  Messiaen’s account 
of this premiere has become a legend.  
In his own words:
 
“Conceived and composed during my 
captivity, the Quartet for the End of 
Time was premiered in Stalag VIIA A, 
on 15 January 1941.  It took place in 
Görlitz, in Silesia, in a dreadful cold.  
Stalag was buried in snow.  We were 
30,000 prisoners (French for the most 
part, with a few Poles and Belgians).  

The four musicians played on broken 
instruments:  Etienne Pasquier’s cello 
had only 3 strings; the keys of my 
upright piano remained lowered when 
depressed...It’s on this piano, with 
my three fellow musicians, dressed in 
the oddest way--I myself wearing a 
bottle-green suit of a Czech soldier-
-completely tattered, and wooden 
clogs large enough for the blood to 
circulate underfoot...that I played my 
Quartet for the End of Time, before an 
audience of 5,000 people.  The most 
diverse classes of society were mingled:  
farmers, factory workers, intellectuals, 
professional servicemen, doctors [and] 
priests.  Never before have I been 
listened to with such attention and 
understanding.”
 
While Messiaen’s account of this story 
has been proven somewhat inaccurate 
(in several different interviews, Pasquier 
affirmed that his cello had all four of 

Quartet for the End of Time and affirms 
its relevance in the 21st century. As the 
forces of fundamentalism, intolerance 
and violence intensify in today’s world, 
Messiaen’s prophecy seems all the more 
timely.

– Matt Haimovitz

No other composition by Olivier 
Messiaen has been recorded as 
frequently as the Quartet for the 
End of Time. This recording is unique. 
Messiaen’s Quartet is framed by two 
original compositions inspired by the 
circumstances surrounding the original 
work. The opening track, “Akoka,” 
conceived by David Krakauer and 
almost entirely improvised, imagines 
the wartime experience of the Jewish 
clarinetist, Henri Akoka, who premiered 
the Quartet with Messiaen, and the 
closing track, “Meanwhile...” by “beat 
architect” Socalled (a.k.a. Josh Dolgin) 
merges live samples of the musicians 
with old radio broadcasts, hip hop, 
cantorial singing, and markers of time.
 
Messiaen is one of the major composers 
of the 20th century, and the Quartet, 
his most famous work, is widely 
considered one of the most important 
chamber works of the century as well.  

its strings; and numerous witnesses 
to the premiere, including Pasquier, 
affirmed that that the premiere took 
place in the barrack that served as 
the camp’s theater, where only 300-
400, not 5,000, spectators could be 
accommodated!) the story behind 
the piece, like the composition itself, 
still resonates with audiences.  The 
musicians comprised an eclectic mix of 
faiths and personalities.  Pasquier was 
a confessed agnostic and a charmingly 
garrulous man; Jean Le Boulaire, the 
violinist, was a pessimistic atheist; and 
Akoka was an Algerian-born Trotskyist 
secular Jew with an unusual sense of 
humor.  In the center of this quartet was 
Messiaen, the devout Catholic, who, 
as Le Boulaire put it “radiated a sort 
of light,” and comforted the musicians 
who sometimes, understandably so, 
felt demoralized in the camp.  They 
debated and argued, issues musical 
and philosophical, but always remained 

friends. Due to the respect that the 
German officers had for musicians 
such as Messiaen, who was already 
a well-known composer in France, 
and Pasquier, who, with his brothers 
Jean and Pierre, was a member of the 
famous Pasquier Trio, the two men 
were liberated just two months after 
the premiere. With Brüll’s help, Le 
Boulaire was freed a year later, and by 
an unusual turn of events became an 
actor under the pseudonym Jean Lanier. 
As for Akoka, that is a story in itself.  He 
escaped from the camp and managed 
to evade the Nazis and survived the 
entire war, along with most of his 
family.  His father was not so lucky:  he 
was deported to Auschwitz.
 
Akoka’s vibrant personality and the 
story of his survival, with all its twists 
and turns, is highlighted in my book 
For the End of Time: The Story of the 
Messiaen Quartet.  His story was the 

inspiration for this recording. Having 
met at KlezCanada, Krakauer and 
Haimovitz, enchanted with each other’s 
playing, vowed to work together. This 
album is that promise fulfilled. 
 
The opening track, “Akoka,” featuring 
squealing glissandos in Klezmer fashion, 
stems from an earlier composition by 
Krakauer for clarinet, cello, and piano. 
The rest of the movement is entirely 
improvised.  At times, the musicians 
play an obstinate rhythm derived from 
the sixth movement of the Quartet. 
The middle section contains a grand 
cello solo, and gradually the other 
instrumentalists join in. The clarinet 
has the last word, and its final note 
becomes the first note of Messiaen’s 
first movement “Liturgie de cristal” 
(Crystal Liturgy).
 
The last track, “Meanwhile...” by 
Socalled, contains samples of various 

markers of time merged with old radio 
broadcasts, rap, train sounds (to 
evoke the Jewish prisoners’ transit to 
the infamous concentration camps), 
birdsong imitations (in deference to 
Messiaen’s interest in ornithology) and 
Sephardic cantorial singing (to recall 
Akoka’s Algerian background).  All four 
musicians play together twice, the 
final time at the very end of the track. 
Initially, we hear a heartbeat (the most 
basic harbinger of time--life itself), 
then ticking clocks, cathedral bells (to 
signal the hour and Messiaen’s devout 
Catholicism) and finally, a blaring alarm 
clock, as if to announce the end of time 
itself.  The track also contains samples 
of the instrumentalists playing bits of 
the Quartet from a live rehearsal at 
Banff in 2007 with Krakauer, Haimovitz, 
violinist Geoff Nuttal and pianist 
Frederic Chiu. 

— Rebecca Rischin

Conceived and composed during my captivity, the Quartet for the End of Time 
was premiered in Stalag VIII A on 15 January 1941, by Jean Le Boulaire, violin; Henri 
Akoka, clarinet; Etienne Pasquier, cello; and myself at the piano. The piece was 
directly inspired by the above passage from the Apocalypse. Its musical language 
is essentially ethereal, spiritual, Catholic. The modes, realising melodically and 
harmonically a sort of tonal ubiquity, bring the listener closer to infinity, to eternity 
in space. The special rhythms [see pp. II-IV “Summary of the Theory of My Rhythmic 
Language”], independent of the meter, powerfully contribute to the effect of 
banishing the temporal.  (But given the awesomeness of the subject, all of the 
above serves merely as inarticulate and tentative explanation!)

Preface by Olivier Messiaen
 
Subject of the Work and Commentary on Each Movement

 “And I saw another mighty angel coming down from heaven,
 wrapped in a cloud, with a rainbow on his head; his face was
 like the sun, and his legs like pillars of fire...Setting his right
 foot on the sea and his left foot on the land,...and, standing
 on the sea and on the land, he raised his right hand toward
 Heaven and swore by He who lives forever and ever, saying: 
 ‘There will be no more Time; but in the days when the seventh
 angel is to blow his trumpet, the mystery of God will be fulfilled.’”
 (Apocalypse of Saint John, Chapter 10)

This Quartet is comprised of eight 
movements. Why? Seven is the perfect 
number, the Creation in six days 
sanctified by the divine Sabbath; the 
seventh day of this repose extends into 
eternity and becomes the eighth day of 
eternal light, of unalterable peace.
 
I. “Crystal Liturgy.”  Between 3 
and 4 o’clock in the morning, the 
birds awaken: a blackbird or a solo 
nightingale improvises, surrounded 
by dust whirls of sound, by a halo of 
harmonics lost high up in the trees. 
Transfer this to the religious level: you 
have the harmonious silence of heaven.
 
II.  “Vocalise, for the Angel who 
Announces the End of Time.” The first 
and third sections (both very brief) 
evoke the power of this mighty angel, 
crowned with a rainbow and clothed 
in a cloud, who places one foot on the 
sea and the other on the land. The 

“middle” [section] is the impalpable 
harmonies of heaven. In the piano: 
gentle cascades of blue-orange chords, 
their distant chimes encircled by the 
almost plainchant-like song of the violin 
and cello.
 
III.  “Abyss of the Birds.” 
Unaccompanied clarinet. The abyss is 
Time, with its dreariness and gloom. 
The birds are the opposite of Time; they 
are our longing for light, for stars, for 
rainbows, and for jubilant song.
 
IV.  “Interlude.” Scherzo, in a more 
outgoing character than the other 
movements, yet related to them 
nevertheless by melodic “recalls.”
 
V.  “Praise to the Eternity of Jesus.” 
Here, Jesus is regarded as the Word 
of God. A long phrase in the cello, 
inexorably slow, glorifies, with adoration 
and reverence, the eternity of this 

mighty yet gentle Word, “of which the 
ages never tire.” The melody unfolds 
majestically, as if from a regal yet soft-
colored horizon. “In the beginning was 
the Word, and the Word was with God, 
and the Word was God.” [John, 1:1]
 
VI.  “Dance of Fury, for the Seven 
Trumpets.” Rhythmically, the most 
characteristic movement of this 
series. The four instruments in unison 
create the effect of gongs and 
trumpets (the first six trumpets of 
the Apocalypse followed by various 
calamities, the trumpet of the seventh 
angel announcing the fulfillment of 
the mystery of God). Use of added 
values, augmentation and diminution, 
and non-retrogradable rhythms. 
Music of stone, tremendous ringing 
granite; perpetual motion of steel, 
of enormous blocks of purple fury, of 
frozen intoxication. Listen, above all, to 
the terrifying fortissimo of the theme in 

augmentation and register alteration 
toward the end of the movement.
 
VII.  “Tangle of Rainbows, for the Angel 
who Announces the End of Time.” 
Certain passages here recall the second 
movement.  The Angel full of might 
appears, and in particular the rainbow 
that enrobes him (the rainbow, symbol 
of peace, of wisdom, and of every 
luminous sound and vibration). --  In my 
dreams, I hear and see classified chords 
and melodies, common colors and 
forms; then, after this transitory stage, 
I pass into unreality and lose myself 
in a rapture to a whirling, a gyrating 
fusion of superhuman sound and color. 
These swords of fire, these pools of 
blue-orange lava, these shooting stars: 
this is the tangled skein, these are the 
rainbows!

VIII.  “Praise to the Immortality of 
Jesus.” Long solo for violin, written 

at the same time as the cello solo in 
the fifth movement. Why this second 
eulogy? It addresses more specifically 
the second aspect of Jesus: Jesus the 
Man, the Word made flesh, immortally 
resurrected, to impart us his life. It 
represents pure love. The progressive 
ascent toward the extremely high 
register represents the ascension of 
man toward his Lord, of the son of 
God toward his Father, of the deified 
creature toward Paradise.
 
–  And I repeat again what I said earlier:  
“Given the awesomeness of the subject, 
all of the above serves merely as 
inarticulate and tentative explanation!”

David Krakauer

Internationally acclaimed clarinetist 
David Krakauer redefines the notion of 
a concert artist. Known for his mastery 
of myriad styles, he occupies the unique 
position of being one of the world’s 
leading exponents of Eastern European 
Jewish klezmer music, and at the same 
time is a major voice in classical music. 
He has appeared with the Tokyo, Kronos, 
and Emerson quartets, plus as soloist 
with the Dresden, Seattle, and Detroit 
symphony orchestras, among many 
others. With his band Ancestral Groove, 
he has redefined the klezmer genre with 
major appearances at Carnegie Hall 
and internationally. His discography 
contains some of the most important 
klezmer recordings of the past decade, 
notably The Dreams and Prayers of Isaac 
the Blind (Golijov/Kronos/Krakauer 
on Nonesuch). Consistently defying 
categorization, Krakauer has enjoyed 

major ongoing artistic collaborations 
with a tremendously diverse group of 
performers and composers including 
Dawn Upshaw, Itzhak Perlman, John 
Zorn, Fred Wesley, Music from Marlboro, 
Abraham Inc, Osvaldo Golijov, the 
Klezmatics, John Cage, Danny Elfman, 
and Socalled. In his newest project, 
The Big Picture, he explores the 
universal search for identity through 
a re-imagination of familiar themes 
by renowned film music composers 
brought together in a cinematic concert 
accompanied by original visuals. An avid 
educator, Krakauer has enjoyed a long 
relationship with Mannes (New School 
University), the Manhattan School of 
Music, NYU, and the Bard Conservatory.

Matt Haimovitz

Renowned as a musical pioneer, 
Grammy®-nominated cellist Matt 
Haimovitz is acclaimed for his 

visionary approach, groundbreaking 
collaborations and innovative recording 
projects, which he combines with a 
tireless touring schedule and with 
mentoring an award-winning studio 
at the Schulich School of Music at 
McGill University in Montreal. Born 
in Israel, Haimovitz made his debut 
in 1984, at the age of 13, as a soloist 
with Zubin Mehta and the Israel 
Philharmonic, and at 17 he made 
his first recording for Deutsche 
Grammophon with James Levine and 
the Chicago Symphony. Haimovitz’s 
recording career encompasses more 
than 20 years of award-winning work 
on Deutsche Grammophon (Universal), 
Oxingale Records, and the PENTATONE 
Oxingale Series. His honors include the 
Trailblazer Award from the American 
Music Center, the Avery Fisher Career 
Grant, the Grand Prix du Disque, and 
the Premio Internazionale “Accademia 
Musicale Chigiana.” He studied with 

Leonard Rose at the Juilliard School and 
graduated with highest honors from 
Harvard University. Haimovitz plays a 
Venetian cello, made in 1710 by Matteo 
Gofriller.

Jonathan Crow

Canadian violinist Jonathan Crow 
is currently in his sixth season as 
Concertmaster of the Toronto 
Symphony Orchestra. A native of Prince 
George, British Columbia, Jonathan 
earned his Bachelor of Music in Honours 
Performance from McGill University 
in 1998, at which time he joined the 
Montreal Symphony Orchestra as 
Associate Principal Second Violin. 
Between 2002 and 2006 Jonathan was 
the Concertmaster of the Montreal 
Symphony Orchestra; during this time 
he was the youngest concertmaster of 
any major North American orchestra. 
Jonathan continues to perform as 

Artists

guest concertmaster and as soloist with 
orchestras around the world.

Also an avid chamber musician, 
Jonathan has performed at chamber 
music festivals throughout North 
America, South America and Europe. 
He is a founding member of the New 
Orford String Quartet, a project-
based new ensemble dedicated to the 
promotion of standard and Canadian 
string quartet repertoire throughout 
North America. As an advocate of 
contemporary music he has premiered 
works by numerous notable Canadian 
composers. Jonathan is currently 
Associate Professor of Violin at the 
University of Toronto.

Geoffrey Burleson

Equally active as a recitalist, concerto 
soloist, chamber musician, and jazz 
performer, Geoffrey Burleson, pianist, has 

performed to wide acclaim throughout 
Europe and North America. The New 
York Times has hailed Burleson’s 
solo performances as “vibrant and 
compelling,” praising his “rhythmic 
brio, projection of rhapsodic qualities, 
appropriate sense of spontaneity, and 
rich colorings.”  Current recording 
projects include Camille Saint-Saëns: 
Complete Piano Works, on 5 albums, 
for the new Naxos Grand Piano label. 
Volumes 1 (Complete Piano Études), 
2, 3 and 4 have been released to high 
acclaim from Gramophone, International 
Record Review, Diapason (France) 
and elsewhere, and have garnered 
International Piano Choice Awards from 
International Piano Magazine. Other 
noteworthy recordings by Burleson 
include Vincent Persichetti: Complete 
Piano Sonatas (New World Records), 
which received a BBC Music Choice 
award from the BBC Music Magazine.  
Mr. Burleson’s concerto appearances 

include the Buffalo Philharmonic, New 
England Philharmonic, Boston Musica 
Viva and the Holland Symfonia in the 
Netherlands.  He is on the piano faculties 
of Princeton University and the CUNY 
Graduate Center, and is Professor of 
Music and Director of Piano Studies at 
Hunter College-City University of New 
York. 

Socalled

Josh “Socalled” Dolgin is a pianist, 
accordionist, producer, journalist, 
photographer, filmmaker, magician, 
cartoonist and puppet maker based 
in Montreal, Quebec. He has lectured 
and has led master classes in music 
festivals around the world, from Moscow 
to Paris, London to LA, and Krakow to 
San Francisco, and has performed on 
every continent. With 6 solo albums to 
his name, he has performed all over the 
world for more than 10 years, and his list 

of collaborators knows no generational, 
social, cultural nor religious boundaries.

He started to work with renowned 
clarinetist David Krakauer, producing his 
genre-twisting “Bubbemeises” record, 
which led to an offer from French 
Jazz label Label Bleu to record his first 
proper solo album. Featuring about 40 
guests from all walks of musical life, 
“Ghettoblaster” was on the longlist 
for the Polaris prize. The collaboration 
with Krakauer also led to a project with 
James Brown’s arranger Fred Wesley 
“Abraham Inc” and the album of funk 
meeting Klezmer, “Tweet Tweet”.

The 30+ guest-heavy “Sleepover” was 
nominated for a Juno award. Socalled 
was presented with the “Adrienne 
Cooper Memorial Dreaming in Yiddish” 
award for his work disseminating and 
exploring Yiddish culture.
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Congratulations, you are now holding 
the brainchild of the synergy between 
PENTATONE and OXINGALE RECORDS.  

Upon listening to a renowned cellist 
of his day, Voltaire is said to have 
quipped, “Sir, you make me believe 
in miracles; you turn the ox into a 
nightingale”. With the belief in miracles, 
OXINGALE RECORDS brings its blend of 
imagination, talent and acumen to the 
realisation of artistic projects revolving 
around music.
 
A trailblazing artist’s label since the 
year 2000, OXINGALE RECORDS is as 

committed to revelatory interpretations 
of the canonic repertoire as to riveting 
performances of works by recent and 
living composers. Breeding spontaneity 
in musical expression, OXINGALE 
RECORDS captures singular moments of 
collaboration in its stream of classical, 
contemporary, crossover, jazz and family 
releases. The offspring of two musical 
perspectives — those of world-renowned 
cellist Matt Haimovitz and acclaimed 
composer Luna Pearl Woolf — their 
projects take a refreshing approach to 
the classical tradition, illuminating and 
vitalising the listening experience. 

O X I N G A L E  S E R I E S

© Jazmin Million

Grammy Award®-winning OXINGALE 
RECORDS gradually unfolds an 
idiosyncratic but influential body of 
work.

Having shared ideas and projects 
for some time, there was no doubt 
for PENTATONE to join forces with 
OXINGALE RECORDS. This is a union of 
two innovative and devoted recording 
companies with a long history of 
producing reputable records and 
collaborating with esteemed artists. 
Both companies are extremely proud of 
the quality of their works, their artists 
and their recordings, as well as the 

quality of the relationship with their 
customers. 

We would be pleased to have you join 
us in celebrating this milestone as it 
gives way to a tremendously intriguing 
and inquisitive series of co-productions 
for you, our customers and ourselves.  
With PENTATONE’s warm, dynamic and 
detailed sound capturing the superb 
works and performances of OXINGALE’s 
artists, we look forward to bringing 
you a range of prestigious work only in 
pristine quality.  

PENTATONE. Today’s music is evolving 
and forever changing, but classical 
music remains true in creating harmony 
among the instruments. Classical music 
is as time-honoured as it is timeless. 
And so also should the experience be. 
We take listening to classical music 
to a whole new level, using the best 
technology to produce a high-quality 
recording, in whichever format it may 
come, in whichever format it may be 
released. 

Together with our talented artists,  
we take pride in our work, providing 
an impeccable means of experiencing 
classical music. For all their diversity, our 
artists have one thing in common. They 
all put their heart and soul into  
the music, drawing on every last drop  
of creativity, skill, and determination 
to perfect their contribution.

Find out more:

www.pentatonemusic.com

Premium Sound 
and Outstanding

Artists

http://www.pentatonemusic.com
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