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Rachmaninov & Grieg: Cello Sonatas
Jame Walton, Daniel Grimwood
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“… the musical give-and-take of these players is excellent: they 
seize upon the music with enthusiasm, energy and sensitivity – 
one can almost sense that they are keen to show us just how fi ne 
this music is … This CD can certainly be strongly recommended. 
It is good to see these young artists taking up these works with 
such conspicuous success.”
International Record Review

Walton & Shostakovich Cello Concertos
Jamie Walton, Philharmonia Orchestra, Alexander Briger
SIGCD220

“This new coupling of the Walton with the First Concerto by 
Shostakovich is a gripping successor to those earlier discs, his 
rich, malleable tone and mature sense of style deployed with the 
discerning interpretative personality that places him in the front 
rank of today’s cellists.” (5 Stars, CD of the week)
The Telegraph 



CHOPIN: CELLO SONATA
SAINT-SAËNS: CELLO SONATA

 Camille Saint-Saëns (1835 – 1921)
 Cello Sonata No. 2 in F major, Op.123 

1 I.  Maestoso, largamente – Tranquillo [9.41]  

2 II.  Scherzo con variazioni: Allegro animato [8.05] 

3 III.  Romanza: Poco adagio [8.57]

4 IV.  Allegro non troppo grazioso [6.10]
  

 Frédéric Chopin (1810 – 1849)
 Cello Sonata in G minor, Op.65   

5 I.  Allegro moderato [14.51]

6  II.  Scherzo con variazioni: Allegro con brio [4.29]

7 III.  Largo [4.16]

8 IV.  Finale: Allegro [5.57]
  

9 Introduction and Polonaise brillante in C major, Op. 3 [9.20]

 Total timings:  [71.48]
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taken him across the globe, performing in many 
of the world’s most prestigious venues and 
festivals. He has been the recipient of several 
awards but has always steered clear of 
competitions, believing them to be detrimental 
to the musical community.

A passionate Chamber musician, Grimwood’s 
work has always been closely associated with 
cellist Jamie Walton with whom he recorded the
Grieg and Rachmaninov Sonatas for Signum 
Records. Their combined work has seen them 
performing a recital of Chopin at Symphony
Hall, Birmingham where they shared the 
evening with Krystian Zimerman, as well as an
appearance at the Chateauville Foundation in
Virginia, USA at the personal invitation of 
Maestro Lorin Maazel.

His recording and performances of Liszt on 
an 1851 Erard have won him rapturous critical 
acclaim, and his acquisition of Moscheles’ 
1840 Erard will enable him to explore the 
Romantic repertoire more fully.

www.danielgrimwood.co.uk
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Chopin & Saint-Saëns  
Works for Cello

With the mighty Beethoven dead in 1827 and 
the young Schubert’s life extinguished in 1828, 
Vienna had lost its two great poets of the 
piano. The following year the city discovered and 
lionised a young 19-year-old from Poland who 
was already beginning to set down on manuscript 
some of the most poetic piano works of the 
Nineteenth Century. By the autumn of 1829, 
Frédéric François Chopin was already being 
encouraged by Beethoven’s old friend Ignaz 
Schuppanzigh, among others, not to return to 
Vienna to study as he had nothing to learn. 
Chopin himself was equally beguiled and bemused 
by the reaction of the Viennese: “People wonder 
at me, and I wonder at them for wondering at me.”

Shortly after leaving Vienna, he was invited to 
stay at the home of Prince Antoni Radziwill, an 
aristocrat, politician, patron, composer and 
musician for whom Beethoven composed an 
overture and with whom Goethe collaborated on 
a musical project based on his Faust. Radziwill 
was keen not only on the young composer-pianist’s 
development, but that his two daughters might 
also receive some valuable lessons on the piano 
from the young virtuoso. One of Chopin’s earliest 

published works, and a very rare venture into 
the realm of chamber music, was written during 
his stay at the Prince’s mansion. The composer 
himself writes to Titus Woyciechowski:

 When I was there I wrote an Alla polacca for 
 piano and cello. It is merely a series of brilliant 
 effects, a salon-piece for the ladies: you see I
 wanted something for the Princess Wanda to 
 learn – I was giving her lessons at the time. 
 She is young, seventeen, pretty and God knows
 how pleasant it was to place her little fi ngers
 on the keys.

Chopin’s amorous intentions seem to have been, 
at least part, in jest to his friend as the Princess’s 
father would have been present in the parlour, 
playing the cello part in the earliest domestic 
performances of the work. The following year 
Chopin penned an introduction to the piece and 
it was dedicated to the cellist Joseph Merk 
and published as what we now know as his 
Introduction and Polonaise, Op.3. The composer 
does the work an injustice to dismiss it as tinsel 
for the drawing room as it is a delightful 
work, featuring fi ligree piano passages and 
sustained themes for the cello.
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The excellent, youthful Op.8 piano trio aside, 
Chopin did not publish anything featuring the 
cello until near the end of his life. Indeed the 
Cello Sonata in G minor, Op.65 is his fi nal 
opus number (the later opus numbers all 
published posthumously, against Chopin’s own 
wishes). Wracked by poor health and the fall-out 
from a complicated, exacting and dramatic 
situation involving his lover Georges Sand’s 
children, his surviving sketches from the period 
of composition (1845-46) unsurprisingly show 
that the ailing composer was toiling as never 
before over his work. Throughout his career, 
Chopin could move rapidly from composing at 
the piano to producing a publisher’s draft 
without the need to spend a great deal of time 
at the sketch-pad stage. The breakdown in his 
relationship with Sand and her family can 
only be part of the reason for the extra ink 
expended on the Cello Sonata. Its extended nature 
and the instrumental resources involved seem 
to have caused him problems striking a balance 
amongst the movements, and between the 
cello and piano themselves. Chopin describes his 
uncertainty and how it was resolved to his family:

 Sometimes I am satisfi ed with my cello sonata, 
 sometimes not. I throw it aside and then take 
 it up again... When one is doing something it 

 seems all right, otherwise one would not write 
 anything. It is only later that one refl ects 
 carefully and either keeps a thing or rejects it. 
 Time is the best form of censorship and 
 patience the fi nest teacher.

Almost two years in the making, Chopin did let 
time do its work and the result was a masterpiece 
which is even now not quite as appreciated as 
it ought to be. The opening movement has some 
of the fl avour of his approach in his piano 
sonatas, while creating space and vistas for 
the cello to enjoy. The second movement is a 
scherzo with hints of the mazurka, the slow 
movement wistful and poignant, while the fi nale 
delicately balances bright triplets with rather 
more ominous passages. The work as a whole is 
beautifully wrought, touching and, although on 
the refl ective side, has a restorative refi nement 
and grace. The British conductor and pianist, 
Sir Charles Hallé left an account of witnessing 
Chopin and his good friend, the cellist Auguste 
Franchomme actually perform the sonata privately:

 On our arrival we found [Chopin] hardly able 
 to move, bent like a half-opened penknife, and 
 evidently in great pain. We entreated him to 
 postpone the performance, but he would not 
 hear of it; soon he sat down at the piano, and 
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their 20th Anniversary concert at the Rudolfi num 
in Prague which is now available on DVD and 
spurred him on to incorporate more chamber 
music into his musical life (although he 
considers his duoship with pianist Daniel 
Grimwood very much in this category). Having 
given over 70 concerts in the region of North 
Yorkshire, which he considers a second home, 
he set up and successfully launched the North 
York Moors Chamber Music Festival in 2009 
to capacity audiences, and since its second 
sell-out year in August 2010 has now established 
itself as an annual event fi rmly on the musical 
map. Themed each year over a two-week period 
(‘Bach and Beyond’ 2009; ‘Vienna to France’ 2010 
and ‘Paths to Russia’ 2011), Jamie invites soloists 
and chamber musicians to celebrate great 
chamber music in historical venues upon one 
of the most beautiful national parks in the world.

One of Jamie’s most distinctive signatures is his 
sound – he performs on a 1712 Guarneri – and 
since the fi rst recording he made upon it (Elgar/
Myaskovsky concertos) ‘sound’ has become one 
of the stand-out aspects of his playing, with 
an individual and unique timbre marking Jamie 
out as one of the most outstanding and relevant 
cellists of his generation. 
www.jamiewalton.com

DANIEL GRIMWOOD

With a repertoire, which ranges from Elizabethan 
Virginal music to composers of the modern 
day, Grimwood is carving a reputation as one of 
the most varied and insightful musicians of 
his generation. Although primarily a pianist, he 
is frequently to be found performing on 
harpsichord, organ, viola or composing at his 
desk. Felix Aprahamian once wrote of him: 
“Probably the fi nest all-round musician I have 
ever known.”

He is a passionate champion of the early 
piano, and in 2009 performed Liszt’s Années de 
Pèlerinage at the Wigmore hall on an 1851 Erard 
to rapturous critical acclaim. His recording of 
the same was CD of the week in the Telegraph, 
Editors Choice in Gramophone magazine and 
has been unanimously praised in the press.

On being offered a scholarship to the Purcell 
School in 1987, he studied piano with Graham 
Fitch, violin/viola with Elspeth Illif and Sybil 
Copland and composition/counterpoint with 
Tim Stevenson. He later fi nished his pianistic 
training under the tutelage of Vladimir 
Ovchinnikov and Peter Feuchtwanger. He has 
subsequently enjoyed a solo career, which has 



- 8 -

perform for his Chateauville Foundation, Virginia.

Jamie’s increasing discography in both concerto 
and recital is consistently receiving the highest 
critical acclaim and he is gaining a reputation 
as a supreme and original interpreter of the 
repertoire. As The Times recently put it: “Jamie 
follows his own star”. A frequent ‘fi ve-star’ CD 
of the month through likes of the Telegraph, the 
Times and BBC Music Magazine, the start of his 
concerto series with the Philharmonia/Alexander 
Briger (Saint-Saëns cello concertos) brought great 
critical acclaim. Developing a strong rapport 
in both performance and recording with this 
great orchestra his Elgar and Myaskovsky CD 
was internationally praised, comparing Jamie 
to Rostropovich (International Record Review) 
and Tortelier. This CD of the Elgar has gone to 
become a commercial success and described 
as one of the fi nest ever recorded (Telegraph) 
but more signifi cantly a departure from the 
interpretations made before it. This formed 
the start of an ‘Anglo-Russian trilogy’ and in 
October 2009 Signum Classics also released 
Shostakovich Concerto No.2 and Britten’s Cello 
Symphony with the same forces and received 
similar plaudits, including one from Norman 
Lebrecht who described it as “more than a 
performance; this is an act of interpretation”. 

The fi nal part of the trilogy was released on 
November 8th 2010 featuring the Shostakovich 
Cello Concerto No.1 and the Walton Concerto, 
which includes the world premiere of a revised 
ending Walton wrote in 1975.

Never wishing to be pigeon-holed Jamie insists 
on variety not just in his concert activities 
but also on record, hence this sonatas series 
recording project with his pianist Daniel 
Grimwood. This was launched with sonatas by 
Rachmaninov and Grieg which received a double 
fi ve-star Chamber Choice CD of the month in 
BBC Music Magazine (“Both players create a 
blazing climax, in which we taste the extent 
of their charismatic daring; this performance 
stands comparison with the very best”). In 
2011 Jamie will record the Dvorák and Schumann 
concertos with the Philharmonia and record/
fi lm the three solo suites by Britten as part of a 
box set to celebrate Britten’s complete works for 
‘cello. Further sonata releases include those 
by Britten, Shostakovich, Prokofi ev, Poulenc, 
Debussy and Franck.

Jamie is equally passionate about chamber 
music, which he describes as the pinnacle of 
musical expression and experience. He was 
asked to join the Wihan Quartet of Prague for 

v
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 as he warmed to his work, his body gradually
 resumed its normal position, the spirit having 
 mastered the fl esh.

Only the last three movements of the work 
were ever performed in public by Chopin and 
Franchomme, the work’s dedicatee. The occasion 
was at a concert in the Salle Pleyel, Paris, in 
1848, which proved to be Chopin’s fi nal 
public performance.

Unlike the rarefi ed piano-specialist Chopin, 
Camille Saint-Saëns contributed a great deal 
of music to almost every genre in the classical 
canon. Not satisfi ed with this, he wrote poetry, 
penned a successful play and a number of 
travel books, was the fi rst composer of real 
standing to provide a fi lm score (for the 
18-minute L’assassinat du duc de Guise) and 
took part in discussions or produced learned 
papers and articles on subjects as diverse 
as mathematics, astronomy, lepidoptery, 
acoustics, astronomy and the occult. Liszt 
proclaimed him the greatest organist in the 
world and one of Wagner’s acolytes thought 
him the fi nest musical mind of the day. His 
friend, the ever-arch Berlioz remarked of him: “He 
knows everything, but lacks inexperience”. His 
works for the cello add much to the repertoire of 

an instrument which had been provided for rather 
poorly by composers in the Nineteenth Century. 
Ranging from the intimacy of the Romance 
in D major through the rigor of the sonatas, 
to the grander statements of the concertante 
works, Saint-Saëns has given cellists a great 
deal to conjure with.

Thirty-three years after the great success of his 
First Cello Sonata, Saint-Saëns, whilst on his 
travels, settled in Biskra, Algeria to write a second 
for the instrument in February 1905. Accustomed 
to completing his scores with alacrity, the sonata 
appears to have caused him a little more sweat 
than normal, prompting him to write: “There, it 
is fi nally fi nished, the accursed sonata! Will it 
please or not? That is the question.” The fi rst 
performance of the Cello Sonata No. 2 in F 
major, Op.123 was given on 7th November 
1905, with the composer accompanying the 
cellist Joseph Hollman, at the private residence 
of Alphonse Blondel, director of the piano 
manufacturer Érard. The composer himself 
summed up the sonata thus:

 The fi rst movement is not an Allegro but 
 almost an Andante - a piece with many 
 demisemiquavers… In the Scherzo con 
 variazioni I have not followed the trend in 
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 which the variations have about as much
 in common with the theme as the moon does
 with a pickled herring; but nonetheless they 
 are dissimilar … The Adagio will draw tears
 from sensitive souls, whereas the Finale should 
 awaken all those who were put to sleep by 
 the other movements.

Although the work did not garner the critical 
and public plaudits accorded to Saint-Saëns’ 
earlier cello sonata, it has gradually made its 
way into the repertoire. And rightly so, as it 
is a marvellous work full of the boundless 
creativity and energy that only a master of 
the ilk of Saint-Saëns could muster as a 
septuagenarian.

© 2011, M Ross

JAMIE WALTON

With a powerful and penetrating sound, Jamie 
Walton is becoming increasingly renowned for 
his purity of tone, emotionally engaging 
interpretations and relentless commitment to 
the music he believes in. Compared by critics to 
some of the great cellists of the past he takes 
great inspiration from an era when music was 
about individualism, not competition. Although 
born in Germany, Jamie was brought up in 
Britain and on hearing the cello at the age of 
seven immediately decided this was his future 
with unwavering certainty. After winning a 

BIOGRAPHIES

scholarship to Wells Cathedral School and then 
the Royal Northern College of Music to study 
with the much missed Margaret Moncrieff he 
graduated with top qualifi cations going on to 
become one of the late William Pleeth’s last 
students, who wrote of Jamie: “He is a cellist of 
outstanding performance ability. Combining 
warmth of tone with a technical command 
that reaches dazzling proportions, he leaves 
little doubt as the success that lies ahead of 
him - he is a musician of great integrity whose 
performance gives great pleasure.”
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Having appeared throughout much of Europe, 
the USA, New Zealand, Australia and the UK in 
some of the world’s most eminent halls, Jamie 
has given radio broadcasts in numerous festivals 
including Montpellier, Lucerne, Brighton, Ryedale, 
Harrogate, Ansbach, Schwabach, Schloss-Elmau,
Chichester, Cheltenham, Three Choirs, International
Newbury Spring Festival, the International 
Warwick Festival (complete Bach suites) and 
the Manchester International Cello Festival 

having won the Fournier Award. He has also 
given regular appearances and broadcasts 
in chamber music, concertos and recitals in 
Vienna and an antipodean tour of recitals and 
concertos broadcast on national radio and 
television - being the fi rst cellist to give a solo 
recital in the new Melbourne Recital Centre.

He and his long term duo partner Daniel 
Grimwood have emerged as one of the most 
dynamic and original partnerships of their 
generation, frequently lauded for their passionate 
and stirring interpretations, unifying chemistry 
and for championing lesser known repertoire 
they believe deserves wider recognition alongside 
the classics. They have given over 15 recitals 
at London’s Wigmore Hall and their charismatic 
partnership has taken them to over 20 countries 
and in some of the world’s most prestigious 
concert halls. This includes Birmingham’s 
Symphony Hall where their debut was a recital 
of Chopin for the Chopin festival, sharing the 
evening with Krystian Zimerman and leading 
to concerto performances at the same hall. 
They have also regularly appeared in recital 
at London’s Cadogan Hall, St John’s Smith 
Square, Kings Place, Fairfi eld Hall and 
Manchester’s Bridgewater Hall as well a 
personal invitation from Maestro Lorin Maazel to 
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JAMIE WALTON CELLO

DANieL GRIMWOOD PIANO

LC15723

 Camille Saint-Saëns (1835 – 1921)
 Cello Sonata No. 2 in F major, Op.123 

1 I.  Maestoso, largamente – Tranquillo [9.41]  

2	 II.  Scherzo con variazioni: Allegro animato [8.05] 

3 III.  Romanza: Poco adagio [8.57]

4 IV.  Allegro non troppo grazioso [6.10]
  

 Frédéric Chopin (1810 – 1849)
 Cello Sonata in G minor, Op.65   

5 I.  Allegro moderato [14.51]

6  II.  Scherzo con variazioni: Allegro con brio [4.29]

7 III.  Largo [4.16]

8 IV.  Finale: Allegro [5.57]
  

9 Introduction and Polonaise brillante in C major, Op. 3 [9.20]

 Total timings:  [71.48]


