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 Piano Concerto No.2 in G minor, Op.22 Camille Saint-Saëns (1835-1921)
1  I.  Andante sostenuto  [11.56]
2 II.  Allegro scherzando  [6.01]
3  III.  Presto  [6.53]

 Piano Concerto Stephen Goss (b.1964)
4 I.  Fanfare  [4.31]
5 II.  Moto Perpetuo  [4.15]
6  III.  Adagio  [14.12]
7  IV.  Finale  [5.44]

8 Variations symphoniques César Franck (1822-1890) [15.22]

 Total timings:   [68.56]
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Piano Concerto (2013)  
Stephen Goss (b. 1964)

I Fanfare   
II  Moto perpetuo  
III Adagio    
IV Finale    

A recurring theme running through the music 
of Stephen Goss is the evocation of time and  
place. His work on musical landscape dates 
back to two collaborations with Charles Jencks, 
The Garden of Cosmic Speculation (2005)  
(which was featured on the South Bank Show)  
and Frozen Music (2006) (commissioned for the 
opening season of the Menuhin Hall). More  
recent projects include his critically acclaimed  
album Northern Lights (2010), The Flower of 
Cities (2012) for John Williams and Friends,  
and Portraits and Landscapes (2010), Steve’s  
first piece for Emmanuel Despax.

The Piano Concerto was inspired by the  
extraordinary design work of the Heatherwick  
Studio, whose Olympic Cauldron was a centrepiece 
at the London 2012 Games. Each of the four 
movements takes a particular Heatherwick 
project as a starting point before opening out  
to reveal other landscapes and related ideas.

The Fanfare, (a portrayal of the Longchamp Store  
in Manhattan) is a cityscape that frames 
exploratory cadenzas for the pianist with brass 
chorales and flourishes. This leads without a  
break to a Moto perpetuo which captures the 
sparkling beauty of Bleigiessen, an eight-
storey-high sculpture made from thousands of 
glass beads hung on wires. Here, the delicate,  
continuous solo part generates glittering 
reflections rendered in varied orchestral hues. 

The heart of the concerto is a spacious slow 
movement evoking the tranquility of the Seed 
Cathedral – a striking structure that housed 
60,000 plant seeds at the ends of long, flexible 
acrylic rods. The Adagio is tinged with a 
bittersweet nostalgia and characterized by a 
romantic freedom that contrasts sharply with 
the highly rhythmic movements surrounding 
it. The Finale is a compelling, virtuosic tour de  
force that switches between four distinct moods, 
‘bright and energetic’, ‘hard and brittle’, ‘dark’, 
and ‘hot blues’. The impetus was the sculpture 
B of the Bang, an abstract depiction of the 
explosion of the starting pistol in a track running 
race. Accented chords on xylophone and pizzicato  
strings suggest the large metallic structure; a 
56-metre-high cluster of tapered steel rods. The 
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opening gesture provides the movement with 
a powerful momentum that remains relentless 
throughout. 

Stephen Goss’s Piano Concerto was commissioned 
by Stuart Mitchell Capital for Emmanuel Despax. 
The first performance took place at Cadogan Hall, 
London, on 25th April 2013. 

Piano Concerto No.2 in G minor, Op.22 (1868)
Camille Saint-Saëns (1835-1921)

Variations symphoniques (1885)
César Franck (1822-1890)

“He knows everything, but he lacks inexperience” 
was Hector Berlioz’s paradoxical verdict on the 
young Saint-Saëns, whose dazzling quickness 
of mind – he started composing at the age of  
three, gave his first public piano recital at ten, 
entered the Paris Conservatoire at 13, and was 
a keen student of the Latin classics, astronomy, 
geology and archaeology – certainly testified to 
an old head on young shoulders. As performer, 
editor and publicist he was an advocate of 
the latest musical trends of Schumann, Liszt  
and Wagner and at the same time a campaigner 
for the almost-forgotten masters such as Bach, 

Handel, Rameau, Gluck, and Mozart. Apart from 
this – and most important of all – he was also 
a prolific and prodigiously talented composer 
in his own right. After the French defeat in the 
Franco-Prussian War, Saint-Saëns became one 
of the leaders of a movement to strike back  
at the enemy culturally. He was one of the  
founders of the Société Nationale de Musique, 
intended to give performances of works  
exclusively by living French composers. He aimed  
to re-establish French art, particularly by 
displaying excellence in the ‘abstract’ forms 
of symphony, concerto, sonata and chamber  
music, which the Germans had dominated for 
nearly a century.

Saint-Saëns wrote five piano concertos in all,  
but it is Piano Concerto No.2 in G minor, Op.22 
which has remained by far the best-known. 
It was the pianist Sigismond Stojowski who  
quipped that it “begins as Bach, but ends as 
Offenbach”, but in fact the concerto’s unusual 
trajectory from solemnity to high jinks, with no 
slow movement but instead a central scherzo, 
is surely what has endeared it to audiences up 
to the present day. It is a striking instance of 
Saint-Saëns’ famous facility of technique and 
inspiration, and as sometimes occurs with works 
of distinction and character, it only came into 
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being by happenstance. Saint-Saëns wrote it  
in a mere three weeks in the spring of 1868,  
for a Paris concert being given by the Russian 
composer, pianist and conductor Anton  
Rubinstein. Saint-Saëns had suggested that he 
should provide a novelty in the shape of a new 
piano concerto which he himself would play.  
The concert took place in the Salle Pleyel on  
6th May, with Rubinstein conducting and  
Saint-Saëns as soloist, and the new work was  
not exactly a success with critics and public, 
but within a few years it was a firm favourite.  

Gabriel Fauré, a pupil of Saint-Saëns at the 
time, remembered years later that he had shown 
his teacher a Tantum ergo setting. Saint-Saëns 
glanced at it hurriedly, then said, “Give this to  
me. I can make something of it!” What emerged 
was the main theme of the first movement  
(Andante sostenuto) of the new G minor Piano 
Concerto, following a solo improvisation in 
the manner of Bach to get things started. A 
gentler sub-theme (the composer’s own) has a 
Chopinesque flavor, especially in its keyboard 
embroidery in thirds.

Like Saint-Saëns’ opening movement and Finale, 
an Allegro scherzando in between is written in 
sonata form. The spirit is nonetheless elfin, in  

the Mendelssohn manner – much as the 
Frenchman’s long-finished but not-yet-published 
Second Symphony had been – although the  
second theme in the second movement of the 
concerto anticipates the Carnival des animaux, 
still two decades down the road.

The finale is a presto tarantella in 2/2 time,  
whose G minor tonality reminds us that 
Mendelssohn ended his “Italian” Symphony 
35 years earlier with a minor-key tarantella. If  
Saint-Saëns’ premiere audience was not 
immediately cordial – Parisians had become 
as exasperatingly superficial as the Viennese – 
Franz Liszt praised the Second Concerto without  
stint, saying that it pleased him “singularly”. Not 
for the first time, nor for the last, was his praise 
prescient. Later on, of course, Parisian audiences 
let everyone believe they’d loved it from the start.

One of the glitterati of the French music scene, 
Louis Diémer (1843-1919) had taken the piano 
part in Franck’s Victor Hugo-inspired Les Djinns, 
for piano and orchestra, on 15th March 1885; 
he earned for the composer a rare plaudit from 
the press: “interesting work... for the direct  
originality of its thought and the admirable  
polish of its style.” The Ménestral’s critic 
continued: “As I listened to the fine logic of  
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these developments and the arresting effects  
of the blending of the piano with the orchestra, 
I was struck by the thought of how sad it is  
that the name of this eminent musician is so  
rarely seen on programmes, too little honoured 
at a time when he is one of the masters of our 
epoch, and will indubitably remain one.”

This proved prophetic. Franck was delighted  
and credited his success to Diémer’s brilliant 
playing – sec, léger, and articulated with lightning 
precision – which he promised to reward with 
“a little something”. Good to his word, Franck 
dedicated his orchestration of the Variations 
symphoniques to Diémer. He began work in 
the summer of 1885, and completed it on 12th 
December. In his ultimate, old master phase, 
Franck transformed everything he touched. The  
orchestral highlighting of pianistic virtuosity 
– heard in such works of his youth as the  
Variations brillantes sur l’air du Pré aux clercs 
(1834) or the Variations brillantes sur le ronde 
favorite de Gustave III (1834-35) – or the Lisztian 
heroics of the soloist locked in combat with 
the orchestra are left behind in the Variations 
symphoniques in favour of the deft dovetailing 
of piano and orchestra. This use of the piano 
as a concertante instrument would be taken 
up by Vincent d’Indy in his Symphonie sur un 

chant montagnard française (1886) and in turn, 
be adopted as far afield as Ferruccio Busoni’s 
massive five-movement Piano Concerto (1904). 

The strings open with a menacing dotted figure  
in unison, answered by the piano with a  
plaintively drooping phrase whose dialogue 
gives way to a second theme introduced by 
pizzicato woodwinds and strings. An appasionato 
development leads shortly to six seamless 
variations on the second theme through which 
the piano decorates, comments, alludes, 
and accompanies, as the mood shifts from 
triumphant assertion to mystical absorption  
and languishing, muted sighs. A sudden trill 
in both hands, two octaves apart, prompts the 
orchestra to begin the extensive, rhapsodic  
finale in which the thematic material of the 
preceding is wrought to an incandescent 
apotheosis. Without doubt, the irresistible,  
surefire breeziness of this finish has insured  
the Variations symphoniques first place in 
popularity among Franck’s works.

Curiously, the premiere, at the annual orchestral 
concert of the Société Nationale de Musique,  
May 1, 1886, with Diémer at the piano, 
passed almost without mention. At the second 
performance, an all-Franck concert on January  
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30 of the following year – again featuring  
Diémer – the surefire misfired as the aging 
conductor, Jules Pasdeloup, miscued the 
orchestra’s entrance.

© 2013 Malcolm MacDonald

EMMANUEL DESPAX

“Poetry fused with breathtaking technical 
perfection” (Concertclassic) and “A master-
colourist with genius-like ability” (Classical 
Source) is how the brilliant young French pianist 
Emmanuel Despax was described after his  
recent acclaimed recitals at the Louvre  
auditorium in Paris and Wigmore Hall in  
London. For this debut orchestral CD release, 
he joins the Orpheus Sinfonia conducted by  
Thomas Carroll in a live performance at  
London’s Cadogan Hall.

Emmanuel Despax is fast making a name for 
himself as a musician on the rise, performing 
internationally and broadcast on many radio 
stations including France Musique and BBC  
Radio 3, and on Medici TV. Recent highlights 
include recitals in Paris, Amsterdam and 
a performance of three piano concertos at  

Cadogan Hall. Emmanuel is also a regular 
performer at Wigmore Hall.

In his native France he has appeared in  
prestigious venues such as Paris’s Salle 
Gaveau, the Louvre auditorium and La Roque  
d’Anthéron. Elsewhere in Europe he has given 
recitals at the Fazioli Auditorium in Italy, the 
Gasteig Blackbox in Munich and the Palais des 
Beaux Arts in Belgium.

At 13 he gained a place at the Yehudi  
Menuhin School where Ruth Nye, one of  
Claudio Arrau’s finest students, recognized 
his talent and had a profound effect on 
Emmanuel’s developing musicality. On gaining 
a full scholarship to the Royal College of Music, 
Emmanuel won numerous awards including 
the Chappell Medal and the Tagore Gold  
medal, presented to him by HRH The Prince  
of Wales. During this time Emmanuel gave  
his London concerto debut, performing  
Brahms’ First Piano Concerto under Andrew  
Litton with the RCM Symphony Orchestra.

Throughout his studies, he also participated in 
masterclasses and worked with such eminent 
musicians as Nikolai Demidenko, Leon Fleisher, 
John Lill, Dominique Merlet, Yehudi Menuhin, 
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Mstislav Rostropovich, Murray Perahia and  
András Schiff.

Now based in London, Emmanuel has performed 
with many UK orchestras including the City of 
Birmingham Symphony, the London Festival 
Orchestra in their Virtuoso Pianists Series 
at Cadogan Hall and Arion Orchestra at St  
James’s Piccadilly. In addition to his recitals 
at the Wigmore and Cadogan Halls, Emmanuel  
has also performed at the National Portrait  
Gallery, the Drapers’ Hall and the Chipping 
Campden and Petworth Festivals.

On graduating Emmanuel won the Dudley 
International Piano Competition and the Jaques 
Samuel Intercollegiate Piano Competition –  
the resulting Wigmore Hall recital was recorded 
live and released on the Jaques Samuel Label.
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The Orpheus Sinfonia, orchestra of the Orpheus 
Foundation, is, under the artistic direction of 
Thomas Carroll, establishing itself as one of the 
most vibrant, dynamic and inspiring of young 
orchestras. The Orpheus Sinfonia was founded 
in 2008 as an orchestra to provide opportunity 
and support for those exceptionally talented 
young musicians emerging from study into 
the profession. The orchestra attracts the very  
best of music conservatoire graduates, forming 
an elite group of performers excelling in artistic 
distinction. 

Orpheus Sinfonia provides a broad spectrum 
of diverse opportunity and repertoire – their 
recent projects include: a Beethoven Symphony 
cycle, working with such world-class soloists 
as Tasmin Little, Xuefei Yang and Hyung-ki Joo; 
premiering works by our composer-in-residence, 
Stephen Goss, including this Piano Concerto, 
and his Concerto for Five; launching the first 
ever classical concert for an interactive tablet 
and audience; working with principals of the 
BBC Symphony Orchestra, and participating in 
the Britten Centenary Celebrations. The orchestra 
is resident at St George’s Hanover Square where  
it has a season of concerts each year, alongside 

performing regularly at Cadogan Hall.  
Acclaimed for its brimming excitement and  
sheer enthusiasm for musical life, the Orpheus 
Sinfonia is fast gaining a reputation for some 
of the most enraptured performances around 
thanks, in part, to the generous support of so  
many established exceptional musicians. It  
has featured on BBC Radio 3 and the BBC 
World Service as well as in the national and 
international press. Concert, Orpheus Circle  
and Chair sponsorship comes from the  
many generous benefactors of the Orpheus 
Foundation Trust. 

www.orpheusfoundation.com

THOMAS CARROLL

Acclaimed for his inspirational performances  
and exciting musicianship, Thomas Carroll  
enjoys a distinguished and varied career as 
a cellist and, more recently, as a conductor.  
Since conducting his debut performance in  
the Berlin Philharmonie in 2006, he has gone  
on to work with orchestras in the UK and  
abroad. Together with principals from many of 
the London orchestras, he founded the London 
Beethoven Chamber Orchestra and, in April  
2012, was made Artistic Director of the  
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Orpheus Sinfonia, with whom he performed all  
the Beethoven symphonies during 2012-13  
and leads on this recording – the orchestra’s  
debut CD.

He has recently completed a tour of the UK, 
conducting in most of the country’s major  
concert halls. As a concerto soloist, he has 
performed with orchestras including the London 
Symphony Orchestra, the Royal Philharmonic, 
the London Philharmonic, Philharmonia and  
BBC National Orchestra of Wales, and with 
orchestras abroad including the Melbourne 
Symphony Orchestra, Vienna Chamber and  
the Bayerische Rundfunk in venues such as  
the Royal Albert Hall in London, Konzerthaus 
in Vienna, Herkulessaal in Munich and Lincoln  
Center in New York.

His recent recording for Orchid Classics of 
works by Beethoven, Brahms and Schubert 
has received widespread critical acclaim – the  
Sunday Times described it as “enrapturing, 
sumptuous, sweeping, intense, intelligent and 
invigorating” and the Guardian wrote that his 
versions of the pieces were “intensely musical 
accounts, with no details overlooked and no 
challenges ducked … not a note out of place.” 
The CD was awarded Disc of the Year on the 

International Record Review site, MusicWeb 
International. His discography as a conductor 
includes music by Toch on Naxos, while as a 
chamber musician he has recorded extensively  
for Orchid Classics, Chandos, Champs Hill  
Records and Quartz. He is a member of the  
London Conchord Ensemble with whom he  
regularly performs, most recently live on BBC  
Radio 3 in a Chamber Music Prom at Cadogan Hall.

Thomas is a Professor at the Royal College of 
Music and the Yehudi Menuhin School. He gives 
frequent masterclasses in the UK and abroad,  
is a regular guest on many radio stations 
worldwide and is one of only two people ever to  
win both YCAT, UK, and YCA, USA.

STEPHEN GOSS

Stephen Goss’s music receives hundreds of 
performances worldwide each year and has  
been recorded on over 50 CDs by more than a  
dozen record labels, including EMI, Decca, 
Telarc, Virgin Classics, Naxos, and Deutsche 
Grammophon. Steve writes communicative 
and accessible music that draws freely on a  
number of styles and genres. Sometimes  
allusions to the music that inspires him are 
disguised – perhaps only a rhythm or harmony 

is retained – sometimes they dazzle the ear  
with unexpected juxtapositions.

Recent work includes a number of projects  
with the guitarist John Williams, who has  
recorded and toured Steve’s Guitar Concerto 
(2012) with the Royal Philharmonic Orchestra. 
Steve collaborated with Andrew Lloyd Webber  
on a guitar version of music from his musical 
Stephen Ward. Other commissions have come 
from: regular guitarist collaborators, David 
Russell, Xuefei Yang, Jonathan Leathwood and 
Milo! Karadagli!, the cellist Natalie Clein, flautist 
William Bennett, and the Barcelona Symphony 
Orchestra. Steve’s Albéniz Concerto (2009) 
for guitar and orchestra was released to great  
critical acclaim on EMI Classics in 2010. 

As a guitarist, Steve has worked with many  
leading composers (such as Toru Takemitsu, 
Hans Werner Henze, Peter Maxwell Davies and 
Elliott Carter) and toured and recorded extensively  
with the Tetra guitar quartet.

Stephen Goss studied at the Royal Academy  
of Music (where he won the Julian Bream  
Prize) and the Universities of Bristol and 
London (where he completed his doctorate). His 

composition teachers were Edward Gregson, 
Robert Saxton, Peter Dickinson and Anthony  
Payne, and he studied guitar with Michael Lewin.

After six years on the staff at the Yehudi Menuhin 
School, Steve is now Chair of Composition 
and Director of Research at the University of  
Surrey, UK, and a Professor of Guitar at the  
Royal Academy of Music in London. 

www.stephengoss.net
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S. W. Mitchell Capital is delighted to sponsor the production 
of this CD.

We are a European equity funds specialist which was 
founded in April 2005 by Stuart Mitchell, and is based in the 
West End of London. We have a team of analysts who have 
worked together for over fifteen years, have always used the 
same fundamentally driven approach and we are proud to 
say that many of our clients have been with us since before 
our company’s inception

For further information on what we do please visit our 
website www.swmitchellcapital.com

swmitchellcapital.com
S. W. Mitchell Capital LLP is a Limited Liability Partnership registered in 
England No. OC312953.  
Registered address 38 Jermyn Street, London SW1Y 6DN.  
Regulated and authorised in the UK by the Financial Conduct Authority. 
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