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Sit back and enjoy

Mozart’s

brilliance at the  

keyboard is well known, 

but it was his joy in play-

ing the viola – and the musical 

dialogue and kinship of playing 

with friends – that led the composer 

to write his music for string trio. Mozart’s 

Divertimento remains one of the pinnacles 

of chamber music history. Haydn had already 

established the string quartet genre, but there was 

nothing like the richness and craft of this string trio be-

fore Mozart. The equality and variety of roles, the grand 

form spanning six movements, the constantly shifting cou-

plings – all create a fully satisfying sonic texture from the spiritual 

and symbolic number, three. All for one, one for all, the three play-

ers share a bond, fraternal brothers connected by Mozart’s imagination. 

It brings me happy memories to look back a dozen years to when 

this recording was made in the marvellous acoustic of Église Saint- 

Augustin near Mirabel, Quebec. My friends and colleagues Jonathan Crow 

and Douglas McNabney join me on this Mozartean journey, all of us at the time

professors at the Schulich School of Music of McGill University. — Matt Haimovitz

TO HIS DYING FATHER, dated 4 April 
1787, Wolfgang Amadeus Mozart wrote: 
“I thank God for graciously granting 
me the opportunity (you understand 
what I mean) of learning that death is 
the key which unlocks the door to our 
true happiness. I never lie down at night 
without reflecting that – young as I am – I 
may not live to see another day.”

The image of the key unlocking the door, 
and the idea of death leading to rebirth, 
were embedded in Masonic rituals. 
Many of Vienna’s more broadminded 
intellectuals, scientists, clerics and 
politicians mingled in these temples of 
reason, dedicated to the moral life and 
good works, and wrapped in complex 
rituals drawing on ancient Hermetic 
traditions. 

In the 1740s and 50s, Empress Maria 
Theresa, pressed by the Catholic Church, 
did her best to close down the order, 

forcing Vienna’s Freemasons, including 
her husband, Francis I, to observe in 
secret. Wolfgang Amadeus Mozart, who 
had been exposed to Masonic philosophy 
since childhood, joined the brotherhood 
in 1784. His father Leopold followed suit 
in 1785. 

The Masons enjoyed music and included 
it in their rituals and refreshments 
– Mozart wrote songs, motets, 
processionals, and cantatas for both 
kinds of occasion. In 1791, he went even 
further and, with fellow Mason Emanuel 
Schikaneder as librettist, produced The 
Magic Flute, an opera in which Masonic 
symbology and rituals are so thinly 
veiled, it has been seen as an effort to 
promote Freemasonry and its ideals to 
the world.

Mozart’s Divertimento in E-flat major, 
K. 563, for violin, viola and cello, was 
written in 1788 and dedicated to 

Michael Puchberg, a brother Mason and 
frequent financial friend-in-need to the 
young composer. In the Divertimento 
in E-flat, – the key of three flats shared 
by The Magic Flute – Mozart created a 
masterpiece: epic, finely proportioned, 
earnest, yet filled with the composer’s 
indomitable wit. Masonic ideals and 
symbolic numbers can be seen and 
heard throughout the piece, where 
each of the three strings is treated as 
first among equals, now melody, now 
accompaniment, now collaborating in 
duo with one of the others.

The only other complete works for string 
trio in Mozart’s formidable catalogue are 
the early Preludes to Fugues that Mozart 
transcribed from J. S. Bach. Bach’s 
influence can be heard throughout the 
Divertimento as well, most directly in 
the haunting polyphony of the Andante 
movement’s minore variation.

Jonathan Crow
Violin

A native of Prince George, British 
Columbia, Jonathan Crow joined the 
Toronto Symphony Orchestra (TSO) 
as Concertmaster in 2011. He earned 
his Bachelor of Music in Honours 
Performance from McGill University 
in 1998, at which time he joined the 
Orchestre symphonique de Montréal 
(OSM) as Associate Principal Second 
Violin. Between 2002 and 2006, 
Jonathan was the Concertmaster of 

the OSM; during this time, he was the 
youngest concertmaster of any major 
North American orchestra. He continues 
to perform as guest concertmaster with 
orchestras around the world.

Jonathan has performed as a soloist 
with most major Canadian orchestras, 
and is also an avid chamber musician, 
performing at chamber music festivals 
throughout North America, South 
America, and Europe. He is a founding 
member of the Juno Award-winning 
New Orford String Quartet and curator 
of The TSO Chamber Soloists series. 
Currently, Jonathan is Associate 
Professor of Violin at the University of 
Toronto and Artistic Director of the 
Toronto Summer Music Festival.

Douglas McNabney
Viola

Native of Toronto, violist Douglas 
McNabney is one of Canada’s 
distinguished chamber musicians. 
An international performing career 
has taken him across Europe, Mexico, 
Japan, Korea, Taiwan, and Hong Kong in 
addition to his appearances in festivals 
throughout Canada and the U.S.A.

Also renowned as an arts administrator, 
Douglas McNabney was Artistic Director 

of the Domaine Forget Music Festival 
and Academy from 2001 until 2005. He 
was Artistic Director of Toronto Summer 
Music Festival from 2010 until 2016 and 
was responsible for developing new 
Chamber Music and Art Song programs 
that reflect his dedication to fostering 
the next generation of performing 
artists.

Douglas McNabney is currently Professor 
of Chamber Music at the Schulich School 
of Music of McGill University and he 
pursues a busy schedule of appearances 
as soloist and guest artist in festivals 
and with chamber music societies and 
ensembles across North America and in 
Europe.
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Matt Haimovitz
Cello

Renowned as a musical pioneer, 
Grammy-nominated cellist Matt 
Haimovitz is acclaimed for his 
visionary approach, groundbreaking 
collaborations and innovative recording 
projects, which he combines with a 
tireless touring schedule and with 
mentoring an award-winning studio 
at the Schulich School of Music of 
McGill University in Montréal. Born 
in Israel, Haimovitz made his debut 

in 1984, at the age of 13, as a soloist 
with Zubin Mehta and the Israel 
Philharmonic, and at 17 he made his first 
recording for Deutsche Grammophon 
with James Levine and the Chicago 
Symphony. Haimovitz’s recording career 
encompasses more than 20 years of 
award-winning work on Deutsche 
Grammophon (Universal), Oxingale 
Records, and the PENTATONE Oxingale 
Series. His honors include the Trailblazer 
Award from the American Music Center, 
the Avery Fisher Career Grant, the 
Grand Prix du Disque, and the Premio 
Internazionale “Accademia Musicale 
Chigiana.” He studied with Leonard Rose 
at the Juilliard School and graduated 
with highest honors from Harvard 
University. Haimovitz plays a Venetian 
cello, made in 1710 by Matteo Gofriller.

Matt Haimovitz © Brent Calis

Watercolors by Michael Kuch derived from 
2006 release “Mozart the Mason”
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Congratulations, you are now holding 
the brainchild of the synergy between 
PENTATONE and OXINGALE RECORDS.  

Upon listening to a renowned cellist 
of his day, Voltaire is said to have 
quipped, “Sir, you make me believe 
in miracles; you turn the ox into a 
nightingale”. With the belief in miracles, 
OXINGALE RECORDS brings its blend of 
imagination, talent and acumen to the 
realisation of artistic projects revolving 
around music.
 
A trailblazing artist’s label since the 
year 2000, OXINGALE RECORDS is as 

committed to revelatory interpretations 
of the canonic repertoire as to riveting 
performances of works by recent and 
living composers. Breeding spontaneity 
in musical expression, OXINGALE 
RECORDS captures singular moments of 
collaboration in its stream of classical, 
contemporary, crossover, jazz and family 
releases. The offspring of two musical 
perspectives — those of world-renowned 
cellist Matt Haimovitz and acclaimed 
composer Luna Pearl Woolf — their 
projects take a refreshing approach to 
the classical tradition, illuminating and 
vitalising the listening experience. 

O X I N G A L E  S E R I E S

Grammy Award-winning OXINGALE 
RECORDS gradually unfolds an 
idiosyncratic but influential body of 
work.

Having shared ideas and projects 
for some time, there was no doubt 
for PENTATONE to join forces with 
OXINGALE RECORDS. This is a union of 
two innovative and devoted recording 
companies with a long history of 
producing reputable records and 
collaborating with esteemed artists. 
Both companies are extremely proud of 
the quality of their works, their artists 
and their recordings, as well as the 

quality of the relationship with their 
customers. 

We would be pleased to have you join 
us in celebrating this milestone as it 
gives way to a tremendously intriguing 
and inquisitive series of co-productions 
for you, our customers and ourselves.  
With PENTATONE’s warm, dynamic and 
detailed sound capturing the superb 
works and performances of OXINGALE’s 
artists, we look forward to bringing 
you a range of prestigious work only in 
pristine quality.  

O X I N G A L E  S E R I E S

MORE FROM THE PENTATONE OXINGALE SERIES
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Sit back and enjoy

Mozart’s

brilliance at the  

keyboard is well known, 

but it was his joy in play-

ing the viola – and the musical 

dialogue and kinship of playing 

with friends – that led the composer 

to write his music for string trio. Mozart’s 

Divertimento remains one of the pinnacles 

of chamber music history. Haydn had already 

established the string quartet genre, but there was 

nothing like the richness and craft of this string trio be-

fore Mozart. The equality and variety of roles, the grand 

form spanning six movements, the constantly shifting cou-

plings – all create a fully satisfying sonic texture from the spiritual 

and symbolic number, three. All for one, one for all, the three play-

ers share a bond, fraternal brothers connected by Mozart’s imagination. 

It brings me happy memories to look back a dozen years to when 

this recording was made in the marvellous acoustic of Église Saint- 

Augustin near Mirabel, Quebec. My friends and colleagues Jonathan Crow 

and Douglas McNabney join me on this Mozartean journey, all of us at the time

professors at the Schulich School of Music of McGill University. — Matt Haimovitz

TO HIS DYING FATHER, dated 4 April 
1787, Wolfgang Amadeus Mozart wrote: 
“I thank God for graciously granting 
me the opportunity (you understand 
what I mean) of learning that death is 
the key which unlocks the door to our 
true happiness. I never lie down at night 
without reflecting that – young as I am – I 
may not live to see another day.”

The image of the key unlocking the door, 
and the idea of death leading to rebirth, 
were embedded in Masonic rituals. 
Many of Vienna’s more broadminded 
intellectuals, scientists, clerics and 
politicians mingled in these temples of 
reason, dedicated to the moral life and 
good works, and wrapped in complex 
rituals drawing on ancient Hermetic 
traditions. 

In the 1740s and 50s, Empress Maria 
Theresa, pressed by the Catholic Church, 
did her best to close down the order, 

forcing Vienna’s Freemasons, including 
her husband, Francis I, to observe in 
secret. Wolfgang Amadeus Mozart, who 
had been exposed to Masonic philosophy 
since childhood, joined the brotherhood 
in 1784. His father Leopold followed suit 
in 1785. 

The Masons enjoyed music and included 
it in their rituals and refreshments 
– Mozart wrote songs, motets, 
processionals, and cantatas for both 
kinds of occasion. In 1791, he went even 
further and, with fellow Mason Emanuel 
Schikaneder as librettist, produced The 
Magic Flute, an opera in which Masonic 
symbology and rituals are so thinly 
veiled, it has been seen as an effort to 
promote Freemasonry and its ideals to 
the world.

Mozart’s Divertimento in E-flat major, 
K. 563, for violin, viola and cello, was 
written in 1788 and dedicated to 

Michael Puchberg, a brother Mason and 
frequent financial friend-in-need to the 
young composer. In the Divertimento 
in E-flat, – the key of three flats shared 
by The Magic Flute – Mozart created a 
masterpiece: epic, finely proportioned, 
earnest, yet filled with the composer’s 
indomitable wit. Masonic ideals and 
symbolic numbers can be seen and 
heard throughout the piece, where 
each of the three strings is treated as 
first among equals, now melody, now 
accompaniment, now collaborating in 
duo with one of the others.

The only other complete works for string 
trio in Mozart’s formidable catalogue are 
the early Preludes to Fugues that Mozart 
transcribed from J. S. Bach. Bach’s 
influence can be heard throughout the 
Divertimento as well, most directly in 
the haunting polyphony of the Andante 
movement’s minore variation.

Jonathan Crow
Violin

A native of Prince George, British 
Columbia, Jonathan Crow joined the 
Toronto Symphony Orchestra (TSO) 
as Concertmaster in 2011. He earned 
his Bachelor of Music in Honours 
Performance from McGill University 
in 1998, at which time he joined the 
Orchestre symphonique de Montréal 
(OSM) as Associate Principal Second 
Violin. Between 2002 and 2006, 
Jonathan was the Concertmaster of 

the OSM; during this time, he was the 
youngest concertmaster of any major 
North American orchestra. He continues 
to perform as guest concertmaster with 
orchestras around the world.

Jonathan has performed as a soloist 
with most major Canadian orchestras, 
and is also an avid chamber musician, 
performing at chamber music festivals 
throughout North America, South 
America, and Europe. He is a founding 
member of the Juno Award-winning 
New Orford String Quartet and curator 
of The TSO Chamber Soloists series. 
Currently, Jonathan is Associate 
Professor of Violin at the University of 
Toronto and Artistic Director of the 
Toronto Summer Music Festival.

Douglas McNabney
Viola

Native of Toronto, violist Douglas 
McNabney is one of Canada’s 
distinguished chamber musicians. 
An international performing career 
has taken him across Europe, Mexico, 
Japan, Korea, Taiwan, and Hong Kong in 
addition to his appearances in festivals 
throughout Canada and the U.S.A.

Also renowned as an arts administrator, 
Douglas McNabney was Artistic Director 

of the Domaine Forget Music Festival 
and Academy from 2001 until 2005. He 
was Artistic Director of Toronto Summer 
Music Festival from 2010 until 2016 and 
was responsible for developing new 
Chamber Music and Art Song programs 
that reflect his dedication to fostering 
the next generation of performing 
artists.

Douglas McNabney is currently Professor 
of Chamber Music at the Schulich School 
of Music of McGill University and he 
pursues a busy schedule of appearances 
as soloist and guest artist in festivals 
and with chamber music societies and 
ensembles across North America and in 
Europe.
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Matt Haimovitz
Cello

Renowned as a musical pioneer, 
Grammy-nominated cellist Matt 
Haimovitz is acclaimed for his 
visionary approach, groundbreaking 
collaborations and innovative recording 
projects, which he combines with a 
tireless touring schedule and with 
mentoring an award-winning studio 
at the Schulich School of Music of 
McGill University in Montréal. Born 
in Israel, Haimovitz made his debut 

in 1984, at the age of 13, as a soloist 
with Zubin Mehta and the Israel 
Philharmonic, and at 17 he made his first 
recording for Deutsche Grammophon 
with James Levine and the Chicago 
Symphony. Haimovitz’s recording career 
encompasses more than 20 years of 
award-winning work on Deutsche 
Grammophon (Universal), Oxingale 
Records, and the PENTATONE Oxingale 
Series. His honors include the Trailblazer 
Award from the American Music Center, 
the Avery Fisher Career Grant, the 
Grand Prix du Disque, and the Premio 
Internazionale “Accademia Musicale 
Chigiana.” He studied with Leonard Rose 
at the Juilliard School and graduated 
with highest honors from Harvard 
University. Haimovitz plays a Venetian 
cello, made in 1710 by Matteo Gofriller.
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the brainchild of the synergy between 
PENTATONE and OXINGALE RECORDS.  

Upon listening to a renowned cellist 
of his day, Voltaire is said to have 
quipped, “Sir, you make me believe 
in miracles; you turn the ox into a 
nightingale”. With the belief in miracles, 
OXINGALE RECORDS brings its blend of 
imagination, talent and acumen to the 
realisation of artistic projects revolving 
around music.
 
A trailblazing artist’s label since the 
year 2000, OXINGALE RECORDS is as 

committed to revelatory interpretations 
of the canonic repertoire as to riveting 
performances of works by recent and 
living composers. Breeding spontaneity 
in musical expression, OXINGALE 
RECORDS captures singular moments of 
collaboration in its stream of classical, 
contemporary, crossover, jazz and family 
releases. The offspring of two musical 
perspectives — those of world-renowned 
cellist Matt Haimovitz and acclaimed 
composer Luna Pearl Woolf — their 
projects take a refreshing approach to 
the classical tradition, illuminating and 
vitalising the listening experience. 

O X I N G A L E  S E R I E S

Grammy Award-winning OXINGALE 
RECORDS gradually unfolds an 
idiosyncratic but influential body of 
work.

Having shared ideas and projects 
for some time, there was no doubt 
for PENTATONE to join forces with 
OXINGALE RECORDS. This is a union of 
two innovative and devoted recording 
companies with a long history of 
producing reputable records and 
collaborating with esteemed artists. 
Both companies are extremely proud of 
the quality of their works, their artists 
and their recordings, as well as the 

quality of the relationship with their 
customers. 

We would be pleased to have you join 
us in celebrating this milestone as it 
gives way to a tremendously intriguing 
and inquisitive series of co-productions 
for you, our customers and ourselves.  
With PENTATONE’s warm, dynamic and 
detailed sound capturing the superb 
works and performances of OXINGALE’s 
artists, we look forward to bringing 
you a range of prestigious work only in 
pristine quality.  

O X I N G A L E  S E R I E S

MORE FROM THE PENTATONE OXINGALE SERIES
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but it was his joy in play-

ing the viola – and the musical 

dialogue and kinship of playing 

with friends – that led the composer 

to write his music for string trio. Mozart’s 

Divertimento remains one of the pinnacles 

of chamber music history. Haydn had already 

established the string quartet genre, but there was 

nothing like the richness and craft of this string trio be-

fore Mozart. The equality and variety of roles, the grand 

form spanning six movements, the constantly shifting cou-

plings – all create a fully satisfying sonic texture from the spiritual 

and symbolic number, three. All for one, one for all, the three play-

ers share a bond, fraternal brothers connected by Mozart’s imagination. 

It brings me happy memories to look back a dozen years to when 

this recording was made in the marvellous acoustic of Église Saint- 

Augustin near Mirabel, Quebec. My friends and colleagues Jonathan Crow 

and Douglas McNabney join me on this Mozartean journey, all of us at the time

professors at the Schulich School of Music of McGill University. — Matt Haimovitz

TO HIS DYING FATHER, dated 4 April 
1787, Wolfgang Amadeus Mozart wrote: 
“I thank God for graciously granting 
me the opportunity (you understand 
what I mean) of learning that death is 
the key which unlocks the door to our 
true happiness. I never lie down at night 
without reflecting that – young as I am – I 
may not live to see another day.”

The image of the key unlocking the door, 
and the idea of death leading to rebirth, 
were embedded in Masonic rituals. 
Many of Vienna’s more broadminded 
intellectuals, scientists, clerics and 
politicians mingled in these temples of 
reason, dedicated to the moral life and 
good works, and wrapped in complex 
rituals drawing on ancient Hermetic 
traditions. 

In the 1740s and 50s, Empress Maria 
Theresa, pressed by the Catholic Church, 
did her best to close down the order, 

forcing Vienna’s Freemasons, including 
her husband, Francis I, to observe in 
secret. Wolfgang Amadeus Mozart, who 
had been exposed to Masonic philosophy 
since childhood, joined the brotherhood 
in 1784. His father Leopold followed suit 
in 1785. 

The Masons enjoyed music and included 
it in their rituals and refreshments 
– Mozart wrote songs, motets, 
processionals, and cantatas for both 
kinds of occasion. In 1791, he went even 
further and, with fellow Mason Emanuel 
Schikaneder as librettist, produced The 
Magic Flute, an opera in which Masonic 
symbology and rituals are so thinly 
veiled, it has been seen as an effort to 
promote Freemasonry and its ideals to 
the world.

Mozart’s Divertimento in E-flat major, 
K. 563, for violin, viola and cello, was 
written in 1788 and dedicated to 
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Sit back and enjoy

Mozart’s

brilliance at the  

keyboard is well known, 

but it was his joy in play-

ing the viola – and the musical 

dialogue and kinship of playing 

with friends – that led the composer 

to write his music for string trio. Mozart’s 

Divertimento remains one of the pinnacles 

of chamber music history. Haydn had already 

established the string quartet genre, but there was 

nothing like the richness and craft of this string trio be-

fore Mozart. The equality and variety of roles, the grand 

form spanning six movements, the constantly shifting cou-

plings – all create a fully satisfying sonic texture from the spiritual 

and symbolic number, three. All for one, one for all, the three play-

ers share a bond, fraternal brothers connected by Mozart’s imagination. 

It brings me happy memories to look back a dozen years to when 

this recording was made in the marvellous acoustic of Église Saint- 

Augustin near Mirabel, Quebec. My friends and colleagues Jonathan Crow 

and Douglas McNabney join me on this Mozartean journey, all of us at the time

professors at the Schulich School of Music of McGill University. — Matt Haimovitz

TO HIS DYING FATHER, dated 4 April 
1787, Wolfgang Amadeus Mozart wrote: 
“I thank God for graciously granting 
me the opportunity (you understand 
what I mean) of learning that death is 
the key which unlocks the door to our 
true happiness. I never lie down at night 
without reflecting that – young as I am – I 
may not live to see another day.”

The image of the key unlocking the door, 
and the idea of death leading to rebirth, 
were embedded in Masonic rituals. 
Many of Vienna’s more broadminded 
intellectuals, scientists, clerics and 
politicians mingled in these temples of 
reason, dedicated to the moral life and 
good works, and wrapped in complex 
rituals drawing on ancient Hermetic 
traditions. 

In the 1740s and 50s, Empress Maria 
Theresa, pressed by the Catholic Church, 
did her best to close down the order, 

forcing Vienna’s Freemasons, including 
her husband, Francis I, to observe in 
secret. Wolfgang Amadeus Mozart, who 
had been exposed to Masonic philosophy 
since childhood, joined the brotherhood 
in 1784. His father Leopold followed suit 
in 1785. 

The Masons enjoyed music and included 
it in their rituals and refreshments 
– Mozart wrote songs, motets, 
processionals, and cantatas for both 
kinds of occasion. In 1791, he went even 
further and, with fellow Mason Emanuel 
Schikaneder as librettist, produced The 
Magic Flute, an opera in which Masonic 
symbology and rituals are so thinly 
veiled, it has been seen as an effort to 
promote Freemasonry and its ideals to 
the world.

Mozart’s Divertimento in E-flat major, 
K. 563, for violin, viola and cello, was 
written in 1788 and dedicated to 

Michael Puchberg, a brother Mason and 
frequent financial friend-in-need to the 
young composer. In the Divertimento 
in E-flat, – the key of three flats shared 
by The Magic Flute – Mozart created a 
masterpiece: epic, finely proportioned, 
earnest, yet filled with the composer’s 
indomitable wit. Masonic ideals and 
symbolic numbers can be seen and 
heard throughout the piece, where 
each of the three strings is treated as 
first among equals, now melody, now 
accompaniment, now collaborating in 
duo with one of the others.

The only other complete works for string 
trio in Mozart’s formidable catalogue are 
the early Preludes to Fugues that Mozart 
transcribed from J. S. Bach. Bach’s 
influence can be heard throughout the 
Divertimento as well, most directly in 
the haunting polyphony of the Andante 
movement’s minore variation.

Jonathan Crow
Violin

A native of Prince George, British 
Columbia, Jonathan Crow joined the 
Toronto Symphony Orchestra (TSO) 
as Concertmaster in 2011. He earned 
his Bachelor of Music in Honours 
Performance from McGill University 
in 1998, at which time he joined the 
Orchestre symphonique de Montréal 
(OSM) as Associate Principal Second 
Violin. Between 2002 and 2006, 
Jonathan was the Concertmaster of 

the OSM; during this time, he was the 
youngest concertmaster of any major 
North American orchestra. He continues 
to perform as guest concertmaster with 
orchestras around the world.

Jonathan has performed as a soloist 
with most major Canadian orchestras, 
and is also an avid chamber musician, 
performing at chamber music festivals 
throughout North America, South 
America, and Europe. He is a founding 
member of the Juno Award-winning 
New Orford String Quartet and curator 
of The TSO Chamber Soloists series. 
Currently, Jonathan is Associate 
Professor of Violin at the University of 
Toronto and Artistic Director of the 
Toronto Summer Music Festival.

Douglas McNabney
Viola

Native of Toronto, violist Douglas 
McNabney is one of Canada’s 
distinguished chamber musicians. 
An international performing career 
has taken him across Europe, Mexico, 
Japan, Korea, Taiwan, and Hong Kong in 
addition to his appearances in festivals 
throughout Canada and the U.S.A.

Also renowned as an arts administrator, 
Douglas McNabney was Artistic Director 

of the Domaine Forget Music Festival 
and Academy from 2001 until 2005. He 
was Artistic Director of Toronto Summer 
Music Festival from 2010 until 2016 and 
was responsible for developing new 
Chamber Music and Art Song programs 
that reflect his dedication to fostering 
the next generation of performing 
artists.

Douglas McNabney is currently Professor 
of Chamber Music at the Schulich School 
of Music of McGill University and he 
pursues a busy schedule of appearances 
as soloist and guest artist in festivals 
and with chamber music societies and 
ensembles across North America and in 
Europe.
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Matt Haimovitz
Cello

Renowned as a musical pioneer, 
Grammy-nominated cellist Matt 
Haimovitz is acclaimed for his 
visionary approach, groundbreaking 
collaborations and innovative recording 
projects, which he combines with a 
tireless touring schedule and with 
mentoring an award-winning studio 
at the Schulich School of Music of 
McGill University in Montréal. Born 
in Israel, Haimovitz made his debut 

in 1984, at the age of 13, as a soloist 
with Zubin Mehta and the Israel 
Philharmonic, and at 17 he made his first 
recording for Deutsche Grammophon 
with James Levine and the Chicago 
Symphony. Haimovitz’s recording career 
encompasses more than 20 years of 
award-winning work on Deutsche 
Grammophon (Universal), Oxingale 
Records, and the PENTATONE Oxingale 
Series. His honors include the Trailblazer 
Award from the American Music Center, 
the Avery Fisher Career Grant, the 
Grand Prix du Disque, and the Premio 
Internazionale “Accademia Musicale 
Chigiana.” He studied with Leonard Rose 
at the Juilliard School and graduated 
with highest honors from Harvard 
University. Haimovitz plays a Venetian 
cello, made in 1710 by Matteo Gofriller.
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Congratulations, you are now holding 
the brainchild of the synergy between 
PENTATONE and OXINGALE RECORDS.  

Upon listening to a renowned cellist 
of his day, Voltaire is said to have 
quipped, “Sir, you make me believe 
in miracles; you turn the ox into a 
nightingale”. With the belief in miracles, 
OXINGALE RECORDS brings its blend of 
imagination, talent and acumen to the 
realisation of artistic projects revolving 
around music.
 
A trailblazing artist’s label since the 
year 2000, OXINGALE RECORDS is as 

committed to revelatory interpretations 
of the canonic repertoire as to riveting 
performances of works by recent and 
living composers. Breeding spontaneity 
in musical expression, OXINGALE 
RECORDS captures singular moments of 
collaboration in its stream of classical, 
contemporary, crossover, jazz and family 
releases. The offspring of two musical 
perspectives — those of world-renowned 
cellist Matt Haimovitz and acclaimed 
composer Luna Pearl Woolf — their 
projects take a refreshing approach to 
the classical tradition, illuminating and 
vitalising the listening experience. 

O X I N G A L E  S E R I E S

Grammy Award-winning OXINGALE 
RECORDS gradually unfolds an 
idiosyncratic but influential body of 
work.

Having shared ideas and projects 
for some time, there was no doubt 
for PENTATONE to join forces with 
OXINGALE RECORDS. This is a union of 
two innovative and devoted recording 
companies with a long history of 
producing reputable records and 
collaborating with esteemed artists. 
Both companies are extremely proud of 
the quality of their works, their artists 
and their recordings, as well as the 

quality of the relationship with their 
customers. 

We would be pleased to have you join 
us in celebrating this milestone as it 
gives way to a tremendously intriguing 
and inquisitive series of co-productions 
for you, our customers and ourselves.  
With PENTATONE’s warm, dynamic and 
detailed sound capturing the superb 
works and performances of OXINGALE’s 
artists, we look forward to bringing 
you a range of prestigious work only in 
pristine quality.  

O X I N G A L E  S E R I E S

MORE FROM THE PENTATONE OXINGALE SERIES

Michael Puchberg, a brother Mason and 
frequent financial friend-in-need to the 
young composer. In the Divertimento 
in E-flat, – the key of three flats shared 
by The Magic Flute – Mozart created a 
masterpiece: epic, finely proportioned, 
earnest, yet filled with the composer’s 
indomitable wit. Masonic ideals and 
symbolic numbers can be seen and 
heard throughout the piece, where 
each of the three strings is treated as 
first among equals, now melody, now 
accompaniment, now collaborating in 
duo with one of the others.

The only other complete works for string 
trio in Mozart’s formidable catalogue are 
the early Preludes to Fugues that Mozart 
transcribed from J. S. Bach. Bach’s 
influence can be heard throughout the 
Divertimento as well, most directly in 
the haunting polyphony of the Andante 
movement’s minore variation.
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MOZART DIVERTIMENTO 
& Preludes to Bach

W. A. Mozart (1756 – 1791)  /  J. S. Bach (1685 – 1750)

Preludes and Fugues, K. 404a (1782)

1 Prelude
2 Fugue VIII, WTC I
3 Prelude
4 Fugue XIV, WTC II
5 Prelude
6 Fugue XIII, WTC II 

W. A. Mozart 
Divertimento in E-flat major, K. 563 (1788)

7 Allegro
8 Adagio
9  Menuetto I
10  Andante
11  Menuetto II
12  Allegro

Jonathan Crow, violin
Douglas McNabney, viola
Matt Haimovitz, cello

4. 58
5. 50
3. 43
3. 58
3. 48
2. 36

9. 02
12. 49

6. 11
7. 56
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6. 35

73. 31Total playing time:
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MOZART DIVERTIMENTO 
& Preludes to Bach

Sit back and enjoy

Mozart’s

brilliance at the  

keyboard is well known, 

but it was his joy in play-

ing the viola – and the musical 

dialogue and kinship of playing 

with friends – that led the composer 

to write his music for string trio. Mozart’s 

Divertimento remains one of the pinnacles 

of chamber music history. Haydn had already 

established the string quartet genre, but there was 

nothing like the richness and craft of this string trio be-

fore Mozart. The equality and variety of roles, the grand 

form spanning six movements, the constantly shifting cou-

plings – all create a fully satisfying sonic texture from the spiritual 

and symbolic number, three. All for one, one for all, the three play-

ers share a bond, fraternal brothers connected by Mozart’s imagination. 

It brings me happy memories to look back a dozen years to when 

this recording was made in the marvellous acoustic of Église Saint- 

Augustin near Mirabel, Quebec. My friends and colleagues Jonathan Crow 

and Douglas McNabney join me on this Mozartean journey, all of us at the time

professors at the Schulich School of Music of McGill University. — Matt Haimovitz

TO HIS DYING FATHER, dated 4 April 
1787, Wolfgang Amadeus Mozart wrote: 
“I thank God for graciously granting 
me the opportunity (you understand 
what I mean) of learning that death is 
the key which unlocks the door to our 
true happiness. I never lie down at night 
without reflecting that – young as I am – I 
may not live to see another day.”

The image of the key unlocking the door, 
and the idea of death leading to rebirth, 
were embedded in Masonic rituals. 
Many of Vienna’s more broadminded 
intellectuals, scientists, clerics and 
politicians mingled in these temples of 
reason, dedicated to the moral life and 
good works, and wrapped in complex 
rituals drawing on ancient Hermetic 
traditions. 

In the 1740s and 50s, Empress Maria 
Theresa, pressed by the Catholic Church, 
did her best to close down the order, 

forcing Vienna’s Freemasons, including 
her husband, Francis I, to observe in 
secret. Wolfgang Amadeus Mozart, who 
had been exposed to Masonic philosophy 
since childhood, joined the brotherhood 
in 1784. His father Leopold followed suit 
in 1785. 

The Masons enjoyed music and included 
it in their rituals and refreshments 
– Mozart wrote songs, motets, 
processionals, and cantatas for both 
kinds of occasion. In 1791, he went even 
further and, with fellow Mason Emanuel 
Schikaneder as librettist, produced The 
Magic Flute, an opera in which Masonic 
symbology and rituals are so thinly 
veiled, it has been seen as an effort to 
promote Freemasonry and its ideals to 
the world.

Mozart’s Divertimento in E-flat major, 
K. 563, for violin, viola and cello, was 
written in 1788 and dedicated to 

Michael Puchberg, a brother Mason and 
frequent financial friend-in-need to the 
young composer. In the Divertimento 
in E-flat, – the key of three flats shared 
by The Magic Flute – Mozart created a 
masterpiece: epic, finely proportioned, 
earnest, yet filled with the composer’s 
indomitable wit. Masonic ideals and 
symbolic numbers can be seen and 
heard throughout the piece, where 
each of the three strings is treated as 
first among equals, now melody, now 
accompaniment, now collaborating in 
duo with one of the others.

The only other complete works for string 
trio in Mozart’s formidable catalogue are 
the early Preludes to Fugues that Mozart 
transcribed from J. S. Bach. Bach’s 
influence can be heard throughout the 
Divertimento as well, most directly in 
the haunting polyphony of the Andante 
movement’s minore variation.

Jonathan Crow
Violin

A native of Prince George, British 
Columbia, Jonathan Crow joined the 
Toronto Symphony Orchestra (TSO) 
as Concertmaster in 2011. He earned 
his Bachelor of Music in Honours 
Performance from McGill University 
in 1998, at which time he joined the 
Orchestre symphonique de Montréal 
(OSM) as Associate Principal Second 
Violin. Between 2002 and 2006, 
Jonathan was the Concertmaster of 

the OSM; during this time, he was the 
youngest concertmaster of any major 
North American orchestra. He continues 
to perform as guest concertmaster with 
orchestras around the world.

Jonathan has performed as a soloist 
with most major Canadian orchestras, 
and is also an avid chamber musician, 
performing at chamber music festivals 
throughout North America, South 
America, and Europe. He is a founding 
member of the Juno Award-winning 
New Orford String Quartet and curator 
of The TSO Chamber Soloists series. 
Currently, Jonathan is Associate 
Professor of Violin at the University of 
Toronto and Artistic Director of the 
Toronto Summer Music Festival.

Douglas McNabney
Viola

Native of Toronto, violist Douglas 
McNabney is one of Canada’s 
distinguished chamber musicians. 
An international performing career 
has taken him across Europe, Mexico, 
Japan, Korea, Taiwan, and Hong Kong in 
addition to his appearances in festivals 
throughout Canada and the U.S.A.

Also renowned as an arts administrator, 
Douglas McNabney was Artistic Director 

of the Domaine Forget Music Festival 
and Academy from 2001 until 2005. He 
was Artistic Director of Toronto Summer 
Music Festival from 2010 until 2016 and 
was responsible for developing new 
Chamber Music and Art Song programs 
that reflect his dedication to fostering 
the next generation of performing 
artists.

Douglas McNabney is currently Professor 
of Chamber Music at the Schulich School 
of Music of McGill University and he 
pursues a busy schedule of appearances 
as soloist and guest artist in festivals 
and with chamber music societies and 
ensembles across North America and in 
Europe.
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Matt Haimovitz
Cello

Renowned as a musical pioneer, 
Grammy-nominated cellist Matt 
Haimovitz is acclaimed for his 
visionary approach, groundbreaking 
collaborations and innovative recording 
projects, which he combines with a 
tireless touring schedule and with 
mentoring an award-winning studio 
at the Schulich School of Music of 
McGill University in Montréal. Born 
in Israel, Haimovitz made his debut 

in 1984, at the age of 13, as a soloist 
with Zubin Mehta and the Israel 
Philharmonic, and at 17 he made his first 
recording for Deutsche Grammophon 
with James Levine and the Chicago 
Symphony. Haimovitz’s recording career 
encompasses more than 20 years of 
award-winning work on Deutsche 
Grammophon (Universal), Oxingale 
Records, and the PENTATONE Oxingale 
Series. His honors include the Trailblazer 
Award from the American Music Center, 
the Avery Fisher Career Grant, the 
Grand Prix du Disque, and the Premio 
Internazionale “Accademia Musicale 
Chigiana.” He studied with Leonard Rose 
at the Juilliard School and graduated 
with highest honors from Harvard 
University. Haimovitz plays a Venetian 
cello, made in 1710 by Matteo Gofriller.

Matt Haimovitz © Brent Calis

Watercolors by Michael Kuch derived from 
2006 release “Mozart the Mason”
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Congratulations, you are now holding 
the brainchild of the synergy between 
PENTATONE and OXINGALE RECORDS.  

Upon listening to a renowned cellist 
of his day, Voltaire is said to have 
quipped, “Sir, you make me believe 
in miracles; you turn the ox into a 
nightingale”. With the belief in miracles, 
OXINGALE RECORDS brings its blend of 
imagination, talent and acumen to the 
realisation of artistic projects revolving 
around music.
 
A trailblazing artist’s label since the 
year 2000, OXINGALE RECORDS is as 

committed to revelatory interpretations 
of the canonic repertoire as to riveting 
performances of works by recent and 
living composers. Breeding spontaneity 
in musical expression, OXINGALE 
RECORDS captures singular moments of 
collaboration in its stream of classical, 
contemporary, crossover, jazz and family 
releases. The offspring of two musical 
perspectives — those of world-renowned 
cellist Matt Haimovitz and acclaimed 
composer Luna Pearl Woolf — their 
projects take a refreshing approach to 
the classical tradition, illuminating and 
vitalising the listening experience. 

O X I N G A L E  S E R I E S

Grammy Award-winning OXINGALE 
RECORDS gradually unfolds an 
idiosyncratic but influential body of 
work.

Having shared ideas and projects 
for some time, there was no doubt 
for PENTATONE to join forces with 
OXINGALE RECORDS. This is a union of 
two innovative and devoted recording 
companies with a long history of 
producing reputable records and 
collaborating with esteemed artists. 
Both companies are extremely proud of 
the quality of their works, their artists 
and their recordings, as well as the 

quality of the relationship with their 
customers. 

We would be pleased to have you join 
us in celebrating this milestone as it 
gives way to a tremendously intriguing 
and inquisitive series of co-productions 
for you, our customers and ourselves.  
With PENTATONE’s warm, dynamic and 
detailed sound capturing the superb 
works and performances of OXINGALE’s 
artists, we look forward to bringing 
you a range of prestigious work only in 
pristine quality.  

O X I N G A L E  S E R I E S

MORE FROM THE PENTATONE OXINGALE SERIES

Jonathan Crow
Violin

A native of Prince George, British 
Columbia, Jonathan Crow joined the 
Toronto Symphony Orchestra (TSO) 
as Concertmaster in 2011. He earned 
his Bachelor of Music in Honours 
Performance from McGill University 
in 1998, at which time he joined the 
Orchestre symphonique de Montréal 
(OSM) as Associate Principal Second 
Violin. Between 2002 and 2006, 
Jonathan was the Concertmaster of 

the OSM; during this time, he was the 
youngest concertmaster of any major 
North American orchestra. He continues 
to perform as guest concertmaster with 
orchestras around the world.

Jonathan has performed as a soloist 
with most major Canadian orchestras, 
and is also an avid chamber musician, 
performing at chamber music festivals 
throughout North America, South 
America, and Europe. He is a founding 
member of the Juno Award-winning 
New Orford String Quartet and curator 
of The TSO Chamber Soloists series. 
Currently, Jonathan is Associate 
Professor of Violin at the University of 
Toronto and Artistic Director of the 
Toronto Summer Music Festival.

Douglas McNabney
Viola

Native of Toronto, violist Douglas 
McNabney is one of Canada’s 
distinguished chamber musicians. 
An international performing career 
has taken him across Europe, Mexico, 
Japan, Korea, Taiwan, and Hong Kong in 
addition to his appearances in festivals 
throughout Canada and the U.S.A.

Also renowned as an arts administrator, 
Douglas McNabney was Artistic Director 

of the Domaine Forget Music Festival 
and Academy from 2001 until 2005. He 
was Artistic Director of Toronto Summer 
Music Festival from 2010 until 2016 and 
was responsible for developing new 
Chamber Music and Art Song programs 
that reflect his dedication to fostering 
the next generation of performing 
artists.

Douglas McNabney is currently Professor 
of Chamber Music at the Schulich School 
of Music of McGill University and he 
pursues a busy schedule of appearances 
as soloist and guest artist in festivals 
and with chamber music societies and 
ensembles across North America and in 
Europe.
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MOZART DIVERTIMENTO 
& Preludes to Bach

W. A. Mozart (1756 – 1791)  /  J. S. Bach (1685 – 1750)

Preludes and Fugues, K. 404a (1782)

1 Prelude
2 Fugue VIII, WTC I
3 Prelude
4 Fugue XIV, WTC II
5 Prelude
6 Fugue XIII, WTC II 

W. A. Mozart 
Divertimento in E-flat major, K. 563 (1788)

7 Allegro
8 Adagio
9  Menuetto I
10  Andante
11  Menuetto II
12  Allegro

Jonathan Crow, violin
Douglas McNabney, viola
Matt Haimovitz, cello

4. 58
5. 50
3. 43
3. 58
3. 48
2. 36

9. 02
12. 49

6. 11
7. 56
6. 05
6. 35
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MOZART DIVERTIMENTO 
& Preludes to Bach

Sit back and enjoy

Mozart’s

brilliance at the  

keyboard is well known, 

but it was his joy in play-

ing the viola – and the musical 

dialogue and kinship of playing 

with friends – that led the composer 

to write his music for string trio. Mozart’s 

Divertimento remains one of the pinnacles 

of chamber music history. Haydn had already 

established the string quartet genre, but there was 

nothing like the richness and craft of this string trio be-

fore Mozart. The equality and variety of roles, the grand 

form spanning six movements, the constantly shifting cou-

plings – all create a fully satisfying sonic texture from the spiritual 

and symbolic number, three. All for one, one for all, the three play-

ers share a bond, fraternal brothers connected by Mozart’s imagination. 

It brings me happy memories to look back a dozen years to when 

this recording was made in the marvellous acoustic of Église Saint- 

Augustin near Mirabel, Quebec. My friends and colleagues Jonathan Crow 

and Douglas McNabney join me on this Mozartean journey, all of us at the time

professors at the Schulich School of Music of McGill University. — Matt Haimovitz

TO HIS DYING FATHER, dated 4 April 
1787, Wolfgang Amadeus Mozart wrote: 
“I thank God for graciously granting 
me the opportunity (you understand 
what I mean) of learning that death is 
the key which unlocks the door to our 
true happiness. I never lie down at night 
without reflecting that – young as I am – I 
may not live to see another day.”

The image of the key unlocking the door, 
and the idea of death leading to rebirth, 
were embedded in Masonic rituals. 
Many of Vienna’s more broadminded 
intellectuals, scientists, clerics and 
politicians mingled in these temples of 
reason, dedicated to the moral life and 
good works, and wrapped in complex 
rituals drawing on ancient Hermetic 
traditions. 

In the 1740s and 50s, Empress Maria 
Theresa, pressed by the Catholic Church, 
did her best to close down the order, 

forcing Vienna’s Freemasons, including 
her husband, Francis I, to observe in 
secret. Wolfgang Amadeus Mozart, who 
had been exposed to Masonic philosophy 
since childhood, joined the brotherhood 
in 1784. His father Leopold followed suit 
in 1785. 

The Masons enjoyed music and included 
it in their rituals and refreshments 
– Mozart wrote songs, motets, 
processionals, and cantatas for both 
kinds of occasion. In 1791, he went even 
further and, with fellow Mason Emanuel 
Schikaneder as librettist, produced The 
Magic Flute, an opera in which Masonic 
symbology and rituals are so thinly 
veiled, it has been seen as an effort to 
promote Freemasonry and its ideals to 
the world.

Mozart’s Divertimento in E-flat major, 
K. 563, for violin, viola and cello, was 
written in 1788 and dedicated to 

Michael Puchberg, a brother Mason and 
frequent financial friend-in-need to the 
young composer. In the Divertimento 
in E-flat, – the key of three flats shared 
by The Magic Flute – Mozart created a 
masterpiece: epic, finely proportioned, 
earnest, yet filled with the composer’s 
indomitable wit. Masonic ideals and 
symbolic numbers can be seen and 
heard throughout the piece, where 
each of the three strings is treated as 
first among equals, now melody, now 
accompaniment, now collaborating in 
duo with one of the others.

The only other complete works for string 
trio in Mozart’s formidable catalogue are 
the early Preludes to Fugues that Mozart 
transcribed from J. S. Bach. Bach’s 
influence can be heard throughout the 
Divertimento as well, most directly in 
the haunting polyphony of the Andante 
movement’s minore variation.

Jonathan Crow
Violin

A native of Prince George, British 
Columbia, Jonathan Crow joined the 
Toronto Symphony Orchestra (TSO) 
as Concertmaster in 2011. He earned 
his Bachelor of Music in Honours 
Performance from McGill University 
in 1998, at which time he joined the 
Orchestre symphonique de Montréal 
(OSM) as Associate Principal Second 
Violin. Between 2002 and 2006, 
Jonathan was the Concertmaster of 

the OSM; during this time, he was the 
youngest concertmaster of any major 
North American orchestra. He continues 
to perform as guest concertmaster with 
orchestras around the world.

Jonathan has performed as a soloist 
with most major Canadian orchestras, 
and is also an avid chamber musician, 
performing at chamber music festivals 
throughout North America, South 
America, and Europe. He is a founding 
member of the Juno Award-winning 
New Orford String Quartet and curator 
of The TSO Chamber Soloists series. 
Currently, Jonathan is Associate 
Professor of Violin at the University of 
Toronto and Artistic Director of the 
Toronto Summer Music Festival.

Douglas McNabney
Viola

Native of Toronto, violist Douglas 
McNabney is one of Canada’s 
distinguished chamber musicians. 
An international performing career 
has taken him across Europe, Mexico, 
Japan, Korea, Taiwan, and Hong Kong in 
addition to his appearances in festivals 
throughout Canada and the U.S.A.

Also renowned as an arts administrator, 
Douglas McNabney was Artistic Director 

of the Domaine Forget Music Festival 
and Academy from 2001 until 2005. He 
was Artistic Director of Toronto Summer 
Music Festival from 2010 until 2016 and 
was responsible for developing new 
Chamber Music and Art Song programs 
that reflect his dedication to fostering 
the next generation of performing 
artists.

Douglas McNabney is currently Professor 
of Chamber Music at the Schulich School 
of Music of McGill University and he 
pursues a busy schedule of appearances 
as soloist and guest artist in festivals 
and with chamber music societies and 
ensembles across North America and in 
Europe.
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Matt Haimovitz
Cello

Renowned as a musical pioneer, 
Grammy-nominated cellist Matt 
Haimovitz is acclaimed for his 
visionary approach, groundbreaking 
collaborations and innovative recording 
projects, which he combines with a 
tireless touring schedule and with 
mentoring an award-winning studio 
at the Schulich School of Music of 
McGill University in Montréal. Born 
in Israel, Haimovitz made his debut 

in 1984, at the age of 13, as a soloist 
with Zubin Mehta and the Israel 
Philharmonic, and at 17 he made his first 
recording for Deutsche Grammophon 
with James Levine and the Chicago 
Symphony. Haimovitz’s recording career 
encompasses more than 20 years of 
award-winning work on Deutsche 
Grammophon (Universal), Oxingale 
Records, and the PENTATONE Oxingale 
Series. His honors include the Trailblazer 
Award from the American Music Center, 
the Avery Fisher Career Grant, the 
Grand Prix du Disque, and the Premio 
Internazionale “Accademia Musicale 
Chigiana.” He studied with Leonard Rose 
at the Juilliard School and graduated 
with highest honors from Harvard 
University. Haimovitz plays a Venetian 
cello, made in 1710 by Matteo Gofriller.
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Congratulations, you are now holding 
the brainchild of the synergy between 
PENTATONE and OXINGALE RECORDS.  

Upon listening to a renowned cellist 
of his day, Voltaire is said to have 
quipped, “Sir, you make me believe 
in miracles; you turn the ox into a 
nightingale”. With the belief in miracles, 
OXINGALE RECORDS brings its blend of 
imagination, talent and acumen to the 
realisation of artistic projects revolving 
around music.
 
A trailblazing artist’s label since the 
year 2000, OXINGALE RECORDS is as 

committed to revelatory interpretations 
of the canonic repertoire as to riveting 
performances of works by recent and 
living composers. Breeding spontaneity 
in musical expression, OXINGALE 
RECORDS captures singular moments of 
collaboration in its stream of classical, 
contemporary, crossover, jazz and family 
releases. The offspring of two musical 
perspectives — those of world-renowned 
cellist Matt Haimovitz and acclaimed 
composer Luna Pearl Woolf — their 
projects take a refreshing approach to 
the classical tradition, illuminating and 
vitalising the listening experience. 

O X I N G A L E  S E R I E S

Grammy Award-winning OXINGALE 
RECORDS gradually unfolds an 
idiosyncratic but influential body of 
work.

Having shared ideas and projects 
for some time, there was no doubt 
for PENTATONE to join forces with 
OXINGALE RECORDS. This is a union of 
two innovative and devoted recording 
companies with a long history of 
producing reputable records and 
collaborating with esteemed artists. 
Both companies are extremely proud of 
the quality of their works, their artists 
and their recordings, as well as the 

quality of the relationship with their 
customers. 

We would be pleased to have you join 
us in celebrating this milestone as it 
gives way to a tremendously intriguing 
and inquisitive series of co-productions 
for you, our customers and ourselves.  
With PENTATONE’s warm, dynamic and 
detailed sound capturing the superb 
works and performances of OXINGALE’s 
artists, we look forward to bringing 
you a range of prestigious work only in 
pristine quality.  

O X I N G A L E  S E R I E S

MORE FROM THE PENTATONE OXINGALE SERIES
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with James Levine and the Chicago 
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award-winning work on Deutsche 
Grammophon (Universal), Oxingale 
Records, and the PENTATONE Oxingale 
Series. His honors include the Trailblazer 
Award from the American Music Center, 
the Avery Fisher Career Grant, the 
Grand Prix du Disque, and the Premio 
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with highest honors from Harvard 
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W. A. Mozart (1756 – 1791)  /  J. S. Bach (1685 – 1750)

Preludes and Fugues, K. 404a (1782)

1 Prelude
2 Fugue VIII, WTC I
3 Prelude
4 Fugue XIV, WTC II
5 Prelude
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W. A. Mozart 
Divertimento in E-flat major, K. 563 (1788)
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MOZART DIVERTIMENTO 
& Preludes to Bach

Sit back and enjoy

Mozart’s

brilliance at the  

keyboard is well known, 

but it was his joy in play-

ing the viola – and the musical 

dialogue and kinship of playing 

with friends – that led the composer 

to write his music for string trio. Mozart’s 

Divertimento remains one of the pinnacles 

of chamber music history. Haydn had already 

established the string quartet genre, but there was 

nothing like the richness and craft of this string trio be-

fore Mozart. The equality and variety of roles, the grand 

form spanning six movements, the constantly shifting cou-

plings – all create a fully satisfying sonic texture from the spiritual 

and symbolic number, three. All for one, one for all, the three play-

ers share a bond, fraternal brothers connected by Mozart’s imagination. 

It brings me happy memories to look back a dozen years to when 

this recording was made in the marvellous acoustic of Église Saint- 

Augustin near Mirabel, Quebec. My friends and colleagues Jonathan Crow 

and Douglas McNabney join me on this Mozartean journey, all of us at the time

professors at the Schulich School of Music of McGill University. — Matt Haimovitz

TO HIS DYING FATHER, dated 4 April 
1787, Wolfgang Amadeus Mozart wrote: 
“I thank God for graciously granting 
me the opportunity (you understand 
what I mean) of learning that death is 
the key which unlocks the door to our 
true happiness. I never lie down at night 
without reflecting that – young as I am – I 
may not live to see another day.”

The image of the key unlocking the door, 
and the idea of death leading to rebirth, 
were embedded in Masonic rituals. 
Many of Vienna’s more broadminded 
intellectuals, scientists, clerics and 
politicians mingled in these temples of 
reason, dedicated to the moral life and 
good works, and wrapped in complex 
rituals drawing on ancient Hermetic 
traditions. 

In the 1740s and 50s, Empress Maria 
Theresa, pressed by the Catholic Church, 
did her best to close down the order, 

forcing Vienna’s Freemasons, including 
her husband, Francis I, to observe in 
secret. Wolfgang Amadeus Mozart, who 
had been exposed to Masonic philosophy 
since childhood, joined the brotherhood 
in 1784. His father Leopold followed suit 
in 1785. 

The Masons enjoyed music and included 
it in their rituals and refreshments 
– Mozart wrote songs, motets, 
processionals, and cantatas for both 
kinds of occasion. In 1791, he went even 
further and, with fellow Mason Emanuel 
Schikaneder as librettist, produced The 
Magic Flute, an opera in which Masonic 
symbology and rituals are so thinly 
veiled, it has been seen as an effort to 
promote Freemasonry and its ideals to 
the world.

Mozart’s Divertimento in E-flat major, 
K. 563, for violin, viola and cello, was 
written in 1788 and dedicated to 

Michael Puchberg, a brother Mason and 
frequent financial friend-in-need to the 
young composer. In the Divertimento 
in E-flat, – the key of three flats shared 
by The Magic Flute – Mozart created a 
masterpiece: epic, finely proportioned, 
earnest, yet filled with the composer’s 
indomitable wit. Masonic ideals and 
symbolic numbers can be seen and 
heard throughout the piece, where 
each of the three strings is treated as 
first among equals, now melody, now 
accompaniment, now collaborating in 
duo with one of the others.

The only other complete works for string 
trio in Mozart’s formidable catalogue are 
the early Preludes to Fugues that Mozart 
transcribed from J. S. Bach. Bach’s 
influence can be heard throughout the 
Divertimento as well, most directly in 
the haunting polyphony of the Andante 
movement’s minore variation.

Jonathan Crow
Violin

A native of Prince George, British 
Columbia, Jonathan Crow joined the 
Toronto Symphony Orchestra (TSO) 
as Concertmaster in 2011. He earned 
his Bachelor of Music in Honours 
Performance from McGill University 
in 1998, at which time he joined the 
Orchestre symphonique de Montréal 
(OSM) as Associate Principal Second 
Violin. Between 2002 and 2006, 
Jonathan was the Concertmaster of 

the OSM; during this time, he was the 
youngest concertmaster of any major 
North American orchestra. He continues 
to perform as guest concertmaster with 
orchestras around the world.

Jonathan has performed as a soloist 
with most major Canadian orchestras, 
and is also an avid chamber musician, 
performing at chamber music festivals 
throughout North America, South 
America, and Europe. He is a founding 
member of the Juno Award-winning 
New Orford String Quartet and curator 
of The TSO Chamber Soloists series. 
Currently, Jonathan is Associate 
Professor of Violin at the University of 
Toronto and Artistic Director of the 
Toronto Summer Music Festival.

Douglas McNabney
Viola

Native of Toronto, violist Douglas 
McNabney is one of Canada’s 
distinguished chamber musicians. 
An international performing career 
has taken him across Europe, Mexico, 
Japan, Korea, Taiwan, and Hong Kong in 
addition to his appearances in festivals 
throughout Canada and the U.S.A.

Also renowned as an arts administrator, 
Douglas McNabney was Artistic Director 

of the Domaine Forget Music Festival 
and Academy from 2001 until 2005. He 
was Artistic Director of Toronto Summer 
Music Festival from 2010 until 2016 and 
was responsible for developing new 
Chamber Music and Art Song programs 
that reflect his dedication to fostering 
the next generation of performing 
artists.

Douglas McNabney is currently Professor 
of Chamber Music at the Schulich School 
of Music of McGill University and he 
pursues a busy schedule of appearances 
as soloist and guest artist in festivals 
and with chamber music societies and 
ensembles across North America and in 
Europe.
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Matt Haimovitz
Cello

Renowned as a musical pioneer, 
Grammy-nominated cellist Matt 
Haimovitz is acclaimed for his 
visionary approach, groundbreaking 
collaborations and innovative recording 
projects, which he combines with a 
tireless touring schedule and with 
mentoring an award-winning studio 
at the Schulich School of Music of 
McGill University in Montréal. Born 
in Israel, Haimovitz made his debut 

in 1984, at the age of 13, as a soloist 
with Zubin Mehta and the Israel 
Philharmonic, and at 17 he made his first 
recording for Deutsche Grammophon 
with James Levine and the Chicago 
Symphony. Haimovitz’s recording career 
encompasses more than 20 years of 
award-winning work on Deutsche 
Grammophon (Universal), Oxingale 
Records, and the PENTATONE Oxingale 
Series. His honors include the Trailblazer 
Award from the American Music Center, 
the Avery Fisher Career Grant, the 
Grand Prix du Disque, and the Premio 
Internazionale “Accademia Musicale 
Chigiana.” He studied with Leonard Rose 
at the Juilliard School and graduated 
with highest honors from Harvard 
University. Haimovitz plays a Venetian 
cello, made in 1710 by Matteo Gofriller.
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Upon listening to a renowned cellist 
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quipped, “Sir, you make me believe 
in miracles; you turn the ox into a 
nightingale”. With the belief in miracles, 
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RECORDS captures singular moments of 
collaboration in its stream of classical, 
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perspectives — those of world-renowned 
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composer Luna Pearl Woolf — their 
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the classical tradition, illuminating and 
vitalising the listening experience. 
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and inquisitive series of co-productions 
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MOZART DIVERTIMENTO 
& Preludes to Bach

Sit back and enjoy

Mozart’s

brilliance at the  

keyboard is well known, 

but it was his joy in play-

ing the viola – and the musical 

dialogue and kinship of playing 

with friends – that led the composer 

to write his music for string trio. Mozart’s 

Divertimento remains one of the pinnacles 

of chamber music history. Haydn had already 

established the string quartet genre, but there was 

nothing like the richness and craft of this string trio be-

fore Mozart. The equality and variety of roles, the grand 

form spanning six movements, the constantly shifting cou-

plings – all create a fully satisfying sonic texture from the spiritual 

and symbolic number, three. All for one, one for all, the three play-

ers share a bond, fraternal brothers connected by Mozart’s imagination. 

It brings me happy memories to look back a dozen years to when 

this recording was made in the marvellous acoustic of Église Saint- 

Augustin near Mirabel, Quebec. My friends and colleagues Jonathan Crow 

and Douglas McNabney join me on this Mozartean journey, all of us at the time

professors at the Schulich School of Music of McGill University. — Matt Haimovitz

TO HIS DYING FATHER, dated 4 April 
1787, Wolfgang Amadeus Mozart wrote: 
“I thank God for graciously granting 
me the opportunity (you understand 
what I mean) of learning that death is 
the key which unlocks the door to our 
true happiness. I never lie down at night 
without reflecting that – young as I am – I 
may not live to see another day.”

The image of the key unlocking the door, 
and the idea of death leading to rebirth, 
were embedded in Masonic rituals. 
Many of Vienna’s more broadminded 
intellectuals, scientists, clerics and 
politicians mingled in these temples of 
reason, dedicated to the moral life and 
good works, and wrapped in complex 
rituals drawing on ancient Hermetic 
traditions. 

In the 1740s and 50s, Empress Maria 
Theresa, pressed by the Catholic Church, 
did her best to close down the order, 

forcing Vienna’s Freemasons, including 
her husband, Francis I, to observe in 
secret. Wolfgang Amadeus Mozart, who 
had been exposed to Masonic philosophy 
since childhood, joined the brotherhood 
in 1784. His father Leopold followed suit 
in 1785. 

The Masons enjoyed music and included 
it in their rituals and refreshments 
– Mozart wrote songs, motets, 
processionals, and cantatas for both 
kinds of occasion. In 1791, he went even 
further and, with fellow Mason Emanuel 
Schikaneder as librettist, produced The 
Magic Flute, an opera in which Masonic 
symbology and rituals are so thinly 
veiled, it has been seen as an effort to 
promote Freemasonry and its ideals to 
the world.

Mozart’s Divertimento in E-flat major, 
K. 563, for violin, viola and cello, was 
written in 1788 and dedicated to 

Michael Puchberg, a brother Mason and 
frequent financial friend-in-need to the 
young composer. In the Divertimento 
in E-flat, – the key of three flats shared 
by The Magic Flute – Mozart created a 
masterpiece: epic, finely proportioned, 
earnest, yet filled with the composer’s 
indomitable wit. Masonic ideals and 
symbolic numbers can be seen and 
heard throughout the piece, where 
each of the three strings is treated as 
first among equals, now melody, now 
accompaniment, now collaborating in 
duo with one of the others.

The only other complete works for string 
trio in Mozart’s formidable catalogue are 
the early Preludes to Fugues that Mozart 
transcribed from J. S. Bach. Bach’s 
influence can be heard throughout the 
Divertimento as well, most directly in 
the haunting polyphony of the Andante 
movement’s minore variation.

Jonathan Crow
Violin

A native of Prince George, British 
Columbia, Jonathan Crow joined the 
Toronto Symphony Orchestra (TSO) 
as Concertmaster in 2011. He earned 
his Bachelor of Music in Honours 
Performance from McGill University 
in 1998, at which time he joined the 
Orchestre symphonique de Montréal 
(OSM) as Associate Principal Second 
Violin. Between 2002 and 2006, 
Jonathan was the Concertmaster of 

the OSM; during this time, he was the 
youngest concertmaster of any major 
North American orchestra. He continues 
to perform as guest concertmaster with 
orchestras around the world.

Jonathan has performed as a soloist 
with most major Canadian orchestras, 
and is also an avid chamber musician, 
performing at chamber music festivals 
throughout North America, South 
America, and Europe. He is a founding 
member of the Juno Award-winning 
New Orford String Quartet and curator 
of The TSO Chamber Soloists series. 
Currently, Jonathan is Associate 
Professor of Violin at the University of 
Toronto and Artistic Director of the 
Toronto Summer Music Festival.

Douglas McNabney
Viola

Native of Toronto, violist Douglas 
McNabney is one of Canada’s 
distinguished chamber musicians. 
An international performing career 
has taken him across Europe, Mexico, 
Japan, Korea, Taiwan, and Hong Kong in 
addition to his appearances in festivals 
throughout Canada and the U.S.A.

Also renowned as an arts administrator, 
Douglas McNabney was Artistic Director 

of the Domaine Forget Music Festival 
and Academy from 2001 until 2005. He 
was Artistic Director of Toronto Summer 
Music Festival from 2010 until 2016 and 
was responsible for developing new 
Chamber Music and Art Song programs 
that reflect his dedication to fostering 
the next generation of performing 
artists.

Douglas McNabney is currently Professor 
of Chamber Music at the Schulich School 
of Music of McGill University and he 
pursues a busy schedule of appearances 
as soloist and guest artist in festivals 
and with chamber music societies and 
ensembles across North America and in 
Europe.
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Matt Haimovitz
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Renowned as a musical pioneer, 
Grammy-nominated cellist Matt 
Haimovitz is acclaimed for his 
visionary approach, groundbreaking 
collaborations and innovative recording 
projects, which he combines with a 
tireless touring schedule and with 
mentoring an award-winning studio 
at the Schulich School of Music of 
McGill University in Montréal. Born 
in Israel, Haimovitz made his debut 

in 1984, at the age of 13, as a soloist 
with Zubin Mehta and the Israel 
Philharmonic, and at 17 he made his first 
recording for Deutsche Grammophon 
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Congratulations, you are now holding 
the brainchild of the synergy between 
PENTATONE and OXINGALE RECORDS.  

Upon listening to a renowned cellist 
of his day, Voltaire is said to have 
quipped, “Sir, you make me believe 
in miracles; you turn the ox into a 
nightingale”. With the belief in miracles, 
OXINGALE RECORDS brings its blend of 
imagination, talent and acumen to the 
realisation of artistic projects revolving 
around music.
 
A trailblazing artist’s label since the 
year 2000, OXINGALE RECORDS is as 

committed to revelatory interpretations 
of the canonic repertoire as to riveting 
performances of works by recent and 
living composers. Breeding spontaneity 
in musical expression, OXINGALE 
RECORDS captures singular moments of 
collaboration in its stream of classical, 
contemporary, crossover, jazz and family 
releases. The offspring of two musical 
perspectives — those of world-renowned 
cellist Matt Haimovitz and acclaimed 
composer Luna Pearl Woolf — their 
projects take a refreshing approach to 
the classical tradition, illuminating and 
vitalising the listening experience. 

O X I N G A L E  S E R I E S

Grammy Award-winning OXINGALE 
RECORDS gradually unfolds an 
idiosyncratic but influential body of 
work.

Having shared ideas and projects 
for some time, there was no doubt 
for PENTATONE to join forces with 
OXINGALE RECORDS. This is a union of 
two innovative and devoted recording 
companies with a long history of 
producing reputable records and 
collaborating with esteemed artists. 
Both companies are extremely proud of 
the quality of their works, their artists 
and their recordings, as well as the 

quality of the relationship with their 
customers. 

We would be pleased to have you join 
us in celebrating this milestone as it 
gives way to a tremendously intriguing 
and inquisitive series of co-productions 
for you, our customers and ourselves.  
With PENTATONE’s warm, dynamic and 
detailed sound capturing the superb 
works and performances of OXINGALE’s 
artists, we look forward to bringing 
you a range of prestigious work only in 
pristine quality.  
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MOZART DIVERTIMENTO 
& Preludes to Bach

W. A. Mozart (1756 – 1791)  /  J. S. Bach (1685 – 1750)

Preludes and Fugues, K. 404a (1782)

1 Prelude
2 Fugue VIII, WTC I
3 Prelude
4 Fugue XIV, WTC II
5 Prelude
6 Fugue XIII, WTC II 

W. A. Mozart 
Divertimento in E-flat major, K. 563 (1788)

7 Allegro
8 Adagio
9  Menuetto I
10  Andante
11  Menuetto II
12  Allegro

Jonathan Crow, violin
Douglas McNabney, viola
Matt Haimovitz, cello

4. 58
5. 50
3. 43
3. 58
3. 48
2. 36

9. 02
12. 49

6. 11
7. 56
6. 05
6. 35

73. 31Total playing time:
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MOZART DIVERTIMENTO 
& Preludes to Bach

Sit back and enjoy

Mozart’s

brilliance at the  

keyboard is well known, 

but it was his joy in play-

ing the viola – and the musical 

dialogue and kinship of playing 

with friends – that led the composer 

to write his music for string trio. Mozart’s 

Divertimento remains one of the pinnacles 

of chamber music history. Haydn had already 

established the string quartet genre, but there was 

nothing like the richness and craft of this string trio be-

fore Mozart. The equality and variety of roles, the grand 

form spanning six movements, the constantly shifting cou-

plings – all create a fully satisfying sonic texture from the spiritual 

and symbolic number, three. All for one, one for all, the three play-

ers share a bond, fraternal brothers connected by Mozart’s imagination. 

It brings me happy memories to look back a dozen years to when 

this recording was made in the marvellous acoustic of Église Saint- 

Augustin near Mirabel, Quebec. My friends and colleagues Jonathan Crow 

and Douglas McNabney join me on this Mozartean journey, all of us at the time

professors at the Schulich School of Music of McGill University. — Matt Haimovitz

TO HIS DYING FATHER, dated 4 April 
1787, Wolfgang Amadeus Mozart wrote: 
“I thank God for graciously granting 
me the opportunity (you understand 
what I mean) of learning that death is 
the key which unlocks the door to our 
true happiness. I never lie down at night 
without reflecting that – young as I am – I 
may not live to see another day.”

The image of the key unlocking the door, 
and the idea of death leading to rebirth, 
were embedded in Masonic rituals. 
Many of Vienna’s more broadminded 
intellectuals, scientists, clerics and 
politicians mingled in these temples of 
reason, dedicated to the moral life and 
good works, and wrapped in complex 
rituals drawing on ancient Hermetic 
traditions. 

In the 1740s and 50s, Empress Maria 
Theresa, pressed by the Catholic Church, 
did her best to close down the order, 

forcing Vienna’s Freemasons, including 
her husband, Francis I, to observe in 
secret. Wolfgang Amadeus Mozart, who 
had been exposed to Masonic philosophy 
since childhood, joined the brotherhood 
in 1784. His father Leopold followed suit 
in 1785. 

The Masons enjoyed music and included 
it in their rituals and refreshments 
– Mozart wrote songs, motets, 
processionals, and cantatas for both 
kinds of occasion. In 1791, he went even 
further and, with fellow Mason Emanuel 
Schikaneder as librettist, produced The 
Magic Flute, an opera in which Masonic 
symbology and rituals are so thinly 
veiled, it has been seen as an effort to 
promote Freemasonry and its ideals to 
the world.

Mozart’s Divertimento in E-flat major, 
K. 563, for violin, viola and cello, was 
written in 1788 and dedicated to 

Michael Puchberg, a brother Mason and 
frequent financial friend-in-need to the 
young composer. In the Divertimento 
in E-flat, – the key of three flats shared 
by The Magic Flute – Mozart created a 
masterpiece: epic, finely proportioned, 
earnest, yet filled with the composer’s 
indomitable wit. Masonic ideals and 
symbolic numbers can be seen and 
heard throughout the piece, where 
each of the three strings is treated as 
first among equals, now melody, now 
accompaniment, now collaborating in 
duo with one of the others.

The only other complete works for string 
trio in Mozart’s formidable catalogue are 
the early Preludes to Fugues that Mozart 
transcribed from J. S. Bach. Bach’s 
influence can be heard throughout the 
Divertimento as well, most directly in 
the haunting polyphony of the Andante 
movement’s minore variation.

Jonathan Crow
Violin

A native of Prince George, British 
Columbia, Jonathan Crow joined the 
Toronto Symphony Orchestra (TSO) 
as Concertmaster in 2011. He earned 
his Bachelor of Music in Honours 
Performance from McGill University 
in 1998, at which time he joined the 
Orchestre symphonique de Montréal 
(OSM) as Associate Principal Second 
Violin. Between 2002 and 2006, 
Jonathan was the Concertmaster of 

the OSM; during this time, he was the 
youngest concertmaster of any major 
North American orchestra. He continues 
to perform as guest concertmaster with 
orchestras around the world.

Jonathan has performed as a soloist 
with most major Canadian orchestras, 
and is also an avid chamber musician, 
performing at chamber music festivals 
throughout North America, South 
America, and Europe. He is a founding 
member of the Juno Award-winning 
New Orford String Quartet and curator 
of The TSO Chamber Soloists series. 
Currently, Jonathan is Associate 
Professor of Violin at the University of 
Toronto and Artistic Director of the 
Toronto Summer Music Festival.

Douglas McNabney
Viola

Native of Toronto, violist Douglas 
McNabney is one of Canada’s 
distinguished chamber musicians. 
An international performing career 
has taken him across Europe, Mexico, 
Japan, Korea, Taiwan, and Hong Kong in 
addition to his appearances in festivals 
throughout Canada and the U.S.A.

Also renowned as an arts administrator, 
Douglas McNabney was Artistic Director 

of the Domaine Forget Music Festival 
and Academy from 2001 until 2005. He 
was Artistic Director of Toronto Summer 
Music Festival from 2010 until 2016 and 
was responsible for developing new 
Chamber Music and Art Song programs 
that reflect his dedication to fostering 
the next generation of performing 
artists.

Douglas McNabney is currently Professor 
of Chamber Music at the Schulich School 
of Music of McGill University and he 
pursues a busy schedule of appearances 
as soloist and guest artist in festivals 
and with chamber music societies and 
ensembles across North America and in 
Europe.

Jonathan Crow © Bo Huang Douglas McNabney © Bo Huang

Matt Haimovitz
Cello

Renowned as a musical pioneer, 
Grammy-nominated cellist Matt 
Haimovitz is acclaimed for his 
visionary approach, groundbreaking 
collaborations and innovative recording 
projects, which he combines with a 
tireless touring schedule and with 
mentoring an award-winning studio 
at the Schulich School of Music of 
McGill University in Montréal. Born 
in Israel, Haimovitz made his debut 

in 1984, at the age of 13, as a soloist 
with Zubin Mehta and the Israel 
Philharmonic, and at 17 he made his first 
recording for Deutsche Grammophon 
with James Levine and the Chicago 
Symphony. Haimovitz’s recording career 
encompasses more than 20 years of 
award-winning work on Deutsche 
Grammophon (Universal), Oxingale 
Records, and the PENTATONE Oxingale 
Series. His honors include the Trailblazer 
Award from the American Music Center, 
the Avery Fisher Career Grant, the 
Grand Prix du Disque, and the Premio 
Internazionale “Accademia Musicale 
Chigiana.” He studied with Leonard Rose 
at the Juilliard School and graduated 
with highest honors from Harvard 
University. Haimovitz plays a Venetian 
cello, made in 1710 by Matteo Gofriller.
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