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“A crowd of several hundred people – many of them students, others a lot older – stood in the pit of the theatre for the best part of 
three hours in the increasingly chilly night air, lost in the magic of Shakespeare and live performance.”

Sunday Telegraph 

“Elizabethan Shakespeare is now so rare a thing that it is almost startling…. here, it has at its centre a sensibility that yokes the 
modern and the antique…” The Observer Review

“Shakespeare’s Globe demonstrates the benefits of experimenting with ‘original practices’, and of exploring how a play may well 
be liberated by staging it in the kind of space for which it was initially written.”  The Independent 
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INTRODUCTION

The first Globe Theatre was built in 1599, on London’s
Bankside, for William Shakespeare’s company of players -
The Chamberlain’s Men. For over a dozen years it was a
colossus of the city’s entertainment scene, presenting
what is now regarded as timeless works of genius simply
as new plays by a certain William Shakespeare. A good
number of his greatest plays were first performed there
before it burned down in 1613. The second Globe 
was rebuilt from the ashes of the first and continued
successfully until 1642, when it was finally closed 
by order of Cromwell, and seemingly disappeared 
without trace.

The present (third) London Globe was founded by the
American actor Sam Wanamaker, and stands very close to
the site of Shakespeare’s original playhouse. Wanamaker
gathered together a group of leading international
scholars and architects to faithfully reconstruct the Globe
using only original materials and techniques. 

From 1997 until 2005, the Globe company - led by Mark
Rylance, the Globe’s first Artistic Director - created a
specific body of work on the Globe stage called ‘Original
Practices’ which explored hand-made re-created Tudor
and Jacobean clothing, period music, dance, crafts and
settings. The exploration of Shakespearean pronunciation
was added to this enquiry to give audiences a feel for the
possible sound of speech in the original playhouse. These
re-discovered techniques focus our attention on the actor
as story-teller and on the role of music, without the 20th

century language of lighting, amplified sound and
elaborate scenery. It is in celebration of the ‘Original
Practices’ experiment at the Globe that this special
album has been created.

The first CD - The Play’s The Thing is a whistle-stop
journey, a sampler and guide to ‘hearing at the Globe’ -
words and music combining to tell tales of ardent lovers,
noble men, earthy peasants and bitter kings. All the
musical pieces are performed by the Musicians of
Shakespeare’s Globe on period instruments which could
have been heard at a playhouse in the 1600s. Audience
and actor can be heard together in some rare recordings
of live performances from the Globe stage itself. 
The collection is interspersed with comments in
Shakespearean pronunciation by playgoers and witnesses
from the reigns of Elizabeth I and James I of England. 

The second CD - Groundlings to Gods assembles a wide
range of music from Shakespeare’s time. The collection
reflects the hierarchy of Elizabethan and Jacobean
society, which the Globe’s architecture itself embodies -
music of the gods, tears of the muses, fanfares for kings
and princes, courtly dances, music for  banquets, songs,
exuberant jigs and bawdy entertainment for taverns and
brothels. From the standing Groundlings (playgoers in the
yard) to the seated luxury of the Lords’ Rooms –
entertainment for all.
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THANKS AND CREDITS

Special thanks to David Crystal, Andrew Gurr, John
Tramper, Eva Koch-Schulte, Jenny Tiramani, Mark Rylance,
the late Sam Wanamaker, and all the performers 
and staff at Shakespeare’s Globe who made these 
recordings possible.

The quotes for the Playgoers’ speeches are from original
sources from the 16th and 17th century. They are 
also printed in ‘Playgoing in Shakespeare’s London’ by
Professor Andrew Gurr. 
Andrew Gurr - Playgoing in Shakespeare’s London
Cambridge University Press (1987/1996/2004) 
ISBN 0 521 83560 7

Cover and booklet photography by John Tramper.
www.johntramper.com

Pronouncing Shakespeare
The Globe Experiment
By David Crystal

How did Shakespeare’s plays sound when they were
originally performed? For three days in June 2004,
Shakespeare’s Globe presented their production of Romeo
and Juliet in original, Shakespearean pronunciation. In an
unusual blend of autobiography, narrative and academic
content, David Crystal recounts the story. 
David Crystal - Pronouncing Shakespeare
Cambridge University Press (2005)
ISBN 10 0 521 85213 7
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JOIN US AT THE GLOBE

Shakespeare's Globe receives no annual funding from the
government and we are dependent on the generosity of
our supporters for our continued growth and success.  Our
aim is to build a bespoke education and rehearsal centre,
complete the interior of the Globe Theatre and recreate a
17th century indoors theatre for year-round performances.
We also need ongoing support to develop our educational
programmes, which enable tens of thousands of people of
all ages and from all social backgrounds to explore their
imaginations and creative skills, and to enjoy the work of
Shakespeare and his contemporaries.

There are many ways you can get involved and support the
Globe. Join us as a Friend or Patron and take advantage of
a range of attractive benefits, including advance information
and priority booking for the theatre season, concessionary
rates for Globe Education events, free admission to our
Exhibition, complimentary copies of Around the Globe
magazine, invitations to special creative events and
much more. For more details, please contact us:

Call +44 (0) 20 7902 1450
E-mail friends@shakespearesglobe.com 
Visit the ’Support Us’ pages on 
www.shakespeares-globe.org

A minimum of 25% of the net profits from the sale of this
CD is paid to The Shakespeare Globe Trust (a registered
charity with number 266916) via its wholly owned subsidiary
Shakespeare Globe Trading Limited.

Keith McGowan

While studying at school Keith McGowan's trombone was
a sackbut, and his final woodwork project was a rackett.
He has always been drawn to traditional music performed
in context, an interest he pursued while at Nottingham
University and the Leningrad Institute of Theatre, Music
and Cinematography. Keith first performed on the Globe
stage during its opening season in 1997 and has since
been involved with performing in and providing music 
for many productions, writing for a wide range of
ensembles from the refined ‘Consort of Six’ or ‘Broken
Consort’ to funky jew's harp ensembles with obligatory 
groundling participation. Globe productions for which he
took on the role of Musical Director and/or Master of
Historical Music include The Merchant of Venice, Anthony
and Cleopatra, Twelfth Night, Edward II and Measure 
for Measure.

THIS WORLD’S GLOBE
CELEBRATING THE GLOBE EXPERIENCE WITH MUSICIANS AND 

ACTORS OF THE SHAKESPEARE’S GLOBE THEATRE COMPANY, LONDON

CD1 The play’s the thing

PROLOGUES AND INDUCTIONS
1. La Montagnura Gasparo Zanetti arr. Lyons RJ [3.45]
2. “Speak gentlemen, what shall we do today?” Various texts 1599-1626 [1.49]
3. Fanfare Arr. Lyons after Cesare Bendinelli RII [0.45]

ACT ONE
4. Hackney Clement Woodcock TN [2.00]
5. “If music be the food of love, play on” Orsino in Twelfth Night I.1  

& The funerals Anthony Holborne 
& “Enough, no more” Orsino in Twelfth Night I.1  TN [4.35]

6. Chromatic Galliard Thomas Simpson  TN [1.36]
7. “Is she that Marchants wife?” West 1608 [0.28]
8. King Richard’s Flourish Arr. Lyons after Cesare Bendinelli  RII [0.32]
9. “When he doth hold conference upon the stage” Cocke 1615 [0.17]

ACT TWO
10. “England, bound in with the triumphant seas”** John of Gaunt in Richard II, II.1 

& Robin is to the Greenwood Gone Anon arr. Lyons RII [1.43]
11. Galliard 12  Holborne RII [2.11]
12. Torch Pavan (Passe et Medio/La Venissienne) Susato / Gervaise  c.1550 arr. Lyons  RJ [2.18]
13. “But soft! What light” Romeo in Romeo and Juliet, II.2 

& Romeo in Love (Lull me beyond thee) Playford 1651 arr. Lyons  RJ [3.30]
14. Piva Joan Ambrosio Dalza c. 1508 arr. Lyons   RJ [2.11]
15. “Sit in a full Theater, and you will thinke” Anon, poss. Webster 1615 [0.39]
16. “When let but Falstaffe come” Digges 1623 [0.16]
17. “Give me some music” Orsino in Twelfth Night II.4

& My Earl of Essex’s Galliard Dowland  TN [3.40]
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William Lyons

William is a founder member of the acclaimed early music
ensemble The Dufay Collective. He is a regular performer
with leading period groups such as The Gabrieli Consort.
Time is otherwise spent as a session musician, music
consultant, researcher and lecturer in Medieval and
Renaissance Studies at the Guildhall, Trinity College of
Music and Birmingham Conservatoire. William has also
composed and arranged music for film and TV, most
recently for the film of Pride and Prejudice. He has
performed regularly on the Globe stage since 1998. Globe
productions for William took on the role of Musical
Director and/or Master of Historical Music include The
Comedy of Errors, Augustine’s Oak, Richard II, Taming of
the Shrew, Much Ado About Nothing, Romeo and Juliet
and The Winter’s Tale.

Claire van Kampen 

Claire originally trained as a pianist at the Royal College
of Music where her teachers included Peter Element,
Yonty Solomon and Dr. Ruth Gipps, and specialised in the
performance of 20th century music. She has developed
an international career as a musical director and
composer, writing and playing for theatre, television and
film soundtracks as well as producing music for many
productions, of Shakespeare’s plays in both the UK and
the USA, with companies including the Royal Shakespeare
Company, the National Theatre, the American Repertory
Theatre, on Broadway and in London’s West End. In 1990
she co-founded the theatre company Phoebus Cart with
her husband Mark Rylance; their production of The
Tempest was performed in the concrete foundations of
Shakespeare’s Globe in 1991. Since the Globe’s opening
she has been the Director of Music and Mark Rylance’s
artistic associate, creating and directing music for 27 of
the Globe’s productions between 1997 and 2005. In this
context, Claire has become a frequent contributor to
many arts programmes on UK radio and television, and
regularly lectures on the historical and modern aspects of
creating music within the Globe’s unique architecture.
She is also a member of the Globe’s Architectural
Research Committee and sits on the Advisory Board of the
New Globe Theater, New York.

BIOGRAPHIES ACT THREE
18. New-yeeres gift Holborne TN [1.14]
19. Don Pedro’s Mask (Paduana del re) Anon Italy 16c  MAdo [1.21]
20. Hero’s Music (Sonata Duodecima s. La Bergamasca)   Salamone Rossi 1642 MAdo [2.05]
21. “A Play is like a sinke in a Towne” Crosse 1603 [0.31]
22. Fortune my Foe Anon arr. Lyons  RII [1.17]
23. “For within the hollow crown”** King Richard in Richard II, III.2 RII [1.06]
24. Patiencia Holborne RII [2.21]
25. Drums, flourish, colours Arr. Lyons after Cesare Bendinelli RII [0.26]
26. “We are amazed”** King Richard in Richard II, III.2 RII [1.34]
27. Muy Linda Holborne  RII [1.17]

ACT FOUR  
28. “The quick eares of” Jonson 1609 [0.14]
29. Hey, Robin William Cornish TN [1.21]
30. Heart’s-ease Anon arr. Takeuchi   TN [3.07]

ENTR’ACTE 
31. The God of Love (Gentil Madonna) Anon Italy 16c MAdo [0.59]

ACT FIVE 
32. Pardon Goddess (Adoramus te Senor) Francisco de la Torre arr. Lyons  MAdo [1.30]
33. “Oft have I seene him, leap into the Grave” Funeral Elegy for Richard Burbage 1619 [0.31]
34. Belle qui tiens ma vie  Arr. Lyons after Thoinot Arbeau RII [0.52]
35. “I have been studying how I may compare”** King Richard in Richard II, V.5  RII [1.07]
36. On the Cold Ground Arr. Lyons after Playford  RII [3.17]
37. “That hand shall burn”** King Richard in Richard II, V.5 RII [0.31]
38. Mille Regretz Tilman Susato RII [1.08]
39. Battle Jig (Pavane de la Bataille) Arr. Lyons after Susato  RII [3.00]

EPILOGUE
40. “The world’s a Theatre” Francis Quarles, 1630 [0.44]

TOTAL TIME [63.49]
** Recorded from live performances on the Globe Stage
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ACTORS

Philip Bird - Playgoer One

Liam Brennan - Orsino, Duke of Illuria & King Edward
TN, EdII

Tom Burke - Romeo
RJ

Peter Forbes - Playgoer Two

John McEnery - John of Gaunt, Duke of Lancaster 
RII (live)

Mark Rylance - King Richard II & The Duke
RII (live), MFM (live)

All performances on this recording are by the original
musicians and cast of The Shakespeare’s Globe Company. 

The music for all these productions has been historically
sourced and arranged for reproductions of the instruments
which could have been heard in a playhouse in the 1600s. 

PRODUCTION CREDITS

Masters of Play / Directors
Tim Carroll - TN, RII, RJ
John Dove - MFM
Tamara Harvey - MAdo
Timothy Walker - EdII

Masters of Historical Music / Research & Arrangements
William Lyons - RII, RJ, MAdo
Keith McGowan - TN, EdII, MFM

Master of Theatre Music / Director of Music
Claire van Kampen - TN, RII, EdII, RJ, MAdo, MFM

Recording and mixing
Adrian Hunter - TN, RII, EdII, RJ, MAdo, MFM
John Taylor - TN

Recording venues
Rosslyn Hill Unitarian Chapel, London NW3 and Duthy Hall,
London SE1 - TN
All Saints’ Church, London N2 - TN, RII, EdII
Shakespeare’s Globe Exhibition, London SE1 - RJ, MAdo, MFM

Contact information for production teams
Call +44 (0) 207 902 1400
E-mail info@shakespearesglobe.com

www.signumrecords.com

CD2 groundlings to gods

FOR THE YARD: 
HOBOYS AND PENNY STINKARDS - MUSIC FOR THE PEOPLE

1. Vecchie Letrose Adrian Willaert Venice 1545 MAdo [1.33]
2. Lavolto  arr. McGowan after Morley  TN [2.31]
3. Sharpe Pavan  Ferrabosco II  TN [2.54] 
4. Bobbing Joan Playford  RII [1.13]
5. Almayne Holborne  TN      [1.02]
6. Paules Steeple Anon TN      [2.09]
7. Bonny Sweet Robin McGowan  EdII       [2.08]
8. Ballo Francese & Schiarazula Marazula Giorgio Mainerio 1578 arr. Lyons  MAdo    [2.12]

ON THE EARTHLY STAGE:
EUROPEAN VISITORS OF INFLUENCE

9. Ungerische und auch Bauern Danntz / 
Ein feines Täntzlein arr. McGowan after Augsburg / Linz

Organ tablature  MFM    [2.08]
10. A Pollish Vilanell Tobias Hume  MFM [1.58]
11. Fandango after Santiago de Murcia  EdII [1.12]
12. Bransle de la Torche Michael Praetorius 1612  R&J [1.29]
13. Ladie lie neer mee /

Bobbing Joe / Stingo after Weymyss Lute Book / 
Playford / Playford  MFM [2.35]

14. Chorea Polonica no. 4 /
Alia Hungarica Chorea no. 32 arr. McGowan after Vietoris Codex  MFM [3.23]

15. The Cushion Dance arr. McGowan after Playford  MFM [2.45]
16. Mariana’s Song /

Take, o take those lips away arr. van Kampen / McGowan 
after Vietoris Codex   MFM [2.45]

17. Jota-Tarantella after Santiago de Murcia  EdII [1.50]
18. Tant que vivray after Claudin de Sermisy  EdII [2.14]
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www.signumrecords.com     www.shakespeares-globe.org

THE PAINTED HEAVENS:
ROYAL HOUSEHOLDS

19. Lachrimae Pavin arr. Morley after Dowland  TN [4.25]
20. The Batchelars delight Richard Allison  TN [3.40]
21. Loves Farewell Tobias Hume  MFM [1.56]
22. My Lord of Oxenfords Maske arr. Morley after Byrd  TN [2.55]
23. Vilian de Spagna   Hieronymus Kapsberger c. 1640  MAdo [3.03]
24. Lavolto Morley  TN [2.04]
25. Galliard 24 Holborne  RII [1.39]
26. Pavan Dolorosa Peter Philips  RII [3.24]
27. Galliard Dolorosa Philips  RII [2.00]
28. El tu tu  Anon 16c arr. Lyons  R&J [1.34]

BEYOND THE SPHERE:
BATTLES AND THE DEATH OF KINGS

29. Mount on horseback /
The Scot’s March after Rogers’s Virginals Book  EdII [1.29]

30. Lachrymae Pavaen Johann Schop after Dowland  TN  [3.55]
31. Mount on horseback /

Prince Rupert’s March after Rogers’s Virginals Book EdII [1.28]
32. Heaven and Earth Anon  TN [2.11]
33. “St. George for England” King Edward in Edward II, III.3 EdII

& The Battle of Boroughbridge arr. McGowan after Byrd EdII [1.36]
34. In the midst of life we are in death after Merbecke EdII [1.17]
35. “So, bring us to our palace”

& Final Jig & Playout** The Duke in Measure for Measure, V.1 MFM [2.05]

TOTAL TIME [78.41]
** Recorded from live performances on the Globe Stage
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Sarah Humphries - Hautboy, recorder
TN, MAdo

Robin Jeffrey - Theorbo, lute, cittern, percussion
TN, RJ

Sharon Lindo - Rauschpfeife, curtal, bombard, 
recorder, violin
TN, MAdo

Tom Lees - Sackbut, recorder
TN, RII, RJ

William Lyons - Musical Director, Rauschpfeife, 
curtal, dulcian, bombard, hautboy, bagpipes, flutes, 
fifes, recorder
RII, RJ, TN, EdII, MFM 

Gillian McDonagh - Percussion
MAdo

Keith McGowan - Musical Director, Rauschpfeife, 
curtal, hautboy, flutes, recorder, fifes, trumpet, 
triangle, tromba marina, jew’s harp
TN, EdII, MFM

Kaz Michalak - Bandora
TN

Abigail Newman - Sackbut
MAdo

Elizabeth Pallett - Theorbo, lute
MAdo

Nicholas Perry - Rauschpfeife, curtal, hautboy,
bagpipes, tenor cornett, recorder
TN, RJ

Martin Pope - Theorbo, field drum
EdII

Paul Sharp - Cornett, natural trumpet, recorder
RII, RJ

Belinda Sykes - Musical Director, bombard, recorder
MAdo

Taro Takeuchi - Lute, guitar
TN

Keith Thompson - Hautboy, recorders
MFM

Emily White - Sackbut, violin, recorder
RII

Adrian Woodward - Cornett, natural trumpet, recorder
RII, RJ
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The music plays
Music do I hear.
Ha, ha; oh keep time! 

Richard II by William Shakespeare, Act V Scene 5

Track 37

KING RICHARD
That hand shall burn in never-quenching fire
That staggers thus my person. Exton, thy fierce hand
Hath with the King’s blood stained the King’s own land.
Mount, mount my soul; thy seat is up on high,
Whilst my gross flesh sinks downward, here to die.

Richard II by William Shakespeare, Act V Scene 5

Track 40

PLAYGOER TWO
The world’s a Theatre. The earth, a Stage
Placed in the midst: where both Prince and Page,
Both rich and poor, fool, wise man, base and high,
All act their parts in Life’s short Tragedy.
False hopes, true fears, vain joys, and fierce distracts,
Are like the music that divides the Acts.
Time holds the Glass; and when the Hour’s outrun,
Death strikes the Epilogue, and the Play is done.

Francis Quarles 1630

FEATURED PLAYS (GLOBE)

TN = Twelfth Night (2002); RII = Richard II (2003); EdII =
Edward II (2003); RJ = Romeo and Juliet (2004); MAdo =
Much Ado About Nothing (2004); MFM = Measure For
Measure (2004)

MUSICIANS

Jon Banks - Dulcimer
MFM 

Emilia Benjamin - Bass viol, lyra viol
MFM 

Paul Bevan - Trumpet, sackbut, tambourine, 
jew’s harp, drums
MFM, EdII

James Bisgood - Field drum, guitar, cittern
EdII

Vivien Ellis - Singer
MFM

Michael Gregory - Field drum, guitar
EdII

Phil Hopkins - Percussion
RII
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This World’s Globe
Claire van Kampen

Why do we need a Globe - a three-tiered, wooden-framed,
Renaissance amphitheatre, open to the elements, subject
to the whims of air traffic controllers, the honking of river
boats and the buzz of a teeming, modern metropolis?

Well, for a long time, we thought we didn’t. We thought
that the art of theatre had moved on, irrevocably, into the
hi-tech age. We became accustomed to seeing our
Shakespeare indoors, in darkness: a passive audience in
comfortable, sleep-inducing seats taking for granted the
complex lighting choices, extravagant sets and
panoramic soundscapes. However, from 1949, a nagging
voice inside one American actor’s mind eventually
became a roar: he believed that it was everyone’s right to
experience Shakespeare in the amphitheatre for which his
plays were written; that Shakespeare’s Globe Theatre
must rise again on London’s Bankside. The actor was
Sam Wanamaker, then domiciled in Britain, having been
blacklisted by Senator Joe McCarthy purges in the USA.
Sam’s heroic struggle to see the Globe re-created took the
rest of his life. Tragically, he didn’t live to see his idea
through to the playhouse’s grand opening in 1997.

In rebuilding the playhouse, Sam was keen to state that
he was in fact creating a living experiment, for there are
tantalisingly few records to guide us concerning
Elizabethan and Jacobean stage practices. All that we
know has been gleaned from what might be called
“positive evidence” - the meagre architectural remains

uncovered at the original site in 1989, documents and
comments from the period itself, and of course, the plays.
We began our ‘Original Practices’ experiment in 1996,
with the first exploration of an all-male production of
Henry V as the Globe’s opening production in 1997. Our
tentative and vulnerable first steps in re-constructing
Elizabethan clothing and gathering an understanding of
‘playing the Globe’ grew in confidence through
experimentation, flowering in later productions such as
the all-male Twelfth Night, the all-female Richard III and
the mixed-gender Romeo and Juliet. In this spirit of living
dangerously, the all-male Richard II became the first
Shakespeare play to be transmitted live on TV from a
theatre in the UK in some 50 years. 

I have often asked audience members, here at the
playhouse, about their experience of hearing Shakespeare
in this unique space. There is a common thread to their
replies. Many talk of the beguiling experience of the
elements:  “…the whole audience laughs when the actor
is talking about the sun shining brightly, and we are
standing in the yard being rained on!” and of being able
to be truly ‘seen’ by the actor from the stage:  “I felt that
he/she was having an intimate conversation with me,
and me alone; a liberating experience with both actor and
audience sharing the same light.” Shakespeare knew
that the bringing together of actor and audience in a
shared social space was a powerful - and joyful -
experience, as you will be able to hear on this recording.
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Track 33  

PLAYGOER ONE
Oft have I seene him, leap into the Grave   
Suiting the person, which he seem’d to have
Of a sadd Lover, with soe true an Eye
That theer I would have sworne, he meant to dye,
Oft have I seene him, play this part in jeast,
Soe livly, that Spectators, and the rest
Of his sad Crew, whilst he but seem’d to bleed,
Amazed, thought even then hee dyed in deed.

Funeral Elegy for Richard Burbage 1619

Tracks 35 & 36

KING RICHARD
I have been studying how I may compare
This prison where I live unto the world;
And for because the world is populous,
And here is not a creature but myself,
I cannot do it. Yet I’ll hammer it out.
[…]  Sometimes am I king;
Then treasons make me wish myself a beggar, 
And so I am. Then crushing penury
Persuades me I was better when a king.
Then am I kinged again, and by and by
Think that I am unkinged by Bolingbroke,
And straight am nothing. But whatsoe’er I be,
Nor I, nor any man that but man is,
With nothing shall be pleased till he be eased 
With being nothing.

- 10 -

CTP Template: CD_DPS1
Compact Disc Booklet: Double Page Spread

Customer SIGNUMCLASSICS

Catalogue No. SIGCD077

Job Title  Globe Page Nos. 

COLOURS
CYAN
MAGENTA
YELLOW
BLACK



- 22 -

And though you think that all – as you have done – 
Have torn their souls by turning them from us,
And we are barren and bereft of friends,
Yet know my master, God omnipotent,
Is mustering in his clouds on our behalf
Armies of pestilence; and they shall strike
Your children yet unborn and unbegot,
That lift your vassal hands against my head
And threat the glory of my precious crown.
Tell Bolingbroke, for yon methinks he stands,
That every stride he makes upon my land
Is dangerous treason. He is come to open 
The purple testament of bleeding war;
But ere the crown he looks for live in peace
Ten thousand bloody crowns of mother’s sons

Shall ill become the flower of England’s face,
Change the complexion of her maid-pale peace
To scarlet indignation, and bedew
Her pastures’ grass with faithful English blood.

Richard II by William Shakespeare, Act III Scene 2

Track 28  

PLAYGOER ONE
The quick eares of a (Court audience contrast with) those
sluggish Ones of Porters, and Mechanicks, that must be
bor’d through, at every act, with Narrations.

Jonson, The Masque of Queens 1609

- 11 -

A generation of schoolchildren have now grown up into a
Globe audience familiar with the proximity of the actors,
the jigs, and the jewel-like Elizabethan decoration on the
oak frame inside the auditorium. 

In the 1600s the area on the south side of the Thames
was one given mainly to the dangerous delights of the
senses. Surrounded by brothels, the Globe competed with
Henslowe’s Rose theatre, the Hope (originally the Bear
Garden) and the Swan for entertainment. A few years
previously, these arenas had been used for bear baiting.
Shakespeare’s world was colourful, cut-throat and vital.
Street fights with swords brutally took the lives of many
young men, when wars had spared them – Christopher
Marlowe died in just such a fashion. The nearby armoury
and Clink prison claimed all the prostitutes who had
fallen foul of the authorities. It is all the more
extraordinary that in his lifetime, Shakespeare’s writing is
as philosophically complex as it is entertaining. The

success of Shakespeare’s company was further aided by
its diversity. Their winter playing at indoor halls and Inns
of Court developed a sophisticated approach to both
language and musical instrumentation. In the early
1600s the musicians of the Globe Theatre, who were
possibly drawn from the local City Waits, were an
impressively versatile ensemble capable of delivering
both ‘loud’ and ‘soft’ music - from trumpets, shawms and
drums to the gentler strains of recorders, lute, theorbo
and viol.

Apart from the all-important need for commercial box-
office success (the Globe was then, as now, funded only
by patronage and attendance), there was another social
reason for such professional variety. Inspired and
patronised by the Tudor Court, the secular music tradition
in England by the late 16th century reflected the
enormous diversity of influences from European
traditions. Herself a gifted musician and much given to
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Track 16

PLAYGOER TWO
[…] when let but Falstaffe come
All is so pester’d: let but Beatrice
And Benedicke be seene, loe in a trice
The Cockpit Galleries, Boxes, are all full
To heare Malvolio that crosse garter’d Gull….

Leonard Digges 1623

Track 17

ORSINO
Give me some music!

Twelfth Night or What You Will by William Shakespeare,
Act II Scene 4

Track 21

PLAYGOER ONE
A Play is like a sinke in a Towne, whereunto all the filth
doth runne: or a  byle in the body, that draweth all the ill
humours unto it…is it fit that the Infirmities of holy men
should be acted on a Stage..there is no passion
wherewith the king, the soveraigne majestie of the
Realme was possest, But is amplified and openly sported
with, and made a May-game to all the Beholders…

Henry Crosse 1603

Track 23

KING RICHARD
[…]  For within the hollow crown
That rounds the mortal temples of a king
Keeps Death his court; and there the antic sits,
Scoffing his state and grinning at his pomp,
Allowing him a breath, a little scene,
To monarchize, be feared, and kill with looks’s
Infusing him with self and vain conceit,
As if this flesh which walls about our life
Were brass impregnable; and humoured thus,
Comes at the last, and with a little pin
Bore through his castle wall; and farewell, king.
Cover your heads, and mock not flesh and blood
With solemn reverence. Throw away respect,
Tradition, form, and ceremonious duty,
For you have but mistook me all this while.

Richard II by William Shakespeare, Act III Scene 2

Track 26

KING RICHARD
We are amazed; and thus long have we stood
To watch the fearful bending of thy knee,
Because we thought ourself thy lawful king.
[…] If we be not, show us the hand of God
That hath dismissed us from our stewardship.
For well we know no hand of blood and bone
Can grip the sacred handle of our scepter,
Unless he do profane, steal, or usurp.

- 12 -

dancing, Queen Elizabeth I demanded a constant flow of
lute and virginal composition from the composers and
performers she gathered around her. Both gentlemen and
lady courtiers considered the mastery of lute and viol an
essential courtly accomplishment, and their servants
were encouraged to sing madrigals and songs to
entertain their masters and household guests.

In her role as the Divine Head of the Church of England,
Elizabeth, the ‘Virgin Queen’, would dazzle her European
guests with musical and theatrical entertainments, in her
younger days often shocking visiting ambassadors with
her vigorous dancing. Her favourite grouping of
instruments, a ‘broken’ or ‘mixed’ consort of bowed and
plucked strings and woodwind including the 'noble lute
and viol', the 'barber's cittern', a tavern fiddle and a flute
co-opted from military origins, was employed on these
occasions to demonstrate how all classes in the realm
lived in joyful harmony under the governance of her
‘divinity.’ The glorious sound of such a consort is 
re-created here in the music used for the 400th
anniversary performance of Twelfth Night at Middle
Temple Hall. The patrons of Shakespeare’s company at
the Globe were themselves well known for such courtly
endeavours, often singing, dancing, writing music and
poetry at a level of renown, such as the Queen’s favourite
Robert Dudley, Earl of Leicester and the famous courtier
and poet, Sir Philip Sidney. 

For CD1, Prologues and Inductions, we have recreated
the aural experience of being a member of a Globe
audience. We start our journey in the hustle and bustle of
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Track 13

ROMEO
But soft, what light through yonder window breaks?
It is the east, and Juliet is the sun.
[…] See how she leans her cheek upon her hand.
O, that I were a glove upon that hand,
That I might touch that cheek!

Romeo and Juliet by William Shakespeare, Act II Scene 1

Track 15

PLAYGOER ONE
Sit in a full Theater, and you will thinke you see so many
lines Drawn from the circumference of so many eares,
whiles the Actor Is the Center…what we see him
personate, we thinke truly done before us: A man of deep
thought might apprehend, the Ghosts of our ancient
Heroes Walk’t again, and take him (at severall times) for
many of them…He Entertaines us in the best leasure of
our life, that is between meales, the Most unfit time,
either for study or bodily exercise.

Anon, ‘An excellent Actor’ 1615

- 20 - - 13 -

Bankside, but as we arrive at the doors of the Globe
playhouse, we are approached by someone who clearly
seems to believe that we belong to an afternoon in
Elizabethan England, 400 years ago. He has a question:

“Speak gentlemen, what shall we do today?...
Shall we to the Globe to see a play?”

And so the show begins.

You will hear that our two playgoers are speaking to you
in ‘Early Modern English’, a reconstruction of how people
may have spoken in Shakespeare’s time. They are clearly
well versed in the customs of the playhouse - one perhaps
is more theatrically knowledgeable than the other, who
seems just as interested in the composition of the
audience, an audience they perceive to be of their own
period. However, when we hear actors from the stage, they
speak in a way we recognise. How can this be? Magically,
somehow, through the language and the music, 
two worlds that are 400 years apart have for an 
afternoon been melded together to form a third, where
imagination reigns.

We are taken on a journey not through the arc of one play
alone, but through a landscape of several. Twists and
turns lead you from Orsino’s call for music to feed his
melancholic obsession with unrequited love to a flourish
which announces the arrival of a King. Young Romeo is in
ecstasy at imagining himself to be a glove upon the hand
of the woman he loves, while the noble household of the
Jupiterian Don Pedro delights in the play of dances and
disguise until the young Hero is almost destroyed by

deception. King Richard appears in pomp until
Bolingbroke comes to challenge his ‘divine rule’. The
inner mourning and contemplation of Hero’s tomb, 
and Juliet’s death bed, yields an Act Five full of resolution
and resignation as King Richard, in his prison rags, 
considers that 

“…I am unkinged by Bolingbroke, 
and straight am nothing. But whate’er I be, 
Nor I nor any man that but man is
With nothing shall be pleased till he be eased
With being nothing. Music do I hear?”

The second disc, Groundlings to Gods, reflects the
Elizabethan obsession with man’s relationship with 
the cosmos. John Dee, the brilliant mathematician,
cartographer, neomancer and Elizabeth’s astrologer (a
possible model for Prospero in The Tempest and Ben
Johnson’s The Alchemist) stimulated a relationship with
the arcane and esoteric amongst Golden Age poets and
philosophers. Combined with the political necessity of
maintaining a precise social order in which each knew his
place by virtue of birth, the music, and in particular the
instruments on which it was played, clearly embodied the
rules of hierarchy. Shakespeare’s stage instruction
“hoboys under the stage” in Antony and Cleopatra, and
“hoboys all the while” would have had a deep
significance to his audience. For the hoboy/shawm (an
ancestor of the modern oboe) was associated with the
infernal world. Shakespeare, then, uses sound to
demonstrate the turning of the fates or fortune into a bad
omen for the story’s major character. Again, when Hamlet
calls for recorders after the giddy success of his tricking
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Receiveth as the sea, naught enters there
Of what validity and pitch so e’er,
But falls into abatement and low price
Even in a minute! So full of shapes is fancy
That it alone is high fantastical.
[…] O when mine eyes did see Olivia first
Methought she purged the air of pestilence;
That instant was I turned into a hart,
And my desires, like fell and cruel hounds
E’er since pursue me.
[…] Away before me to sweet beds of flowers.
Love-thoughts lie rich when canopied with bowers.

Twelfth Night or What You Will by William Shakespeare,
Act I Scene 1

Track 7

PLAYGOER TWO
Is she that Marchants wife? I know that face,
And sure have seen it, in some other place,
Let’s see, did I not meete her on the way?
Or se her at a Sermon, or a Play?
Or where was it? I’faith would please me well,
I for certainty the place could tell:
Oh now I have’t, but tis not worth a louse:
T’was but her picture, at a bawdy house.

Richard West 1608

Track 9

PLAYGOER ONE
When he doth hold conference upon the stage; and should
looke directly In his fellows face; hee turnes about his
voice into the assembly for applause-sake, like a
trumpeter in the fields, that shifts places to get an echo.

J. Cocke, A Common Player 1615

Track 10

JOHN OF GAUNT 
England, bound in with the triumphant sea,
Whose rocky shore beats back the envious siege
Of wat’ry Neptune, is now bound in with shame,
With inky blots and rotten parchment bonds.
That England that was wont to conquer others
Hath made a shameful conquest of itself. 
Ah, would the  scandal vanish with my life,
How happy then were my ensuing death!

Richard II by William Shakespeare, Act II Scene 1

- 14 -
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Track 2

PLAYGOER ONE
Speak gentlemen, what shall we do today? […] Or shall
we to the Globe to see a play?
Or visit Shoreditch for a bawdy house?

Samuel Rowlands, The Letting of Humours Blood in the
Head Vaine 1600

PLAYGOER TWO
On September 21st after lunch, about two o’clock, I and
my party crossed the water, and there in the house with
the thatched roof witnessed an excellent performance of
the tragedy of the first Emperor Julius Caesar with a cast
of some fifteen people; when the play was over, they
danced very marvellously and gracefully together as is
their wont, two dressed as men and two as women.

Thomas Platter, Travels in England 1599

PLAYGOER ONE
Yet have I seene a beggar with his Many Come in at a
Play-house, all in for one penny.

John Taylor, The praise, antiquity, and commodity of
beggary, beggers and begging 1621

PLAYGOER TWO 
Whereas wee are informed that on Thursday next, divers
loose and Idle persons, some Saylors. and others, have
appointed to meete at The Playhouse called The Globe, to

see a Play (as it is pretended) but their end is thereby to
disguise some Routous and Riotous action….

Privy Council to Surrey Justices of the Peace 17 May 1626

PLAYGOER ONE
Somebody once pickt a pocket in this Play-house yard,
was hoysted on the stage, And shamd about it.

Anon, No-body and Some-body 1606

PLAYGOER TWO 
If then the world a Theater present, 
As by the roundnesse it appears most fit
Built with starr-galleries of hye ascent,
In which, Jehove doth as spectator sit.
And chief determiner to ‘applaud the best….

Heywood, ‘The Author to his Booke’, 
An Apology for Actors 1612

Track 5

ORSINO 
If music be the food of love, play on,
Give me excess of it that, surfeiting,
The appetite may sicken and so die.
Music
[…]  Enough, no more,
‘Tis not so weet now as it was before.
O spirit of love, how quick and fresh art thou
That, notwithstanding thy capacity

- 15 -

Claudius in the Play Scene, he is calling for the
instruments associated with death; he later grabs one
and demonstrates to Rosencrantz and Guildenstern that
in their lying to him they would “play upon him” as if 
“on a pipe.”

Recorders are also used, as a consort, to depict the
melancholy sweetness of love. They can sometimes
represent innocence, the ‘music of angels,’ as is
appropriate around a young pure virgin as Hero, whose
chastity is in dispute in Much Ado About Nothing.
Shakespeare uses music emblematically in this way, and
rarely emotionally - even if we find such music brings
tears to us, or causes us to tap our feet. So, at the Globe,
where kings exchange guts with beggars, military
trumpets and field drums transform into courtly cornetts,
sackbuts and tabor, the cittern makes way for the lute
and the viol. But for the end jigge out come bagpipes,
rauschpfeife and shawms for maximum “noyse”, and
anarchic revelry!

During our opportunity for research and practical
experimentation at Shakespeare’s Globe, we have been
able to both dispel and prove some of the many theories,
which until this replica playhouse was built, were all we
had on which to base our ideas of the way that music was
employed during performances. For example, we have
learnt that Shakespeare is very accurate about using live
trumpet calls during his battle sequences; by accurately
positioning natural (pre-valve) trumpets both ‘near’ and
‘far-off’ as he asks for in his play texts, we can hear 
the energy of armies advancing in hope, or retreating in

defeat. Few Elizabethan instruments have volume
controls; they are either ‘loud’ or ‘soft’, and by using the
correct instruments for situation, character and location,
Shakespeare creates a wonderfully varied sound-scape
that is a powerful dramatic force. No sound desk or
electronic volume controls needed! Similarly, we have
enjoyed discovering the wealth of music from both
Eastern and Western Europe, together with some very
unusual instruments (listen to the Tromba Marina in
Measure for Measure, track 9.) This was being introduced
to both court and playhouse by international visitors and
musicians, many of whom took up court employment as
house musicians. Hence the ‘Pollish’ Vilanells,
Fandangos and Jota-Tarantellas.

It is possible that from the 1600s on, the final jig at the
end of each play, be it history, tragedy or comedy, evolved
into a higher class of musical fare. This would be
consistent with the need to cater to a more sophisticated
audience when the company played the indoor playhouses
such as the Blackfriars and the Inns of Court. There are
so many references to dances in Shakespeare’s plays that
we know that the actors were, like their noble patrons,
accomplished in this skill. You will hear how Thomas
Platter, in 1599 writes more how the company danced
‘marvellously and gracefully together, as is their wont’
after an ‘excellent’ performance of the tragedy Julius
Caesar! But here is a curious thought: we do not know
how an audience of 1600 showed their appreciation at
the end of a play. Did they clap their hands as we do?
What we do know is that there was a very real need to
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dispel any idea that real magic or sorcery had been
invoked on the stage, either deliberately or inadvertently,
by the process of acting the play; such accusations of
sorcery were all too familiar (John Dee was often a
suspect) and subject to imprisonment, torture and death.
In the early 1600s, actors had still to be careful to
confirm to their audiences that their play had been a
harmless dumbshow, and that all ‘unhealthy influences’
had been dispelled into thin air at the end of it. It is
notable that in tribal communities today where a ritual
has been made and gods invoked, the clapping of hands
is a sign that ‘spirits’ are now to be dismissed. Might we
have had something of this tradition 400 years ago? It
has been a custom in this world’s Globe that we follow
the example of our forebears by stamping to the jig 
or company dance onstage, as the actors discard 
their characters and return all of us back to our 
bustling Bankside. 

We invite you now to lend us your ears for some ‘two
hour’s traffic’ with the Musicians and Actors of
Shakespeare’s Globe, within the embrace of our wooden
‘O’ - the sound at the centre of the word ‘Globe’.
Claire van Kampen

For more information please visit 
www.shakespeares-globe.org
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